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ABSTRACT 
This t h e s i s i s a study o f the development o f the 
"blason poetique i n the s i x t e e n t h century. We have 
focussed our a t t e n t i o n on the blason anatomique - a 
subsection of t h i s main genre - and have t r i e d t o 
demonstrate t h a t the blason anatomique does f i t i n 
w i t h the blason -poetique, which i t s e l f forms p a r t o f 
a French l i t e r a r y t r a d i t i o n w i t h r o o t s s t r e t c h i n g 
back t o t h e . f o u r t e e n t h century, and which continues 
i n t o the seventeenth century and beyond. The key t o 
the genre l i e s i n i t s d e s c r i p t i v e , i n t e r p r e t a t i v e 
c h a r a c t e r , i n h e r i t e d from i t s h e r a l d i c ancestry. 
The f i r s t s e c t i o n o f the t h e s i s examines the 
e a r l y blason poetique. Chapter I i n v e s t i g a t e s i t s 
h e r a l d i c o r i g i n s , and the importance o f i t s etym-
o l o g i c a l meaning, denoting the d e s c r i p t i o n and 
i n t e r p r e t a t i o n of a p a i n t e d s h i e l d . Chapters I I and 
I I I examine the t w i n i n f l u e n c e s o f medieval French 
p o e t r y , and I t a l i a n p e t r a r c h i s m upon the blasons 
anatomiques. 
The c e n t r a l s e c t i o n (Chapters IT - V I ) discusses 
the anatomical blasons and contreblasons, reassessing 
i n p a r t i c u l a r the chronology o f i n d i v i d u a l poems on 
the evidence a f f o r d e d by r e c e n t l y rediscovered 
e d i t i o n s which have upset the previous o p i n i o n t h a t 
these poems were produced only s l o w l y , over a p e r i o d 
of years„ Chapter V I u n d e r l i n e s the argument t h a t the 
blason i s not an i s o l a t e d genre, d i s c u s s i n g the 
importance o f the iconography o f the "blason anat-
-omique, and i t s k i n s h i p w i t h s i m i l a r i l l u s t r a t e d 
p o e t r y of the mid-century - emblems, b e s t i a r i e s or 
c a l e n d r i e r s . 
The t h i r d s e c t i o n (Chapters V I I - IX) t r a c e s the 
l a t e r development o f the genre, a f t e r the anatomical 
blasons. I n the l a t e r h a l f o f the s i x t e e n t h c e n t u r y 
two d i s t i n c t branches o f the blason emerge - the 
sonnet-blason perpetuates the c h a r a c t e r i s t i c s o f the 
anatomical blason, w h i l e the longer hymne-blason 
r e v e r t s t o the u n i v e r s a l i t y o f subject of the p r e -
anatomical blason. 
I n c o n c l u s i o n we have emphasised t h a t f a r from 
dying out, the genre continues t o f l o u r i s h - i n such 
m o d i f i e d guises - throughout the e a r l y seventeenth 
c e n t u r y . 
The copyright of this thesis rests with the author. 
No quotation from it should be published without 
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INTRODUCTION 
The primary aim o f t h i s t h e s i s i s t o study the 
anatomical blason of the 1530s and 1540s i n Prance. I n 
order, however, t o o b t a i n a balanced p i c t u r e , and t o avoid 
the danger of r e g a r d i n g the anatomical "blason as an 
i s o l a t e d phenomenon, w i t h o u t r o o t s , s p r i n g i n g suddenly 
i n t o existence i n 1536, we have f e l t o b l i g e d t o devote 
considerable a t t e n t i o n t o i t s p r e - h i s t o r y . For the same 
reason we have attempted t o f o l l o w i t s subsequent 
development through the s i x t e e n t h c e n t u r y . R e a l i s i n g t h a t 
• n a t u r a l 1 stopping places r a r e l y e x i s t , we have been 
o b l i g e d t o make an a r b i t r a r y and, i t might be argued, a 
somewhat vague choice.. I n our f i n a l chapter t h e r e f o r e we 
have i n d i c a t e d the c o n t i n u i t y of the genre i n t o the 
seventeenth century, but since our major preoccupation 
must remain w i t h the p o e t r y of the e a r l i e r p e r i o d , our 
d i s c u s s i o n of the Pleiade and post Pleiade treatment of 
the blason must be regarded as a c o n c l u s i o n , intended not 
t o be exhaustive, but simply t o i n d i c a t e t h a t c o n t r a r y t o 
the o p i n i o n of c e r t a i n c r i t i c s ( l ) the genre does not 
die out completely i n the l a t t e r p a r t of the s i x t e e n t h 
century. 
This t h e s i s f a l l s i n t o t hree s e c t i o n s : l ) the e a r l y 
development of the blason, p r i o r t o Marot's Beau t e t i n ; 
2) the anatomical blasons and contreblasons; 3) the' 
(1) Cf. below, chapter IX,P«351 
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subsequent development of the genre. I t must be emphasised, 
however, t h a t the weight o f the t h e s i s i s placed upon the 
anatomical blasons. Indeed, the f i r s t s e c t i o n looks f o r w a r d 
t o these anatomical blasons, w h i l e the t h i r d looks back t o 
them. Of the t h r e e appendices two deal s p e c i f i c a l l y w i t h 
the anatomical blasons, w h i l e the t h i r d p rovides a check 
l i s t o f i n d i v i d u a l blasons and t h e i r l o c a t i o n . 
* * * 
Recognising t h a t any wide g e n e r a l i s a t i o n must 
i n e v i t a b l y b r i n g w i t h i t a c e r t a i n number o f exceptions, 
we have nevertheless attempted t o suggest a p o s s i b l e 
l e i t m o t i v r u n n i n g through and governing the development 
of the genre of the blason. This theme, c u r i o u s l y 
neglected by c r i t i c s , stems from the e t y m o l o g i c a l meaning 
of the word blason. We have t r i e d t o demonstrate t h a t 
d e s c r i p t i o n and i n t e r p r e t a t i o n o f the s i g n i f i c a n c e 
i n h e r e n t i n a g i v e n o b j e c t ( u s u a l l y d e p i c t e d v i s u a l l y i n 
the form o f a n . i l l u s t r a t i o n or woodcut) might be regarded 
as a key c h a r a c t e r i s t i c o f the blason poetique. 
One of the main d i f f i c u l t i e s encountered i n any 
study o f the blason i s the l a c k o f p r e c i s i o n and 
consistency i n the use of the word throughout the 
f i f t e e n t h and s i x t e e n t h c e n t u r i e s . Not i n f r e q u e n t l y we 
may f i n d a poem e n t i t l e d blason i n one e d i t i o n or 
manuscript w h i l e i n another t e x t t h i s same poem may w e l l 
not be give n t h i s t i t l e . Guillaume C o q u i l l a r t ' s Blason 
des armes et des dames of 1484 i s a notable example of 
a poem which could be e n t i t l e d i n d i f f e r e n t l y e i t h e r blason 
or debat ( 2 ) . S i m i l a r l y Marot's own Beau t e t i n enjoyed 
a v a r i e t y o f t i t l e s i n the s i x t e e n t h century* I n a l l 
t h r e e e d i t i o n s of the Hecatomphile (3) and i n the 
A n g e l i e r e d i t i o n s o f the Blasons anatomiques (4) i t i s 
e n t i t l e d a blason,. "but i n the G-ryphius e d i t i o n o f Marot's 
c o l l e c t e d Oeuvres (5) i t i s simply c a l l e d Du "beau t e t i n 
( 6 ) , I n the l a t e r blasons a l s o , t h i s same vagueness i n 
term i n o l o g y i s e q u a l l y common. The Blason du bonnet carre 
f o r example (which appeared more f r e q u e n t l y i n manuscripts 
than i n p r i n t e d t e x t s ) i s t o be found under a v a r i e t y o f 
t i t l e s ( 7 ) . Because o f t h i s vagueness i n ter m i n o l o g y we 
(2) Cf. below, chapter I , p.41 
(3) Np, 1536, 16°, Bodley Douce p 36'* 
Np, 1537, 16°, Strasbourg R 102 895 ( T i t l e page t o 
the Blasons dated 1536) 
P a r i s , Sergent, 1539, 16°, BN P i c o t 803 
For f u l l e r d e t a i l s , c f . below, appendix I I I 
(4) P a r i s , A n g e l i e r , 1543, 8°. (Only two copies o f t h i s 
e d i t i o n are known t o e x i s t - both i n the hands of 
p r i v a t e c o l l e c t o r s i n P a r i s and America.) 
P a r i s , A n g e l i e r , 1550, 8°, BN P i c o t 810 and Arsenal 
8 B 8516 res 
(5) Lyons, Gryphius, nd (1538), 8°, BE Res Ye 1461-1464 
(6) Yet another v a r i a n t i s provided by a manuscript i n 
Soissons (no.202) i n which t h i s poem- i s described 
as the - Devise du beau t e t i n desgerie ( g f . Marot, 
Oeuvres, ed. Mayer, London, 1958 - , 8 , 5 v o l s , 
vol.V, p.156) 
(7) I n BN Ms.fr. 22565 i t i s described as D e s c r i p t i o n 
du 1 bonnet carre et l e s p r o p r i e t e z composition & v e r t u s 
d i c e l l u y ( f . 4 6 r u ) , whereas i n EN Ms.fr. 884 i t i s 
e n t i t l e d simply Bonnet de cour ( f . 7 1 r ) and i n BN Ms. 
fr„ 22560 i t i s once again given the f u l l e r d e s c r i p -
- t i v e t i t l e La composition et v e r t u s du bonnet cornu 
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have not f e l t j u s t i f i e d i n r e s t r i c t i n g our study t o poems 
be a r i n g the t i t l e blason, and have p r e f e r r e d t o i n c l u d e 
many poems which - although not g i v e n t h i s t i t l e - seem 
t o us r e l e v a n t t o the s u b j e c t we are s t u d y i n g . 
Not only i s the t i t l e blason used vaguely i n the 
f i f t e e n t h and s i x t e e n t h c e n t u r i e s , but also the v e r y word 
i t s e l f has only a very b r o a d l y d e f i n e d range of meaning. 
I n a d d i t i o n t o i t s obvious h e r a l d i c sense i t can also 
possess a wide range o f a n c i l l a r y meanings. At w o r s t , 
taken i n it's most general sense i t can mean something as 
vague as'a speech': 
'Or mettez l a , sans l o n g blason, 
Pour e v i t e r de me grever, 
Q u ' i l vous f a u l d r a t o u s j o u r s l e v e r 
Premier pour f a i r e l a besongne' (8) 
?L'espousee, sans l o n g blason, 
Ne mist pas cela en oubly' (9) 
Coming c l o s e r t o the h e r a l d i c o r i g i n s of the word, i t 
f r e q u e n t l y designates a p a r t i c u l a r a t t r i b u t e or charac-
t e r i s t i c of a given o b j e c t : 
'Comme ung pourceau est gourmant, par blasons, 
Se v e u l t n o u r r i r de p l u s i e u r s venaisons 
Et prend p l a i s i r quant bons vims on l u y donre' (10) 
or - d e r i v e d from t h i s - i t can have the more general 
meaning o f 'a r e p u t a t i o n ' : 
(8) Parce du c u v i e r , Ancien t h e a t r e f r a n c a i s , ed. V i o l l e t 
l e Due, P a r i s , 1854-1867, 16°, 10 v o l s , v o l . 1 , p.35 
(9) Sermon j o y e u l x d'ung f i a n c e , Recueil de poesies 
f r a n g o i s e s des XVe et XVIe s i e c l e s , ed. Montaiglon, 
P a r i s , 1355, 16 , 1 3 v o l s , v o l . I l l , p.8 
(10) Gringore, Oeuvres, ed. Montaiglon and d ' H e r i c a u l t , 
P a r i s , 1858-1877, 16°, 2-vols, v o l . 1 , p.49 
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•'.Antiochus contre d r o i t et r a i s o n 
A bons deniers v o u l u t vendre a Jazon 
La d i g n i t e d'evesque souverain, 
Mai l u y en p r i n t , non obstant son blazon' ( l l ) 
I t can also mean an argument or persuasion, e i t h e r a t r u e 
one, or more commonly a f a l s e one: 
'Princes, oyez des saiges l e s r a i s o n s , 
Et des f l a t e u r s e v i t e z l e s blasons' (12) 
I t can mean at one and the same time p r a i s e or blame, and 
indeed Marot h i m s e l f gives a c l e a r example o f t h i s 
p a r a d o x i c a l use i n one of h i s e p i t r e s : 
'Aussi n'est i l blason, t a n t s o i t infame, 
Qui sceust changer l e b r u y t d'honneste femme: 
Et n'est blason, t a n t s o i t p l e i n de louange, 
Qui l e renom de f o l l e femme change' (13) 
I n the context o f the anatomical blason, however, 
the word i s g e n e r a l l y taken t o have the sense o f ' p r a i s e ' 
(when i t i s used i n the t i t l e t o a poem), the word 
cont r e b l a s o n being coined t o designate the opposite 
meaning of'blame'. But even here such a d i s t i n c t i o n i s 
not always f a i t h f u l l y observed; the second o f La 
Hueterie's two Contreblasons du corps, f o r example, i s 
i n f a c t a poem o f p r a i s e r a t h e r than o f v i t u p e r a t i o n , 
d e s c r i b i n g and e x t o l l i n g as i t does the d i v i n e body o f 
C h r i s t , i n c o n t r a s t t o the v i l e human body ( 1 4 ) . 
* *- -x-
(11) Gringore, Oeuvres, v o l . 1 , p.92 
(12) Gringore, Oeuvres, v o l . 1 , p.26 
(13) Marot, Oeuvres, ed. Grenier, Paris-, 1951, 8°, 2 v o l s 
v o l . 1 , p. 168 ("Not in c l u d e d i n Mayer e d i t i o n ) 
(14) Of. below, chapter V, p. 208 
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Because o f the ambiguity o f the term blason, and 
because o f the wide range o f di s p a r a t e poems a l l e n t i t l e d 
blasons, attempts a t f i n d i n g a s u i t a b l e d e f i n i t i o n o f the 
blason poetique which w i l l cover a l l p o s s i b i l i t i e s are 
f r a u g h t w i t h d i f f i c u l t i e s . Of the s i x t e e n t h century 
w r i t e r s on p o e t i c t h e o r y o n l y t h r e e discuss the blason. 
(Du B e l l a y , perhaps not s u r p r i s i n g l y , d i s d a i n s t o mention 
the g e n r e ) . S e b i l l e t ' s d e f i n i t i o n d a t i n g from 1548 (15) 
i s b o t h the f u l l e s t and the e a r l i e s t , and i t would 
appear t o have served as model f o r t h a t produced s i x years 
l a t e r by Claude de B o i s s i e r e ( 1 6 ) , and even f o r t h a t o f 
• P i e r r e Delaudun Daigaliers,. produced as l a t e as 1598 ( 1 7 ) . 
I t i s perhaps worth reproducing i n f u l l two o f these 
e a r l y d e f i n i t i o n s - f i r s t l y t h a t of S e b i l l e t , and then 
t h a t o f Delaudun D a i g a l i e r s . 
SEBILLET: 
'Le- Blason est une perpetuele louenge ou c o n t i n u 
v i t u p e r e de ce qu'on s'est propose blasonner. 
Pource s e r v i r o n t b i e n a celuy q u i l e voudra f a i r e , 
tous l e s l i e u s de demonstration e s c r i s par l e s 
r h e t e u r s Grecz & L a t i n s . Je dy en l'une & en 
l ' a u t r e p a r t i e de louenge & de v i t u p e r e . Car 
autant b i e n se blasonne l e l a i d comme l e beau, 
& l e mauvais comme l e bon: tesmoin Marot en ses 
Blasons du beau & du l a i d T e t i n : & s o r t e n t l e s 
(15) A r t poetique francois-, P a r i s , Corrozet, 1548, 8 , 
BN. Res Ye 1213, f f . 6 5 v - 66 r 
(16) Cf. Huguet, D i c t i o r m a i r e de l a langue f r a n c a i s e du 
XVIe s i e c l e , P a r i s , 1925-1966, 4 , 7 v o l s , v o l . 1 , 
p.598. I have not been able to f i n d a copy of 
B o i s s i e r e ' s A r t poetique 
(17) L ' a r t p o e t i q u e ' f r a n c o i s de P i e r r e Delaudvn D a i g a l i e r s , 
P a r i s , Du B r u e i l , 1598, 16°, BH Res Ye 4283, pp.72-73 
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deus d'une mesme soucy comme louenges & i n v e c -
- t i v e s . Et comme l e p a i n c t r e & l e PoSte sont 
cousins germains, par l a r e g i e : P i c t o r i b u s atque 
P o S t i s , etc me f a u d r o i t peu pousser pour c r o i r e 
que l e Blason des couleurs aux Ar m o i r i e s nous 
eut este o r i g i n e de peindre en PoSsie n o t r e 
Blason. De quelconque c o i n s o i t - i l s o r t y , l e 
p l u s b r e f est l e m e i l l e u r , mesqu'il s o i t agu en 
con c l u s i o n : s<est p l u s dous en ryme p l a t t e , & vers 
de h u i t s y l l a b e s : encores que ceus de d i s n'en 
so i e n t pas r e g r e t t e s comme i n e p t e s : a i n s i que 
t u peus v o i r aus Blasons du corps femenin, entre 
l e s q u e l g l e Blazon du s o u r c i l ( l e mieus f a i t au 
jugement de Marot) est en vers de d i s s y l l a b e s , 
comme sont aussi beaucoup d'autres' 
DELAUDUN DAIGALIERS: 
'Le Blason est une loUlange con t i n u e , ou v i t u p e r e , 
de quelque- chose que l'o n veut l o t l e r ou blasoner. 
I I est semblable a I ' E l e g i e , pource q u ' i l y a 
une longue s u i t t e & long fil„ Au Blason est 
compris l a d e s c r i p t i o n & d e f i n i t i o n , pource que 
coustumierement quand on veut p a r l e r de quelque 
chose en bonne ou mauvaise p a r t , on n'y o u b l i e 
r i e n s o i t a b i e n d e s c r i r e & proprement l e v i c e 
ou l a v e r t u d ' i c e l l e chose, ou a b i e n esplucher 
ce que c'est. Le Blason coustumierement se f a i c t 
en rime p l a t e de vers de h u i c t s y l l a b e s et quelque-
- f o i s de d i x ' 
S e b i l l e t then suggests the h e r a l d i c o r i g i n s o f the 
p o e t i c blason, proposing as i t s o r i g i n a l source the Blason 
des couleurs en armes ( r e f e r r i n g here presumably t o 
S i c i l e ' s prose t r e a t i s e (18) set. i n verse by d ' A d o n v i l l e : 
L'honneur des nobles, blason et p r o p r i e t e de l e u r s armes 
en general ( 1 9 ) . He also draws a t t e n t i o n t o the important 
a s s o c i a t i o n - s u r p r i s i n g l y neglected subsequently - between 
the i l l u s t r a t i o n and the accompanying poem. Delaudun 
D a i g a l i e r s f o l l o w s on the whole the general d e f i n i t i o n 
e s t a b l i s h e d by S e b i l l e t . He does, however, l a y more s t r e s s 
(18) Cf. below, chapter I , p.20 et seq. 
(19) Npnd, 8°, BN Res Ye 3788 
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than S e b i l l e t upon the s i g n i f i c a n c e o f the blason as a 
poem o f a n a l y s i s and d e f i n i t i o n , as w e l l as o f mere 
d e s c r i p t i o n . I t i s on these t h r e e p o i n t s e s t a b l i s h e d by 
S e b i l l e t and Delaudun D a i g a l i e r s t h a t we have l a r g e l y 
concentrated i n the composition o f t h i s t h e s i s . 
These two s i x t e e n t h century d e f i n i t i o n s o f the blason 
are intended b a s i c a l l y t o cover only the blasons anatomiques. 
Modern c r i t i c s , however, have found some d i f f i c u l t y i n 
f i t t i n g i n t o t h i s framework a l l the assorted non-anatomical 
blasons which the reader o f minor s i x t e e n t h century p o e t r y 
cannot f a i l t o come across i n c o l l e c t e d works or a n t h o l o g i e s . 
They have re s o l v e d t h i s d i f f i c u l t y o f d e f i n i t i o n i n a 
v a r i e t y o f ways. Some - as f o r example Henry Guy - have 
attempted a g l o b a l d e f i n i t i o n . That o f Guy, alth o u g h 
-complicated at f i r s t s i g h t , r e s o l v e s i t s e l f on c l o s e r 
examination t o l i t t l e more than the a s s e r t i o n t h a t the 
blason i s a d e s c r i p t i v e poem - a d e f i n i t i o n which i s too 
general t o be p a r t i c u l a r l y i l l u m i n a t i n g : 
'On entend par ce mot une p e i n t u r e d e t a i l l e e , 
s o i t de l'une des p a r t i e s du corps, s o i t d'un 
e t r e anime ou meme d'un o b j e t quelconque, 
pourvu que l a chose, v i v a n t e ou non, sur quoi 
p o r t e l a d e s c r i p t i o n , s o i t menue de t a i l l e , et 
- s u i v a r t que i ' o n se propose une c a r i c a t u r e • 
ou un p o r t r a i t - r i d i c u l e ou gracieuse' (20) 
Among o t h e r c r i t i c s , A-M. Schmidt provides an i n t e r e s t i n g 
and h i g h l y p e r c e p t i v e d e f i n i t i o n , but one which can be 
a p p l i e d o n l y t o the anatomical blason, and which takes no 
account o f any other type o f blason. Despite i t s l i m i t e d 
(20) Guy, 'Les sources f r a n c a i s e s de Ronsard', Revue 
d ' h i s t o i r e l i t t e r a i r e , v o l . I X , 1902, p.251 
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^ o f r e f e r e n c e , t h i s d e f i n i t i o n by Schmidt i s nevertheless 
worth q u o t i n g i n f u l l : 
'Un blason? C'est par essence un poeme qui v i s e , 
non pas a d e c r i r e , mais a evoquer parmi l e s 
c r e a t u r e s d'un monde e s t h e t i q u e , dont l e poete 
est 1 ' a r t i s a n t y r a n n i q u e , une chose, xme 
couleur, un contour, une n o t i o n . Grace aux 
a r t i f i c e s complexes d'une ombrageuse s u b j e c t -
- i v i t e , avide de s'aneantir elle-meme, l e 
blason tend a une o b j e c t i v i t e aussi grande que 
p o s s i b l e . Dedaignant d'user d'une gamme de 
correspondances et d'analogies, q u ' i l t i e n t 
pour a r b i t r a i r e s , i l se f l a t t e , p o u r t a n t , d'etre 
a l a f o i s percu par tous l e s sens du l e c t e u r . 
Exterieurement, i l s'accommode de 1 ' a l l u r e d'un 
charme, d'une l i t a n i e , d'une k y r i e l l e , d'une 
i n c a n t a t i o n . Harcelant l ' o b j e t q u ' i l veut t r a n s -
• ?poser et m a n i f e s t e r dans un u n i v e r s absolu en l a n c a n t contre l u i une s u i t e d'apostrophes 
savamment v a r i e e s et volontairement monotones, 
i l l e c a p t i v e , i l s'en s a i s i t , i l l ' e n s e r r e , i l 
l e l i g o t e peu a peu dans l e s m a i l l e s d'un f i l e t 
d'or, aux timbres purs q u i devient son secours 
metaphysique, sa cage p e r p e t u e l l e , sa defense 
c o n t r e l e temps' (21) 
This d e f i n i t i o n of the anatomical blason i s a h i g h l y 
p e r c e p t i v e one c e r t a i n l y ; i t has, however, one major 
shortcoming i n t h a t i t takes no account o f the woodcut 
element o f the blason anatomique - an element which 
c o n s t i t u t e s and i n t e g r a l and - as we s h a l l see - a 
s i g n i f i c a n t p a r t of the blason anatomique. 
The most p a i n s t a k i n g attempt at e v o l v i n g a s i n g l e 
d e f i n i t i o n o f the blason i n a l l i t s v a r i o u s forms i s made 
by S a u l n i e r i n h i s study on Maurice Sceve ( 2 2 ) . Here 
S a u l n i e r d i s t i n g u i s h e s two types o f blason, d e s c r i b i n g 
(21) Poetes du XVIe s i e c l e , P a r i s , 1964, 16 , p.293 
(22) he p r i n c e de l a Renaissance lyonnaise, i n i t i a t e u r 
de l a Plelade, Maurice Sceve,' P a r i s , 1948-1949, 4 , 
2- v o l s , v o l . 1 , pp.72-87 
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the one as the "blason m e d a l l i o n and the oth e r as the 
blason s a t i r i q u e . The f i f t e e n t h and e a r l y s i x t e e n t h centur 
blasons S a u l n i e r would place i n t h i s second category, w h i l 
the anatomical blasons would f a l l i n t o the f i r s t : 
'Le meme nom designe deux r e a l i t e s d i f f e r e n t e s : 
l e Blason des f a u l s e s amours n ' a p p a r t i e n t pas 
au meme genre que l e Blason "du S o u r c i l ; t a n d i s 
que, en revanche, des pieces du meme genre por-
- t e n t des t i t r e s d i f f e r e n t s : ce qu'on a p p e l l e 
i c i louenge, ou d i t , a i l l e u r s d e s c r i p t i o n , ou 
d i c t o n , ou e p i t h e t o n , d'une v i l l e par exemple, 
est a i l l e u r s appele blason.,,. 
...Nous appelons 'blason s a t i r i q u e ' l e genre du 
Blason des f a u l s e s amours, dont t o u t l ' o b j e t 
est ( i c i a c c i d e n t e l l e m e n t , sous forme de d i a l -
o g u e ) de f a i r e une c r i t i q u e (comme c e l l e de 
1'amour p r o f a n e ) . Et 'blason m e d a i l l o n ' l e 
genre du Blason du S o u r c i l q u i veut d e c r i r e 
brievement un seul o.bjet... 
0..Le Blason m e d a i l l o n est une piece epigrammatique . . . r e l a t i v e m e n t c o u r t e . . . 
...Le Blason s a t i r i q u e . . . est evidemment l ' h e r i t i e r 
l o i n t a i n de l a s a t i r e l a t i n e ' (23) 
The so c a l l e d blason m e d a i l l o n S a u l n i e r sees as being the 
product o f a cross between the f i f t e e n t h c entury c a t a -
l o g u e and the s a t i r i c a l blason: 
'C'est de ce gout prononce pour l e catalogue, 
u t i l i s a n t l a formule monographique du blason 
s a t i r i q u e , que n a i t l e blason-medaillon. 
E n f i n du blason-medaillon on c o n n a i t r a 
deux v a r i e t e s : t a n d i s que l a glose des f i g u r e s 
f l e u r i t p l u s que jamais avec l e s Emblemes 
d' A l c i a t . .„reciproquement, des poemes a. 
i l l u s t r e r ( q u i p o u r r a i e n t i n s p i r e r une s e r i e 
organique de medaillons p e i n t s ) , sans i n t e n t -
•-ion symbolique, 1'exemple t y p i q u e s e r a i t 
precisement dans l e s blasons anatomiques' (24) 
C e r t a i n l y t h i s i s a v a l i a n t - and an extremely 
ingenious attempt by Sau l n i e r at a g l o b a l d e f i n i t i o n ; 
(23) 
(24) 
S a u l n i e r , Sceve, v o l . 1 , pp.73-74 
Sa u l n i e r , Sceve, v o l . 1 , p.76 
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yet nevertheless we f e e l dubious about ac c e p t i n g i t 
t o t a l l y . The s i x t e e n t h century i s not one which lends 
i t s e l f e a s i l y t o the neat d e f i n i t i o n , and we f e e l t h a t 
i f - as i s the case here - c e r t a i n poems e v i d e n t l y do not 
f i t e a s i l y i n t o a c o n t r i v e d p a t t e r n , then they should 
not be f o r c e d i n t o i t a r t i f i c i a l l y , but r a t h e r should be 
regarded as exceptions t o a r u l e which can be n e i t h e r 
exact nor comprehensive. The very f a c t t h a t we f i n d poems 
e n t i t l e d a t one and the same time blason and epigramme, 
or blason and debat demonstrates how e s s e n t i a l l y vague are 
the terms employed. 
Given the d i f f i c u l t i e s i n v o l v e d i n f i n d i n g a s i n g l e 
a l l - e m b r a c i n g d e f i n i t i o n , i t i s perhaps not s u r p r i s i n g 
t h a t many c r i t i c s , as f o r example Pike (25) or Kinch (26) 
should be content t o summarise the development o f the 
genre, thereby a v o i d i n g the problems o f f o r m u l a t i n g too 
s i m p l i f i e d a d e f i n i t i o n . I n t h i s m atter we have e l e c t e d 
t o f o l l o w the example o f such c r i t i c s . We have noted the 
v a r i o u s attempts at d e f i n i t i o n , but we have not ourselves 
t r i e d t o for m u l a t e one s i n g l e g l o b a l d e f i n i t i o n . I n s t e a d 
we have concentrated on t r a c i n g common themes, p a r a l l e l s 
and sources i n the f i f t e e n t h century, and f o l l o w i n g the 
subsequent progress o f these themes through the develop-
-ment of the blason i n the s i x t e e n t h century. 
•*- •* •* 
(25) 'The "Blasons" i n French l i t e r a t u r e of the- s i x t e e n t h 
century', Romanic Review, v o l . X X V I I , 1-936 ^  pp»223-242 
(26) l a poesie s a t i r i q u e de Clement Marot, P a r i s , 1940, 
4 , pp.109-129 
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The f i r s t t h r e e chapters of t h i s t h e s i s form the 
f i r s t s e c t i o n , devoted t o a study of the background, t o 
the blason p o e t i q u e . I n t h i s s e c t i o n we s h a l l examine 
e a r l y manuscript t r e a t i s e s on h e r a l d r y , a t t e m p t i n g t o 
t r a c e e a r l y examples i n which the word blason i s a s s o c i a t 
w i t h a d e s c r i p t i v e and i n t e r p r e t a t i v e poem, f o r we must 
emphasise t h a t i t i s t h i s i n t e r p r e t a t i v e value which 
seems t o have an important b e a r i n g upon the development 
of the genre, a b e a r i n g which has h i t h e r t o been unduly 
neglected. 
I n t h i s f i r s t s e c t i o n we s h a l l also examine poems 
d a t i n g from the l a t e f i f t e e n t h and e a r l y s i x t e e n t h 
c e n t u r i e s which are e n t i t l e d blasons, a t t e m p t i n g t o 
t r a c e l i n k s backwards t o h e r a l d r y , and forwards t o the 
anatomical blason. Here we s h a l l be p r i m a r i l y concerned 
w i t h two c r i t e r i a . On the one hand we s h a l l be l o o k i n g at 
poems whose a c t u a l form appears t o have some relevance t o 
the s i x t e e n t h century blason, w h i l e on the o t h e r hand we 
s h a l l also look, a t poems i n which the content r a t h e r than 
the a c t u a l form i s i n t e r e s t i n g t o t h i s study. We s h a l l 
examine f i r s t l y the evidence s u p p o r t i n g the view t h a t • 
the blason i s b a s i c a l l y a p o e t i c development w i t h i n the 
French t r a d i t i o n . We s h a l l look at the suggestion t h a t 
i t s c u r i o u s form a r i s e s from a combination o f the 
medieval catalogue (whence i t could have d e r i v e d i t s 
r e p e t i t i v e t e c h n i q u e ) , and the b e s t i a r y (from whence i t s 
i l l u s t r a t i v e a s p e c t ) , and t h a t i t s content d e r i v e s from 
a t r a d i t i o n a l medieval and f i f t e e n t h century French 
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preoccupation w i t h d e t a i l e d d e s c r i p t i o n o f the v a r i o u s 
elements c o n s t i t u t i n g "beauty i n a woman. We s h a l l then 
examine the opposing view t h a t the anatomical "blason i s 
not r o o t e d i n a n a t i v e French t r a d i t i o n , but t h a t i t i s 
r a t h e r a product of Marot's stay i n ^ e r r a r a , i n s p i r e d by 
and i m i t a t e d from the s t r a m b o t t i d'amore and c a p i t o l i o f 
such I t a l i a n poets as Olympo de Sassofe r r a t o . 
^he second s e c t i o n o f t h i s t h e s i s w i l l c o n s i s t o f 
two chapters d e a l i n g w i t h the anatomical blasons and 
contreblasons themselves, f o l l o w e d by a t h i r d d i s c u s s i n g 
the connections between blasons anatomiques and o t h e r 
a l l i e d i l l u s t r a t e d p o e t r y o f . t h e same p e r i o d - emblems 
b e s t i a r i e s and v o l u c r a r i e s . The f i r s t o f these t h r e e 
chapters, t h a t t r e a t i n g the b l a s o n s , w i l l l o o k a f r e s h a t 
the supposed chronology o f the i n d i v i d u a l poems i n the 
new l i g h t of h i t h e r t o ' l o s t ' e a r l y e d i t i o n s , and t h i s 
w i l l be f o l l o w e d by a l i t e r a r y study o f the d i f f e r e n t s t y l e s 
adopted by the v a r i o u s blasonneurs w h i l e c o n t r i v i n g 
n e v e rtheless t o remain w i t h i n the framework o f the 
conventions o f the anatomical blason. The second chapter 
w i l l deal w i t h the . contreblasons, d i s c u s s i n g f i r s t l y 
those o f Marot, P e l e t i e r du Mans and Jean Rus, and 
secondly those composed by Charles de l a Hueterie i n 
d i r e c t • o p p o s i t i o n t o those o f Marot and h i s f e l l o w 
blasonneurs. F i n a l l y , the t h i r d chapter w i l l leave the 
p u r e l y l i t e r a r y f i e l d and consider the iconographic 
i n t e r e s t o f the blasons anatomiques. 
I n the f i n a l s e c t i o n o f t h i s t h e s i s we s h a l l examine 
- 14 -
the way i n which the genre of the "blason becomes 
fragmented i n the l a t t e r h a l f of the s i x t e e n t h c e ntury, 
and comes t o deal w i t h a l a r g e number of extremely 
v a r i e d t o p i c s . We have chosen t o d i v i d e these i n t o two 
c a t e g o r i e s , the s a t i r i c a l and the n o n - s a t i r i c a l . An 
attempt w i l l be made t o show t h a t d e s p i t e t h i s fragment-
- a t i o n c l e a r l y d i s c e r n i b l e threads are s t i l l t o be found 
connecting these l a t e r works back t o the anatomical 
blasons, and - l o o k i n g f u r t h e r back - t o the e a r l i e r 
h e r a l d i c t r a d i t i o n . F i n a l l y the t h e s i s w i l l conclude w i t h 
a b r i e f i n d i c a t i o n o f the development and d i s s i p a t i o n o f 
the genre o f the blason i n the l a t e r s i x t e e n t h and e a r l y 
seventeenth c e n t u r i e s , i n the form o f sonnets-^lasons and 
hymnes-blasons, e i t h e r s a t i r i c a l or n o n - s a t i r i c a l . 
Since t o a l a r g e extent the poets t r e a t e d here are 
minor ones, i t has seemed u s e f u l t o i n c l u d e an appendix 
c o n t a i n i n g b r i e f b i o g r a p h i c a l and b i b l i o g r a p h i c a l notes 
on the anatomical blasonneurs ( w i t h the exception, o f 
course, o f those who are o b v i o u s l y b e t t e r known). 
I n p r e p a r i n g t h i s t h e s i s a considerable amount of 
time was spent simply working through the c o l l e c t i o n of 
manuscript and p r i n t e d a n t h o l o g i e s o f s i x t e e n t h century 
p o e t r y i n the B i b l i o t h e q u e K a t i o n a l e , and through 
s i x t e e n t h century e d i t i o n s o f the c o l l e c t e d works of as 
many poets as p o s s i b l e , i n :search o f h i t h e r t o unknown, or 
at l e a s t unrecorded and f o r g o t t e n blasons. At the same 
tim e , much care was taken i n examining c e r t a i n s i x t e e n t h 
century c o l l e c t i o n s o f blasons which have come to l i g h t 
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only r e c e n t l y ( 2 7 ) . Thus perhaps the most v a l u a b l e p a r t 
o f t h i s t h e s i s i s i t s " b i b l i o g r a p h i c a l emphasis. Many o f 
the poems mentioned here are r e l a t i v e l y i n a c c e s s i b l e , 
hidden away as they are i n the c o l l e c t e d Oeuvres o f a 
minor poet, or i n one of the many s i x t e e n t h c e n t u r y 
a n t h o l o g i e s o f f l e u r s de poesie, e i t h e r p r i n t e d or i n 
manuscript form. I n view o f t h i s , t h e r e f o r e , i n a d d i t i o n 
t o a c o n v e n t i o n a l b i b l i o g r a p h y o f works r e f e r r e d t o i n 
the course o f t h i s t h e s i s * we have added two f u r t h e r \ 
appendices. The f i r s t of these c o n s i s t s o f a check l i s t 
o f a l l those blasons which do not appear i n the s i x t e e n t h 
c e n t u r y a n t h o l o g i e s o f blasons anatomiques. Many o f these 
3,re, i n f a c t , t o be found i n Meon's anthology ( 2 8 ) , but 
se v e r a l are not. Since Meon i s so vague about h i s sources, 
even i n the case o f the blasons he does i n c l u d e , we have 
l i s t e d whenever p o s s i b l e the s i x t e e n t h century t e x t i n 
which these o r i g i n a l l y appear. The t h i r d appendix c o n s i s t s 
of a d e t a i l e d b i b l i o g r a p h y of the v a r i o u s s i x t e e n t h 
century e d i t i o n s o f blasons anatomiques. This i s f o l l o w e d 
by a l i s t of subsequent, a n t h o l o g i e s of blasons anatomiques 
produced i n the n i n e t e e n t h and t w e n t i e t h c e n t u r i e s . 
•* -* * 
I n s e l e c t i n g a master t e x t f o r the anatomical 
blasons and contreblasons we have adopted the p o l i c y o f 
(27) Of. below, appendix I I I 
(28) Blasons, poesies anciennes, P a r i s , 1807, 8 
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choosing the e a r l i e s t complete t e x t . Thus f o r the "blasons 
we have used the Strasbourg Hecatomphile (Only f o r those 
blasons not in c l u d e d i n t h i s e d i t i o n have we used the 
1543 A n g e l i e r e d i t i o n ) . For the contreblasons o f Charles 
de l a Hueterie we have used the t e x t o f h i s P r o t o l o g i e s 
francoyses o f 1536, u s i n g the unique copy i n the B i b l i o -
-theque municipale de N i o r t ( 2 9 ) , w h i l e f o r t h a t o f Marot 
we have used the t e x t o f the 1543 A n g e l i e r e d i t i o n . 
For o t h e r works quoted, we have endeavoured t o make 
a general r u l e o f usi n g a s i x t e e n t h century t e x t whenever 
p o s s i b l e . However, i n the case of such authors as Marot 
or Ronsard, o f whose works a competent modern c r i t i c a l 
e d i t i o n e x i s t s , we have made an exc e p t i o n t o t h i s . We have 
also quoted on s e v e r a l occasions from e d i t i o n s i n the 
ni n e t e e n t h century B i b l i o t h e q u e E l z e v i r i e n n e s e r i e s . The 
reason f o r t h i s has u s u a l l y been the r e l a t i v e i n a c c e s s i b -
i l i t y of the o r i g i n a l t e x t ( o f t e n a v a i l a b l e o n l y i n one 
s i n g l e extant copy i n the R o t h s c h i l d c o l l e c t i o n of the 
B i b l i o t h e q u e R a t i o n a l e , or i n a French p r o v i n c i a l l i b r a r y ) . 
I n such cases, however, we have also g i v e n a referen c e t o 
a s i x t e e n t h century e d i t i o n whenever t h i s has been 
p o s s i b l e . 
As f a r as p o s s i b l e we have quoted from copies i n 
the B i b l i o t h e q u e N a t i o n a l e . Only where t h e r e i s no copy 
i n the B i b l i o t h e q u e K a t i o n a l e , or where i t i s incomplete 
have we quoted from copies i n the B i b l i o t h e q u e de 
l ' A r s e n a l or i n the B r i t i s h Museum. Other l i b r a r i e s i n 
(29) P a r i s , O l i v i e r M a l l a r d , 1536, 8 
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P a r i s whose c o l l e c t i o n s we have examined are the B i b l i o -
-theque Sainte Genevieve, the B i b l i o t h e q u e Mazarine and 
the B i b l i o t h e q u e de l a Sorbonne. Outside P a r i s , we have 
also used works from the B i b l i o t h e q u e Na t i o n a l e et 
• U n i v e r s i t a i r e de Strasbourg, the B i b l i o t h e q u e Municipale 
de N i o r t and the B i b l i o t h e q u e Mejanes at A i x . I n t h i s 
country we have used the B r i t i s h Museum and the Bodleian. 
*- •* * 
I n q u o t i n g from s i x t e e n t h century t e x t s the f o l l o w i n g 
conventions have been observed: 
i ) The l e t t e r s u/v and i / j have been r e s o l v e d t o accord 
w i t h modern usage. 
i i ) C o n t r a c t i o n s ( o t h e r than the ampersand) have been 
re s o l v e d . 
i i i ) The use o f upper and lower case l e t t e r s , and 
p u n c t u a t i o n i n the t i t l e s o f books have been 
res o l v e d t o accord w i t h modern usage. 
i v ) I n the s p e l l i n g o f the names of authors and p r i n t e r s 
accents have been added. 
I n a l l o t h e r respects the s p e l l i n g and p u n c t u a t i o n 
o f the o r i g i n a l t e x t has been respected. 
I n our b i b l i o g r a p h y a f u l l d e s c r i p t i o n i s give n o f 
a l l books p r i n t e d p r i o r t o 1650. For works p r i n t e d a f t e r • 
t h i s date only the place o f p r i n t i n g (but not the name o f 
the p r i n t e r ) i s given. S i m i l a r l y f o r works p r i n t e d a f t e r 
1650 no l o c a t i o n and s h e l f mark i s gi v e n ( 3 0 ) . 
(30) I n c e r t a i n cases where the o r i g i n a l t e x t has been 
l o s t and only a r e p r i n t i s a v a i l a b l e , considered r a r e 
enough to be housed i n the Reserve of the B i b l i o t h e q u e 
N a t i o n a l e , we have made an exception, and l i s t e d the 
s h e l f mark o f the r e p r i n t . 
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The index i s simply an index nominum; only i n the 
case o f anonymous blasons have we in c l u d e d names o f 
works. I t includes o n l y the t e x t , and not the appendices. 
I n q u o t i n g from p e r i o d i c a l s , we have used the 
f o l l o w i n g a b b r e v i a t i o n s : 
BHR: B i b l i o t h e q u e d'Humanisme et Renaissance 
BSHPF: B u l l e t i n de l a s o c i e t e d ' h i s t o i r e du p r o t -
-estantisme f r a n c a i s 
RHLF: Revue d ' h i s t o i r e l i t t e r a i r e de l a France 
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CHAPTER I The e a r l y ^ g s o n j o e t i q u e 
I n one o f the few pieces o f c r i t i c i s m devoted 
s p e c i f i c a l l y t o the blason poetique Pike begins w i t h 
a summary review o f the motley group of l a t e f i f t e e n t h 
and e a r l y s i x t e e n t h century poems e n t i t l e d blasons, 
and passes on t o a more searching study o f the l a t e r 
and b e t t e r known blasons„ He and other w r i t e r s on the 
s u b j e c t have chosen t o see these mainly anatomical 
blasons o f the mid 1550s as a sudden emergence, having 
l i t t l e in-common w i t h previous attempts at the genre. 
I t i s , o f course, t r u e t h a t the term blason ( l i k e many 
othe r p o e t i c genres of the l a t e f i f t e e n t h c e n tury) can 
o n l y be d e f i n e d i n a vague f a s h i o n , and t h a t o f t e n 
-enough t h e r e i s l i t t l e d i f f e r e n c e between, f o r example, 
a blason and a debat» Nevertheless we have sought t o 
e s t a b l i s h some recognisable p a t t e r n of development i n 
the genre i n the l a t e f i f t e e n t h and e a r l y s i x t e e n t h 
centuries„ 
With t h i s i n mind, we have begun our study o f the 
blason poetique r a t h e r e a r l i e r than i s normally the 
case, l o o k i n g back f i r s t of a l l t o e a r l y t r e a t i s e s on 
h e r a l d r y , f o r here i t would appear t h a t we f i n d the 
o r i g i n s o f c e r t a i n c h a r a c t e r i s t i c s o f the blason 
poetique of the l a t e f i f t e e n t h century - c h a r a c t e r -
i s t i c s which also r e c u r (although w i t h a s l i g h t l y 
d i f f e r e n t b i a s ) i n the s i x t e e n t h c e n t u r y anatomical 
blason. Two c h a r a c t e r i s t i c s of these e a r l y t r e a t i s e s 
would seem to have a bearing on the p o e t i c blason. 
F i r s t l y they are preoccupied w i t h d e t a i l e d d e s c r i p t i o n 
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and i n t e r p r e t a t i o n o f the symbolic meaning i n h e r e n t 
i n the v a r i o u s f e a t u r e s o f a g i v e n coat of arms. 
Secondly - and t h i s second preoccupation i s indeed 
an o f f s h o o t o f the f i r s t - they are preoccupied w i t h 
t h e symbolic meaning attached t o the v e r y c o l o u r s i n 
which these f e a t u r e s are d e p i c t e d . Concentrating, t h e r e -
- f o r e , on these two aspects, we have begun t h i s study 
o f the pre-1530s blasons w i t h a b r i e f review o f c e r t a i n 
aspects o f the a r t o f h e r a l d r y . 
-* •* •* 
O r i g i n a l l y used as a means o f i d e n t i f i c a t i o n i n 
b a t t l e , the h e r a l d i c blason had i n i t s p r i m i t i v e form 
few o f t h e p e c u l i a r c h a r a c t e r i s t i c s and conventions 
w i t h which i t l a t e r became associated. During the Middle 
Ages the h e r a l d i c blason g r a d u a l l y became adopted i n t o 
g eneral use as a symbol of possession, e i t h e r embodied 
i n a s e a l or carved on b u i l d i n g s to i n d i c a t e the 
i d e n t i t y of the owner. As the p o p u l a r i t y of the blason 
increased, so the conventions governing i t s use became 
more complex, and the d u t i e s o f the heraut d'armes 
became more arduous, f o r i t was h i s f u n c t i o n t o r e c o r d 
and c o n t r o l the v a r i o u s h e r a l d i c devices i n use ( l ) . 
( l ) According t o S i c i l e ' s Blason des couleurs en armgs 
l i v r e e s et devises (edT Cocheris, P a r i s , 1860, 8 , 
p.19)~ one of the best known t r e a t i s e s on h e r a l d r y , 
the heraut d'armes had to be an educated man, f o r : 
'nul ne l e p e u l t e s t r e s ' i l n'est c l e r c , 
car i l d o i b t f a i r e l i v r e s de d r o i c t s 
d'armes,-des blasons, des b a t a i l l e s et 
besongnes l a ou i l aura este' 
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During the f i f t e e n t h and s i x t e e n t h c e n t u r i e s we 
f i n d numerous manuscript c o l l e c t i o n s o f blasons o f 
k i n g s , dukes and p r i n c e s . U s u a l l y these take the form 
o f a p a i n t e d m i n i a t u r e o f a p a r t i c u l a r s h i e l d , f o l l o w e d 
by a t e c h n i c a l d e s c r i p t i o n and i n t e r p r e t a t i o n o f t h i s 
shield,. There developed also d u r i n g t h i s p e r i o d the 
p r a c t i c e o f i n c l u d i n g w i t h these c o l l e c t i o n s a s h o r t 
prose t r e a t i s e on the a r t and t h e o r y o f heraldry,, 
Probably the best known o f these - and one o f the few 
t o be p r i n t e d - i s t h a t o f S i c i l e , heraut d'armes o f 
Alfonso V o f Aragon ( 2 ) , d e s p i t e the f a c t t h a t much o f 
what he says i s not o r i g i n a l , but simply c u l l e d from 
the l a t e f o u r t e e n t h c e n t u r y t r e a t i s e by Honore Bonet, 
L'arbre des b a t a i l l e s (3)» We have chosen t o l o o k a t 
(2) I t was t r a d i t i o n a l f o r the h e r a l d t o adopt as h i s 
pseudonym the name o f one o f the provinces owned 
by h i s lordo Here the author (unknown o t h e r than 
by t h i s pseudonym) took the name of S i c i l y , a t 
t h a t p e r i o d under the j u r i s d i c t i o n o f A l f o n s o , 
Well i n t o the s i x t e e n t h century h e r a l d s are s t i l l 
found f o l l o w i n g t h i s p r a c t i c e , Cf, l o r d r e temr & 
garde a l e n t r e e de t r e s h a u l t p r i n c e Charles 
Empereur...en l a y i l l e de P a r i s ^ l P a r i s , Corrozet 
& Du Pre, 1539, 8 , BN Res 8°Lb-jU84) i s signed a t 
the end by the authors: 
'Normandie Champagne Roys Darmes 1 (C4 v ) 
(3) Honore Bonet, L'arbre des b a t a i l l e s 9 ed 0 Nys, • 
Brussels, 18837~£> 
S i c i l e acknowledges t h i s source: 
'Or pourra demander c e l l u y poursuyvant: 
Comme apprendray-je l e d r o i t d'armes? 
Et j e respons: en ung l i v r e i n t i t u l e 
l ' A r b r e des b a t a i l l e s ' ( S i c i l e , ed. Cocheris, 
P.19) 
Although p r i m a r i l y a t r e a t i s e on warfare based 
on Vegecius's De re m i l i t a r i , t h i s book does c o n t a i n 
a s e c t i o n at the end d e a l i n g w i t h h e r a l d r y and the 
s i g n i f i c a n c e o f the c o l o u r s (Bonet, ed, Nys, p 0242) 
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S i c i l e ' s t r e a t i s e since i t i s both the most comprehensive 
and the most acce s s i b l e o f the e a r l y works on h e r a l d r y c 
For the purpose of t h i s t h e s i s i t i s the s i g n i f i c -
a n c e a t t r i b u t e d t o the v a r i o u s colours by S i c i l e which 
i s p a r t i c u l a r l y i n t e r e s t i n g , f o r here we have - i n 
germ - the symbolic values associated w i t h p a r t i c u l a r 
c o l o urs which we are t o f i n d taken up again as the 
s u b j e c t o f the s i x t e e n t h century p o e t i c Blasons des 
couleursc I n these e a r l y t r e a t i s e s we do not f i n d the 
d i s t i n c t i o n which i s l a t e r made between the two metals, 
gold and s i l v e r , and the remaining c o l o u r s , although 
gold i s i n v a r i a b l y considered as the most noble, and 
r e p r e s e n t i n g always heavenly g l o r y (4)? w h i l e s i l v e r 
( o r w h i t e ) s i g n i f i e s p u r i t y ( 5 ) e 
I n the f i r s t p a r t o f h i s t r e a t i s e S i c i l e r e s t r i c t s 
h i s study t o the basic colours of h e r a l d r y - g o l d and 
s i l v e r , azur ( b l u e ) , g ueulles ( r e d ) , s i n o p l e (green) 
and sable ( b l a c k ) , t o g e t h e r w i t h the composite c o l o u r 
•pourpre, and the two s t y l i s e d f u r s , v a i r and hermine., 
I n the second p a r t of the Blason des couleurs en armes, 
(4) 'Pour l e d e r n i e r blason et e x c e l l e n t e 
louenge de l ' o r , l e souverain Roy e t e r n e l 
a voulu que l a g l o i r e du c i e l i n f i n i e des 
b i e n heurez s o i t par l ' o r s i g n i f i e e , 
comme ne l a scavant a plus grant chose 
comparer et p a r i f i e r ' ( S i c i l e , ed. Coch-
- e r i s , p.28) 
(5) 'Car i l est l e plus prochain des corps 
luysans,, Et avec ce, i l s i g n i f i e 
Purete et Innocence' ( S i c i l e , ed„ 
Cocheris, p.29) 
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however, the author (6) moves i n t o a much wider f i e l d , 
t r e a t i n g the s i g n i f i c a n c e o f colours i n general terms, 
as opposed t o a n a l y s i n g t h e i r f u n c t i o n merely i n the 
realm o f h e r a l d r y . He analyses the s i g n i f i c a n c e not 
only of each i n d i v i d u a l c o l o u r ( 7 ) , hut also o f the 
v a r i o u s permutations of colours i n c o n j u n c t i o n w i t h 
each o t h e r (8)„ I t i s almost c e r t a i n l y the more gener-
a - a l l y a p p l i c a b l e c o l o u r symbolism found i n such b a s i c a l l y 
h e r a l d i c t r e a t i s e s which i s the ancestor o f the 
s i x t e e n t h century vogue f o r poems w r i t t e n on t h i s • 
s u b j e c t (9)<> The s e r i e s o f Blasons des couleurs and 
a l l i e d poems by Brodeau and other c o u r t poets o f 
Francois l e r (10) appear t o draw much of t h e i r m a t e r i a l 
from the t r e a t i s e s of S i c i l e and h i s f e l l o w h e r a l d s . 
I t i s from the Blason des couleurs en armes, f o r 
example, t h a t we l e a r n t h a t black may s i g n i f y Constance 
as w e l l as the more obvious douleur (11) which i s 
(6) Cocheris suggests t h a t t h i s s e c t i o n - i n t e r e s t i n g 
f o r i t s wider range of a p p l i c a t i o n o f the symbol-
-ism of colours - i s not by S i c i l e , but r a t h e r by 
another unknown author ( S i c i l e , ed. Cocheris, 
p.10 et seq,) 
(7) S i c i l e , ed. Cocheris, p.77: Des couleurs en 
e s p e c i a l et de l e u r blason 
(8) S i c i l e , ed, Cocheris, p.97: Des couleurs comp-
-osees et de l e u r s devises 
(9) Cocheris suggests some date between 1435 and 1458 
f o r the composition of the Blason des couleurs en 
armes ( S i c i l e , ed. Cocheris") p. 17 et seq.) 
(10) Cf e below, chapter V I I , p.273 
(11) S i c i l e , ed. Cocheris, p.86 
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recorded i n a l l the e a r l y t r e a t i s e s ( 1 2 ) . Both these 
two s i g n i f i c a n c e s l i s t e d here are seized upon by the 
c o u r t poets o f the s i x t e e n t h century i n the i n c i p i t o f 
t h e i r Blasons des couleurs which ( l i k e the Concours de 
B l o i s poems beginning ' Je meurs de s o i f aupres de l a 
f o n t a i n e ' ) i s i n v a r i a b l y 'Pour fermete et d u e i l l e n o i r 
est p r i s ' ( 1 3 ) . S i m i l a r l y , according t o the Blason des 
couleurs en armes v i o l e t commonly denotes melancholy, 
l o y a l t y or a m i t i e , but can also be taken - by c e r t a i n 
misinformed persons - t o mean t r e a c h e r y ( 1 4 ) . This 
l a t t e r meaning i s r e i t e r a t e d by one o f the many s i x t e e n t h 
century manuscript poems on the subject o f c o l o u r s , 
l e x p o s i t i o n des couleurs: 
'VIOLE: 
Je s u i s de n o i r et rouge composee 
Coulleur v i o l l e e a i n s i mappelle I o n 
Vestu en f u t l e t r a i s t r e g a r n e l l o n 
Dont par l e monde encore s u i s diffamee' (15) 
Grey according t o the Blason des couleurs en armes 
s i g n i f i e s esperance and patience when dark, but p o v e r t y 
and despair when l i g h t (16)„ Again both these symbolic 
(12) Cf. Bonet, ed. Nys, p.243: 
'noire l a q u e l l e represente l a t e r r e et s i 
s i g n i f i e douleur, car plus s'eslongne du 
c l a r t e que t o u t e s l e s a u l t r e s , mais 
s'approche des tenebres' 
(13) Gf. below t chapter V I I , p.273 
(14) 1 e t selon aulcuns, trahyson, mais c'est 
f a u l c e t e ' ( S i c i l e , ed. Cocheris, p.90) 
(15) BN Ms.fr. 24461 r e s , f . ' l l l r° 
(16) ' l e s obscurs s i g n i f i e n t esperance, patience 
confort„..Les blanc h a s t r e s . . . p o v r e t e , i n i m -
- i t i e et desespoir' ( S i c i l e , ed. Cocheris, 
pp.90-91) 
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meanings are taken up i n the s i x t e e n t h century. The 
I n t e r p r e t a t i o n des c o u l l e u r s par M Jehan Robertet (17) 
contains the l i n e : 
'Je qui suis g r i s s i g n i f i e Esperance' 
w h i l e l e s c o l l e u r s d e s c h i f f r e e s du temps du Roy Erancoys 
de Erance premier de ce nom r e f e r s t o the second meaning 
'Gris, T r a v a i l ' (18) 
This very simple c o l o u r symbolism used i n e a r l y 
h e r a l d r y , then, has a s t r o n g connection w i t h t h a t of the 
s i x t e e n t h ' century blasons and a l l i e d poems on the same 
s u b j e c t , l o o k i n g a t t h i s from a wider p o i n t of view, we 
might also t r a c e f u r t h e r connections between t h i s e a r l y 
use of symbolism and i t s l a t e r use i n the s i x t e e n t h 
century. I t i s i n p a r t i c u l a r the m o r a l i s i n g element 
common to both e a r l y and l a t e c o l o u r symbolism which 
seems s i g n i f i c a n t . The f i r s t s e c t i o n o f the Blason des 
couleurs en armes i s l i m i t e d i n a p p l i c a t i o n , d e a l i n g 
p r i m a r i l y w i t h c o l o u r s i n h e r a l d r y . I n the second p a r t , 
however, a more g e n e r a l l y a p p l i c a b l e m o r a l i s i n g becomes 
apparent. Going beyond a study of the s i g n i f i c a n c e o f 
the colours i n t h e i r own r i g h t , the author proceeds t o 
analyse the s i g n i f i c a n c e o f the c o l o u r s when used i n 
p a r t i c u l a r c o n t e x t s . He s t u d i e s the s i g n i f i c a n c e o f the 
c o l o u r s of the v a r i o u s species of b i r d s ( 1 9 ) , and - even 
(17) BN Ms.fr. n.a.10262, f.118 v° 
(18) BN Ms.fr.24315, f . l r° 
(19) S i c i l e , ed. Cocheris, p.92: Blason des couleurs 
sur l e s bestes et oyseaulx et d'aulcunes mutat-
-ions d ' i c e l l e s 
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more apposite t o t h i s study - he t h e n analyses the type 
and c o l o u r o f c l o t h i n g which should be worn by a p a r t i c -
u l a r type o f man or woman. A l i s t o f a r t i c l e s o f c l o t h i n g 
i s composed, d e s c r i b i n g the i d e a l c o l o u r f o r each garment 
i n order best t o r e f l e c t the p a r t i c u l a r c h a r a c t e r i s t i c s 
and v i r t u e s o f the wearer (20)„ Here the s u b j e c t i s 
t r e a t e d f a i r l y b r i e f l y , and i n prose; the same s u b j e c t , 
however, i s taken up and t r e a t e d i n c o n s i d e r a b l y more 
d e t a i l i n verse form by O l i v i e r de l a Marche i n the l a t e 
f i f t e e n t h c entury i n h i s Parement des dames (21) . Here 
the p a r a l l e l w i t h the blason poetique as we know i t i n 
the s i x t e e n t h century i s a c l e a r one: each a r t i c l e of 
feminine a t t i r e i s i l l u s t r a t e d by a m i n i a t u r e ( o r wood-
-cut i n the p r i n t e d t e x t s ) . This i s then f o l l o w e d by one 
or more stanzas d e s c r i b i n g the a r t i c l e o f c l o t h i n g i n 
q u e s t i o n , i t s p a r t i c u l a r c o l o u r , and i n t e r p r e t i n g i t s 
p a r t i c u l a r s i g n i f i c a n c e . Almost every garment t a l l i e s -
both i n d e s c r i p t i o n and i n s i g n i f i c a n c e - w i t h those 
described i n the Blason des couleurs en armes, from the 
(20) S i c i l e , ed. Cocheris, p.99 & p.101: Habit moral 
de l'homme selon l e s couleurs; De 1'habit moral 
d'une dame selon l e s couleurs 
(21) Le paremer.t & triumphe des dames, P a r i s , P e t i t & 
Le N o i r , 1510, 8 , BN Res Ye 1253. Cf. also the 
same work under a d i f f e r e n t t i t l e : l a source 
dhonneur pour m a i n t e n i r l a c o r p o r e l l e elegance 
des dames, Lyons, Morin, 1532, 8 , Arsenal 
8 B 8751 r e s . 
Both these e d i t i o n s c o n t a i n a r e v i s e d t e x t , 
added t o by the commentator P i e r r e Desray (Cf. 
H. S t e i n , Etude sur O l i v i e r de l a Marche, P a r i s , 
1885, 8 , f o r d e t a i l s of O l i v i e r de l a Marche.) 
The o r i g i n a l v e r s i o n by De l a Marche, T r a i c t e 
de 1'amour des dames avec f i g u r e s d 1enluminure 
(B1N! Ms.fr. 25431) contained none of the l i n k i n g 
prose passages of the r e v i s e d p r i n t e d t e x t s . 
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p a n t o u f f l e s ou s o u l i e r s de couleur n o i r e , q u i denote 
s i m p l i c i t e (22) even to the curious r e d f l a n n e l piece 
de devant soy t o be worn oh the chest, s i g n i f y i n g 
r e l i g i o u s f e r v o u r ( 2 3 ) , which reappears i n O l i v i e r de 
l a Marche's work as: 
s i g n i f y i n g bonne pensee ( 2 4 ) . 
Here we would seem t o have a d i r e c t l i n e o f descent 
from the p u r e l y h e r a l d i c t r e a t i s e on co l o u r t o the l a t e r 
f i f t e e n t h century m o r a l i s i n g poem, i n t e r p r e t i n g the 
t r a d i t i o n a l s i g n i f i c a n c e of the colours i n a wider f i e l d -
t h a t o f human m o r a l i t y . I n a c t u a l p r e s e n t a t i o n o f m a t e r i a l 
a l s o , O l i v i e r de l a Marche's Parement des dames, w i t h i t s 
p a t t e r n of i l l u s t r a t i v e m i n i a t u r e ( o r woodcut) f o l l o w e d 
by d e s c r i p t i o n and i n t e r p r e t a t i o n i n the form o f a poem 
seems t o owe a d i r e c t debt t o the o r i g i n a l p r e s e n t a t i o n -
c o n s i s t i n g o f i l l u s t r a t i v e s h i e l d p l u s e x p l a n a t i o n - of 
the h e r a l d i c t r e a t i s e . Again, l o o k i n g forward t o the 
s i x t e e n t h century, t h i s would also seem not d i s s i m i l a r 
t o t he p a t t e r n adopted by the p r i n t e d c o l l e c t i o n s o f 
anatomical blasons i n the 1530s, i n which the o b j e c t i n 
que s t i o n i s f i r s t d epicted i n the shape o f a woodcut, and 
(22) S i c i l e , ed. Cocheris, p.101 
(23) • 'Item d o i b t l a piece de devant soy de couleur 
Une piece f a u l t a madame a v o i r 
De cramoisy l e p l u s ardant quon face' 
rouge ou de cramoisy, qui sera appellee la. 
e ardante et eschauffee piece de bonne pen 
envers Dieu, l a q u e l l e a o i b t a v o i r t o u s j o u r s S i c i l e , ed. Cocheris, p.102} en son cueui 
(24) Parement, C5 r 0 
subsequently described and i n t e r p r e t e d i n the poem i t s e l f , 
•x- -x- * 
A problem which has always worried c r i t i c s i s the 
o r i g i n of the word blason to designate a p a r t i c u l a r type 
of poem. As we have seen, when used loosely the word 
denotes the coat of arms or device by which a p a r t i c u l a r 
person or i n s t i t u t i o n may be i d e n t i f i e d . Used more tech-
- n i c a l l y i n t r e a t i s e s on heraldry i t s i g n i f i e s the desc-
r i p t i o n and explanation of the shield (or escu). For 
the .most part the t r e a t i s e s on heraldry w i t h which we 
have been concerned deal w i t h r e a l coats of arms a c t u a l l y 
i n use during the period. Not i n f r e q u e n t l y however among 
these we encounter 'imagined' coats of arms belonging to 
mythical and legendary characters, and i t i s i n these, 
perhaps, that we f i n d the l i n k w i t h the sixteenth century 
blason poetique. 
A legendary group of knights whose imagined coats of 
arms appear p a r t i c u l a r l y frequently i n manuscript t r e a t -
-ises are the Knights of the Round Table (25), BN Ms.fr, 
1435 i n p a r t i c u l a r i s an extremely ambitious piece of 
work, describing i n considerable d e t a i l f i r s t the phys-
- i c a l appearance of each knight, then h i s p a r t i c u l a r 
coat of arms, f i n a l l y concluding w i t h a painted shield 
depicting v i s u a l l y the arms previously described, ( i n 
(25 ) BN Ms . f r . 14-35 : Ce sont les noms amies et blasons 
des ch e v a l l i e r s et compaignons de l a Table ronde 
au temps que i l s jurerent l a queste du saint graal 
a camaloth 
Arsenal Ms.5024: Ce sunt les noms armes £ blasons 
des chevaliers companions de l a table ronde au 
temps du ruy artus 
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layout, therefore, t h i s i s - i n reverse order - exactly 
what we f i n d i n the l a t e r anatomical blasons). 
The herald does not l i m i t his g i f t s of imagination 
to creating coats of arms only f o r legendary characters 
from h i s t o r y . The moral a t t r i b u t e s of the code of chiv- ' 
- a i r y and those of the Church are closely a l l i e d i n the 
ar t of heraldry, and not infrequently we f i n d occupying 
the place of honour at the head of a manuscript c o l l -
- e c t i o n of coats of arms of r e a l people an a l l e g o r i c a l 
depiction of the coat of arms of l e g l i s e (26). S i m i l a r l y 
a c o l l e c t i o n of coats of arms of r e a l princes and kings 
may open w i t h the imagined coat of arms of the mythical 
martyr king Prester John (27). 
Even more i n t e r e s t i n g , we f i n d i n more than one of 
these c o l l e c t i o n s a l l e g o r i c a l coats of arms of Jesus 
Christ (28). Most frequently these depict Jesus on the 
Cross, surrounded by the Instruments of the Passion (29), 
although variants on t h i s theme are to be found. Another 
(26) BN Ms.fr.5937, f . l v : armes de l e g l i s e : de 
gueulles a deux c l e f s dor passees en saultouer. 
l i e e s en pie de mesmes 
(27) Arsenal Ms.5025, f.2 r°: he prestre jehan. dasur 
a ung c r u c i f i x dont l a <$• est dor et les cloux de 
sable et deux cord.es de nesnies sus les deux bras . 
de l a cr o i x ~JC£". also BIT Ms.fr. 5930, fTBlTr•) 
This blason also appears i n the p r i n t e d c o l l -
- e c t i o n of blasons: he blason des armes, avec les 
armes des princes et seigneurs de France, Lyons, 
Nourry, nd, 8*, BN Res Y 3199, 06 rounder the t i t l e 
Prestre jehan empereur des indes 
(28) BN Ms.fr.5937, f . l v° 
BN Ms.fr.5939, f . l r° 
(29) This same theme appears also i n Church iconography. 
Cf. a bench end i n the Eglise de l a T r i n i t e i n 
Vendome, i n which these same Instruments of the 
Passion appear. 
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manuscript (30) represents Christ crowned and "bearing 
a sceptre and orb, above a shield supported on e i t h e r 
side by two angels. Y/ith him i s the V i r g i n Mary, and 
above them hovers a dove, representing the Holy S p i r i t . 
Within the shield i s depicted the Cross, i n the centre 
of which i s painted the heart of Christ, surrounded 
by the crown of thorns. 
I t i s these imagined blasons of the arms of Jesus 
Christ which provide the e a r l i e s t link: w i t h the poetic 
blasons of the sixteenth century, f o r although the 
t r e a t i s e s themselves are nearly always i n prose,we have 
come across two cases i n which the painted arms of 
Jesus Christ are accompanied by a legend describing 
and i n t e r p r e t i n g them i n verse, which might be seen as 
being the e a r l i e s t blasons poetiques. I n one instance 
the poem i s not given any specif i c t i t l e ; i t features 
merely as part of the whole - painted arms plus i n t e r -
p r e t a t i o n - under the o v e r a l l t i t l e Blazon des armes 
de nostre redemption (3l)o I n the second case, however, 
the arms are followed by two introductory quatrains -
one i n French and one i n L a t i n - urging the reader to 
look i n anguish and p i t y upon the p o r t r a y a l of Christ 
on the Cross (^2). Then follows a t i t l e : t e l l e s armes 
a Jhesus ton redempteur vray homme & createur tout 
puissant. F i n a l l y appears the poem proper, explaining 
(30) BN Ms.fr.2366, ff.12 v°- 13 r° 
(31) - BN Ms.fr.5939, f . l r° 
Cf. also Arsenal Ms.4613, f . l r 
(32) BN Ms.fr. 2366, f f . 1 2 v°-13 r° 
Meow «5 4 0 
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the significance of the various features of the sh i e l d , 
and i t i s to t h i s explanatory poem that the t i t l e Le 
"blazon i s given, ( i t s l a t i n counterpart i s e n t i t l e d 
D i s t i n c t i o ) This, the e a r l i e s t blason poetique which 
we have encountered, consists of three f o u r - l i n e stanzas 
describing the various features of the shi e l d . The 
t r a d i t i o n a l symbolic values a t t r i b u t e d to the colours 
emerge once again i n the f i r s t stanza of the poem, gold 
and s i l v e r being taken to represent the majesty of 
Christ and the p u r i t y of the' V i r g i n : 
' Sa d e i t t e est prinse en l a haulteur 
De cest escu au chief dor tout r e l u i s a n t 
Au corps humain q u i l p r i t sans defleur 
De l a vierge en largent bien duisant' 
I n the ballade accompanying the arms of Jesus Chris 
i n BN Ms.fr.5939, the form i s rather d i f f e r e n t from th a t 
of the blason of Ms.fr.2366. Here God i s addressing his 
people, using m i l i t a r y terminology and r e f e r r i n g to them 
as soldiers of Christ. The o r i g i n a l purpose of the coat 
of arms i n i t s p r i m i t i v e form as a means of i d e n t i f i c -
- a t i o n i n b a t t l e i s alluded to here, as God i n c i t e s h is 
soldiers to memorise c a r e f u l l y these arms against the 
approaching Judgement Day: 
'Besoing sera quen ayez l a memoire 
Au derrain Jour que vouldrez r e t r a i r e 
Dessus l e v a l de Josaphat chose est voyre 
Pour condamner lancien adversaire 
La monstrerons ces armes sans nuance 
Pour notre gent remectre en ordonnance 
Et l a vouldrons souldoiers d e l i v r e r 
l o r s commendra l e plus hardi trembler 
Car ny vauldront espees ne guysarmes 
Mais quant orrez noz trompettes sonner 
Loyaulx amans recongnoissez ces armes' (33) 
(33) BN Ms.fr.5939, f . l r°, stanza 3 
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The f i r s t and second stanzas describe the various parts 
of the escu and the significance of the colours i n which 
they are painted,, As i n the previous blason. i n Ms.fr. 
2366, a t t e n t i o n i s drawn to the significance of gold, 
representing d i v i n i t y , and s i l v e r , representing inno-
-cence. Both these are i n accordance w i t h the s i g n i f -
-icance a t t r i b u t e d to these colours by S i c i l e and the 
other authors of t r e a t i s e s on heraldry: 
'Plusieurs soudars par peu de congnoissance 
De no? armes font au diable alienee 
Si nous faisons pour votre bien mander 
Lescu dargent au chief dor luysant c l e r 
A cinq playes que quant preschans & carmes 
Com vra i z hairaulz les vouldront blasonner 
loyaulx amans .recongnoissez ces armes. 
D i v i n i t e du chief dor pqvez c r o i r e 
Pure Innocence est largent ou p o u r t r a i r e 
Vouldrent J u i f z les playes' (34) 
I t i s tempting to t r y to draw p a r a l l e l s between 
the sixteenth century blason of Jesus Christ by Eustorg 
de Beaulieu (35), w r i t t e n to atone f o r his e a r l i e r 'sept 
blasons lubriques', and these much e a r l i e r heraldic 
blasons of the arms of Christ. G-one here are the 
(34) BN Ms.fr.5939, f . l r°, stanzas 1-2 
This poem appears anonymously i n the p r i n t e d . 
hbuenges a nostre seigneur a nostre dame et aux 
benoi^z sains et saintes de paradis, Paris, Verard, 
nd, 8 , BN Res Ye 831, under the t i t l e : Cy ensuit 
tresdevost blason des armes de nostre redempteur 
. (gg4 r ) 0 I t appears again under the t i t l e : Oraison par maniere de ballade i n Molinet's Eaitz et d i t g , 
Paris, Longis, 1531, i n - f o l i o , BN Res Ye 41, I r 
(35) l e souverain blason d'honneur a l a louange du t r e s -
•digne corps de Jesus C h r i s t . . . e x t r a i c t d'un sien 
l i v r e i n t i t u l e Chrestienne Res;iou,yssance, npnd 
(1550?), 8 . Only two copies of t h i s e d i t i o n are 
extant (Zurich Z e n t r a l b i b l i o t h e k VI 236/6 & Vienna 
Nationalbibliothek 79 Ee 174). I t was f i r s t p r i n t e d 
as part of the Chrestionne res.iouyssanoe, np 
(Geneva ?), 1546, 8 , Chant i l l y IV D 36*. Cf. Pegg 
ed. Divers rapportz, Geneva,1964,8 , p.31 & p.71. 
The t e x t reproduced here i s provided by Dr„ Pegg, 
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heraldic trappings and the Instruments of the Passion; 
instead we f i n d a s t a r t l i n g l y sensual preoccupation w i t h 
the physical "beauty of the body of Christ on the Cross 
(36). Yet even here, the m i l i t a r y tone of the d i z a i n 
which introduces the blason proper does suggest a cons-
-cious p a r a l l e l w i t h the more purely heraldic arms of 
Christ: 
'Tous hlasons d-armes & d'amours 
Retirez vous pour f a i r e place 
Aux belliqueux & nobles tours 
De Jesus que tous vous efface. 
Ostez vous de devant sa face 
Car vostre los tasche a. l'honneur 
A cause de ses defaillances. 
Cachez vous done, blasons d'erreur, 
Ou louez Christ & ses va i l l a n c e s ' 
Not s u r p r i s i n g l y , the V i r g i n Mary i s frequently found 
i n these early combinations of heraldic shield and poem. 
A manuscript c o l l e c t i o n of did a c t i c poetry e n t i t l e d 
Rithme morale de l a t i n et de francais tout ensemble 
escussons garnys de l e t r e s (37) concludes w i t h a series 
of oraisons to the V i r g i n which are worthy of note f o r 
the p a r t i c u l a r way i n which they are l a i d out. At the 
end of the volume appear four magnificent full-page 
painted shields of the regions of Prance, and i t i s 
across the length of these shields t h a t the poems are 
w r i t t e n , i n such a manner that the actual c a l l i g r a p h y 
forms part of the design, thus accentuating the closely 
i n t e r k n i t structure of heraldic shield and accompanying 
poem. 
(36) 'tes beaulx et nobles membres...tes yeux rians...& 
tant remplis de grace...ton nez, t a bouche & belles 
joues...ta pure langue & ton ventre & p o i c t r i n e . . . 
tes piedz aussi, tes mains & ton coste...tes bras' 
(37) BN Ms.fr.147 
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Prom t h i s survey of heraldry two clear l i n k s w i t h 
the sixteenth century "blason are seen to have emerged. 
F i r s t l y the preoccupation w i t h the symbolic i n t e r p r e t -
a t i o n of the colours, which we f i n d reappearing i n 
c e r t a i n sixteenth century blasons and a l l i e d poems, has 
a very obvious source i n the e a r l i e r t r e a t i s e s on her-
a l d r y (38)o Secondly - and even more important as an 
o r i g i n a l source f o r the use of the word blason to 
s i g n i f y a poem - we would stress the influence of the 
imagined heraldic depictions of the coats of arms of 
legendary characters such as the Knights of the Round 
Table and Prester John 0 I n t h i s connection the best 
example seems to be that of the arms of Jesus Christ, 
i n which the des c r i p t i v e , i n t e r p r e t a t i v e passage which 
accompanies the shield takes the form of a poem. These 
are the e a r l i e s t known examples of descriptive poems 
bearing the t i t l e blason, i n which the term yet r e t a i n s 
a l l i t s o r i g i n a l purely heraldic sense. 
•* * •* -
I n the l a t t e r part of the f i f t e e n t h century and i n 
the early sixteenth century the term blason denoting a 
poem becomes much more common. The word also takes on a 
wider and less c l e a r l y definable f i e l d of meaning. 
(38) I t i s i n t e r e s t i n g to note that t h i s connection 
• w i t h heraldry, i s f u r t h e r stressed i n a manuscript 
poem (BN Ms.fr. 244-61 res, f„108 r ) tLexposition 
des couleurso Here the symbolic association of 
each colour i s described i n a poem. Together w i t h 
t h i s , however, i l l u s t r a t i n g the poem i s a series 
of miniatures depicting ladies wearing dresses 
of the appropriate colour, and, furthermore, 
bearing shields i n which the name of the colour 
i s inscribed. 
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C r i t i c s tend to regard the group of blasons w r i t t e n i n 
the f i f t y years or so preceding the anatomical blasons 
of the 1530s as a jumble of more or less disparate 
poems. There are, however, c e r t a i n d i s t i n g u i s h i n g 
threads running through these poems, some of which seem 
to show a clear l i n e of development from the purely 
heraldic blason. 
The heraldic o r i g i n s of the blason die very slowly, 
A short and somewhat neglected blason by Lemaire de 
Beiges shows the continuing -association of the term 
w i t h heraldry. His Blason des armes des Venitiens (39) 
r e t a i n s the o r i g i n a l sense of the word blason as a 
desc r i p t i o n and i n t e r p r e t a t i o n of a p a r t i c u l a r set of 
arms - i n t h i s case the Venetian l i o n (40). I n t h i s poem, 
(39) lemaire,, Oeuvres diverses, ed, Stecher, Louvain, 
1885, 8°, 3 vols, v o l . I l l , - p.407 
(40) Stecher places t h i s poem at the end of the prose 
Legende des Venitiens, dating i t as 1509. I n f a c t 
i t appears i n neither of the e a r l i e s t e d i tions of 
the legende des Venitiens which I have gonsultgd 
(Lyons-jqVingle, nd ( p r i v . July,1509), 8 , BN 8 
Res l b y27 & Paris, Marnef, nd (priv.July,1509), 
4 , BN Res La^3). 
The e a r l i e s t e d i t i o n of Lemaire i n which I have 
found t h i s poem i s the I l l u s t r a t i o n s de G-aule & 
s^ngularitez de Troye (Paris, Marnef, 1512-1513, 4 , BN Res La 4 ) , which also contains Le t r a i c t e 
i n t i t u l e de l a difference des scismes & des con-
- c i l e s de leplise...Avec l e blason des armes des 
• Venitiens 1511. The blason appears at the end of 
the volume (K3 r - v ), a f t e r the Conclusion de 
toute leuvre: 
'Icy clorrons nous ce present labeur, Mais 
que par maniere de recreation, s o i t mis l e 
blason des armes des Venitiens, qui sont 
cause de tous ces maulx' 
When the works of Lemaire were published again 
i n 152^ by Philippe l e Noir (Paris, 1524, 4 , BN 
Res La 8) the Legende des Venitiens was not 
included, although the Blason des armes des Venit-
-iens appears once again (EE5 v - EE6 r ) at The 
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however, Leraaire gives a new t w i s t to the genre by 
introducing a s a t i r i c a l element 0 The proud heraldic 
l i o n of St.Mark described i n the opening l i n e s as a; 
'Lyon nageant, Lyon t r o t a n t , 
Lyon yssant, Lyon passant, 
Lyon mordant et ravissant' (41) 
i s at the end of the poem transformed at the hands of 
the aunt of the future Charles V, who: 
'T'ha rendu mat, povre et tremblant: 
Si qu'on d i r a dorenavant, 
Que t u n'es pas Lyon croupant, 
Lyon couchant, Lyon fuyant, 
Mais pis qu'un Chien ord et puant' (42) 
I n t h i s poem by Lemaire we see - perhaps f o r the 
f i r s t time - an element of r e a l poetic s k i l l i n a blason. 
Here c e r t a i n l y , as.in the heraldic blasons on the arms 
of Jesus C h r i s t , the symbols of the coat of arms are 
described and interpreted,, But Lemaire i s not content 
w i t h merely describing an inanimate symbol. Instead he 
invests h i s heraldic l i o n w i t h a l i f e and character of 
i t s own. The r e s u l t i s a poem which i s no longer simply 
an i n t e r p r e t a t i v e passage which happens to be i n verse, 
but a poem which i s a e s t h e t i c a l l y pleasing, and v a l i d as 
such. 
end of Lhystoire moderne du prince Syach ysmail. 
I t i s only i n the much l a t e r e d i t i o n of the 
I l l u s t r a t i o n s de G-aule et si n g u l a r i t e z de Troye 
'reveues, oorrigees & augmentees par Antoine du Moulin' (Lyons, Tournes, 1549, i n - f o l i o , BN Res 
La 13) that we f i n d the Blason des armes des 
Venitiens placed at the end of the Legende des 
Venitiens ( I i 6 v ), with no acknowledgement by 
Lu Moulin that he has altered the o r i g i n a l order. 
(41) Stecher, v o l . I l l , p.407 
(42) Stecher, v o l . I l l , p.408 
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The s a t i r i c a l i n t e n t i s i n i t s e l f unusual. I have 
found only one other example of a s a t i r i c a l blason desc-
- r i b i n g a coat of arms - an English poem dating from 
1528, describing and explaining the significance of a 
burlesque version of the arms of Cardinal Wolsey. F o l l -
-owing the t r a d i t i o n of the heraldic t r e a t i s e , the 
shield i s f i r s t depicted; t h i s i s then followed by the 
descripcion of the armes i n which the various features 
are i n t e r p r e t e d (43)o 
However blasons describing a p a r t i c u l a r coat of 
arms, but without t h i s s a t i r i c a l i n t e n t are not uncommon, 
continuing i n t o the sixteenth century. G i l l e s Corrozet's 
(43) 'Of the prowde Cardinall t h i s i s the shelde 
Borne up betwene two angels o f f Sathah, 
The sixe blouddy axes i n a bare felde 
Sheweth the cruelte of the red man, 
whiche hathe devoured the b e a u t i f u l l swan, 
M o r t a l l enmy unto the whyte Lion, 
Carter of Yorcke, the vyle butchers sonne. 
The sixe bulles heddes i n a felde blacke 
Betokeneth bys sturdy furiousnes 
Wherfore the godly lyght to put abacke 
He bryngeth i n his dyvlisshe darcknes. 
The handog i n the middes doth expresse 
The mastif Curre bred i n Ypswitch towne 
Gnawynge v/ith his t e t h a kynges crowne. 
The cloubbe s i g n i f i e t h playne hys t i r a n n y 
Covered over w i t h a Cardinals hatt 
Wherin shalbe f u l f i l l e d the prophecy 
Aryse up Jacke and put on thy s a l a t t 
For the tyme i s come of bagge and walatt 
The temporell chevalry thus throwen downe 
Wherfor prest, take hede and beware thy crowne' 
(William Roy & Jerome Barlow, 
Rede me and be nott wrpthe, 
npnd (London, 1528), 8°, BM 
C 21 a 27, t i t l e page and 
verso of t i t l e page) 
- 38 -
A n t i q u i t e z , h i s t o i r e s croniques et s i n g u l p r i t e z de l a 
grande & excellente c i t e de Paris (44) i s prefaced by 
a Blason des armes de l a v i l l e de Paris without the name 
of the author, but signed w i t h Corrozet's device Plus 
que Moins. Beginning 'Le chef d'azur de f l e u r s de l y s 
seme', i t i s a straightforward i n t e r p r e t a t i o n of the 
heraldic significance of the arms of Paris i n the t r a d -
i t i o n a l manner, the only difference being that here 
again i t takes the form of a poem (45) <> 
The r o y a l marriage of Madeleine of France and James Y 
of Scotland provided material f o r more than one heraldic 
poem. Jean leblond produced a Blazon de l a Gosse, cont-
-enant troys grains dont s a i l l e n t et naissent troys f l e u r s , 
cestassavoir l e l y s l a rose et lancholie (46), describing 
and analysing the heraldic significance of the two flow-
-ers he associates with Scotland, the rose and the c o l -
-umbine, together w i t h the l i l y of Prance. The appearance 
of the columbine seems to be an error. We can only assume 
that Leblond mistook the crossed rose and t h i s t l e of the 
Stewart coat of arms (47) f o r a rose and columbine. The 
(44) Paris, Bonfons, 1576, 8°, BN 8°Lk'5985 
(45) This poem does not appear i n the e a r l i e r editions 
o f 7 t h e Antiquitez (Paris, Janot, 1532, 8 ,7BN Res • Lk'5982 & Paris, Corrozet, 1550, 8°, BN Lk'5983) 
(46) Nuptiaulx v i r e l a y z du mariage du roy descoce et 
• de madame Magdaleine, Paris, Angelier, nd ( p r i v , 
1536), 8°, BN Res Ye 3620, A4 v 
(47) Cf, Pairbairn, A Book of Crests, London, 1905, 8° 
2 vols, v o l . 1 , p.528, c o l . I ; vol.11, plate 150 ( 3 ) : 
'Stewart. Scotland & England, a t h i s t l e 
& a sprig of a rose tree i n s a l t i e r ppr 
Juvant aspera probum' 
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columbine i s taken to s i g n i f y constancy while the rose 
s i g n i f i e s love and p u r i t y : 
'Cest l a rose odorante amyable et j o l y e 
Et de l a u t r e coste lazuree ancolye 
Lancolye cest foy C o n s t a n c e & loya u l t e 
Et l a Rose est amour, humbles-se & p u r i t e 
Des quelles deux vertus nation Escocoyse 
A tousjours bian use vers noblesse ^rancoyse 
Tout cecy c l e r voyant largesse l i l i a l l e 
A doue leur beau roy dune f i l l e r o y a l l e ' ( 4 8 ) 
Another u n l i s t e d heraldic blason, w r i t t e n most 
probably by Hugues Salel, b e t t e r known f o r h i s love 
blasons, i s to be found i n the supplement to the Palais 
des nobles dames which we f i n d i n the Rothschild copy 
of t h i s work ( 4 9 ) , but not i n that i n the Bibliotheque 
Nationale itself„ Although the main work i s a t t r i b -
u t e d . ^ Jean du Pre, each i n d i v i d u a l section i s signed 
—with the device of Salel, Honneur me guyde, together 
w i t h his habitua l anagram l e l a s . The Rothschild copy 
contains a supplement w i t h a separate t i t l e page: 
Dyalogue non moins u t i l e que delectable, auquel sont 
i n t r o d u i t z les dieux J u p i t e r et Cupido disputans de 
leurs puissances ( 5 0 ) . This i s introduced by a dedicat-
-ory e p i t r e by Salel to Brandelis de G-ironde, dated 1 5 3 4 , 
which i s followed immediately by a Rondeau enigmatique 
de l a maison de Montclera, en Quercy, blasonnant les 
armes de l a d i c t e maison ( 5 1 ) . The f i r s t stanza of the 
rondeau simply plays w i t h the name Montclera, but the 
(48) Nuptiaulx v i r e l a y z , A4 v 
(49) Le palais des nobles dames... compose par...Jehan 
du"Pre, npnd (Lyons, c.1534), 8°, BN Picot 2862 
( 5 0 ) Palais des nobles dames, Q r° 
( 5 1 ) Palais des nobles dames, Q3 r° 
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second stanza i s f a r more precise, making a l l u s i o n to 
the h i r o n d e l l e of the family coat of arms (52): 
'Ung beau lyon (53), jadis y repaira 
Prenant p l a i s i r , ouyr chanter laronde 
Dedans Quercy1 
With the exception of Lemaire's Blason des armes 
des Venitiens these works have l i t t l e poetic merit. 
They are, however, extremely i n t e r e s t i n g from the point 
of view of t h i s thesis, i n that they show the l i n k 
between the heraldic prose blason i n t e r p r e t i n g the 
significance of a coat of arms and the l a t e r blason 
poetique. 
* * * 
C o q u i l l a r t ' s Blason des armes et des dames (54), 
composed f o r the coronation of Charles V I I I at Rheims 
i n 1484, i s usually regarded as the e a r l i e s t of the 
pre-Marot blasons. Often dismissed by c r i t i c s as 
'nothing more or less than a debat' (55), i t does 
nevertheless provide a nice example of an extension of 
the h i t h e r t o heraldic cliche blason des armes i n t o a 
wider f i e l d , w i t h C o q u i l l a r t discussing the vexed 
(52) Cf. Rietstap, Armorial general, Gouda, 1884, 4 , 
2 vols, v o l . 1 , p.781: 
'Gironde marquis de Montclera-Guyenne. Ec: 
aux I et 4 d'or'a 3 hirondelles de sa., 
bq. et m. de gu., 2 et I ; aux 2 et 3 
d'azur a une croix t r e f l e e d'or' 
(53) I would venture to suggest that the beau lyon 
i s possibly a reference to the coat of arms of 
the wife of Brandelis de Gironde. I have, 
however, been unable to f i n d any mention of t h i s 
p a r t i c u l a r member of the family. 
(54) Oeuvres de C o q u i l l a r t , ed. d'Hericault, Paris, 
1857, 16°, 2 vols, vol.11, pp.147-196 
(55) Cf. Pike, p.224 
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problem o f whether the c h i v a l r o u s p r i n c e should p r e f e r 
c o u r t l y love or f e a t s o f arms ( 5 6 ) . We see t h i s poem as 
i l l u s t r a t i n g the r e l a t i v e l y vague use o f the t i t l e 
"blason. C e r t a i n l y i t does r e t a i n h e r a l d i c a s s o c i a t i o n s -
as we see from the phrase blason des armes, but i t i s 
e q u a l l y a debat i n which two opposing views are expressed, 
and the m e r i t s o f each are described and p r a i s e d i n a 
manner very l i k e t h a t o f many other l a t e f i f t e e n t h 
c e ntury poems i n which the d e s c r i p t i v e and e u l o g i s t i c 
technique seems t o a n t i c i p a t e t h a t of the anatomical 
blasons o f the 1530s. 
The poem takes the form of a dramatic dialogue b e t -
-ween l e s Armes and l e s Dames, the one advocating f e a t s 
of arms as a f i t t i n g pastime f o r the young p r i n c e , w h i l e 
the o t h e r upholds the cause of c o u r t l y l o v e . The prologue 
(56) Too much a t t e n t i o n , however, should not be p a i d 
t o the use of the word blason i n the t i t l e o f 
t h i s poem, as reproduced by d ' H e r i c a u l t . I n the 
e a r l i e s t p r i n t e d v e r s i o n o f t h i s poem i n the 
D r o i t z . nouveaulx (Sensuyvent l e s d r o i t z nouv-
-eaulx, avec l e debat des dames, et des armes, 
P a r i s , T r e p p e r e l , nd, 4 , BN Res Ye 229) the 
work i s described on both t i t l e page and colophon 
as a debat, and the poem i t s e l f concludes w i t h 
the l i n e : 
1Cy f i n i s s e n t l e debat des dames et des armes' 
( I r S ) 
I n f a c t , only i n the t i t l e t o the poem i t s e l f 
does the word blason appear: 
'Cy f i n i s t lenqueste dentre l a simple, et l a 
rusee. Et commencg l e blason des armes et 
des dames' (H2 r ) 
l a t e r e d i t i o n s o f the D r o i t z nouveaulx by Janot' 
( P a r i s , nd, 4 , BN Res Ye 232) and L o t r i a n ( P a r i s , 
nd, 4 , BN Res Ye 226) f o l l o w t h i s usage. Even 
G a l i o t du Pre, i n h i s much l a t e r e d i t i o n o f the 
Oeuvres maistre Guillaume C o q u i l l a r t . ^ . n o u v e l l e -
-ment reveues ( P a r i s , D.u Pre, 1532, 8 , BN Res 
Ye 1266) continues t o f o l l o w t h i s convention: 
'Si commence l e blason des armes, & des dames' 
(f.112 v°) 
and: 
'Pin du debat des dames & des armes' (f.125 Y°\ 
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i n which the author speaks d i r e c t l y , would suggest 
t h a t the dialogue was probably acted before the young 
Charles V I I I a t Rheims: 
'En ce pare, vous en povez v e o i r 
Les signes, et apparcevoir 
Les demonstrances et l e s games: 
La sont l e s Armes; l a l e s Dames; 
L'une se p l a i n t , et 1'autre r y t ; 
L'une s i donne a. 1'autre blasme 
Pour a v o i r , ou temps qui c o u r t , b r u i t ' (57) 
and the Conclusion of the poem ends w i t h the poet 
addressing the p r i n c e d i r e c t l y : 
' S i r e , par vous s o i t pardonne 
Au rude engin et simple sens 
Du povre Honneste Fortune, 
Qui a l e u l e s deux passe temps' (58) 
The imagery put i n t o the mouths o f the two p r o t -
a g o n i s t s by C o q u i l l a r t i s ingenious. The advocate o f 
f e a t s o f arms employs a p r o t r a c t e d metaphor o f the 
monastery: 
'Mes moynes p o r t e n t h a u l b e r j o n 
En l e u r grant messe, en l i e u de f r o c . 
Leur c l o i s t r e , c'est quelque donjon 
De p i e r r e , j u c h i e sur ung roch. 
T i r e r , l u i t e r , j o u s t e r au crocq, 
Sont l e s cerimonies et signes. 
Ung coup d'espee t a i l l e ou d'estoc, 
C'est l a beneisson des matines. 
Leurs orgues, se sont serpentines' (59) 
w h i l e i n c o n t r a s t , the advocate of c o u r t l y l o v e employs 
the vocabulary of the very s o l d i e r whose arguments he 
i s r e f u t i n g : 
'La h a u l t e piece, c'est ung t e t i n 
Dur, j o i n c t , p o l y , selon l e c a s ; 
Armures, pourpoint de s a t i n , 
Ou quelque corset de damas; 
C o q u i l l a r t , Oeuvres, ed. d ' H e r i c a u l t , vo\l,p 0167 
C o q u i l l a r t , v o l . 1 1 , pp.195-196 
C o q u i l l a r t , v o l . 1 1 , p.170 (The i t a l i c i s a t i o n of 
the monastic terms i s d ' H e r i c a u l t ' s ) 
(57.) 
(58) 
(59) 
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Les salades des c o r g i a s , 
Cheveulx longz, perruques de p r i s . . . 
...Yeulx a f f e i c t i e z sont mes he r a u l x 
Portans, pour doubte d'estre p r i s , 
Bastons a feu rOydes et chaulx. 
J'ay souldars f i e f v e s et vassaulx' (60) 
The c o n c l u s i o n , a f t e r a l l the ' d i v e r s p o i n t z , d i v e r s 
argumens' (61) have been given, i s fo r e s e e a b l e , f o r the 
poet simply advocates a balanced mean between the two: 
'Que ung Prince de noble renom 
D o i t spavoir utrumque tempus: 
L'ung et 1'autre temps, sans abbus; 
A v o i r l e coste destre arme, 
Le senestre et t o u t l e su r p l u s 
Aux Dames d o i t e s t r e donne' (62) 
C e r t a i n l y t h i s poem does take the outward form o f 
a debat i n which the two p r o t a g o n i s t s each put t h e i r 
own p o i n t o f view. But t h i s does not n e c e s s a r i l y exclude 
i t from the genre of the blason, as Pike would seem t o 
suggest ( 6 3 ) . On the c o n t r a r y , the poem i s - as the 
t i t l e i n d i c a t e s - a t w o - f o l d blason w i t h each p r o t a g -
o n i s t i t e m i s i n g and p r a i s i n g i t s own p a r t i c u l a r 
v i r t u e s and c h a r a c t e r i s t i c s . Armes, f o r example, 
describes i t s e l f t hus: 
'Armes f o n t c r o i s t r e ' cueurs j o y e u l x 
Et m u l t i p l i e r en l i e s s e , 
Aux robustes et vertueux 
Augmentant f o r c e et hardiesse 
Aux magnanimes, l a proesse, 
Aux confederez, l ' a l i a n c e , 
A courages haulx, g e n t i l l e s s e , 
A gens r e s o l u s , asseurance, 
Aux constans l a perseverance, 
(60) ' C o q u i l l a r t , v o l . I I , pp.182-183 
(61) C o q u i l l a r t , v o l . 1 1 , p.193 
(62) C o q u i l l a r t , v o l . 1 1 , p.195 
(63) Pike, p.224 
- 44 -
Aux l a r g e s , l i b e r a l i t e , 
Aux rudes, prompt i n t e l l i g e n c e ' (64) 
w h i l e Dames takes up the cudgels i n r e p l y , employing 
a t times the r e p e t i t i v e technique which i s .so charac— 
- t e r i s t i c o f the l a t e f i f t e e n t h c entury d e s c r i p t i v e poem, 
and which develops i n t o a major f e a t u r e of the s i x -
t e e n t h c e n t u r y anatomical hlason: 
'Dames f o n t c r o i s t r e honnestete; 
Dames f o n t l e s cueurs r e s j o u y r ; 
Dames f o n t aymer l o y a u l t e ; 
Dames f o n t c r u a u l t e f o u y r . 
V e i l l e r , o r e i l l e r , t a i r e , ouyr, 
E s t r e prompt, p r e s t , prudent et saige, 
Cela f a i c t des Dames j o u y r 
Ung nohle et vertueux couraige' (65) 
C e r t a i n l y i n the case o f t h i s blason t h e r e i s no 
i l l u s t r a t i o n t o form a v i s u a l basis, f o r the d e s c r i p t i o n , 
such as we found i n the e a r l y more p u r e l y h e r a l d i c 
blasons, and which we are t o f i n d i n the l a t e r "blasoh 
o f the s i x t e e n t h century. But we should not f o r g e t t h a t 
t h i s poem was most probably o r i g i n a l l y intended t o be 
acted, and thus the v i s u a l aspect of the blason would 
i n f a c t be present, not i n the usual form of i l l u s t -
- r a t i o n , but r a t h e r i n the form o f a c t u a l dramatised 
c h a r a c t e r and costume. 
Roger de Coller y e ' s Blason des dames en dialogue 
(66) appears t o have been i n s p i r e d by C o q u i l l a r t ' s blasoh, 
making a n a t u r a l p r o g r e s s i o n from the t i t l e Blason des 
amies et des dames t o simply Blason des dames, thus 
(64) C o q u i l l a r t , v o l . 1 1 , p.176 
(65) C o q u i l l a r t , v o l . 1 1 , p.180 
(66) C o l l e r y e , Oeuvres, ed. d ' H e r i c a u l t , P a r i s , 1855, 
16°, pp.123-139 
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i n c i d e n t a l l y e l i m i n a t i n g the o r i g i n a l a s s o c i a t i o n s 
present i n C o q u i l l a r t ' s poem. I t i s d i f f i c u l t t o date 
t h i s poem w i t h any p r e c i s i o n since C o l l e r y e ' s works 
were not p r i n t e d u n t i l 1536 ( 6 7 ) , and t h e r e i s l i t t l e 
i n t e r n a l evidence i n the poem t o help us. The o n l y clue 
g i v e n i n the t e x t i s a r e f e r e n c e t o Charles V I I I i n the 
past tense, suggesting t h a t the poem dates from a f t e r 
h i s death i n 1498 ( 6 8 ) . I n s t y l e , t h i s blason d i f f e r s 
l i t t l e from the o t h e r dialogues of C o l l e r y e , a l l o f 
which appear t o g e t h e r w i t h the s o c a l l e d blason i n the 
R o f f e t e d i t i o n ( 6 9 ) , and the only e x p l a n a t i o n we can 
f i n d f o r the t i t l e Blason...en dialogue i s the analogy 
w i t h the e a r l i e r blason by C o q u i l l a r t u s i n g the t i t l e 
Blason...des dames. 
The poem i n f a c t c o n s i s t s o f a dialogue between 
Recueil g r a c i e u l x and Beau p a r l e r on the s u b j e c t o.f 
the respect due t o the female sex, drawing i n the t r a d -
i t i o n a l examples o f v i r t u o u s women c u l l e d from the 
B i b l e and from legend and mythology, which appear i n 
so many f i f t e e n t h and e a r l y s i x t e e n t h c e n t u r y works 
(67) Les oeuvres de maistre Roger de C o l l e r y e . . . 
l e s q u e l l e s i l composa en sa jsunesse, P a r i s , 
R o f f e t , 1536, 8 , BN Res Ye 14iri"Blason on 
F7 r°) 
(68) 'Charles huytiesme, b e l l i q u e u r , 
Les a f o r t aymees, p r i s e e s ' ( C o l l e r y e , ed„ 
d ' H e r i c a u l t , p.137) 
(69) Dyalogue des abusez du temps passe, f a i c t l a n m i l 
cinq cens & deux (D8 r ) 
Autre dyalogue compose l a n m i l cinq cens douse 
pour jeunes enfans (E8 r ) 
Sensuyt ung p e t i t dialogue de monsieur de dela. & 
de monsieur de deca. compose l a n m i l c i n q cens 
t r e n t e t r o y s r ) 
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devoted t o the subject o f woman ( 7 0 ) , A d m i t t e d l y some 
j u s t i f i c a t i o n f o r the t i t l e blason i n the sense o f 
encomium i s give n by the poet i n the concluding l i n e s 
o f the dialo g u e : 
•' Recueil g r a c i e u l x : 
Beau P a r l e r , pour f o u y r soulcy, 
Nous concluons et l a et cy, 
D'ung f r a n c v o u l l o i r , non v i c i e u l x , 
Que l e s dames jusques aux c i e u l x 
Avons exaulsees par bons termes 0 . Beau p a r l e r : 
Noz cueurs ne sont f a l a c i e u x 
Recueil g r a c i e u l x : 
Ce t r a i c t e c o u r t , s o l a c i e u x , 
Kommerons l e Blazon des Dames' (71) 
* •* •* 
. I t i s an i n t e r e s t i n g e x e r c i s e , and also a p r o f i t a b l e 
one t o examine the use made o f the word blason by one 
p a r t i c u l a r poet. Throughout h i s work, P i e r r e Gringore 
uses the term blason and i t s a l l i e d forms (blasonner 
e t c . ) r e p e a t e d l y , and o f t e n not very c l e a r l y . Three 
examples picked a t random from the Menus propos (72) 
might serve t o i l l u s t r a t e t h i s : 
'Lesquelz v o u l d r o n t dessus t o y entreprendre 
P l u s i e u r s blasoris t e cuidant espanter 
Qui est couart es cours ne d o i t hanter' (73) 
'Car ceulx q ui nont aucun b i e n m e r i t e 
Fors blasonner on c r o i t l e u r menterie 
Le vent de c o u r t est muable et v a r i e ' (74) 
(70) Cf., f o r example,Jean du Pre's P a l a i s des noble: 
dames 
(71) ' C o l l e r y e , e d . • d ' H e r i c a u l t , p.139 
(72) Les menus propos, P a r i s , Couteau, 1521, 4°, 
BK Res Ye 293 
(73) Menus propos de l a manigre de soy gouverner es 
cours des p r i n c e s , b2 r 
(74) Menus propos, b4 r° 
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•La c o u r t sans doubte au commencement r i t 
A ceulx q ui vont vers e l l e & l e s n o u r r i t 
En blazonnant l e u r f a i t f o r c e promesse' (75) 
Not i n f r e q u e n t l y , however, he does use the term i n a 
more p r e c i s e manner (and p a r t i c u l a r l y when i t appears 
i n the t i t l e t o a poem, r a t h e r than merely i n the poem 
i t s e l f ) . The works of Gringore i l l u s t r a t e w e l l the 
meaning o f the word as d e s i g n a t i n g a poem which 
d e f i n e s , describes or gives a meaning t o the a t t r i b u t e s 
o f a p a r t i c u l a r person or t h i n g , which may sometimes 
be a c t u a l l y i l l u s t r a t e d i n the form o f a woodcut, or 
sometimes merely a l l u d e d t o i n the course o f the poem. 
Here Gringore's verse.would seem t o show a c l e a r deve-
-lopment from the o r i g i n a l h e r a l d i c ' sense o f the word 
blason meaning a 'reading' o f the s i g n i f i c a n c e o f a 
given coat of arms. This sense emerges p a r t i c u l a r l y 
c l e a r l y from an examination of Gringore's best known 
blason, the Blazon des h e r e t i q u e s ( 7 6 ) . At the head o f 
(75) Menus propos, b8 v° 
(76) P a r i s , P h i l i p p e l e N oir, 1524, 4°. This e d i t i o n , 
d escribed by Brunet as ' f o r t r a r e ' (Manuel du 
l i b r a i r e . P a r i s , 1860-1865, 4 , 6 v o l s , v o l . 1 1 , 
col.1757) seems t o be now completely l o s t , 
a l t h o u g h i t was r e p r i n t e d i n the n i n e t e e n t h 
c e n t u r y by Techener ( P a r i s , 1832, 4 ) , and the 
t e x t ( w i t h o u t the i n t r o d u c t o r y woodcut of the 
h e r e t i c ) i s also i n c l u d e d i n the E l z e v i r i e n n e 
e d i t i o n of Gringore's Oeuvres (ed. Montaiglon 
& d ' H e r i c a u l t , v o l . 1 , pp.289-339). 
The only a v a i l a b l e s i x t e e n t h century t e x t of 
• t h i s poem i s i n a much l a t e r , r e v i s e d v e r s i o n 
produced i n 1572 by the P a r i s p r i n t e r Guillaume 
Nyverd: La chronique dcs l u t h e r i e n s & o u t r e -
cuidance d'iceux, de puis Simon Magus, jusques 
a C a l v i n & ses complices & f a u t e u r s Huguenotz, 
( P a r i s , Nyverd, 1572, 8 , BN Res Ye 4105'FT 
Here the name of the o r i g i n a l author i s o m i t t e d 
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t h i s poem, on the t i t l e page appears a g r i m l y r e a l i s t i c 
woodcut d e p i c t i n g the h e r e t i c , ascribed t e n t a t i v e l y t o 
Geoffroy Tory, on the evidence o f the cross o f L o r r a i n e 
and the i n i t i a l s G.S. (Geoffroy s c u l p s i t ?) which appear 
i n the woodcut ( 7 7 ) . This i s f o l l o w e d by La d e s c r i p t i o n 
f i g u r e ou e f f i g i e de I h e r e t i c q u e (78) i n which Gringore 
describes the f e a t u r e s o f the i l l u s t r a t i o n o f the her-
- e t i c , e x p l a i n i n g the s i g n i f i c a n c e o f each o f these: 
'En g i b e c i e r e on l u y v o i t r a t z a v o i r 
Qui sont rongeans et serpens d e t e s t a b l e s 
En son g i r o n f a i s a n t mords d i f f a m a b l e s 
De son s a i n s o r t ung aspre feu v o l l a n t 
Qui cueur et corps et l i v r e s est b r u s l a n t ' (79) 
The remainder of the work c o n s i s t s merely o f a l i s t of 
the major h e r e t i c s from Simon the Mage t o Luther. I t 
i s perhaps s i g n i f i c a n t t h a t when - as i n the l a t e r 
v e r s i o n o f the Chronique - t h i s woodcut and accompany-
- i n g e x planatory poem are om i t t e d , the t i t l e b l ason i s 
also dropped. I t would seem t h a t here Gringore i s usi n g 
the term blason q u i t e s p e c i f i c a l l y - t o d e f i n e a poem 
which i s both d e s c r i p t i v e and i n t e r p r e t a t i v e o f the 
p a r t i c u l a r f e a t u r e s which c h a r a c t e r i s e the h e r e t i c . 
We f i n d a s i m i l a r instance of t h i s use o f the word 
i n a passage i n the Menus propos of 1521 ( 8 0 ) . Gringore 
the t i t l e changed and the work brought up t o date, 
making the Huguenots represent the c u l m i n a t i o n of 
a l l heresy, whereas i n Gringore's v e r s i o n the 
climax had been reached w i t h Luther. 
(77) Cf. Gringore, Oeuvres, v o l . 1 , p.290 
(78) Blazon des heretiqxies, p . l 
(79) Blazon des h e r e t i q u e s , p . l 
(80) Menus propos, a4 r° 
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n a r r a t e s how A r i s t o t l e i s f r e q u e n t l y d e p i c t e d w i t h a 
naked woman perched on h i s shoulders, and s t a t e s t h a t 
he wishes t o r e f u t e t h i s i m p l i e d defamation of the char-
- a c t e r o f A r i s t o t l e : 
'Veu que ung t e l homme en science p a r f a i c t 
Ne permist one commettre ung lasche f a i c t 
P h i l o s o p h i e a v o i t en soy mor a l l e 
En exposant aussi l a n a t u r a l l e 
Parquoy I o n d o i t m ettre sur l u y r a i s o n 
Comme voyez car cest son d r o i c t blason' (81) 
Then f o l l o w s , under the t i t l e Raison dessus l a f i g u r e 
de A r i s t o t e , a woodcut d e p i c t i n g A r i s t o t l e w i t h the 
aforementioned naked woman on h i s shoulders, who i s 
now armed w i t h g e o m e t r i c a l i n s t r u m e n t s , and represents 
no l o n g e r : 
'une femme s o t t e 
Sur i c e l l u y f a i g n a n t l e chevaulcher' (82) 
but r a t h e r the a l l e g o r i c a l f i g u r e o f Raison. This wood-
-cut i s f o l l o w e d by a d i z a i n w i t h o u t a s p e c i f i c t i t l e , 
but which might w e l l be regarded as a Blason de Raison: 
•Raison suis s u b t i l l e et argute 
Qui du f a u l x et du vray d i s p u t e 
A f f i n de b i e n et clerement 
E x p l i c q u e r t o u t predicament 
Et determiner des secretz 
De d r o i c t z mundiaulx et decretz 
Et r e p r i m e r t o u t e s i n j u r e s 
Les f a u l x p o i x et f a u l c e s mesures 
Quietement prosperera 
Qui par moy se gouvernera' (83) 
Thus we have here b a s i c a l l y the same p a t t e r n of woodcut 
accompanied by d e s c r i p t i v e and explanatory poem t h a t we 
f i n d i n the Blazon des h e r e t i q u e s . 
(81) Menus propos, a4 r - v 
(82) Menus propos, a4 r° 
(83) Menus propos, a4 v°- a5 r° 
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Yet again, i n the D e s c r i p t i o n de proces et de sa f i g u r e 
w i t h the accompanying Blason de p r a t i q u e (84) Gringore 
f o l l o w s t h i s same p a t t e r n . F i r s t l y he provides a wood-
-cut - the f i g u r e mentioned i n the t i t l e - d e p i c t i n g 
the fearsome a l l e g o r i c a l "beast proces. This i s 
f o l l o w e d by the d e s c r i p t i o n of the p h y s i c a l c h a r a c t e r -
- i s t i c s o f t h i s beste i n i q u e : 
'Portant face de cinge ou de cingesse, 
Dens de l i o n et o r e i l l e s d'anesse, 
Cornes agues en facon de t o r e a u , 
Cuisses trappes, e n f l e e s come ung porceau' 
(85) 
F i n a l l y f o l l o w s the Blason de p r a t i q u e i t s e l f , i n 
which, f a i t h f u l t o the t r a d i t i o n a l h e r a l d i c sense o f 
the word, Gringore evokes one by one and i n t e r p r e t s 
the s i g n i f i c a n c e of the v a r i o u s p h y s i c a l a t t r i b u t e s o f 
the beast which he has already described i n the previous 
d e s c r i p t i o n . The asses' ears are intended t o symbolise 
h i s l u s t f o r g o l d , a k i n t o t h a t o f Midas: 
• 'Comme Midas p o r t a n t d'asnes o r e i l l e s ' (86) 
and, Gringore continues: 
'Son p o i l de bouc, t r o p l o n g o u l t r e mesure, 
S i g n i f i e que par f o l l e l u x u r e 
I I obeyt aux dames, en t e l s o r t e 
Que a l e u r p l a i s i r j u s t i c e n'est p l u s f o r t e 1 
(87) 
P r a t i q u e , Gringore e x p l a i n s , resembles the p i g , whose 
c h a r a c t e r i s t i c , or blason i s greed: 
(84) Pes f o l l e s e r t r e p r i s e s , P a r i s , Le Dru, 1505, 8°, m Res Ye 1321, b8 r - c2 r° 
(85) Gringore, Oeuvres, v o l . 1 , p.47 
(86) Gringore, Oeuvres, v o l . 1 , p.48 
(87) Gringore, Oeuvres, v o l . 1 , p.49 
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'Comme ung pourceau est gourmant,par blasons, 
Se v e u l t n o u r r i r de p l u s i e u r s venaisons, 
Et prend p l a i s i r quant bons v i n s on l u y donne' 
(88) 
Here again we have a c l e a r p a r a l l e l both w i t h the e a r l i e r 
h e r a l d i c blason, and w i t h the l a t e r s i x t e e n t h c e n t u r y 
blason where the h e r a l d i c sense has been l a r g e l y l o s t , 
but the i n t e r p r e t a t i v e element which d e r i v e d o r i g i n a l l y 
from h e r a l d r y remains. L i k e the s i x t e e n t h c e n t u r y blason 
poetique and a l l i e d i l l u s t r a t e d p o e t r y ( b e s t i a r y , emblem 
book e t c . ) poem and woodcut are m u t u a l l y i l l u s t r a t i v e 
and i n t e r p r e t a t i v e , and the two cannot e f f e c t i v e l y be 
separated, or considered independently. 
Henry Guy (89) r e f e r s t o a f u r t h e r blason by 
Gringore, the s o c a l l e d Blason de l a p a i x i n c l u d e d i n 
the Menus propos sur l e d i f f e r e n t des hommes et bestes 
( 9 0 ) . This t i t l e i s i n f a c t deceptive, f o r the poem i n 
que s t i o n i s not a complete poem i n i t s own r i g h t , but 
merely a fragment of a l a r g e r work, i n which mention 
i s made o f the word blason, but only i n i t s vaguest 
sense o f ' d e s c r i p t i o n ' : 
'Or est r e q u i s f a i r e comparaison 
Par eloquent & vertueux blason 
Du beau t r e s o r que on d i t de p a i x heureuse' 
(91) 
Gringore then i s perhaps one of the most important of 
the l a t e f i f t e e n t h and e a r l y s i x t e e n t h century w r i t e r s 
(88) Gringore, Oeuvres, v o l . 1 , p.49 
(89) H i s t o i r e de l a poesie f r a n c a i s e au XVIe s i e o l e , 
P a r i s , 1910-192b. 8°, 2 v o l s , v o l . 1 (L'ecole des 
Rh e t o r i q u e u r s ) , p.294' 
(90) Menus propos, n7 v°- q5 r° 
(91) Menus propos, p4 r° 
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of blasons, since he r e f l e c t s so c l e a r l y t h i s t r a n s i t -
- i o n p e r i o d d u r i n g which the word "becomes g e n e r a l i s e d , 
and from b l a s o n meaning a s t r i c t l y h e r a l d i c i n t e r p r e t -
- a t i o n , we come t o blaso n meaning d e s c r i p t i o n , p r a i s e 
and i n t e r p r e t a t i o n o f the symbolic or a l l e g o r i c a l mean-
- i n g o f any give n o b j e c t , The importance o f the wood-
- c u t s i n . Gringore's blasons l i k e w i s e looks back t o the 
p a i n t e d s h i e l d s of the p u r e l y h e r a l d i c blason, but a t 
the same time p o i n t s forward c l e a r l y t o the woodcuts 
accompanying the anatomical blasons of the s i x t e e n t h 
century, Gringore's blasons then seem t o pave the way 
f o r the s i x t e e n t h century blason as a d e s c r i p t i v e and 
i n t e r p r e t a t i v e poem accompanied by a woodcut. Indeed 
i t may not be.an exaggeration t o l o o k a t them even as 
a source also f o r the a l l i e d s i x t e e n t h century genres 
of t h e emblem book and the b e s t i a r y , b o t h c l o s e l y 
associated w i t h the blason. 
-K- -* * 
The poems we have discussed so f a r have a l l been 
chosen t o i l l u s t r a t e the development of the blason 
poetique from i t s h e r a l d i c o r i g i n s towards the form i n 
which we recognise i t i n the f i r s t h a l f of the s i x t e e n t h 
century. To t h i s end we have sel e c t e d poems i n which the 
l i n k s w i t h h e r a l d r y seem t o be p a r t i c u l a r l y c l ose. 
However, when d i s c u s s i n g the l a t e f i f t e e n t h and e a r l y 
s i x t e e n t h c e n t u r i e s we must bear i n mind t h a t too p r e c i s e 
d e f i n i t i o n s are dangerous t h i n g s , and t h a t very f r e q u -
- e n t l y a term may be used very vaguely indeed. Thus 
many o f the poems o f t h i s p e r i o d which are e n t i t l e d 
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"blasons can o n l y , i n f a c t , "be l o o s e l y described as 
d e s c r i p t i v e poems. I n many o f these the f e a t u r e s which 
we would regard as c h a r a c t e r i s t i c of the blason are i n 
f a c t present - the poems are e u l o g i s t i c , d e s c r i p t i v e , 
and they l i s t the a t t r i b u t e s associated w i t h the 
p a r t i c u l a r o b j e c t i n qu e s t i o n . Often also they are 
r e p e t i t i v e i n c o n s t r u c t i o n . I n oth e r cases, however 
(and n o t a b l y i n such poems as the Blason and Contre-
-blason de f a u l s e s amours (92) ) the term blason seems 
to have v i r t u a l l y no r e a l s i g n i f i c a n c e , and these poems 
show l i t t l e o f the d e s c r i p t i v e c h a r a c t e r normally 
associated w i t h the genre. 
Perhaps the best example o f the r e p e t i t i v e blason, 
l i s t i n g and p r a i s i n g the f e a t u r e s which c h a r a c t e r i s e a 
chosen o b j e c t , i s G i l l e s Corrozet's Blason du moys de 
may ( 9 3 ) . Although i t . was w r i t t e n a t a date w e l l i n t o 
the s i x t e e n t h century, i t r e t a i n s a l l the t r a p p i n g s o f 
a l a t e f i f t e e n t h century work. (Not s u r p r i s i n g l y , 
perhaps, i t i s p r i n t e d i n Gothic t y p e , and the t i t l e 
page c o n s i s t s simply of a woodcut accompanied by the 
t i t l e of the poem - a s t y l e belonging t o the l a t e f i f -
- t e e n t h or very e a r l y s i x t e e n t h century r a t h e r than t o 
the 1530s)o I n a manner not u n l i k e t h a t of C o q u i l l a r t ' s 
Blason des armes et des dames, t h i s poem by Corrozet 
takes the form of a debat - between a c h e v a l i e r and a 
damoyselle. L i k e C o q u i l l a r t ' s blason again, t h i s poem 
(92) Cf. below , chapter I , p.72 
(93) npnd (c.1530), 8°, BH Res p Ye 338 
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could also "be seen almost as a simple dramatic dialogue 
"between the two p r o t a g o n i s t s on the s u b j e c t o f the 
v a r i o u s advantages o f the month of Kay, w i t h the f i n a l 
stanza spoken by the damoyselle and addressed t o the 
audience d i r e c t , drawing the poem t o a c l o s e : 
Vous d i c t e s vray doncq p u i s que no' avons 
Meu ce propos par maniere joyeuse 
Et quainsy s o i t comme t r e s b i e n scavons 
Quaproche j a l a nuyct f o r t tenebreuse 
l a i s s o n s l e s champs l h e r b e t t e precieuse 
Et retournons sans t a r g u e r en noz l i e u x 
D i c t e sera loeuvre f a c e t i e u s e 
Du moys de may l e blason g r a c i e u l x ' (94) 
Again, l i k e C o q u i l l a r t ' s poem, the cha r a c t e r o f t h i s 
blason i s t h a t o f an o v e r a l l d e s c r i p t i v e poem, evoking 
the v a r i o u s a c t i v i t i e s o f the merry month o f May, 
r a n g i n g from the d e l i g h t s of h u n t i n g and c o u r t i n g t o 
the s u p e r i o r m e d i c i n a l q u a l i t i e s o f b u t t e r made i n May: 
Beurre de May v a u l t contre rongne & g a l l e 
Pour l e s seicher & g u e r i r plainement 
Quant i l est mis au s o l e i l c h a u l t non pasle 
Pour fondre l o r s s e r t i l pour ongnement' (95) 
At times t h i s d e s c r i p t i o n takes an unremarkable 
n a r r a t i v e form, but at others i t r e f l e c t s the r e p e t i t i v e 
technique described by A-M Schmidt as one o f the char.ac-
- t e r i s t i c s of the blason anatomique ( 9 6 ) : 
' l e moys de May est sus tous g r a c i e u l x 
l e moys de May est sus t^us d e l e c t a b l e 
l e moys de May n'est jamais s o u c i e u l x 
Le moys de May est doulx & amyable 
Le moys de May est begnin & t r a i c t a b l e 
Le moys de May est de verd f l o r i s s a n t 
(94) Blason du moys de may, A4 v o 
(95) Blason du moys de may, A4 r o 
(96) Poetes du XVIe s i e c l e , p.293 
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l e moys de May sus a u l t r e i n e s t i m a b l e 
Le moys de May f a i c t gens esjouyssant' (97) 
Schmidt, o f course, i s r e f e r r i n g t o the r e p e t i t i v e 
technique employed by the anatomical blasonneur t o 
apostrophise the o b j e c t which he wishes t o p r a i s e . I n 
t h i s poem by Corrozet the r e p e t i t i o n i s i n the t h i r d 
person, as opposed t o the second person as used by the 
anatomical blasonneur, and the v a r i e t y o f tone, and 
verve which c h a r a c t e r i s e the more dramatic r e p e t i t i o n s 
o f many o f the blasonneurs i s absent here. Nevertheless, 
t h e r e would seem to be a c e r t a i n connection between such 
techniques used i n the l a t e f i f t e e n t h and. e a r l y s i x t e e n t h 
c e n t u r i e s and those adopted by the anatomical blasonneurs. 
This type of technique i s not l i m i t e d s o l e l y t o 
poems e n t i t l e d blasons. On the c o n t r a r y , i t i s very 
common a t the end o f the f i f t e e n t h c e n t u r y , and c o n t i n -
u e s i n t o the s i x t e e n t h . Jean Bouchet uses i t i n h i s 
Louanges de p a i x (98) t o p r a i s e Peace, l i s t i n g her 
v a r i o u s a t t r i b u t e s . This poem might e q u a l l y w e l l have 
been e n t i t l e d Blason de l a Paix; 
'Paix est sa f i l l e en son humanite 
Paix v i n t des c i e u l x et de l a t r i n i t e 
Paix est sur t o u t par l u y recommandee 
Et par ce p a i x d o i t e s t r e demandee 
Sur t o u t par vous, s i c h r e s t i e n s vous estes 
Paix a s s o r b i s t de debatz l e s tempestes 
Paix donne joye et de biens u b e r t e , 
Paix e n r i c h i s t l e s membres piedz et t e s t e s , 
Par p a i x avons f r a n c h i s e et l i b e r t e ' (99) 
(97) Blason du moys de may, A4 r°- v° 
(98) I n the D e p l o r a t i o n de l e g l i s e r n i l i t a n t e , i n the 
Opuscules du Traverseur des voies p e r i l l e u s e s , 
npnd, 8°, BN Res Ye 558, Q4~r^ 
(99) Opuscules du Traverseur, Q4 r° 
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A type o f poem i n which t h i s r e p e t i t i v e technique 
i s used t o the f u l l i s t h a t belonging t o the pro - and 
anti-woman controversy which raged throughout the Middle 
Ages and on i n t o the s i x t e e n t h century* There would seem 
l i t t l e d i f f e r e n c e i n the use of r e p e t i t i o n between 
Corrozet's Blason du moys de may and, f o r example, an 
anonymous anti-woman poem taken from Ms. H a r l e i a n 2253, 
in c l u d e d i n J u b i n a l ' s anthology of medieval p o e t r y (100): 
'Femme engendre en p o i de houre 
Dount t o t e l a contree em p l o u r e ; 
Femme est j o l y f per l y demostrer, 
Femme est lyoun pur devorer, 
Femme est g o p i l per gent deceyvre 
Femme est ourse per cous reveyvre, 
Femme est f o t e r e por tous prendre 
Femme est ostour per p r e i e a t t e i n d r e 
Femme est hobel per haut mounter' (101) 
The same r e p e t i t i v e technique can e q u a l l y be used 
i n p r a i s e o f woman or i n v i t u p e r a t i o n a g a i n s t her, M a r t i n 
l e Franc's Champion des dames (102) shows, indeed, both 
these two aspects. Taking once again the form of a 
debat between the champion and the a d v e r s a i r e , the 
poem discusses the advantages and disadvantages o f ' t h e 
female sex. I n r e p l y t o the adversaire's a t t a c k on 
woman and her r a p i d l y f a d i n g beauty: 
'Tost v i e n t t o s t est r i d e e & pale 
Tost devient f l a c h e & escolee... 
(100) Nouveau r e c u e i l de contes, d i t s , f a b l i a u x et 
autres pieces i n e d i t e s des X I I I , XIV et XV e 
• s i e c l e s , P a r i s , 1839-1842, 8 , 2 v o l s 
(101) J u b i n a l , v o l . 1 1 , p.331 
(102) Le champion des dames-, P a r i s , Du Pre, 1530, 8°, 
BN Res Ye 4028-4030. 
This poem i s dated by A. Piaget ( M a r t i n l e 
Franc, prevot de Lausanne, Lausanne, 1888, 8 ) 
as 1440-1442. 
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e 9 . B e a u l t e de femme est t o s t alee 
Pies vous y f o u l z e s t o u r d i s 1 (103) 
t h e champion r e p l i e s i n terms of p r a i s e o f the female 
"body: 
'Corps f l o r i s s a n t comme r o s i e r 
Corps plu s que f i n basme odorant 
Corps envoie pour nous a i s i e r 
Et s a u l v e r t o u t l e demeurant. 
Corps de femme, corps de deesse 
Corps de t o u t e b e a u l t e l u m i e r e 
I I d o i t e s t r e "bien par rudesse 
Preserve en t o u t e maniere' (104) 
I n t h i s c ontext of d e s c r i p t i o n o f feminine beauty 
P i e r r e Danche's (105) Blason d'une b e l l e f i l l e (106) 
might w e l l be mentioned. Here, although the r e p e t -
— i t i v e technique i s not so apparent, the o t h e r eharac-
- t e r i s t i c of the blason -. i t s a n a l y t i c a l aspect -
emerges c l e a r l y , as indeed i t does from Danche's ot h e r 
two blasons, the Blason des v i n s and the Blason d'un 
bon cheval (107). A l l these poems are i n f a c t b a l l a d e s , 
and t h e i r content remains f i r m l y entrenched i n a f i f -
t e e n t h century t r a d i t i o n . Although the B e l l e f i l l e 
(103) Champion des dames, f.88 v° 
(104) Champion des dames, f.95 r° 
(105) Of Danche we know v i r t u a l l y n o t h i n g ; h i s name . 
appears i n v a r i o u s forms i n d i f f e r e n t t e x t s 
(Danthe i n BN Ms.fr.1721, f.60 v ; Banchie i n 
BN Ms.fr.25458 r e s , f.537 r°). Piaget and Droz 
give b r i e f d e t a i l s o f h i s l i f e and of other-
poems by him which appear i n o t h e r mss. ( J a r d i n 
de p l a i s a n c e , P a r i s , Verard, 1501, i n - f o l i o , 
' BN Res Ye 168, r e p r i n t e d Piaget & Droz, P a r i s , 
1924, 4 , 2 v o l s , v o l . 1 1 , p.254) 
(106) J a r d i n de p l a i s a n c e , v o l . I , f.124 v° 
(107) I n the J a r d i n de plaisance o n l y the B e l l e f i l l e 
and the Bon cheval are i n c l u d e d ( v o l . 1 , f f , 1 2 4 v -
125 r ) . A l l three blasons are p r i n t e d t o g e t h e r 
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might a t f i r s t glance seem t o "be t a k i n g us nearer t o • 
the anatomical "blasons, c l o s e r i n v e s t i g a t i o n o f the 
content o f the poem shows t h a t t h i s i s not the case. 
This i s not a love poem; the i d e a l female body described 
here by Danche i s examined o b j e c t i v e l y , and throughout 
the poem t h e r e i s no suggestion of personal i n v o l v e -
-ment on the p a r t o f the poet. A considerable g u l f 
separates t h i s dispassionate a n a l y s i s of what c o n s t i t -
u t e s a female body worthy t o honour the bed of a p r i n c e 
w i t h i t s f a r from c o u r t l y envoi: 
' G e n t i l p r i n c e par v o s t r e esbatement 
Si trouvez ung t e l appointement 
Au p e t i t p i e d , -jambe g r e s l e et ronde 
Montez dessus et picquez hardiment 
P a r f a i c t e en biens sera l a p l u s du monde' 
(108) 
from the f a r more sensual and s u b j e c t i v e l o v e p o e t r y of 
the anatomical blasonneurs i n which each f e a t u r e 
described i s seen through the poet's own eyes, and 
coloured by h i s own involvement and emotions: 
in.Les t r o i s blasons composes par MoP.d'A. 
Cestassavoir l e blason des bons v i n s , l e b lason 
de l a b e l l e f i l l e , l e blason d'ung bon cheval, 
P o i t i e r s , Marnef, nd, 8 , C h a n t i l l y I V D 127.. 
• Tchemerzine ( B i b l i o g r a p h i e d ' e d i t i o n s o r i g i n -
- a l es et r a r e s , P a r i s , 1930, 4°, p.29) also 
describes an e d i t i o n o f C o q u i l l a r t c o n t a i n i n g a 
supplement o f the t h r e e blasons by Danche: 
'Les Oeuvres de M a i s t r e Guillaume C o q u i l l a r t , 
En son vivantoo.A Paris.1546.De 1'Imprimerie 
de Jeanne de Marnef, In-16. 112 f f . s i g a-o. 
A l a s u i t e on a imprime " l e s t r o i s blasons 
de P i e r r e Danche" ' 
I have not, however, been able t o l o c a t e a copy 
of t h i s e d i t i o n . 
The three blasons also appear i n manuscript 
form i n BN Ms.fr. n.a. 10262 f f f . 1 3 8 v - 143 r ) 
and i n BN Ms.fr.1721 ( f f . 6 0 v°- 62 v ) 
(108) J a r d i n de p l a i s a n c e , v o l . 1 , f„124 v° 
- 59 -
'0 "belle gorge, o blancheur t a n t u n i e , 
0 dur t e t i n de quoy j a y t a n t denvie, 
0 battement de cueur, & de p o i c t r e i n e , 
Quand f o r t amour a n t i c i p e l a l a i n e , 
0 doulce main, mo l l e , "blanche, & charnue 
Quand t u me prens, t o u t l e sang s i me mue. 
Jambe l e g i e r e a marcher promptement, 
La ou t u scais quest venu t o n amant' (109) 
The a c t u a l t e r m i n o l o g y used by the f i f t e e n t h 
c e n t u r y poet i s l i t t l e d i f f e r e n t from t h a t o f the s i x -
t e e n t h century blasonneur, but the s l a n t which i t i s 
gi v e n i s very d i f f e r e n t . Danche's a t t i t u d e o f the 
dispassionate onlooker i s made even more c l e a r by a 
comparison o f h i s two blasons, the B e l l e f i l l e and the 
Bon cheval. Indeed the poet does not appear t o regard 
the c r i t e r i a of feminine beauty as being on a d i f f e r e n t 
a e s t h e t i c plane from those determining equine beauty, 
and the f i n e p o i n t s r e q u i r e d i n a woman worthy o f a 
p r i n c e are described i n much the same manner as the 
corresponding p o i n t s r e q u i r e d i n a horse f i t f o r the 
same p r i n c e . The one must have: 
'Le c o l g r e s l e vers l e h a u l t seulement 
Bon p i e d & creux, j o i n c t e emmolee 
Jambe p l a t e , l a r g e mesurement' (110) 
and the oth e r : 
' O e i l v e r d e l e t , et de fron c largement 
Cler de v i z , c o u l l e r e e proprement 
Menton fourche, et cheveleure blonde 
Humble regard & a l l e r doulcement' ( i l l ) 
(109) Blason du corps (anon) f i Hecatomphile (1537) w i t h Blasons (1536)7 np, 16 , B i b l i o t h e q u e R a t i o n a l e 
et U n i v e r s i t a i r e de Strasbourg R 102 895, (*2)v 
(110) J a r d i n de p l a i s a n c e , v o l . 1 , f.124 v° (horse) 
(111) J a r d i n de p l a i s a n c e , v o l . 1 , f.124 v° (woman) 
l)We might note i n passing an anonymous e a r l y 
seventeenth century sonnet from the Cabinet 
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Danche remains f i r m l y r o o t e d i n the medieval 
t r a d i t i o n ; h i s c r i t e r i a f o r feminine "beauty r e f l e c t 
those o f Guillaume de L o r r i s , whose Oyseuse provides 
a p r o t o t y p e f o r the numerous d e s c r i p t i o n s o f feminine 
"beauty throughout the Middle Ages. Almost a l l o f 
Oyseuse 1s f e a t u r e s reappear i n Danche's.poem, even 
down t o the green eyes and c l e f t c h i n which, a l t h o u g h 
so important i n d e s c r i p t i o n s of " b e a u t i f u l women i n the 
f i f t e e n t h c e n tury, suddenly disappear around the t h i r d 
s a t y r i q u e ( P a r i s , j o u x t e l a coppie imprimee a 
Rotten, 1632, 8°, BN Res Ye 2759, p.315) p o i n t i n g 
out even more d i r e c t l y the s i m i l a r i t i e s between 
horse and woman: 
'La femme et l e cheval doivent e s t r e semblables, 
Tous deux p e t i t e t e s t e , o e i l gros, & l a r g e f r o n t , 
l 1 o r e i l l e courte & d r o i t t e , l e c o l haut & l o n g , 
Les c r a i n s espois & "beaux l e s gestes ainiables. 
L'estomach r e l e v e , l e s espaules capables 
Le f l a n c un peu longuet l e v e n t r e d r o i t en f r o n t 
Les r e i n s fors,croupe large,& l e maniment prompt 
La cuisse ferme & grosse,& l e s pieds amiables. 
Tous deux se doivent rendre a l'homme obeyssans, 
Paponnez a l'espron,& f i e r s en ornement, 
A v o i r l e montoir doux l a descente benigne. 
L'emboucheure g a i l l a r d e avec un brusque pas, 
Somme es t r e tous p a r e i l s , horsmis en ce s e u l cas 
Qu'un p o r t e sur l e ventre & 1'autre sur l ' e s c h i n e ' 
2) I t i s i n t e r e s t i n g t o note t h a t Jean 
Bouchet i n c l u d e d i n h i s Genealogies, e f f i g i e s et 
epit^^phes ( P o i t i e r s , Bauchet, 1545, i n - f o l i o , 
BN 11 3, f.83 r ) an Epitaphe contenant l e blason 
d'un bon cheval c o n s i s t i n g o f some t h i r t y l i n e s o f 
d e t a i l e d d e s c r i p t i o n of the f e a t u r e s of an obv-
- i o u s l y much loved horse, described by Bouchet as 
h i s 'amy f i d e l l e ' ( 1 . 3 4 ) . This poem contains a 
passage of d e s c r i p t i o n very s i m i l a r t o t h a t of 
Danche's blason: 
' P e t i t e t e s t e i l p o r t o i t comme ung f o u l , 
Et par l e h a u l t i l a v o i t g r e s l e c o u l 
Noyret ung peu, j o i n c t e c o u r t e , emmolee, 
Bon p i e d & creux, l a queue longue & l e e ' 
(11.11-14) 
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decade o f the s i x t e e n t h century: 
'Cheveulx eut bloncz comme ung b a s s i n 
l a c h a i r plus tendre qu'ung poussin 
Front r e l u y s a n t , s o u r c i l z v o u l t i z 
Large e n t r o e i l , et l e s piedz p e t i s 
T e t i n poingnant blanc de nature 
Et l e nez bi e n f a i t a d r o i c t e u r e 
Comme ung f a u l c o n l e s yeulx eut vers 
Jectans o e i l l a d e s de t r a v e r s 
La face blanche et coulouree 
L ' a l a i n e doulce et savouree 
La bouche p e t i t e et g r o s s e t t e 
Et au menton une f o s s e t t e ' (112) 
Danche i s o f f i c i a l l y recognised as being the author 
of t h r e e blasons (the t h i r d being the Blason des v i n s ) 0 
I t i s c u r i o u s t h a t h i s b a l l a d e on the subject of money 
which f o l l o w s the th r e e blasons i n BN Ms.fr.1721 (f„63 r°) 
and which i s p r i n t e d i n the Eleur de t o u t e s joyeusetez 
(113) i s not given t h i s t i t l e , since i n form i t d i f f e r s 
l i t t l e from the other t h r e e - a f u r t h e r i n d i c a t i o n o f 
the vagueness w i t h which the term blason could be used, 
The theme o f t h i s poem - the power enjoyed by the 
possessor o f money - i s a common one. The C o n t r e d i t z 
de Songecreux (114), f o r example, contains a l o n g 
passage i n the s e c t i o n Be. l e s t a t de c o u r t (115) d e s c r i b -
i n g the e f f i c a c i t y of money: 
• 'Qui argent a, l a guerre i l e n t r e t i e n t 
Qui argent a, g e n t i l homme devient 
Qui argent a, chascun l u y f a i t honneur 
C'est monseigneur 
(112) Le roman de l a rose dans l a v e r s i o n a t t r i b u t e a 
Clement Marot, M i l a n , 1954, 8 , 2 v o l s , v o l . 1 , 
pp.107-108 
(113) npnd, 8°, BH Res Ye 2713, G r° 
(114) P a r i s , Du Pre, 1530, 8°, BN Res Ye 1326 
(115) C o n t r e d i t z , f f . 1 2 9 r°- 198 v° 
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Qui argent a, l e s dames i l m a i n t i e n t 
Qui argent a, t o u t bon b r u y t l u y a d v i e n t 
Qui argent a, c'est du monde l e cueur 
C'est l a f l e u r ' (116) 
This same theme i s e x p l o i t e d by Danche i n h i s b a l l a d e 
l i s t i n g a l l the m a t e r i a l advantages which can be procured 
by money: 
•Argent f a i c t a v o i r gras morceaulx 
Bons v i n s , mols l i c t z , pour l a personne... 
o e e A r g e n t f a i c t evesques nouveaulx 
Tous p r e l a t z a l a r g e courone 
Cardinaulx aux rouges chappeaulx 
Abbesse dune jeune nonne 
. Argent sould pechiez & pardonne' (117) 
The m o r a l i s i n g r e f r a i n , however, d i s t i n g u i s h e s Danche 1s 
*Reste sans p l u s que argent ne done 
Sante, jeunesse, & p a r a d i s ' (118) 
Danche's l a s t blason on the wines o f France, 
alt h o u g h u n d i s t i n g u i s h e d as p o e t r y i s . n e v e r t h e l e s s 
i n t e r e s t i n g as a d e t a i l e d catalogue o f the v a r i o u s 
wine growing areas o f France, t h e i r p a r t i c u l a r m e r i t s 
and demerits, concluding w i t h the r e f r a i n t h a t : 
This b l a s o n by Danche should not be confused w i t h 
another anonymous manuscript poem on the same s u b j e c t , 
and l i k e w i s e e n t i t l e d Le blazon du bon v i n (120). This 
l a t t e r poem, l i k e the Blason en maniere de rebus ('Ung 
(116) Conti-editz, f.170 r° 
(117) F l e u r de t o u t e s joyeusetez, G r° 
(118) F l e u r de t o u t e s joyeusetez, G r° 
poem from t h a t of Songecreux: 
'Beaune a l e b r u i t s u r t o u t pour excellenc 1 
(119) 
(119) BN Ms.fr.1721, f.60 v o 
(120) BN-Ms.fr. 17527, f . l l l v .0 
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grand s o u f f l e u r de sa g u e u l l e a s o u f f l e 1 ) (121), i s a 
puzzle poem d e s c r i b i n g the q u a l i t i e s r e q u i r e d i n a 
good wine: 
•A ung hon v i n f a u l t q u i l y a i t x x i i biens Gestass 
bbb ccc nnn w v ssss f f f f f f 
Par l e s bbb I I est b e l bon buvable Par l e s nnn I I e 
Nect nouvel n a t u r e l . Par l e s w v I I est v e r m e i l 
V i n e u l x v e r t u e u l x Par l e s ssss I I est s a i n 
Sec sade savoureux Par l e s f f f f f f I I est 
Fi n f r o y t f r a n c f r i a n t f l e u r a n t e t f o u t e u l x * 
I n these l a t t e r poems the r e p e t i t i v e aspect i s 
somewhat l o s t , but they do nevertheless have one v e r y 
important p o i n t i n common - " t h e i r a n a l y t i c a l d e s c r i p -
t i v e c h a r a c t e r . I n t h i s l a s t poem, even under the guise 
of a rebus t h i s aspect o f the blason i s s t i l l v e r y 
apparent. 
* * * 
P i e r r e Grosnet's c o l l e c t i o n o f geographical 
blasons d e a l i n g w i t h the towns o f France r e f l e c t s a 
f u r t h e r o f f s h o o t o f the a n a l y t i c a l d e s c r i p t i v e 'blason. 
Rather more d i f f u s e than the r e p e t i t i v e b]asons which 
we have been l o o k i n g a t , they nevertheless f i t i n t o 
the p a t t e r n o f a n a l y s i s o f the v a r i o u s f e a t u r e s which 
c h a r a c t e r i s e a g i v e n o b j e c t - which we have seen t o be 
the most c o n s i s t e n t aspect of the blason i n i t s deve-
-lopment from the p u r e l y h e r a l d i c to the l a t e r 
anatomical blason. 
P r i n t e d i n 1530, the f i r s t e d i t i o n of the Motz 
dorez de Cathon...avecques bons et t r e s u t i l e s enseigne-
-mens (122) by Grosnet alrea d y contained an E p i t h e t o n 
(121) BN Ms.fr.9225, f.39 r°. A t t r i b u t e d by Kathleen 
Ches'ney t o Jean Marot (Cf. Pleurs de Rhetorique, 
Oxford, 1950, 8°, p.46) 
(122) P a r i s , Longis, 1530, 8°, BN Res p Yc 906 
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de l a v i l l e de Sens (123), a D i c t o n de l a v i l l e de 
Clamecy (124), (both o n l y f o u r l i n e s l o n g ) and a s i x -
l i n e Blason de P a r i s (125). Three years l a t e r , the 
co n s i d e r a b l y augmented Second volume des motz dorez du 
grand & saige Cathon (126) appeared, c o n t a i n i n g twenty-
one poems on the v a r i o u s towns o f Prance, under the 
c o l l e c t i v e t i t l e La louenge & d e s c r i p t i o n de p l u s i e u r s 
bonnes v i l l e s & c i t e z du noble royaulme de Prance (127) 
The i n d i v i d u a l poems are described a p p a r e n t l y i n d i s c r i m 
- i n a t e l y as d e s c r i p t i o n , louange or blason, or indeed 
by any perm u t a t i o n o f the thr e e (128), and t h e r e seems, 
t o be no appreciable d i f f e r e n c e between those poems 
e n t i t l e d blason and those e n t i t l e d louange or desc-
r i p t i o n (129). 
I n a d d i t i o n t o p r a i s i n g the town i n q u e s t i o n , each 
poem gives d e t a i l e d i n f o r m a t i o n about i t s g e o g r a p h i c a l 
s i t u a t i o n , i t s p r i n c i p a l churches and abbeys, i t s 
(123) Motz dorez, G5 v° 
(124) Motz dorez, K8 r° 
(125) Motz dorez, K8 r° 
(126) P a r i s , Longis, 1533, 8°, BN V e l i n s 2092 
(127) Second volume des motz dorez, f f . 4 2 v°- 64 r° 
(128) D e s c r i p t i o n & louenge de l a noble c i t e de 
Severs ( f . 4 8 r°) 
Blason & louenge de l a noble v i l l e & c i t e de 
Lyon I f . 4 9 v j 
Louenge & d e s c r i p t i o n de l a noble v i l l e & c i t e 
de P o i c t i e r s ( f . 4 5 ~ ~ r ) 
(129) Those e n t i t l e d blason are r a t h e r more access-
i b l e t h a n the o t h e r s , since Meon reproduces 
these i n h i s anthology (pp.346-368) „ Other 
- 65 
p a r t i c u l a r type of a g r i c u l t u r e and i n d u s t r i e s , i t s 
r e g i o n a l s p e c i a l i t i e s e t c e t e r a . The Blason et louange 
de l a noble v i l l e de Dyjon (130) i s one o f the lon g e s t 
o f these poems, c o n s i s t i n g o f some 128 l i n e s . Here 
considerable a t t e n t i o n i s devoted t o the p u b l i c b u i l d -
- i n g s o f the town. The combined orphanage and plague 
h o s p i t a l o u t s i d e the c i t y bounds i s described by 
Grosnet: 
'& hors l a v i l l e 
Est l h o s t e l Dieu, l i e u t r e s u t i l l e 
Ou sont n o u r r i s gros & menus 
Orphelins, & entretenus 
Tous l e s malades de l a peste' (131) 
as i s the town h a l l : 
'A Dyjon est maison de v i l l e 
Pour t r a i c t e r l a f f a i r e c i v i l e ' (132) 
and the f o r t i f i c a t i o n s o f the town, the ' s i x b e l l e s 
p o r t e s ' , and where each i s situated,, The gastronomic 
advantages of D i j o n are not neglected; we are informed 
of the convenient p r o x i m i t y o f Beaune: 
than by Meon, only two o f these poems have been 
r e p r i n t e d , since the s i x t e e n t h c entury, i n both 
cases l i m i t e d e d i t i o n s being produced by the 
towns i n question: Blason et louenge des e x c e l -
'-lences de l a bonne v i l l e de Dieppe (ed. A a T a i l l a n d i e r , P a r i s , 1866, 8 ) and D e s c r i p t i o n 
et louenge des excellences de l a noble c i t e de 
Rouen ( I n Les eloges de l a v i l l e de Rouen en 
vers l a t i n s et f r a n g a i s par Antoine de Lamare 
de Chesnevarin, P i e r r e de Lamare de Durescu, 
son f i l s , et P i e r r e Grognet, ed. E. Frer e , 
Rouen, 1872, 8 , pp.3-6) 
(130) Second volume des motz dorez, f.55 v° 
(131) Second volume des motz dorez, f a 5 7 v° 
(132) Second volume des motz dorez, f.57 v° 
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'Car on d i t , Vinum belnanse 
Super omnia recense' (133) 
and, n a t u r a l l y enough, the poem concludes on a happy 
note w i t h a reminder of the mustard f o r which D i j o n 
was alread y j u s t l y famous i n the s i x t e e n t h century: 
'Se j a y o u b l i e l a moustarde 
Neantmoins aux bancquetz ne t a r d e 
On l a p p e l l e par excellence 
M e i l l e u r e moustarde de France' (134) 
Another geographical blason by Antoine du Saix 
might be mentioned here. E n t i t l e d Le blason de Brou, 
temple nouvellement e d i f i e au pays de Bresse par t r e s -
i l l u s t r e dame Marguerite d'Austrice (135), i t c o n s i s t s 
of a l o n g , rambling and extremely d t i l l account o f the 
b u i l d i n g of the church at. Brou, under the aegis o f 
Marguerite d ' A u t r i c h e , i n c l u d i n g l e n g t h y d i g r e s s i o n s 
i n t o accounts o f the c o n s t r u c t i o n by the Greeks and 
Romans of s i m i l a r l y laudable b u i l d i n g s . As a poem i t 
has l i t t l e l i t e r a r y m e r i t , and t h e r e seems l i t t l e 
s i g n i f i c a n c e i n the use by Du Saix o f the t i t l e blason, 
other than as denoting i n the most general sense a 
d e s c r i p t i v e , e u l o g i s t i c poem. 
-x- * * 
The f i r s t two decades o f the s i x t e e n t h c e n t u r y . 
produced a s e r i e s of p o l i t i c a l blasons p r a i s i n g the 
(133) Second volume dea motz dorez, f.58 v° 
(134) Second volume des motz dorez, f.58 v° 
(135) Bourg-en-Bresse, 1876, 8°. Reprinted from the 
o r i g i n a l e d i t i o n ( o f which I have been u n a b l e Q t o 
l o c a t e a copy), Lyons, Nourry, nd (c.1531), 8 0 
(Cf„ Brunet, v o l . 1 1 , c o l s 918-919) 
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French k i n g and d e n i g r a t i n g h i s enemies - p r i m a r i l y 
the Pope and the Venetians. A glance at the work o f 
Andre de l a Vigne, f o r example, r e v e a l s the importance 
of the poet as p o l i t i c a l propagandist at t h i s p e r i o d 
(136). I n a d d i t i o n t o the blason o f Lemaire de Beiges 
which i s d e a l t w i t h above, t h r e e o f these p o l i t i c a l l y 
i n s p i r e d poems are also c a l l e d blasons. A l l t h r e e have 
one f e a t u r e i n common which might be taken t o suggest 
a f u r t h e r e x t e n s i o n i n the development o f the genre. 
We have seen t h a t the word blason used i n i s o l a t i o n can 
mean i n d i f f e r e n t l y p r a i s e or blame (137), a l t h o u g h i n 
the poems we have discussed so f a r i t has i n v a r i a b l y 
had the sense o f p r a i s e . I n these p o l i t i c a l blasons, 
however, we f i n d the term being used t o denote a poem 
which no longer p r a i s e s , but which most d e f i n i t e l y 
blames i t s s u b j e c t . 
(136) ' L A t o l l i t e p o r t a s ' de Gennes Et quis est i s t e r e x 
g l o r i e en b a l l a d e s , avec c e r t a i n s rondeaux sur l a 
p r i n s e & conqueste d u d i c t l i e u , npnd, 4°, BN Res 
Ye 1038 
Les b a l l a d e s de b r u y t commun sur l e s a l i a n c e s des 
roys des p r i n c e s & provinces: avec l e t^enblement 
de Venyse, np, c.1508, 4°, BN Res p Ye 385 
Le l i b e l l e des cinq v i l l e s d y t a l l i e contre Venise, 
npnd, 4 , BN Res Ye 1039 
La louenge des roys^de Prance, P a r i s , De B r i e , 
1507, 8°, BN Res l ^ ' l 
Le v e r g i e r d'honneur...de l ' e n t r e p r i s e et voyage 
de Nappies. Auquel est compris comment l e roy 
Charles huitiesme de ce nom...passa...depuis 
Lyon jusques a Nappies...Par...monoeigneur Oct-
-avien de S a i n c t - G e l a i s . . . e t par maisbre Andry 
de l a jyfagne, npnd ( P a r i s , 1500) , i n - f o l i o , BN 
Res Lb^ w15 A 
(137) Cf. above, I n t r o d u c t i o n , p.5 
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The f i r s t of these poems we know only from i t s 
t i t l e on the colophon of a fragment i n the B i b l i o -
-theque Nationale:'Cy f i n e l e blason de f o y f a u l s e e 
avec p l u s i e u r s b a l l a d e s ' (138). This fragment c o n t a i n s 
f i f t e e n leaves (139), b e a r i n g the o v e r a l l t i t l e Les 
e x c e l l e n t e s v a i l l a n c e s , b a t a i l l e s & conquestes du r o y 
dela l e s mons composees par p l u s i e u r s o r a t e u r s et 
f a c t e u r s . The l a s t f o u r leaves c o n t a i n a s e r i e s o f s i x 
poems addressed t o the v a r i o u s p r o t a g o n i s t s i n the 
I t a l i a n wars (140)„ I t may be assumed ( g i v e n the c o n t e x t ) 
t h a t the f o y fauls e e of the blason (which must have been 
contained i n the missing g a t h e r i n g A) i s t h a t o f J u l i u s I I . 
The resentment f e l t by the French at the d u p l i c i t y o f 
J u l i u s i s c l e a r l y r e f l e c t e d i n a stanza from the 
Ballade de l a guerere du pape: 
'Le siege s a i n c t f u t l o r s desaugmente 
Par l e s payens abatu tormente 
Et desnue de souverain m i n i s t r e 
Mais l e u r ost f u t a f o r c e acravante 
(138) BN Res Ye 1383 
(139) Gatherings B and C of an octavo book, w i t h the 
l a s t l e a f o f g a t h e r i n g C missing 
(140) I n v e c t i v e coutre l e s v e n i c i e n s (C4 r°) 
E x h o r t a t i o n au pape (C4 v°) 
A lempereur dalemaigne (C5 v°) 
Au roy t r e s c h r e s t i e n (C6 r°) 
Au roy c a t h o l i c (C6 v°) 
Rondeau:'Be mon c o n s e i l seigneurs v e n i c i e n s ' 
(C7 r°) 
These poems form the t e x t o f a work e n t i t l e d 
La mauvaistie & o b s t i n a c i o n des v e n i c i e n s contre 
l e r o y (npnd, 8°*, BN.Picot 2847) i n which a l e t t e r 
at the end dates the work as 1509. 
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Par l e s bons roys de fr a n c e et remonte 
Le pape en c h a i r e , ou l e s v o u l u t b e n i s t r e 
Sur tous l e s roys et e n r i c h i r du t i l t r e 
T r e s c h r e s t i e n par ung d i v i n o c t r o y 
Mais au rebours se tourne son charroy 
Sur l e s croysez dont l e s met en l e s t r a p e 
Lautre en p r i s o n cest m e r v e i l l e u x e f f r o y 
V e o ir guerroyer l e s c h r e s t i e n s au pape' 
(141) 
The same theme i s t r e a t e d i n a manuscript group o f 
s i x b a l l a d e s e n t i t l e d c o l l e c t i v e l y Le blason de l a 
guerre du pape ses a l i e z p r e l a t z gens d e g l i s e et l e s 
v e n i c i e n s ensemble contre l e roy t r e s c h r e s t i e n (142)„ 
These b a l l a d e s (143) have been a t t r i b u t e d t e n t a t i v e l y 
t o Andre de l a Vigne on the evidence p r o v i d e d by G-rosnet 
i n h i s De l a louange et excellence des bons f a c t e u r s , 
i n which he s t a t e s t h a t : 
•Andre de l a Vigne sans e r r e 
-A f a i t l e blason de l a guerre' (144) 
Rather l a t e r than these, but f o l l o w i n g the same 
p a t t e r n o f p o l i t i c a l l y i n s p i r e d blason, i n which the 
t i t l e has the sense of blame r a t h e r than o f p r a i s e , i s 
the Blason de l e I n e x i t u I s r a e l de Prance, contre 
c e l l u y des Bourguignons (145) d e s c r i b i n g the d e f e c t i o n 
(141) Blason de f o y f a u l s e e , B7 v° 
(142) BN Ms.fr.2248 
(143) Ballade sur l e r r e u r de l a f o y qui co u r t ( f . l v°) 
Ballade sur l a souffranee du pape ( f . 2 v°) 
Ballade sur l e p e r i l des ames ( f . 4 r°) 
Ballade pour l e s gens d e g l i s e qui dela l e s mons 
f o n t l a guarre dont grans maulx sensuyvent ( f . 5 v 
Ballade des Veniciens ( f . 7 r°) 
Ballade sur l e f a i t de l a guerre ( f . 8 v°) 
(144) Second volume des motz dorez, f.23 v° 
(145) Lyons, nd, 8°, C h a n t i l l y I I I P 52 
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of Charles de Bourbon t o the Emperor i n 1523, and the 
overwhelming defeat of Francois l e r a t Pavia i n 1525. 
Extremely" i n t r i c a t e i n c o n s t r u c t i o n , i t c o n s i s t s o f a 
number o f stanzas each o f which begins or ends w i t h a 
fragment i n L a t i n . Taken out of t h e i r context o f the 
French poem these L a t i n phrases form a coherent t e x t 
i n t h e i r own r i g h t - t h a t o f Psalms 115-116. Apart from 
i t s c u r i o s i t y v a l u e , however, t h i s poem has l i t t l e t o 
recommend i t , and the only reason f o r mentioning i t 
here i s the f a c t t h a t i n content at l e a s t i t r e f l e c t s 
t h i s same f u r t h e r dimension f o r the blason, whereby i t 
becomes a poem of blame. 
* * * 
To attempt t o see a pr o g r e s s i o n from the h e r a l d i c 
blason through the i n t e r m e d i a t e l a t e f i f t e e n t h and 
e a r l y s i x t e e n t h century blasons t o the anatomical 
blasons o f the 1530s and beyond i s a f a s c i n a t i n g process, 
and,indeed, we hope we have demonstrated t h i s prog-
r e s s i o n w i t h some success. I n e v i t a b l y , however, not 
every poem which i s c a l l e d a blason f i t s i n t o the 
p a t t e r n we have sought t o e s t a b l i s h . The t i t l e blason 
i s a r e l a t i v e l y f r e e one, and poems such as Grosnet's 
may be c a l l e d i n d i s c r i m i n a t e l y blason, louenge or 
d e s c r i p t i o n , w h i l e Danche's poems may be c a l l e d e i t h e r 
b lason or simply b a l l a d e , and t h a t o f C o q u i l l a r t e i t h e r 
blason or debat. We must not t h e r e f o r e be s u r p r i s e d t o 
f i n d a poem l i k e Guillaume A l e x i s ' s Blason de f a u l s e s 
amours (146), and i t s r a t h e r l a t e r c o u n t e r p a r t , the 
(146) P a r i s , L e v e t , 1486, 4 , BN Res Ye 254 
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Contreblason de f a u l s e s amours (147), "both o f which were 
extremely popular (148), hut n e i t h e r o f which seems t o 
have much i n common w i t h the other "blasons we have 
discussed. 
L i k e C o q u i l l a r t ' s Blason des armes et des dames, 
composed two years e a r l i e r , A l e x i s ' s Blason de f a u l s e s 
amours takes the form o f a debat between A l e x i s h i m s e l f 
and a "gentilhomme de sa congnoissance', d e p r e c a t i n g 
f a u l s e s amours. I n t h i s poem again, as i n the p o l i t -
- i c a l blasons, the word blason i s used w i t h the sense 
(147) P a r i s , T r e p p e r e l , nd (1512), 8°, BN Res Ye 3013 
(148) The B i b l i o t h e q u e Nationale alone possesses e i g h t 
f i f t e e n t h and e a r l y s i x t e e n t h century e d i t i o n s 
of the Blason de f a u l s e s amours: 
P a r i s , Levet, 1486, 4°, Res Ye 254 
npnd, 8°, Res Y 227l6 
P a r i s , Le Caron, nd, 4°, Res Ye 236 
P a r i s , Le N o i r , 1501, 4°, Res Y e 319 
Lyons, Nourry, 1512, 8°, Res Ye 1288 
P a r i s , Du Pre, 1532, 8°, Res Ye 1284 
P a r i s , Bonnemere, 1533, 8°, Res Ye 1287 
Lyons, A r n o u l l e t , 1538, 8°, Res Ye 1289 
I n a d d i t i o n t o these, Piaget and P i c o t l i s t 
i n t h e i r e d i t i o n o f A l e x i s ' s Oeuvres poetiques 
. O \ 
( P a r i s , 1896, 8 ) twenty-two o t h e r e d i t i o n s 
d a t i n g from the p e r i o d 1486-1600, s t a t i n g 
f u r thermore t h a t t h i s l i s t i s not exhaustive. 
C u r i o u s l y , there are v i r t u a l l y no manuscript 
t e x t s of A l e x i s . A l l appear t o have been l o s t , 
except f o r a meagre th r e e stanzas copied onto 
the boards of a manuscript i n the Arsenal (Ms. 
. 3059). 
Less popular than the Blason, the Contreblason 
de f a u l s e s amours nevertheless went through 
s e v e r a l e d i t i o n s , o f which the B i b l i o t h e q u e 
N a t i o n a l e possesses t h r e e : 
P a r i s , Trepperel, nd (1512), 8°, Res Y e 3013 
P a r i s , Vostre, nd (1512), 8°, P i c o t 2812 
npnd, 8°, Res Ye 2950 
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of blame r a t h e r than of p r a i s e . Somewhat u n j u s t l y A l e x i s 
has gained from t h i s poem a r e p u t a t i o n f o r a n t i - f e m i n i s m 
i n the manner o f Matheolus. He does, i n f a c t , s t a t e 
c l e a r l y t h a t i t i s not a l l forms o f love t o which he 
o b j e c t s , but o n l y t o l o l l e s amours which, he says, can 
l e a d o n l y t o : 
'Doeiul j a l l o u s i e 
Puis f r e n a i s i e 
Puis souspessons 
Merencolie 
Tours de f o l l i e 
Regretz tenssons 
Pleurs et chansons 
Sont- l e s fassons 
Damoureuse c h e v a l l e r i e ' (149) 
He has no o b j e c t i o n t o co n j u g a l l o v e ; on the c o n t r a r y , 
he advocates t h i s t o h i s companion: 
'Bon p a r t y prent 
C i l qui aprent 
Soy c o n t e n i r 
Mais saulcun sent 
Soy indecent 
De y p a r v e n i r 
Pour p r e v e n i r 
Mai advenir 
Marier se p e u l t justement 
Aultrement femme m a i n t e n i r 
De d r o i t ne se peut s o u s t e n i r 
L e s c r i p t u r e dieu l e defend' (150) 
Despite i t s o v e r a l l d e s c r i p t i v e aspect and u n i t y 
o f s u b j e c t , t h i s blason i s nevertheless only remotely 
connected w i t h the blasons we have h i t h e r t o been d i s -
-cussing. 
Contrary t o what we might expect from the t i t l e , 
t he Contreblason de f a u l s e s amours does not take the 
opposite view t o t h a t expressed i n the Blason. I n s t e a d 
(149) Blason de f a u l s e s amours, P a r i s , Levet, 1486, 
A4 r° 
(150) Blason de f a u l s e s amours, B6 r° 
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i t takes the same s u b j e c t and. a m p l i f i e s i t , again i n the 
form o f a d i a l o g u e , "but here "between two female p r o t a g -
o n i s t s , a c o u r t i s i e n n e and a r e l i g i e u s e who upholds 
and develops the arguments expressed i n t h e previous 
poemc Again, l i k e the e a r l i e r blason o f A l e x i s , t h i s 
poem has l i t t l e c onnection w i t h the "blasons discussed 
above 0 Despite the p r e t e n t i o u s claims "by the author (151) 
i t i s l i t t l e more than a l o n g l i s t o f " b i b l i c a l or 
m y t h o l o g i c a l names (152) c i t e d i n support o f the general 
argument i n favour of s p i r i t u a l l o v e s 
(151) ' j e v o u l d r a y i c y moralement, p a r a b o l -
—icquement, hystoriquement methaforicque-
-ment: e t allegoricquement commencer sans 
delay l e contreblason des f a u l s e s amours' 
(A4 v°) 
L a t e r i n the same passage he describes the 
poem as "being: 
'en forme de s a t i r e comedie: t r a g e d i e s 
i n v e c t i v e & dyalogique controverse 
a l t e r n a t i v e ' 
(152) To a l o n g l i s t o f famous women, from mythology 
c i t e d by the c o u r t i s i e n n e : 
'Dame medee 
Seyramis 
Morgue l a fee 
Ceres T h e t i s 
Panthasilee 
Avec t h i s b e e 
Et galatee 
Phales: themis 
Proserpine, dyane, y s i s 
Helayne doulce que rousee 
Et genievre chere espousee 
Dartus t o u t e s eurent amy' (C4 r ) 
the r e l i g i e u s e r e p l i e s w i t h an e q u a l l y impressive 
l i s t o f b i b l i c a l characters who devoted them-
selves t o love o f God r a t h e r than t o love of man: 
'Adam abel 
Enoc: sabe 
M a l a l e e l 
J a r e t h . noe 
Mananeel 
Septh: sen: j a h e l 
Matheusale 
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The V e r g i e r dhonneur (153) contains a "blason which 
has u n t i l now passed u n n o t i c e d , the A r t i c l e s damour par 
maniere de "blason (154)o I t s only i n t e r e s t , however, 
r e s i d e s i n the f a c t t h a t i t i s a h i t h e r t o uncatalogued 
poem "bearing the t i t l e h l a s o n 0 As f a r as s u b j e c t m a t t e r 
and' s t y l e o f w r i t i n g are concerned, i t has l i t t l e which 
would j u s t i f y t h i s t i t l e , , I t i s simply a l o n g n a r r a t i v e 
poem ( t e n stanzas of eleven l i n e s ) r e c o u n t i n g the 
a f f a i r s of the anonymous poet, how he f e l l i n l o v e , and 
how q u i c k l y h i s i n i t i a l "bliss gave way t o d i s i l l u s i o n -
-ment when he r e a l i s e d the e t e r n a l inconstancy o f 
women (155 )<> 
Another h i t h e r t o uncatalogued manuscript "blason 
e n t i t l e d Blason f a i c t en motz r e s o l u z dune f i l l e q u i 
par son sens a rescu des escuz t r o y s cens et ny a 
p r e s t e quun ca r o l u s (156) shows once again, as do t h e 
A r t i c l e s damour par maniere de "blason, the vagueness 
Abram: t h a r e 
Isaac: jacob: j o b : o z i b e l 
Melchisedech: l o t h : manasse 
Joseph: moyse: aaron: jesse 
Ont ayme ( q u i ) d i e u : de i s r a e l ' (C4 r ) 
po 
(153) npnd ( P a r i s , 1500), i n - f o l i o , BN Res l b 15 A 
(154) V e r g i e r dhonneur, *4 r° 
(155) I n i t i a l l y , he n a r r a t e s , a l l went w e l l : 
>Aux premiers j o u r s t a n t j e moultrecuidoye 
Que p l u s heureux que l e s dieux me c u i d o i e * 
(*4 r ) 
"but too q u i c k l y the i d y l l d i s i n t e g r a t e d : 
' a i n s i comme sa v o l u n t e 
De femme f r e s l e souvent change et rechange 
l a "bonne dame a f a i t nouvel eschange' 
(*4 r°) 
(156) BN Ms.fr.4967, f.?.18 r° 
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w i t h which the term blason might "be used 0 The t i t l e 
alone suggests the n a r r a t i v e nature of the poem - f u r t h 
confirmed "by a glance at the f i r s t few l i n e s : 
*Une f i l l e de ceste v i l l e 
amoureuse dun e s c o l l i e r 
tendant de maniere s u b t i l l e 
par mariage l e l i e r 
Mays l u y pretendant s a l l i e r 
en l i e u ou myeulx s o i t h i e n dispouse 
La f i l l e l a t t e n d ' (157) 
•* •* •* 
This chapter has "been, of n e c e s s i t y , fragmented,, 
Not o n l y have we "been o b l i g e d t o deal w i t h a l a r g e 
range o f poems, s t r e t c h i n g from the e a r l i e s t h e r a l d i c 
blasons poetiques t o the r a t h e r unwieldy mass o f poems 
w r i t t e n under t h i s t i t l e throughout the l a t e f i f t e e n t h 
and e a r l y s i x t e e n t h c e n t u r i e s , but we had also t o bear 
i n mind c o n t i n u a l l y t h a t the t i t l e b l ason may o f t e n be 
used v e r y l o o s e l y , as i n the l a s t few poems we have 
mentioned,, Even so we have sought t o show a d i s c e r n i b l e 
p a t t e r n of development from the p u r e l y h e r a l d i c sense 
of the word blason as the reading and i n t e r p r e t i n g o f 
a g i v e n coat o f arms,, t o the sense i n which i t i s used 
i n the l a t e r poems„ I t i s i n our next chapters t h a t we 
s h a l l study the m o d i f i c a t i o n undergone by the genre as 
i t develops i n t o the anatomical love poem. 
The two main c h a r a c t e r i s t i c s which we have t r i e d 
t o emphasise are f i r s t l y the continued a s s o c i a t i o n o f 
the word blason w i t h d e s c r i p t i o n and i n t e r p r e t a t i o n , 
and the a n a l y s i s o f the s i g n i f i c a n c e o f the v a r i o u s 
(157) BN Ms.fr.4967, f.218 r° 
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f e a t u r e s of a given o b j e c t , and secondly the r a t h e r more 
g e n e r a l i s e d use o f the word t o denote a poem again 
c o n s i s t i n g o f d e t a i l e d d e s c r i p t i o n , "but i n t h i s instance 
dominated "by the r e p e t i t i v e technique used "by the p o e t 0 
Both these c h a r a c t e r i s t i c s are t o be found i n the poems 
we have looked at i n t h i s chapter, and b o t h r e c e i v e 
renewed emphasis i n the anatomical blasons o f the 1530s 0 
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CHAPTER I I Medieval French i n f l u e n c e on the anatomical 
blason and contreblason 
I n the f i r s t chapter o f t h i s t h e s i s we looked a t 
the development of the e a r l y "blason poetique throughout 
the f i f t e e n t h and e a r l y s i x t e e n t h c e n t u r i e s . We devoted 
t h i s chapter mainly t o poems which used the word "blason 
i n t h e i r t i t l e , and which helped t o form the p o e t i c 
s t y l e t o "be found i n the "blason anatomique as i t appear-
e d i n France i n the mid 1530s„ I n t h i s second chapter 
we s h a l l extend our f i e l d o f reference and examine poems 
which are not s p e c i f i c a l l y e n t i t l e d blasons, but which, 
d e s p i t e t h i s , appear t o have been e q u a l l y i n f l u e n t i a l 
i n the c r e a t i o n o f the s t y l e o f the genre of the anat-
o m i c a l blason w i t h which t h i s t h e s i s i s c h i e f l y 
concerned. I n a l l the poems we s h a l l consider i n t h i s 
second chapter we s h a l l hope t o f i n d the type o f 
d e s c r i p t i v e vocabulary, the a t t i t u d e t o m o r a l i t y , the 
r e p e t i t i o u s s t y l e and the d e s i r e t o l i s t and c l a s s i f y 
a s s ociated w i t h the b e s t i a r y , the l a p i d a r y , and w i t h 
p o e t i c catalogues o f v a r i o u s s o r t s . Here i n f a c t are 
the bare bones of a type o f p o e t r y which was grad-
u a l l y t o become more i n v o l v e d and s o p h i s t i c a t e d as the 
age progressed. 
Sometime d u r i n g the year 1535, w h i l e i n e x i l e i n 
I t a l y , Marot produced h i s Beau t e t i n ( l ) which v e r y 
q u i c k l y i n s p i r e d h i s f e l l o w French poets t o emulate him 
(1) . F i r s t published i n the 1537 Hecatomphile, f o l l o w e d 
by Blasons (1536) ( S t r a s b o u r g ) , K4 r 
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w i t h f u r t h e r anatomical "blasons ( 2 ) . C r i t i c s have found 
themselves compelled t o ask why Marot should - a t t h i s 
p a r t i c u l a r moment - have produced such a poem, envisaged 
furthermore (as he makes c l e a r i n the e p t t r e A ceulx q u i 
apres l'epigramme du beau t e t i n en f e i r e n t d ' a u l t r e s ) 
not as an i s o l a t e d poem, but r a t h e r as one o f a corpus 
of blasons anatomiques ( 3 ) » Two schools o f thought 
e x i s t on t h i s q u e s t i o n , one represented by Vianey (4) 
and the other by S a u l n i e r ( 5 ) . For Vianey, the key t o 
the problem l i e s i n Marot's p e r i o d of e x i l e i n I t a l y , 
where he could h a r d l y have avoided coming i n t o contact 
w i t h the neo-Petrarchan works of such poets as Nocturno, 
Cei, and above a l l Sassoferrato ( 6 ) c According t o 
( 2 ) The Strasbourg Hgca-kompfriie t f o r example, contains 
t h i r t y - t w o blasons dated 1 5 3 6 
( 3 ) 'Or, :chers amys, par maniere de r i r e 
I I m'est venu voulente de d e s c r i r e 
A contre p o i l ung T e t i n que j'envoye 
Vers vous, a f f i n que s u i v i e z ceste voye' 
and: 
'Graces vous rendz, dont avez i m i t e 
Non ung T e t i n beau par e x t r e m i t e 
Mais ung Blason que j e f e i s de bon z e l l e 
Sur l e T e t i n d'une humble Damoiselle. 
En me suivant vous avez blasonne 
Dont haultement•je me sens guerdonne, 
L'un de sa p a r t , l a Cheveleure blonde, 
L ' a u l t r e l e Cueur, I ' a u l t r e l a Cuisse ronde' 
(Marot. Oeuvres, ed. Mayer, vol„I, 
P o 2 1 3 ) 
(4) Le petrarquisme en France au XVIe s i e c l e , M o n t p e l l i e r , 
1909, 8°, Serie I I I U i t t e r a i r e ) 
(5) Le p r i n c e de l a Renaissance l y o n n a i s e , i n i t i a t e u r 
de l a Pleiade, Maurice Sceve 
( 6 ) Opera nova amorosa.de Nocturno n a p o l i t a n o , M i l a n , 
Da Ponte, 1518, 8°, BN Res Yd 1188 
Sonecti c a p i t u l i canzone s e x t i n e stanze et 
s t r a m b o c t i composti per l o e x c e l l e n t i s s i m o 
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Vianey Marot found h i s i n s p i r a t i o n f o r the Beau t e t i n 
i n the mass of c a p i t o l i , stanze and s t r a m b o t t i d'amore 
composed "by these t h r e e poets i n p a r t i c u l a r on the 
b e a u t i e s o f t h e i r r e s p e c t i v e l a d i e s ( 7 ) : 
•Pour moi, i l n'y a aucun doute: l e s Blasons 
anatomiques du corps f e m i n i n , composes par 
Marot, Sceve, HeroSt, Eustorg de Beaulieu, 
e t c . , ont ete provoques par l e s s t r a m b o t t i 
d'Olympo' (8) 
While he does not e n t i r e l y deny the i n f l u e n c e of I t a l y , 
S a u l n i e r upholds a d i f f e r e n t view, namely t h a t the 
anatomical blasons o f the 1530s are s i t u a t e d f i r m l y 
and fundamentally w i t h i n the medieval French t r a d i t i o n : 
'Les Blasons de .1536 ne sont done pas nes 
d'un simple c a p r i c e de ^ a r o t , dans l e 
s i l l a g e . des S t r a m b o t t i s t e s . l i s s u i v e n t 
une t r a d i t i o n medievale: c e l l e du-cat-
a l o g u e ; une t r a d i t i o n l i t t e r a i r e , 
morale et d e c o r a t i v e , c e l l e des Emblemes1 ( 9 ) 
I n t h i s chapter we s h a l l consider the view t h a t the 
Francesco C e i . . , i n laude de C l i t i a , Florence, 
Giunta, 1514, 8", BN Res Yd 1138 
Olympo de Sassoferrato, P a r t h e n i a , Pegasea, 
Olimpia, Nova Phenice, G l o r i a d'amore, Linguaccio 
Aurora, A r d e l i a 0 A l l p r i n t e d Venice, Florence, or 
np, 1538 or 1539, 8 , and bound t o g e t h e r and 
stamped w i t h the arms of Francois l e r , BN Res Yd 
1210-1217. This c o l l e c t i o n was produced by Bindoni, 
(7) We might c i t e as one random example f o r t y - f i v e 
stanzas by Sassoferrato e n t i t l e d Comparation de 
laude a l a signora mia incominciando a l capo per 
i n s i n o a l i p i e d i , i n which each e i g h t - l i n e stanza 
i s devoted to one p a r t i c u l a r f e a t u r e o f the l a d y : 
d e l l e aurate chiome, d e l l a spatiosa f r o n t e , d e l l i 
a r c a t i c i g ' l i a , d e l l i vaghi o c c h i i , d e l p r o f i l a t o 
naso, d e l l e benigne orecchie e t c . ( G l o r i a d'a.nore, 
Venice, B i n d o n i , 1539, 8 U, BN Res Yd 1214, A4 r 
e t seq.) 
(8) Vianey, Petrarquisme, p.50, note 
( 9 ) S a u l n i e r , Sceve, v o l . 1 , p.77 
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b l a s o n anatomique belongs t o a medieval French t r a d i t i o n . 
I t i s i n our next chapter t h a t we s h a l l assess the I t a l -
- i a n i n f l u e n c e claimed by Vianey. 
* * * 
We must accept the view t h a t i t v/as Marot's Beau 
t e t i n which launched the f a s h i o n f o r anatomical blasons; 
s i m i l a r l y i t i s Marot's L a i d t e t i n which opened the f i e l d 
f o r the contreblason. We must, t h e r e f o r e , b e g i n t h i s 
study w i t h an examination o f the connections between 
these two poems by Marot and* e a r l i e r p o e t r y d e a l i n g w i t h 
the same s u b j e c t , before moving on t o a more general 
c o n s i d e r a t i o n o f the o t h e r f e a t u r e s described by the 
blasonneurs, and t h e i r p o s s i b l e connections w i t h e a r l i e r 
French anatomical d e s c r i p t i o n . 
Marot i s by no means the f i r s t French poet t o be 
f a s c i n a t e d by the female b r e a s t ( 1 0 ) , and t o compose 
verse i n i t s honour. I t i s q u i t e common to f i n d the 
b r e a s t f e a t u r i n g i n c i d e n t a l l y i n longer passages o f 
d e s c r i p t i v e p o e t r y , and even before Marot's blason i t 
was not unknown f o r a s h o r t poem t o take the b r e a s t as 
i t s p r i n c i p a l theme. A rondeau by Roger de C o l l e r y e , f o r 
example, t r e a t s t h i s s u b j e c t : 
' P e t i t t e t i n , mammelle ronde 
Est b i e n seant a l a mignonne 
Qui a blanche et joyeiise trongne, 
Et a l a b r u n e t t e et l a blonde. 
Mais doulx m a i n t i e n , b e l l e faconde, 
Begnin r e c u e i l v a u l t , q u i qu'en grongne, 
P e t i t t e t i n * (11) 
(10) Despite La Hueterie's comment i n h i s Contreblason 
du t e t i n ( P r o t o l o g i e s , f.7 v ) : 
1Et l e t e t i n demeurera i l l a 
• Ce f u t Clement qui premier en p a r l a ' 
(11) C o l l e r y e , Oeuvres, ed. d ' H e r i c a u l t , p.222 
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I n c o n t r a s t t o i t s o v e r a l l tone of v i t u p e r a t i o n a g a i n s t 
women, a passage i n G r a t i e n du Pont's Controverses des 
sexes masculin et femenin (12) i s devoted t o a desc-
- r i p t i o n of the beauties which the author expects i n a 
woman, i n c l u d i n g the b r e a s t : 
' Tes t e t i n s sont: blancz, rondz comme une pomme 
Sy durs et fermes: que jamays en v e i t homme 
. Doing l u n g de l a u l t r e : j e d i z a b r i e f langaige 
Certes ung palm: encores dadvantaige' (13) 
Looking f u r t h e r back t o Guillaume de L o r r i s ' s d e s c r i p t i o n 
o f Dame Oyseuse we f i n d , once again, t h i s same preoccup-
- a t i o n w i t h the whiteness o f the b r e a s t , compared here 
w i t h snow: 
'Et l a gorge a v o i t aussi blanche 
Comme l a neige sur l a branche 
Quant i l a freschement neige' (14) 
When we lo o k a t Marot's Beau t e t l n we f i n d much the same 
c r i t e r i a reappearing. As i n the e a r l i e r poems, we f i n d i n 
the blason the same ter m i n o l o g y : p e t i t , b lanc, dur and 
l o i n g i 
' T e t i n r e f f a i c t p l u s blanc quung oeuf, 
T e t i n de s a t i n - b l a n c t o u t neuf... 
. . . T e t i n dor ( 1 5 ) , non pas T e t i n voyre 
"Mais p e t i t e - b o u l l e d i v o y r e . . . 
. . . T e t i n gauche, T e t i n mignon, 
T e t i n l o i n g de son compaignon' (16) 
I n Marot's contreblason d e s c r i b i n g the l a i d t e t i n 
t h e imagery used by the poet i s - even more than i n the 
blason we have j u s t quoted - very s i m i l a r t o t h a t used 
(12) Toulouse, Colomies, 1534, 4°, BN Res Ye 48 
(13) Controverses, f.87 r° 
(14) Roman de l a rose, ed. Baridon, v o l . 1 1 , p.108 
(15) I n BN Ms.fr.2370, f.35 r°, f o r dor read dur 
(16) Strasbourg Hecatomphile, K4 r°- v° 
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i n the f i f t e e n t h century. Marot uses the t r a d i t i o n a l 
e p i t h e t s of abuse used by poets since V i l l o n t o evoke 
the decay of feminine beauty. The B e l l e heaulmiere's 
p a t h e t i c p i c t u r e o f her s h r i v e l l e d b r e a s t : 
'Mamelles, quoy ? t o u t e s r e t r a i c t e s ; 
T e l l e s l e s hanches que l e s t e t e s ' (17) 
i s r e i t e r a t e d and developed by Marot i n h i s opening 
l i n e s : 
' T e t i n q u i n'as r i e n que l a peau, 
T e t i n f l a t , T e t i n de drappeau' (18) 
He continues: 
'Grande t e t i n e , longue t e t a s s e , 
T e t i n , doy j e d i r e bezasse' (19) 
u s i n g an image which, although v i v i d , i s not o r i g i n a l , 
but r a t h e r borrowed from h i s f a t h e r Jean Marot, who, i n 
h i s E p i s t r e des dames de P a r i s aux c o u r t i s a n s de France 
c o n t r a s t s unfavourably the I t a l i a n l a d i e s w i t h those o f 
France, d e s c r i b i n g among oth e r t h i n g s t h i s p a r t i c u l a r 
f e a t u r e : 
'Tetons avons, e l l e s t e t a s s e s 
Pendans comme v i e i l l e s bezaces 
Dessus l e u r s jambes de herons' (20) 
I n C o q u i l l a r t ' s D r o i t z nouveaulx (21) we f i n d a 
passage which might seem almost to prov i d e a p r o t o t y p e 
(17) V i l l o n , Oeuvres, ed. Longnon, P a r i s , 1964, 8°,p.28 
(18) Sensuivent l e s blasons anatomiques, P a r i s , 
A n g e l i e r , 1543, 8°, f.66 r° (Copy belonging t o 
•M.Heilbrun) 
(19) 1543 Blasons, f.66 r°- v° 
(20) Recueil•Jehan Marot, P a r i s , nd, 8° ( r e p r i n t e d 
Menston, 1971, 8 U ) , p 028 
(21) C o q u i l l a r t , ed. d ' H e r i c a u l t , v o l . 1 , p.27 
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f o r both. Marot's blason and h i s contreblason., I n the 
s e c t i o n e n t i t l e d De .jure n a t u r a l i C o q u i l l a r t undertakes 
the defence o f the young woman who does not wish t o 
br e a s t - f e e d her c h i l d ( 2 2 ) , He describes f i r s t her 
present beauty, and then i t s i n e v i t a b l e r u i n i f , t hrough 
•her husband's meanness i n not w i s h i n g t o pay a wet 
nurse, she i s f o r c e d t o b r e a s t - f e e d her c h i l d h e r s e l f : 
' E l l e a l e beau p e t i t t e t o n , 
Cul trousse pour f a i r e v i r a d e , 
Le s a i n poignant, t e n d r e , mignonj 
I I n'est r i e n au monde plus sade, 
S'elle est n o u r r i s s e e l l e sera fade, 
Avalee, p l e i n e de lambeaux; 
Faisandes deviennent beccasses, 
Les culz troussez deviennent peaux, 
Les t e t o n s deviennent t e t a s s e s . 
Nourrices aux grandes pendaces, 
Gros sains ouvers r e m p l i s de l a i s , 
Sont pensues comme Chiches-Faces 
Qu'on vent t o u s ' l e s j o u r s au Palays. 
T e t i n s rebondis, r o n d e l e t z , 
Durs, picquans, ..bien g e t t e z au moule, 
Tendus comme un arc a j a l e t z , 
Deviennent lasches comme soule' ( 2 3 ) 
W i t h i n t h i s one poem reappears the te r m i n o l o g y used by 
Marot b o t h i n h i s Beau t e t i n and i n h i s L a i d t e t i n . 
As f a r as a c t u a l t e r m i n o l o g y i s concerned, t h e r e -
- f o r e , i n b o t h h i s d e s c r i p t i o n s of the t e t i n Marot 
f o l l o w s c l o s e l y a French t r a d i t i o n s t r e t c h i n g back t o 
V i l l o n or even t o the Roman de l a rose. Simple t e r m i n -
-ology, however, i s only one c r i t e r i o n whereby Marot's 
debt t o h i s predecessors can be assessed. I f we l o o k 
beyond the vocabulary t o the ideas which i t i s conveying 
then we soon see t h a t i n both the blason and the c o n t r e -
( 2 2 ) C o q u i l l a r t , v o l . 1 , p . 5 6 et seq. 
( 2 3 ) C o q u i l l a r t , v o l . 1 , p p » 5 8 - 5 9 
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-blason the preoccupations of Marot are very d i f f e r e n t 
from those of the e a r l i e r poets. I n the Beau t e t i n 
gone i s the dispassionate a n a l y s i s o f the medieval poem. 
The tone i s f a r more d i r e c t l y p a r t i c i p a t o r y than t h a t 
o f the e a r l i e r poems. Marot i s no lo n g e r evoking 'the 
b r e a s t ' i n general terms, but r a t h e r a very p a r t i c u l a r 
b r e a s t - t h a t o f h i s l a d y , seen through the eyes of the 
a s p i r i n g l o v e r . The a c t u a l terms o f the d e s c r i p t i o n may 
w e l l be the same, but the personal involvement o f the 
poet i n the subject o f h i s blason i s an element not t o 
be found i n e a r l i e r anatomical p o e t r y i n France. 
Again, i n the case o f the L a i d t e t i n , the t e r m i n -
-ology used by ^ a r o t i s t h a t o f h i s predecessors, but 
the a c t u a l i n t e n t i o n behind the poem i s different„ On 
the whole, e a r l i e r poets o f the f i f t e e n t h c entury i n 
France described the decay o f the female body w i t h a 
s p e c i f i c purpose - u s u a l l y t o i n d i c a t e the t r a n s i t o r y 
nature of l i f e , and the ever present t h r e a t of app-
r o a c h i n g o l d age and death. This c e r t a i n l y i s the ~ 
theme o f V i l l o n ' s B e l l e heaulmiere lamenting the passing 
of her youth and.beauty. I n C o q u i l l a r t ' s poem the i n t e n t 
- i o n i s r a t h e r d i f f e r e n t , but nevertheless i t i s a 
f i r m l y m o r a l i s i n g one. With Marot's c o n t r e b l a s o n t h i s 
i s not the case; here t h e r e i s no d i d a c t i c i n t e n t behind 
the d e p i c t i o n of the decaying female body. I n s t e a d 
Marot i s simply r e j o i c i n g i n a d i s p l a y o f p o e t i c v i r t -
u o s i t y . As he ex p l a i n s t o the oth e r blasonneurs i n the 
e p i t r e A ceulx q ui apres I'epigramme du beau t e t i n en 
f e i r e n t d ' a u l t r e s , the poet must be v e r s a t i l e : 
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'Et est l e P a i n c t r e indigne de louange 
Qui ne s p a i t paindre aussi b i e n D i a b l e qu'Ange. 
Apres l a course, i l f a u l t t i r e r l a Barre, 
Apres Bemol f a u l t chanter en Becarre' (24) 
Thus, remembering the t e n e t s of r h e t o r i c , having desc-
- r i b e d the b e a u t i f u l b r e a s t , i t i s o n l y l o g i c a l t h a t the 
poet should t r y h i s hand a t d e p i c t i n g the r e v e r s e . 
Possessing no d i d a c t i c i n t e n t , the poet need not worry 
about r e s t r a i n t and moderation i n order t o g i v e maximum 
impact t o h i s moral lesson. He i s f r e e t o p i l e image 
upon p i c t u r e s q u e image, evoking t o the f u l l t he u g l i n e s s 
and d e g r a d a t i o n o f the b r e a s t i n o l d age, simply f o r the 
pleasure d e r i v e d from the j u x t a p o s i t i o n o f such a s e r i e s 
o f g r o t e s q u e l y r e v o l t i n g images: 
T e t i n g r i l l e t e t i n pendant 
T e t i n f l a i t r y , t e t i n rendant 
V i l l a i n e bourbe en l i e u de l a i c t , 
Le d i a b l e t e f e i t b i e n s i l a i d . 
T e t i n pour t r i p p e r e p u t e . . . 
o o . T e t i n boyau l o n g d'une gaule 
Tetasse a j e c t e r sur l ' e s p a u l e , 
Pour f a i r e , t o u t b i e n compasse, 
Un chapperon du temps passe' (25) 
For Marot, then, the a c t u a l vocabulary of the Beau 
t e t i n and the ^ a i d t e t i n seems t o r e f l e c t a close p a r a l l e l 
w i t h t h a t of the e a r l i e r French poets. I n theme, however, 
both pcems are very d i f f e r e n t from t h e i r predecessors. 
The blason, e s s e n t i a l l y a love poem, shows a degree of 
personal involvement which was not present i n the e a r l i e r 
poets, w h i l e the contreblason i s simply a r h e t o r i c a l 
e x e r c i s e ( a l b e i t a very good one) demonstrating p o e t i c 
v e r s a t i l i t y , i n c o n t r a s t t o the e s s e n t i a l l y d i d a c t i c 
(24) Marot, Oeuvres, ed. Mayer, v o l . 1 , p.215 
(25) 1543 Masons, f.66 v° 
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verse o f the f i f t e e n t h century, t r e a t i n g the decay o f the 
human frame not as an end i n i t s e l f , but r a t h e r f o r the 
moral e d i f i c a t i o n o f mankind. 
•* * * 
Set passages d e s c r i b i n g feminine beauty are a common' 
-place theme throughout the c o u r t l y l i t e r a t u r e o f the 
Middle Ages, whether i n prose or i n verse. I t i s i n t e r -
e s t i n g t o lo o k at some o f these, and compare them w i t h 
the d e s c r i p t i o n s produced by the anatomical blasonneurs. 
We have alrea d y mentioned the w e l l known d e s c r i p t i o n of 
Dame Oyseuse by G-uillaume de L o r r i s ( 2 6 ) . The f o u r t e e n t h -
century prose romance Arthus de B r e t a i g n e a f f o r d s us a 
r a t h e r l a t e r d e s c r i p t i v e passage i n which, n e v e r t h e l e s s , 
the same te r m i n o l o g y recurs once again: 
'Si e s t o i t cele ymage jone et g e n t i l a un 
f r o n t p l a i n blanc s i a v o i t chevaus r e c e r -
-celez contremont l o r de l a couronne q u ' i l 
sambloient e s t r e dune c o u l o r : s i se couchoient 
l i chevel sus l a couronne et sus l e s p i e r r e s 
precieuses. Si ot l'ymaere s o u r c i l z menus 
t r a i t i s & trayans un p e t i t sus l e brunet & ot 
l e visage p l a i n et hautet e n t r e l e roont & 
l e longuet droitement de coulour de l a rose 
assise sus l e l i s .et l ' o t f i n , f i e r & 
coulore l e nez longuet & t r a i t i s l a bouche 
p e t i t e et v e r m e i l l e t t e * (27) 
Moving nearer t o the p e r i o d o f the blasonneurs, we 
f i n d two poets, Jean du Pre and ^ r a t i e n du Pont, both 
producing d e s c r i p t i o n s of feminine beauty, and i n both 
of which t h i s same termi n o l o g y r e c u r s . Jean du Pre's 
P a l a i s des nobles dames contains among l e s dames 
(26) Cf. above f chapter I , p.61 
(27) BN Ms.fr. 761, f.41 r°, cols 2-3 
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renommees en b e a u l t e n a t u r e l l e a d e s c r i p t i o n o f S t o 
Anne ( 2 8 ) , i n which the poet addresses the s a i n t d i r -
e c t l y , s i n g i n g the p r a i s e s of her gr e a t beauty i n a l l 
i t s i n d i v i d u a l m a n i f e s t a t i o n s : 
'0 dame de noblesse 
Ta b e l l e forme mon douloureux cueur blesse 
Tes beaulx y e u l x vers comme l a m a r j o l a i n e 
Ta b e l l e bouche t a savoureuse a l a i n e 
Tes blondz cheveulx, t e s joues v e r m e i l l e t t e s 
Tes rouges l e v r e s , & t e s dens t a n t b l a n c h e t t e s 
Ton f r o n c p o l y , t e s g r a c i e u l x s o u r c i l z 
Ton nez t a n t beau, t e s narines sans sy 
Tes blanches mains, t e s doigz longz & t r e t i z 
T e s . d r o i c t e s jambes, t e s piedz plusque g e n t i l z ' 
I n a passage e n t i t l e d La bea u l t e que femme d o i b t 
a v o i r i n the Controverses des sexes masculin et femenin 
(29) , G r a t i e n du Pont makes a l i s t o f the b e a u t i f u l 
f e a t u r e s necessary i n a woman. I n the space of t h i r t y 
l i n e s he analyses the c r i t e r i a which he considers t o 
be e s s e n t i a l - c r i t e r i a which re-echo those o f the 
e a r l i e r medieval d e s c r i p t i o n s , and which c o i n c i d e t o 
a l a r g e e xtent w i t h those t o be used by the anatomical 
blasonneurs. F o l l o w i n g the medieval convention (as does 
also the l a t e r anonymous author of the Blason du corps 
(30) ) , G r a t i e n du Pont begins a t the head and works 
down.to the f e e t : 
'Premierement: t e s cheveulx sont dorez 
Sy t r e s b i e n p a i n c t z : et sy b i e n coulourez 
Sy d e s l i e z : dont t e peulx t e n i r f o r t e 
Que de l e s v e o i r : ung chascun r e c o n f o r t e ' (31) 
He then passes on t o a c o n s i d e r a t i o n o f the eyes: 
'Tes y e u l x sont v a i r s : r i a n s p e n e t r a t i f z 
(28) P a l a i s des nobD.es dames, 1 3 v° 
(29) Controverses, f.86 v° 
(30) Strasbourg Hecatomphile, (*2) r° 
(31) Controverses, f.86 v° 
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Sy t r e s p l a i s a n s : et sy t r e s a t t r a c t i f z 
Q u i l nest p o i n t cueur: ( t a n t s o i t rude compris) 
Que ( s y l a t t e n d : ung regard) ne s o i t p r i s ' (32) 
and the nose, mouth and cheeks: 
'Touchant t o n nez: i l est g r e s l e et M e n f a i c t 
Long par r a i s o n : sy p a r f a i c t en e f f e c t 
Que nen f i t oncq (sy t e l l e p o u r t r a i c t u r e 
A corps m o r t e l : en ce monde; n a t u r e . 
Quant a t a "bouche: grand louange m e r i t e 
E l l e est f o r t doulce: et c e r t e s b i e n p e t i t e 
Tes l y e v r e s f r e s c h e s : sy v e r m e i l l e s que G-uygne 
Sy sont t e s joues: de couleur c o r a l l i n e ' (33) 
Since G r a t i e n du Pont i s i n t e n t on a n a l y s i n g the 
whole body i n the space of t h i r t y l i n e s , i t i s i n e v i t -
a b l e t h a t h i s d e s c r i p t i o n s are more r e s t r a i n e d t h a n 
those o f the blasonneurs who are able t o devote an 
e n t i r e poem t o one s i n g l e feature„ Nevertheless, the 
basic c r i t e r i a remain the same. The l o n g golden h a i r 
hanging loose i s described i n the same terms by M e l l i n 
de S a i n t - G e l a i s i n h i s blason, and i t s t h e r a p e u t i c 
e f f e c t upon the poet, described by G r a t i e n du Pont i s 
also r e i t e r a t e d i n the opening l i n e s o f the blason: 
'Cheveux, seul remede & c o n f o r t 
De mon mal v i o l e n t & f o r t , 
Cheveux longs, beaux & d e s l i e s ' (34) 
G r a t i e n du Pont's d e s c r i p t i o n of the lady's green eyes 
(a misapprehension o f the word v a i r ) i s a hangover 
from the f i f t e e n t h c e n tury, as i s h i s l a t e r d e s c r i p t i o n 
o f her c l e f t c h i n ( 3 5 ) . This i s not taken up by the 
(32) Controverses, f . 8 6 v° 
(33) Controverses, f . 8 6 v° 
(34) S a i n t - G e l a i s , Oeuvres poStiques, Lyons, Harsy, 
1547, 8 ° , BN Res Ye 1 7 0 2 , p . 2 7 
(35) 'Forchu menton: l e c o l b i e n l o n g e t g r e s l e ' 
(Controverses, f . 8 7 r 
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anatomical blasonneurs. The; 
' r i a n s p e n e t r a t i f z 
Sy t r e s p l a i s a n s : et sy t r e s a t t r a c t i f z ' 
i s , however, re-echoed i n the Blason du corps; 
•Yeulx doulx, r i a n t z , p l a i s a n t z en apparence' 
(36) 
S a i n t - G e l a i s and Heroet, the two poets who d e a l 
s p e c i f i c a l l y w i t h the eyes are "both more i n t e n t on 
evoking the e f f e c t upon the poet o f the eye o f the 
l a d y , than upon a c t u a l l y d e s c r i b i n g i t i n p l a s t i c terms„ 
Sa i n t - G e l a i s uses a p r o t r a c t e d metaphor i n which the eye 
i s d e p i c t e d throughout as the s o l e i l de mon ame ( 3 7 ) , 
a f f e c t i n g by i t s presence or absence the humour of the 
poet (seen as the e a r t h , dependent upon the e f f e c t o f the 
sun). 'Heroet l i k e w i s e sees the eye as the sun, governing 
h i s moods: 
'O e i l non pas o e i l , mais ung s o l e i l dore' (38) 
but i n h i s blason the image i s not so p r o t r a c t e d , and 
p e r i o d i c a l l y he apostrophises the eye i n a manner not 
d i s s i m i l a r t o t h a t o f G r a t i e n du Pont. As described by 
Heroet, the eye i s once again r i a n t ( a l b e i t h e a r t l e s s l y ) 
and once again i t possesses the power t o move the h e a r t 
of man, however r e c a l c i t r a n t : 
' O e i l b e l & nect comme c i e l azure 
O e i l repose constant & asseure... 
. . . O e i l q u i pour rendre ung cueur de marbre uny 
Ne d a i g n e r o i t se monstrer qua demy, 
O e i l saccordant au r i s de l a f o s s e t t e ' (39) 
(36) Strasbourg H e c a t o m p h i l e , (*2) v 
(37) S a i n t - G e l a i s , Oeuvres poStiques, 1574, p»29 
(38) Strasbourg Hecatomphile, 14 r° 
(39) Strasbourg Hecatomphile, 14 r°- v° 
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When we compare the more g e n e r a l i s e d d e s c r i p t i o n 
o f the nose, mouth and cheeks "by ^ r a t i e n du Pont w i t h 
t h a t of the Blason du corps we f i n d once again t h a t i n 
t e r m i n o l o g y the two passages are not d i s s i m i l a r : 
•Nez d r o i c t & beau, bouche ronde & v e r m e i l l e 
Espaisse, & m o l l e , a n u l l e a u l t r e pareille„<,0 
,,,0 blanche Joue, o sang q u i en vous monte' 
(40) 
Thus the case of Marot's d e s c r i p t i o n o f the t e t i n 
i s not an i s o l a t e d one. I n general the t e r m i n o l o g y o f 
the blasonneurs i s based on t h a t o f the e a r l i e r French 
poets, and l i t t l e has changed from.the f i f t e e n t h t o 
the s i x t e e n t h century i n the way o f a c t u a l vocabulary,, 
The ideas behind the poems, however, are very d i f f e r e n t . 
The poet i s no longer the dispassionate o u t s i d e observer 
i n s t e a d the poet and the l o v e r are one and the same, and 
the preoccupation throughout the blasons i s no l o n g e r 
w i t h d e s c r i p t i o n of a p a r t i c u l a r f e a t u r e f o r i t s own 
sake, but r a t h e r w i t h d e s c r i p t i o n o f t h a t p a r t i c u l a r 
f e a t u r e as a prelude t o the more important aspect - the 
a n a l y s i s o f the e f f e c t i t exercises upon the poet. Thus 
where G r a t i e n du Pont simply describes the i n d i v i d u a l 
f e a t u r e s o f an i d e a l l a d y , the anatomical blasonneur 
stops a f t e r each f e a t u r e i n order t o analyse i t s e f f e c t 
upon h i m s e l f . The bouche, f o r example, merely described 
i n p l a s t i c terms by & r a t i e n du Pont, becomes f o r the 
anatomical blasonneur: 
'bouche ronde & v e r m e i l l e ' 
Espaisse, & m o l l e , a n u l l e a u l t r e p a r e i l l e , 
Alayne chaulde o c.omme t u mes doulce 
Lors que t a langue a l a mienne repoulse' (41) 
(40) Strasbourg Hecatomphile, (*2) v' 
(41) Strasbourg Hecatomphile, (*2) v' 
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and s i m i l a r l y the e f f e c t o f the b l u s h i n g cheek i s 
described: 
'0 blanche J'oue, o sang q u i en vous monte 
En d e c l a i r a n t de doulce amour l a honte, 
Comme t u es aux amantz agreable, 
Et a moy pl u s p l a i s a n t e , & p r o u f i t a b l e ' (42) 
The anatomical blasonneur, then, describes feminine 
beauty no lo n g e r i n dispassionate a n a l y t i c a l terms, but 
r a t h e r as he, the l o v e r i s a f f e c t e d by i t , and i t i s 
t h i s s u b j e c t i v i t y which markedly d i s t i n g u i s h e s him from 
h i s predecessors. 
» 
•* -* -* 
As t h e r e i s no shortage of d e s c r i p t i o n of feminine 
beauty i n the medieval p e r i o d , so also t h e r e i s no 
shortage of d e s c r i p t i o n of feminine u g l i n e s s * The 
f i f t e e n t h c e n t u r y i n p a r t i c u l a r abounds i n p o s s i b l e 
source m a t e r i a l f o r the contreblasons, much o f t h i s 
d e r i v i n g from the t r a d i t i o n a l c o n t r o v e r s y f o r and ag a i n s t 
woman. The anti-woman poems f a l l i n t o two c a t e g o r i e s . 
F i r s t we have those d e a l i n g v/ith the f i c k l e n e s s , 
t r e a c h e r y and general i n i q u i t i e s of women, c i t i n g as 
examples ch a r a c t e r s from legend, h i s t o r y or the B i b l e . 
One of the best examples o f t h i s i s G r a t i e n du Pont's 
Controverses des sexes masculin et femenin whose t h r e e 
books are devoted f o r the g r e a t e r p a r t t o the s h o r t -
-comings o f woman. The second type o f work i s t h a t which 
concentrates on the p h y s i c a l r a t h e r than the moral aspect 
of feminine u g l i n e s s . Woman may w e l l be b e a u t i f u l i n her 
(42) Strasbourg Hecatomphile, (*2) v° 
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youth, but she w i l l not remain so f o r l o n g ; l i k e a l l 
t h i n g s e a r t h l y she w i l l q u i c k l y grow o l d and u g l y . 
V i l l o n ' s Regretz de l a "belle heaulmiere provides an 
obvious example of such verse, where the v a r i o u s f e a t u r e s 
are s y s t e m a t i c a l l y described as they were i n her youth, 
and-compared w i t h t h e i r present u g l i n e s s i n o l d age. A 
s i m i l a r example i s found i n M a r t i n l e Franc's Champion 
des dames i n which the ephemeral nature of feminine 
beauty i s h e a v i l y s t r e s s e d : 
'Tost v i e n t a male destinee 
Come l a glace dune nuyt... 
...Tost v i e n t t o s t est r i d e e & pale 
Tost d e v i e n t f l a c h e & escolee 
Tost p e r t sa c o l e u r p r i n c i p a l e 
Tost a l a mammelle avalee 
Tost ny p e r t ne mont ne valee 
Tost est neant p i s que ne d i s 
Beaulte de femme est t o s t alee 
Pies vous y f o u l z e s t o u r d i s ' (43) 
Closel y a s s o c i a t e d w i t h these are those poems - so 
common i n the f i f t e e n t h century - preoccupied w i t h the 
theme o f death, and t r e a t i n g w i t h a morbid r e l i s h the 
decay o f the human body which i s temporal, i n order t o 
g l o r i f y the s p i r i t which i s e t e r n a l . The v a r i o u s danses 
macabres are w e l l known. Other poems concentrate l e s s 
on the gruesome f i g u r e of Death, and more on the a c t u a l 
decay o f the human frame a f t e r death. Such a poem i s 
Jean Castel's Mirouer des dames & damoiselles a 
lexemple de t o u t sexe femenin ( 4 4 ) , i n which the decay 
of the v a r i o u s p a r t s of the female body i s described 
(43) Champion des dames., f 0 8 8 v° 
(44) I n c l u d e d i n Le mirouer des pecheurs et pecher^esses, 
P a r i s , Verard, 1495, 4 , BN V e l i n s 2229, E6 v 
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i n a s e r i e s o f q u a t r a i n s under such headings as La f i n 
de l a be a u l t e de l a face, l a f i n du "beau c o l , l a f i n 
de. la- "beaulte de l a p o i c t r i n e i n order t o make c l e a r 
the moral l e s s o n t h a t e a r t h l y preoccupations are w o r t h -
- l e s s , and that, the only t h i n g worth s t r i v i n g f o r i s 
•eternal s p i r i t u a l l i f e . The c o n c l u s i o n reached i s : 
'quon d o i t s i b i e n v i v r e sur t e r r e quon 
puisse a c q u e r i r v i e e t e r n e l l e es cieux' (45) 
When we compare these poems w i t h the contreblasons 
of the 1530s, we f i n d t h a t they have a great deal i n 
common. Although Marot encouraged the "blasonneurs t o 
show t h e i r v e r s a t i l i t y by composing contreblasons 
expressing the reverse side o f the c o i n , i n f a c t o n l y 
two poets, P e l e t i e r du M ans a n ^ J e a n "took him up 
on t h i s . The b u l k o f the contreblasons were i n f a c t 
composed by Charles de l a Huete r i e , an enemy o f Marot, 
r a t h e r than a colleague, and the motive i n s p i r i n g them 
i s very d i f f e r e n t from t h a t of Marot. ^ t i s i n f a c t much 
nearer t o the medieval d i d a c t i c i n t e n t t h a n t o Marat's' 
d i s p l a y of p o e t i c and r h e t o r i c a l v i r t u o s i t y . L i k e the 
f i f t e e n t h c entury poet La Hueterie's i n t e n t i o n i s t o 
v i l i f y the f l e s h by d e p i c t i n g i t i n a l l i t s most r e v o l t -
i n g and smelly aspects, i n order t o g l o r i f y the s p i r i t . 
Of t h i s i n t e n t i o n t h e r e can be l i t t l e doubt, f o r La 
Hueterie s t a t e s i t e x p l i c i t l y i n h i s E p i s t r e de Charles 
de l a Hueterie a Francoys Sagon ( 4 6 ) , d e p l o r i n g the 
work o f the blasonneurs: 
(45) Mirouer, E3 v° 
(46) P r o t o l o g i e s , P3 v' 
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'Exaulcee ont l'humaine c r e a t u r e 
Et nostre corps q u i n'est que p o u r r i t u r e , 
Plus l u y dormant d'honneur & de h a u l t e u r 
Que n'ont pas f a i c t a n o s t r e c r e a t e u r , 
Cest a l u y seul s i avons l a memoire 
Auquel est deu honneur, louenge & g l o i r e , 
Non pas a nous: car de nous ce n'est r i e n , 
Pors que charongne & vaisseau t e r r i e n , 
Dedans l e q u e l une ame precieuse, 
...Noz membres sont "bien peu de cas & chose 
Dedans l e s q u e l z l a d i v i n e ame enclose' (47) 
Thus, whereas Marot, P e l e t i e r and Rus describe the u g l y 
female body, f o r mere amusement, La Hueterie's i n t e n t i o n s 
are every b i t as s e r i o u s , and h i s m o r a l i t i e s every b i t 
as conscious as those of h i s f i f t e e n t h c entury counter-
p a r t s 
Aware of how q u i c k l y her beauty w i l l fade, woman 
s t r i v e s t o preserve a r t i f i c i a l l y the l a s t remaining 
shreds by a l l the w i l e s a t her disposal„ La H u e t e r i e 
expresses h i s d i s g u s t at these attempts t o d i s g u i s e a 
decaying beauty. I n La joue, l e f r o n t & cheveulx he 
describes the way i n which she p a i n t s her f a c e , and 
uses hot i r o n s on her h a i r : 
'Ou l e s p e t i t z cheveulx r e c o q u i l l e z 
Et d'ung f e r c h a u l t crespes e n t o r t i l l e z 
Vont v o l l e t a n t pour a v o i r bonne grace... 
oo.Gardez vous b i e n de l a chambre s o r t i r 
Que v o s t r e f a r d ne se puisse a m o r t i r . 
Si daventure a l l e r voulez au vent 
F a u l t que tenez ung mouchouer devant' (48) . 
w h i l e i n the T e t i n he describes the l o t i o n s which woman 
w i l l use i n order t o r e s t o r e a sagging f i g u r e : 
' T e t i n ou sont t e s eaues & medecines 
Pour e s t r o i c i r t e s mamelles pouppines' (49) 
(47) • Protologl.es, 
(48) P r o t o l o g i e s , 
(49) P r o t o l o g i e s , 
F4 r o 
P7 r o 
P7 v 
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Much of t h i s c r i t i c i s m o f the a r t i f i c i a l remedies and 
cosmetics used hy woman i n order t o preserve her beauty 
we f i n d a l r e a d y i n M a r t i n l e Franc's Champion des dames. 
I n a manner reminiscent o f Ovid, the a d v e r s a i r e a t t a c k s 
the w i l e s o f women: 
'Va sercher t o u t e s l e u r s aumaires 
Et dieu scet que t u y v e r r a s 
Et semble e s t r e a p o t i c q u a i r e s 
Tant de b o i t e s y t r o u v e r a s . . . 
- o . J e voy t u comment l e u r s f r o n s tendent 
Y i s a i g e s et p o i t r i n e s oingnent 
Dressent l e u r s mamelles qui pendent 
. Drappeaulx entour e l l e s e s t r a i n d e n t . . . 
. . . I I nest r i e n que femme neschive 
Ne voy t u comme: de lessyve 
Ses cheveulx n o i r s comme c o r n e i l l e 
B l o n d i s t , & sa couleur nayve 
En oste, & nous semble m e r v e i l l e ' (50) 
Despite a l l her a r t i f i c e s , however, woman w i l l 
i n e v i t a b l y grow o l d , and her p h y s i c a l body w i l l become 
food f o r worms: 
'Ung peu apres q u i l conviendra mourir 
Vers l ' o n v e r r a sur l a face c o u r i r . 
Le myrouer ( s i 1 ' e s p r i t vous remort) 
Deveroit e s t r e une t e s t e de mort' (51) 
Nothing could be more p u r e l y f i f t e e n t h c entury than t h i s 
p r eoccupation w i t h death and decay. The s i m i l a r i t y b e t -
-ween t h i s contreblason o f La Hu e t e r i e and the dances 
of Death i s obvious. F o l l o w i n g the same theme of decay, 
the Contreblason du v e n t r e evokes i n r e a l i s t i c terms 
the s w i f t p u t r e f a c t i o n o f the w e l l f e d b e l l y a f t e r death 
'0 ventre p l a i n de l y e & de matiere 
Ventre premier pourry au cymetiere' (52) 
(50) Champion des dames, f„ll6 r - v' 
(51) P r o t o l o p i e s , F7 r°- v° 
(52) P r o t o l o r i e s , G2 r° 
- 96 -
This again i s remi n i s c e n t o f V i l l o n ' s d e s c r i p t i o n o f 
the w e l l fed bodies i n the Cimetiere des Innocents: 
'Or sont i l z morz, Dieu a i t l e u r s ames! 
Quant est des corps i l z sont p o u r r i s . 
A i e n t este seigneurs ou dames, 
Souef et tendrement n o u r r i s 
De cresme, fromentee ou r i z , 
Leurs os sont d e c l i n e z en pouldre 
Auxquelz ne c h a u l t d'esbatz ne r i s 
P l a i s e au doulx Jhesus l e s absouldre' ( 5 3 ) 
As V i l l o n had described the dead bodies hanging from 
the g i b b e t , ravaged by crows: 
'Pies, corbeaulx, nous ont l e s yeux cavez, 
'Et a r r a c h i e l a bar«be et l e s s o u r c i s . . . 
...Puis ca, p u i s l a , comme l e vent v a r i e , 
A son p l a i s i r sans cesser nous c h a r i e , 
Plus becquetez d'oiseaulx que dez a coul d r e ' 
( 5 4 ) 
so l a H u e t e r ie reproduces the same p i c t u r e at the end 
of h i s Oontreblason des yeul x : 
'Oultre l e s ye u l x , t a n t n o i r s , vers que l e s roux 
I n c o n t i n e n t que lame est separee 
Corbeaulx cryans sur l a maison paree, 
Dessus l e s murs & t e c t z ou l e corps est 
Pour l e s a v o i r chacun deulx est t o u t p r e s t ' 
( 5 5 ) 
A f t e r death, then, the body q u i c k l y becomes worm-
r i d d e n and ravaged by c a r r i o n b i r d s . But even be f o r e 
death the body i s made up o f a c o l l e c t i o n of unpleasant 
and i m p e r f e c t organs. Throughout a l l the contreblasons 
l a Hueterie stresses the d i r t i n e s s and the smelliness 
of the human body. The nose runs and the mouth i s con-
t i n u a l l y s p i t t i n g : 
( 5 3 ) V i l l o n , Oeuvres, p.69 
( 5 4 ) V i l l o n , Oeuvres, p.96 
(55) P r o t o l o g i e s , F5 v° 
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'Et p u i s l e nez morveux de 1'autre p a r t 
Q u ' i l f a u l t moucher quant l e morveau despart 
Et q u ' i l descend du cerveau f r o i t humide, 
I I n'est jamais de c r o t t e ou morve vuyde' (56) 
'La bouche aussi ne p e u l t a v o i r repos: 
Car du crachat e l gecte a tous propos,.. 
..„Et e s t r e autour de l a bouche blancheurs 
Qui sentent mal procedans des humeurs 
Et des chaleurs de l a bouche baveuse' (57) 
Once again t h i s reminds us of a not d i s s i m i l a r passage 
i n Y i l l o n , where, f e e l i n g premature o l d age approaching, 
the poet describes h i s coughing thus: 
'Je congnois aprocher ma seuf; 
Je crache blanc comme coton, 
Jaccopins gros comme ung e s t e u f (58) 
Descending t o the more basic aspects o f human 
exi s t e n c e , La Hueterie describes i n poem a f t e r poem the 
so r d i d smelly aspects of the p h y s i c a l body i n c o n t r a s t 
t o the p u r i t y o f the s o u l . The hand, f o r example, i s 
not r e s p o n s i b l e j u s t f o r f e e d i n g the mouth w i t h susten-
a n c e f o r the body; i t i s also r e s p o n s i b l e f o r l e s s 
pleasant t a s k s : 
'Quant i l a f a i c t l a main l e v i e n t moucher 
Dung blanc papier sa grant roye t o r c h e r . 
Si quelque g a l l e au corps humain se renge, 
La main l e g r a t t e a l o r s q u ' e l l e demenge, 
Et l a sueur qui par l e s porres s o r t 
Pour le'ssuyer l a main en a l e s o r t ' (59) 
Nothing i s spared the reader: 
'Le con est c h a u l t et souvent p e u l t suer 
Lequel convient maintesfoys ressuer, 
Et s i d i r a y cestuy mot d'avantaige 
Que l e con sent ung peu l e v i e i l frommaige' (60) 
Contreblason du nez, P r o t o l o g i e s , P6 v 
Contreblason de l a bouche, P r o t o l o g i e s , F6 v' 
(58) V i l l o n , Oeuvres, p.35 
(59) P r o t o l o g i e s , G r° 
(60) P r o t o l o g i e s , G4 r° 
(56) 
(57) 
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Yet t h i s s o r t of d e s c r i p t i o n , s t r i k i n g though i t may-
be here, simply because t h e r e i s such a l o t o f i t , i s 
by no means uncommon i n the f i f t e e n t h c e n tury. The 
^ a r d i n de p l a i s a n c e , f o r example, u s u a l l y c i t e d f o r i t s 
c o u r t l y p o e t r y , contains one or two pieces o f t h i s nature, 
One rondeau i n p a r t i c u l a r deals w i t h t h i s s o r t o f subject, 
beginning w i t h the l i n e s : 
'Pour ung t r o u puant p l a i n dordure 
Ou maint v i t a gecte sa cure' (61) 
La Hueterie's i n s p i r a t i o n , then, b o t h i n theme and 
ter m i n o l o g y i s p u r e l y medieval. Incensed by the g l o r i -
f i c a t i o n o f the f l e s h by the anatomical blasonneurs, 
he undertakes t o do the r e v e r s e , v i l i f y i n g the f l e s h i n 
an attempt t o g l o r i f y the s p i r i t . This i n t e n t i o n he 
shows c l e a r l y i n the second Contreblason du corps (62) 
which i s not so much a v i t u p e r a t i v e c o n t r e b l a s o n as a 
blason g l o r i f y i n g the body o f C h r i s t : 
'Corps t r e s p a r f a i c t , corps noble, corps g e n t i l , 
Corps r e l u i s a n t , corps e n t i e r , En est i l 
Qui f e u s t jamais corps s i obeissant, 
Corps que jamais a u t r e ne f u t b l e s s a n t , 
Corps qui jeuna t o u t . e n t i e r l e caresme 
Agneau pascal q u i s ' o f f r i t de soy mesme, 
Corps qui v o u l l u t non pas pour l u y m o u r i r 
Ains par sa mort l e s m o r t e l z s e c o u r i r , 
Corps couronne de couronne d'espines 
Corps f l a e e l l e de f o i z soubz l e s courtines'. 
(63) • 
I t i s o n l y i n the C o n t i n u a t i o n du corps humain t h a t we 
f i n d the contreblason proper, w i t h i t s v i l i f i c a t i o n o f 
the human body: 
(61) J a r d i n de p l a i s a n c e , v o l . I , f.73 "v0 
(62) Protolop-ies, G6 r° 
(63) P r o t o l o r i e s , G6 v° 
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'Corps corrompu, corps c h a i r orde & i n f e c t e 
Chair par dessus de v i l e peau couverte... 
...Corps seullement de lame es l a maison 
Et gouverner t e doys par sa r a i s o n ' (64) 
Here i s "brought out most f o r c i b l y the c o n t r a s t between 
the immortal body o f C h r i s t and the t e r r e s t r i a l body o f 
man: 
'Veoys t u l e corps, comme ce r i c h e corps 
Put f l a g e l l e , perse, batu a l o r s , 
Et g l o r i e u x apres r e s s u s c i t a . 
Mais t o u t soubdain que t e r r e couvert t ' a , 
Tu t e p o u r r i s , & t e mangent l e s vers 
Estant couche sur l a t e r r e a l ' e n v e r s , 
Et s i ret o u r n e en t e r r e s t r e m atiere' (65) 
The m o r a l i s i n g i n t e n t behind l a Hueterie's c o n t r e -
-blasons i s ver y c l e a r . Although i n s p i r e d by Marot's 
l a i d t e t i n and given the t i t l e c o n t r e b l a s o n as Marot 
had advocated, these poems are i n f a c t w r i t t e n i n a 
very d i f f e r e n t s t y l e from t h a t o f Marot. Indeed they 
are w r i t t e n i n p r o t e s t against the f a s h i o n begun by 
Marot f o r composing blasons i n p r a i s e o f the human body. 
Even when Marot changes h i s s t y l e and begins t o v i l i f y 
the body, t h i s i s not f o r the r i r f i t reason, according 
t o l a H u e t e r i e . Demonstration o f p o e t i c v i r t u o s i t y i s 
the only reason f o r Marot's c o n t r e b l a s o n , whereas those 
of La Hu e t e r i e a l l have a moral lesson which i s c l o s e l y 
p a r a l l e l to t h a t of the f i f t e e n t h c entury poet d e p i c t i n g 
death and decay. 
The only other poets t o compose contreblasons 
were Jacques P e l e t i e r du ^ans and Jean Rus. Why so 
many cour t poets should have hastened t o i m i t a t e 
Marot's Beau t e t i n whereas so few should have taken 
(64) P r o t o l o g i e s , G8 r' 
(65) P r o t o l o g i e s , G7 V 
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up the theme o f the ^ a i d t e t i n remains a mystery. Nor 
do these t h r e e poets a l l have the same i n t e n t , and a 
comparison "between La Hueterie and h i s a t t i t u d e (which 
i s a n t i - M a r o t ) and P e l e t i e r and Rus (who do i n f a c t . 
f o l l o w the p r e s c r i p t i o n f o r the contreblason p r o v i d e d 
by t h e i r master Clement Marot) cannot f a i l t o be 
i l l u m i n a t i n g . We s h a l l make t h i s comparison i n Chapter V 
which i s s p e c i f i c a l l y devoted t o the contreblasons. 
S u f f i c e i t t o say here t h a t whereas P e l e t i e r regards 
the h e a r t as a seat of f i c k l e f e m i n i n i t y , f o r La 
Hu e t e r i e i t i s a f a r more s i g n i f i c a n t organ which should 
remain attached t o v i r t u e and t o t h i n g s o f the s p i r i t , 
f o r on the h e a r t depends man's s a l v a t i o n . P e l e t i e r ' s 
poem i n f a c t f o l l o w s Marot's i n i t s systematic negation 
o f what had p r e v i o u s l y been s a i d i n h i s blason ( 6 6 ) , and 
the v i r t u o s i t y i m p l i e d i n t h i s a t t i t u d e to the c o n t r e -
blason, and the comparatively f l i p p a n t t o r e o f P e l e t i e r ' 
c o n t r e b l a s o n , i n t r o d u c e d i n the l a s t few l i n e s i n d i c a t e 
c l e a r l y t h a t P e l e t i e r i s f o l l o w i n g i n Marot's f o o t s t e p s 
and wishes - perhaps r a t h e r c a s u a l l y - t o o b t a i n the 
appr o b a t i o n o f the master ( 6 7 ) . 
The Contreblason du nez, w r i t t e n by Jean Rus, an 
obscure Normandy poet w r i t i n g mainly f o r the Jeux 
f l o r a u x of Toulouse, whose works s u r v i v e o n l y i n a l a t e 
n i n e t e e n t h century e d i t i o n ( 6 8 ) , again f i t s c l e a r l y i n t o 
the framework proposed by Marot. Rus concentrates on the 
(66) Cf. below, chapter V, p.192 et seq. 
(67) Cf. below, chapter V, p.190 
(68) Oeuvres de Jean Rus, ed. Tamizey de Larroque, P a r i 
1875, 8°. According t o the e d i t o r the o r i g i n a l 
s i x t e e n t h century e d i t i o n on which t h i s e d i t i o n i s 
based i s to be found i n the B i b l i o t h e q u e d'Aucb.. 
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c a t a r r h a l aspect o f the nose, w i t h i t s morve blanche 
r e m i n i s c e n t o f V i l l o n , and shows a marked t a l e n t f o r 
s i n g l i n g out the p i c t u r e s q u e l y r e v o l t i n g d e t a i l : 
'0 nez morveux, nez qui degoutte 
Incessamment, non goutte a, g o u t t e , 
Mais q u i rend t o u s j o u r s demye aulne 
De morve blanche, v e r t e et j a u l n e , 
Laquelle souvent on v o i t c h e o i r 
A t a b l e et dessus l e t r a n c h o i r , 
Au p l a t , au v e r r e et en l a couppe. 
Voire mesler avec l a souppe' (69) 
Thus, whereas a l l these contreblasons demonstrate 
c l e a r l y i n t h e i r t e r m i n o l o g y and i n the more r e v o l t i n g 
aspects o f the d e s c r i p t i o n i n which they i n d u l g e a 
decided debt t o t h e i r French predecessors, t h e r e i s some 
d i f f e r e n c e between La H u e t e r i e 1 s c o n t r i b u t i o n s which are 
e s s e n t i a l l y d i d a c t i c poems f o l l o w i n g i n a s t r o n g l y 
f i f t e e n t h century t r a d i t i o n and those o f Marot, P e l e t i e r 
and Rus, whose contreblasons are intended as a d i v e r s i o n 
and as a demonstration of t h a t d e s i r e f o r p o e t i c 
v i r t u o s i t y which of course does not merely h e r a l d the 
advent o f the P l e i a d e , but i s a f u r t h e r aspect o f l a t e 
medieval w r i t i n g . Although these l a s t t h r e e poets owe 
a considerable debt t o t h e i r French predecessors i n 
matters of vocabulary and terminology, t h e i r poems break 
w i t h the medieval t r a d i t i o n i n t h e i r wish t o d i v e r t the 
reader. La Hueterie on the c o n t r a r y not o n l y reproduces 
the terminology of the l a t e r Middle Ages, he also shares 
t h e i r - preoccupations w i t h m o r a l i s i n g , and w r i t e s i n a 
E n q u i r i e s t o the L i b r a r i a n have, however, e l i c i t e d 
no i n f o r m a t i o n as t o whether t h i s copy s t i l l e x i s t s , 
(69) Rus, Oeuvres, p.26 
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d i d a c t i c v e i n which i s s t r i k i n g l y s i m i l a r t o t h a t o f 
the French f i f t e e n t h c entury. 
* •* * 
Schmidt, i n h i s d e f i n i t i o n of the "blason ( 7 0 ) , l a y s 
considerable emphasis on the c h a r a c t e r i s t i c r e p e t i t i v e 
device used so f r e q u e n t l y i n the blasons t o apostrophise 
the chosen o b j e c t . I n the hands of a good poet t h i s 
device may be used t o e x c e l l e n t e f f e c t . Marot, of course, 
achieves a p l e a s i n g j u x t a p o s i t i o n of d e l i b e r a t e monotony 
w i t h the r e p e t i t i o n o f the word t e t i n at the head o f 
each l i n e , and v a r i e t y i n the d i f f e r e n t images, each 
i n v o l v i n g the t e t i n , which appear i n each successive 
l i n e : 
' T e t i n r e f f a i c t p l u s blanc ( 7 1 ) quung oeuf, 
T e t i n de s a t i n blanc t o u t neuf, 
T e t i n q u i f a i t z honte a l a rose, 
T e t i n p l u s beau que n u l l e chose' ( 7 2 ) 
I n the hands of a l e s s adept poet, however, the device 
e a s i l y loses i t s p l e a s i n g c h a r a c t e r . Used by Sagon, f o r 
example, i t becomes clumsy, and f a r from c o n t r i b u t i n g 
t o the l i g h t n e s s of the poem, i t renders the r a t h e r 
empty content of the poem s t i l l more ponderous: 
'Pied de facon a l a main comparable, 
Pied ferme, & seur en a s s i e t t e honnorable, 
Pied quon regarde avant cuisse & t e t i n 
Pied f a i s a n t guet de s o i r & de matin, 
Pied necessaire avec l o e i l pour conduire, 
Pied convenable a chasser ou a f u i r e ' ( 7 3 ) 
( 7 0 ) Poetes du XVIe s i e c l e , p.293 
( 7 1 ) beau i n BN Ms.fr. 2370 , f . 3 5 r 
( 7 2 ) Strasbourg Hecatomphile, K4 r° 
( 7 3 ) Strasbourg Hecatomphile, N6 r° 
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Indeed, i n t h i s "blason by Sagon every s i n g l e one o f the 
f o r t y - f o u r l i n e s begins w i t h the word p i e d . 
This r e p e t i t i v e technique i s by no means a d i s c o v e r y 
on the p a r t of the anatomical blasonneurs. On the con-
t r a r y , i t i s p a r t i c u l a r l y w e l l l i k e d by the poets of 
.the f i f t e e n t h century. U s u a l l y such passages o f r e p e t -
i t i v e d e s c r i p t i o n do not c o n s t i t u t e complete poems i n 
t h e i r own r i g h t , but r a t h e r form s e c t i o n s of a l o n g e r 
work. An obvious example o f such a r e p e t i t i v e passage 
i s one taken from Andre de l a Vigne's louenge des roys 
de France, i n which f o r t y - f o u r l i n e s o f the s e c t i o n 
d e a l i n g w i t h Louis X I are devoted t o a d e s c r i p t i o n of 
the 'noble maison de France' 0 I n t h i s passage v i r t u a l l y 
every l i n e r e i t e r a t e s the words 'C'est l a maison0<..' or 
'C'est l ' h o s t e l o . . ' : 
'Cest l h o s t e l des raisteres s o l a c i e u x 
Cest c e l l u y qui monstre l e s e s p e r i t z courageux 
Cest l a maison de tous royaulmes l e c h i e f 
Cest l a maison de e x p l o i c t z c u r i e u x 
Cest l h o s t e l des s e c u l i e r s et r e l i g i e u x 
Cest l h o s t e l de preexcellence r e l i e f 
Cest l a maison pour mener ses ennemys a c h i e f 
( 7 4 ) 
( 7 4 ) Louenge des roys de France, E4 r 
Grosnet's Second volume des motz dorez du grand 
et saige Cathon contains a poem e n t i t l e d E x c e l l -
-ente louenge & honr.eur de l a noble maison de 
France, which appears t o be an a d a p t a t i o n of the 
v e r s i o n by Andre de l a Vigne, i n which, however, 
the r e p e t i t i v e c h a r a c t e r has been r a t h e r l o s t : 
'Cest ung h o s t e l des metiers soulageux 
C e l l u y ou sont l e s e s p r i t z courageux 
Cest l a maison des royaulmes l e chef 
Cest l a maison des pouvres langoureux 
Des s e c u l i e r s & des r e l i g i e u x 
Cest bon h o s t e l dung e x c e l l e n t r e l i e f 
l i e u pour mener ses ennemys ,a c h i e f ( f . 9 8 v) 
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This technique can he used to t r e a t any su b j e c t 
matter. Most apposite t o t h i s study o f the anatomical 
blasons and contreblasons, however, are those poems i n 
which i t i s used i n the p r o - and anti-woman c o n t r o v e r s y . 
I n c r i t i c i s m o f women we f i n d the f o l l o w i n g passage i n 
the C o n t r e d i t z de Songecreux: 
'Femme s i est l a r c i n de v i e 
Femme est de lhomme doulce mort 
Femme est v e n i n , cresme denvie 
Femme est d i n i q i i i t e l e p o r t 
Femme est du dyable l e support 
. Femme nous p e r d i t paradis 
Femme est de mauva'istie r a p p o r t 
Femme est l e n f e r des gens m a u l d i t z ' ( 7 5 ) 
w h i l e the opposing view i s expressed i n the J a r d i n de 
plaisanc e by the Advocat des dames: 
'Dame est l e c h i e f dhonnorable e n t r e p r i s e 
Dame est l e bast de t o u t e v i l l e n y e 
Dame t o u s j o u r s l e s v a i l l a n s a u c t o r i s e 
Dame par d r o i c t deshonneur s i desprise 
Dame h a i t t r o p l e s ensuivans envye 
Dame t i e n t c h i e r s l e s notables preux 
Dame e n r i c h i s t l e s ciieurs chevaleureux' ( 7 6 ) 
Both i n s u b j e c t matter and i n treatment the blasons 
and contreblasons have much i n common w i t h such passages 
Both are d e s c r i p t i v e , and both are r e p e t i t i v e . The g r e a t 
f e a t u r e , however, which d i s t i n g u i s h e s the anatomical 
blason and contreblason from such f i f t e e n t h and e a r l y 
s i x t e e n t h century predecessors i s t h e i r almost i n v a r i a b l 
second person i n v o c a t i v e form o f address ( 7 7 ) . This 
( 7 5 ) C o n t r e d i t z de Songecreux, G-2 r°- v° 
( 7 6 ) J a r d i n de p l a i s a n c e , v o l . 1 , f . 1 9 4 v° 
( 7 7 ) Only r a r e l y do the anatomical blasonneurs not use 
the second person. Charles de l a Hue t e r i e uses 
the t h i r d person i n h i s Bouche ( P r o t o l o g i e s , F6 v 
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p r e f e r e n c e f o r t h e second p e r s o n by t h e a n a t o m i c a l 
b l a s o n n e u r s w o u l d seem t o be c l o s e l y l i n k e d w i t h t h e 
s u b j e c t i v e element w h i c h c h a r a c t e r i s e s t h e i r p o e t r y . 
The f i f t e e n t h c e n t u r y p o e t i s n o t d i r e c t l y i n v o l v e d w i t h 
h i s s u b j e c t m a t t e r ; Danche may d e s c r i b e a b e a u t i f u l fem-
- a l e body, b u t h i s d e s c r i p t i o n i s d i s p a s s i o n a t e . The 
a n a t o m i c a l b l a s o n n e u r , i n c o n t r a s t , i s d e e p l y i n v o l v e d ; 
t h e body d e s c r i b e d i s t h a t o f h i s own l a d y , and t h e poem 
- u n l i k e e a r l i e r ones - i s e n v i s a g e d e s s e n t i a l l y as a 
l o v e poem. I t e x t o l s t h e b e a u t y o f t h e chosen l a d y , and 
- more i m p o r t a n t - i t a n a l y s e s t h e e f f e c t o f t h i s b e a u t y 
upon t h e p o e t . I n d e e d t h e g r e a t o r i g i n a l f e a t u r e o f t h e 
a n a t o m i c a l b l a s o n s , and one w h i c h d i s t i n g u i s h e s them 
f r o m t h e i r p r e d e c e s s o r s , i s t h e element o f p e r s o n a l 
i n v o l v e m e n t on t h e p a r t o f t h e p o e t , i m p l i c i t i n t h e 
second p e r s o n f o r m o f a d d r e s s . 
l o o k i n g a t p o s s i b l e m e d i e v a l s o u r c e s and p a r a l l e l s 
f o r t h e b l a s o n p o e t i q u e we cannot o m i t t h e f i f t e e n t h 
c e n t u r y c a t a l o g u e poem. E x t r e m e l y p o p u l a r t h r o u g h o u t 
t h e l a t e r m e d i e v a l p e r i o d i s t h e s c i e n t i f i c compendium 
- t h e l i s t o f b i r d s , f l o w e r s , a n i m a l s , p r e c i o u s s t o n e s , 
i n w h i c h an a t t e m p t i s made t o d e s c r i b e and c l a s s i f y 
and i n La j o u e l e f r o n t & c h e v e u l x ( P r o t o l o g i e s , 
P7 r ) , b u t more f r e q u e n t l y he uses t h e second 
p e r s o n . I n c e r t a i n b l a s d n s a l s o t h e b u l k o f t h e 
poem may be i n t h e t h i r d p e r s o n , and o n l y t h e l a s t 
few l i n e s i n t h e second p e r s o n . A l b e r t l e Grand's 
Gueur, f o r example i s composed t h r o u g h o u t i n t h e 
t h i r d p e r s o n : 
'Cuetir b e g n i n , cueur c o u r t o y s , cueur d o u l x , 
Cueur q u i ne p e u l t s o u f f r i r c o u r r o u x ' ( S t r a s - ( 
-bourg Hecatomphilo,K5 v 
Only i n t h e l a s t t e n l i n e s i s t h e h e a r t addressed 
d i r e c t l y : ' Tu me f e r a s demeurer t i e n ' (K6 v°) 
- 106 -
each i t e m a c c o r d i n g t o i t s p h y s i c a l appearance, p e c u l i a r 
c h a r a c t e r i s t i c s and a t t r i b u t e s , and i t s i m p o r t a n c e t o 
mankind, e i t h e r i n p u r e l y s y m b o l i c t e r m s o r e l s e i n 
more u t i l i t a r i a n t e r m s c o n n e c t e d w i t h i t s m e d i c i n a l o r 
o t h e r s i m i l a r v i r t u e s and p r o p e r t i e s . The immense populr-
- a r i t y o f t h e s e m e d i e v a l e n c y c l o p e d i a s i s shown by a 
g l a n c e a t t h e f i r s t two c h a p t e r s o f Helene NaSs's s t u d y 
o f a n i m a l s i n l i t e r a t u r e o f t h e F r e n c h Renaissance ( 7 8 ) . 
Many o f t h e s e works a r e i n p r o s e ( 7 9 ) , b u t t h o s e w h i c h 
a r e i n v e r s e do p r o v i d e a marked p a r a l l e l w i t h , i f n o t 
a d i r e c t i n f l u e n c e upon t h e d e s c r i p t i v e b l a s o n o f t h e 
s i x t e e n t h c e n t u r y , w i t h t h e i r d e t a i l e d d e s c r i p t i o n and 
a n a l y s i s o f t h e s i g n i f i c a n c e o f a g i v e n o b j e c t . As e a r l y 
as t h e t w e l f t h c e n t u r y we f i n d an Anglo-Norman p o e t 
P h i l i p p e de Thaun a d a p t i n g and t r a n s l a t i n g i n t o F r e n c h 
t h e Greek P h y s i o l o g u s ( 8 0 ) . Here each a n i m a l i s d e s c r i b e d 
i n d e t a i l i n a poem o f some f i f t y l i n e s , and i t s symbol-
- i s m e x p l a i n e d . The l i o n , f o r example, w h i c h opens t h e 
c o l l e c t i o n i s d e s c r i b e d t h u s : 
( 7 8 ) Les animaux dans l a po.esie f r a n c a i s e de l a 
Renaissance, P a r i s , 1961, 8 , pp.23-140 
(79 ) l e l a p i d a l r e en f r a n c o y s compose p a r m e s s i r g 
Jehari de Mandeville"^ P a r i s , L o t r i a n , nd, 16 , 
BN Res S 1102 
R i c h a r d de P o u r n i v a l , B e s t i a i r e d'amour, ed. 
C.Hippeau, P a r i s , 1860, 8 
( 8 0 ) Le b e s t i a i r e de P h i l i p p e de Thatin, ed. E.Wolberg, 
Lund, 1900, 8 
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'po qu'en g r i u e s t l'eiln 
En f r a n c e i s r e i a t num. 
Letlns en m a i n t e g u i s e 
M u l t e s b e s t e s j u s t i s e , 
Por 90 e s t r e i s l e i l n s ; 
Or okz ses f a c u n s : 
I I a t l e v i s h e r d u , 
Gros l e c o l e k e r n u , 
Quare l e p i z d e v a n t , 
H a r d i e cumbatant... 
...Or o&z senz dutance 
D'ico s i g n e f i a n c e . 
L i l e l i n s s i g n e f i e 
l e f i z S a i n t e M a r i e ; 
R e i s e s t de t u t e gent 
Senz n u l r e d u t e m e n t ' ( 8 1 ) 
Here we have once a g a i n , as w i t h t h e h e r a l d i c b l a s o n , a 
monographic poem d e s c r i b i n g i n d e t a i l a l l t h e a s p e c t s , 
p h y s i c a l , m o r a l and s y m b o l i c o f one p a r t i c u l a r o b j e c t , 
i n o r d e r t o e x p l a i n i t s s i g n i f i c a n c e t o mankind. 
The e l e v e n t h c e n t u r y ^ a t i n l a p i d a r y o f Marbodius 
( 8 2 ) p r o v i d e s an example o f much t h e same t h i n g ; i t 
c o n s i s t s o f a s e r i e s o f poems o f v a r y i n g l e n g t h ( f r o m 
f o u r t o t h i r t y l i n e s ) i n w h i c h each stone i s d e s c r i b e d , 
t o g e t h e r w i t h i t s p l a c e o f o r i g i n , p a r t i c u l a r a t t r i b -
u t e s and m e d i c i n a l q u a l i t i e s . One o f t h e s h o r t e r 
poems d e v o t e d t o t h e c o r n e l i a n p r o v i d e s a t y p i c a l 
example o f t h i s l a p i d a r y : 
M Je ne manquerai pas de p a r l e r , a. coup s u r 
De ces p i e r r e s au t e i n t sombre, a 1'aspect o b s c u r , 
Les c o r n a l i n e s , dont l e s v e r t u s s o n t v a n t e e s . 
En bagues, en c o l l i e r s , au d o i g t , au c o l , p o r t e e s , 
De l a d i s c u s s i o n e l l e s c alment l ' a r d e u r . 
C e l l e q u i de l a c h a i r l a v e e a l a c o u l e u r , 
A r r e t e un f l u x de sang, l e t a r i t en sa s o u r c e . 
Pour l e s femmes e l l e e s t d'une u t i l e r e s s o u r c e 1 
( 8 3 ) 
( 8 1 ) Thaun, pp.2-3 
( 8 2 ) Poemes de Marbode, Eveque de Renneg au X l e s i e c l e , 
t r a n s . S. R o p a r t z , Rennes, 1873, 8 
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C e r t a i n l y such m e d i e v a l c o m p i l a t i o n s seem t o toe t h e 
d i r e c t a n c e s t o r s o f t h e s i m i l a r mid s i x t e e n t h c e n t u r y 
" b e s t i a r i e s and l a p i d a r i e s w h i c h a r e o c c a s i o n a l l y g i v e n 
t h e t i t l e tolason ( 8 4 ) . 
A l l i e d t o t h e m e d i e v a l " b e s t i a r y i s t h e c a l e n d r i e r 
l i s t i n g t h e v a r i o u s months and seasons, d e s c r i b i n g t h e i r 
c h a r a c t e r i s t i c f e a t u r e s and t h e p a r t i c u l a r works t o "be 
done i n each. I n f o r m t h e Compost e t k a l e n d r i e r des 
toergeres...nouvellement compose sans c o n t r e d i r e a c e l l u y 
des toergiers ( 8 5 ) c l o s e l y resemtoles t h e e a r l y tolason , 
w i t h i t s woodcut i l l u s t r a t i o n f o l l o w e d toy a d e s c r i p t i o n 
and an i n t e r p r e t a t i o n o f t h e meaning o f what has "been 
d e s c r i t o e d . The f o u r seasons des c r i t o e and e x t o l t h e i r 
r e s p e c t i v e v i r t u e s i n t h e s t y l e o f a s e l f - a d d r e s s e d 
tolason: 
1 P r i n t e m p s s u i s q u i de ma n a t u r e 
Ayme l e s f l e u r s e t l a v e r d u r e 
Atrempe d o i t e s t r e p a r d r o i t 
Mon temps, ne t r o p c h a u l t ne t r o p f r o i t 
D e mon chapeau son t n a t u r e l l e s 
l e s f l e u r s ' ( 8 6 ) 
Each month de s c r i t o e s i t s e l f i n a t w o - s t a n z a poem. J a n v i e r 
f o r example d e s c r i t o e s i n t h e f i r s t s t a n z a t h e c o l d 
weather- and t h e snow, e x p l a i n i n g t h a t what she r e q u i r e s 
i s a warm f i r e and p l e n t y o f f o o d . T h i s i s s i m p l y a 
(8 4 ) B a r t h e l e m y Aneau, Decades de l a d e s c r i p t i o n , forme 
e t v e r t u n a t u r e l l e des a n i m a u l x , Lyons, A r n o u l l e t , 
1549, 8°, BN Res Ye 3468 
G u i l l a u m e G u e r o u l t , Second l i v r e de l a d e s c r i p t i o n 
des animaux, c o n t e n a n t l e tolason des oyseaux,Lyons, 
A r n o u l l e t , 1550, 8°, BN Res Ye 3468 (.2) 
(85 ) P a r i s , Marchant, 1499, i n - f o l i o , BN Res V 1266 
(86 ) Compost e t k a l e n d r i e r , G4 v° 
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p o e t i c development o f what i s d e p i c t e d i n t h e woodcut 
( t h e c o n v e n t i o n a l r e p r e s e n t a t i o n o f J a n u a r y s e a t e d by 
t h e f i r e ) . The second s t a n z a , however, d e s c r i b e s t h e 
v i r t u e s and s i g n i f i c a n c e a t t r i b u t e d t o t h i s month: 
'Je me f a i z j a n v i e r a p p e l l e r 
Le p l u s f r o i t de t o u t e l a n n e e 
Mais s i me p u i s j e b i e n v a n t e r 
Que ma s a i s o n f u t approuvee 
La f o y de d i e u y f u t ordonnee 
Car en mon temps f u t c i r c o n s i s 
Jhesus. e t s i f u t demonstree 
Aux t r o i s r o y s l e s t o i l l e de p r i s ' ( 8 7 ) 
A n o t h e r v a r i a t i o n o f t h e c a t a l o g u e poem i s t h a t 
d e a l i n g w i t h l o n g l i s t s o f famous men and women, each 
c o n t a i n i n g a s h o r t anecdote n a r r a t i n g o r e x p l a i n i n g t h e 
p a r t i c u l a r v i r t u e o r s i g n i f i c a n c e a t t r i b u t e d t o each 
i n d i v i d u a l . Jean du P r e ' s . P a l a i s des n o b l e s dames i s an 
o b v i o u s example o f such a work. The c a r e f u l arrangement 
o f t h e m a t e r i a l i n t o d i f f e r e n t s e c t i o n s i s e x p l a i n e d i n 
t h e f u l l t i t l e t o t h e work: 
'Le P a l a i s des n o b l e s Dames, a u q u e l a t r e z e 
p a r c e l l e s ou chambres p r i n c i p a l e s : en 
chascune d e s q u e l l e s sont d e c l a r e e s p l u s i e . u r s • 
h i s t o i r e s , t a n t g r e c q u e s , h e b r a i c q u e s , 
l a t i n e s que f r a n c o y s e s . Ensemble f i c t i o n s 
& c o u l e u r s p o e t i c q u e s , concernans l e s v e r t u s 
& lo u a n g e s des Dames' 
One s a l l e , f o r example, i s d e v o t e d t o : 
'Les dames j a d i s renommees po u r a v o i r e s t e 
e x e r c i t e e s en t o u t e s s c i e n c e s , t a n t 
l i b e r a l l e s que mecanicques, e t e s t r e 
i n v e n t e r e s s e s de p a r t i e d ' i c e l l e s ' ( 8 8 ) 
w h i l e a n o t h e r c o n t a i n s : 
'Dames s o u v e r a i n e s en c h a s t e t e & v i r p - i n i t e , 
comme c e l l e s q u i o n t ayme m i e u l x m o u r i r ou 
s o u f f r i r i n c o m p a r a b l e s p e r i l z , que d e n i g r e r 
l e u r renommee p a r v i l l e n y e & o r d u r e ' ( 8 9 ) 
(8 7 ) Compost e t k a l e n d r i e r , B4 v° 
(8 8 ) P a l a i s des nobl.es dames, D3 r° 
( 8 9 ) P a l a i s des n o b l e s dames, E2 v° 
- 110 -
I n t h i s room i s t o be f o u n d t h e v i r t u o u s L u c r e t i a . Yet 
a n o t h e r room i s d e v o t e d t o women who p r o v e d t h e i r l o y a l t y 
t o t h e i r husbands, i n c l u d i n g - c u r i o u s l y - I s e u l t , and 
y e t a n o t h e r t o women renowned f o r t h e i r e x t r a o r d i n a r y 
b e a u t y . 
A l l i e d t o t h i s i s a f u r t h e r t y p e o f c a t a l o g u e d i s -
c u s s i n g t h e v i r t u e s o f women i n more g e n e r a l t e r m s , r a t h e r 
t h a n w i t h t h e h i s t o r i c a l approach o f Jean du P r e . Such a 
poem i s t h e anonymous Louenge e t b e a u l t e des dames ( 9 0 ) , 
i n w h i c h an e i g h t - l i n e s t a n z a d e s c r i b e s and p r a i s e s each 
p a r t i c u l a r a s p e c t o f f e m i n i n e v i r t u e , w h i c h t a k e n a l l 
t o g e t h e r r e p r e s e n t a g r e a t b l e s s i n g t o mankind: 
'Dames sont l e j a r d i n de f e r t i l l e 
R acine dhumaine n a t u r e 
l a r b r e convenable e t u t i l e 
De t e r r i e n n e n o u r r i t u r e 
Dames sont l a d o u l c e p a s t u r e 
Ou i l c o n v i e n t t o u t homme p a i s t r e 
E t t o u t e humaine c r e a t u r e 
l o g e r f r u c t i f i e r e t n a i s t r e ' ( 9 1 ) 
I n t h i s c a t e g o r y m i g h t be p l a c e d O l i v i e r de l a Ma r c h e 1 s 
Parement & t r i u m p h e des dames, i n w h i c h each p a r t i c u l a r 
p i e c e o f f e m i n i n e a t t i r e i s l i s t e d t o g e t h e r w i t h t h e 
p a r t i c u l a r v i r t u e w i t h w h i c h i t i s a s s o c i a t e d . S e v e r a l 
o f t h e st a n z a s p r a i s i n g t h e v i r t u e s o f one p a r t i c u l a r 
garment resemble i n th e m s e l v e s .short-'blasona p r a i s i n g , 
d e s c r i b i n g and i n t e r p r e t i n g as t h e y do t h e v i r t u e s o f 
t h e garment. The shoe, f o r example, symbol o f d i l i g e n c e , 
i s d e s c r i b e d t h u s i n t h e second o f t h e two s t a n z a s 
d e v o t e d t o t h e s u b j e c t : 
(90) , Npnd, 16°, BN Res Ye 2983 
(91 ) Louenge e t b e a u l t e des dames, A v 
- I l l -
' S o l l e r s g a r d e n t de mal & de b l e s s u r e 
Les p i e z souvent dont l e c o r p s v a u l t de m i e u l x 
Et s i l c o n v i e n t cheminer bonne a l l u r e 
Sur l e s o l l e r se f a i t c e s t e a d v a n t u r e 
Dont l a p a n t o u f f l e ' s a b a n d o n n e en m a i n t l i e u x 
Les s o l l e r s s o n t s i bons, & v e r t u e u l x 
Q u i l z p r o u f f i t e n t p o u r s a u l v e r ung royaulme 
Le l o z l h o n n e u r & p r o u f f i t dune dame' (92) 
T h i s same d e v i c e o f a s s o c i a t i n g a p a r t i c u l a r v i r t u e w i t h 
• a p a r t i c u l a r garment i s t a k e n up by a t l e a s t one o f t h e 
b l a s o n n e u r s . V a u z e l l e s , i n h i s B l a s o n de l a m o r t , l i s t s 
a s e r i e s o f garments t o g e t h e r w i t h t h e i r p a r t i c u l a r 
s y m b o l i c meaning, t o g e t h e r w i t h c e r t a i n c o l o u r s and 
t h e i r s y m b o l i c v a l u e s : 
' A i n s i quand v i e n d de mort l e s o u v e n i r , 
A p p a r e i l l h o n s c e l l e chemise b l a n c h e 
Dune i n n o c e n c e , & s i m p l i c i t e f r a n c h e , 
Le manteau b l e u , de ferme l o . y a u l t e , 
Ung c i e r g e a r d a n t de v r a y e c h a r i t e , 
Ung chapperon dune s a i n c t e esperance, 
C o t t e de f o y , ung b i s s a c de s c i e n c e 1 ( 9 3 ) 
* * -* 
A t t h e end o f t h i s i n v e s t i g a t i o n o f p o s s i b l e F r e n c h 
s o u r c e s and i n f l u e n c e s i n t h e f i f t e e n t h c e n t u r y , we f i n d 
t h a t t h e m e d i e v a l t r a d i t i o n r u n n i n g t h r o u g h t h e b l a s o n s 
p o e t i q u e s i s a s t r o n g one. The t e r m i n o l o g y used by t h e 
a n a t o m i c a l b l a s o r m e u r s f r e q u e n t l y owes a c o n s i d e r a b l e 
debt t o t h a t o f t h e t r a d i t i o n a l m e d i e v a l d e s c r i p t i o n o f 
fe m a l e b e a u t y . The debt i s even c l e a r e r i n t h e case o f 
th e c o n t r e b l a s o n s o f La H u e t e r i e , where n o t o n l y t h e 
t e r m i n o l o g y b u t a l s o t h e m o r a l i s i n g i n t e n t a r e d i r e c t 
d escendants o f t h e many m e d i e v a l poems w h i c h a r e obsesse 
w i t h d e a t h and decay. The f e a t u r e , however, w h i c h 
(92 ) Parement, B5 v 
(93 ) S t r a s b o u r g H e c a t o m p h i l e , FLO r° 
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d i s t i n g u i s h e s t h e a n a t o m i c a l b l a s o n o f t h e s i x t e e n t h 
c e n t u r y f r o m i t s m e d i e v a l c o u n t e r p a r t i s t h e i n v o l v e m e n t 
o f t h e p o e t w i t h h i s s u b j e c t . No l o n g e r i s he t h e d i s -
- p a s s i o n a t e o b s e r v e r ; i n t h e a n a t o m i c a l b l a s o n s t h e p o e t 
i s t h e l o v e r a l s o , and t h e f e a t u r e s _ d e s c r i b e d a r e h i g h l y 
c o l o u r e d and a f f e c t e d by h i s own p e r s o n a l i n v o l v e m e n t . 
Thus even so s l i g h t a m a t t e r as t h e second p e r s o n f o r m 
o f a d d r e s s a d o p t e d by t h e b l a s o n n e u r s p o i n t s t h e way t o 
a p o e t i c f u t u r e remote f r o m f i f t e e n t h c e n t u r y a n a t o m i c a l 
p o e t r y . A g a i n , when we l o o k a t t h e o u t w a r d c o n s t r u c t i o n 
o f t h e b l a s o n s , we see t h a t t h e i r c h a r a c t e r i s t i c 
r e p e t i t i v e and a n a l y t i c a l n a t u r e may w e l l have o r i g i n a t e d 
i n an e a r l i e r F r e n c h t r a d i t i o n o f t h e l a t e r M i d d l e Ages. 
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CHAPTER I I I I t a l i a n i n f l u e n c e on t h e a n a t o m i c a l 
b l a s o n and c o n t r e b l a s o n ' 
M a r o t ' s Beau t e t i n was composed d u r i n g h i s s h o r t 
e x i l e i n I t a l y a f t e r t h e A f f a i r e des placards,, I n e v i t -
a b l y , t h e r e f o r e , t h e s u g g e s t i o n has been made t h a t he 
d e r i v e d h i s i n s p i r a t i o n f o r t h i s poem f r o m t h e works o f 
t h o s e I t a l i a n p o e t s he e n c o u n t e r e d d u r i n g t h i s p e r i o d . 
M a r o t ' s s t a y i n I t a l y was, i n f a c t , q u i t e a s h o r t one; 
f l e e i n g f r o m p o s s i b l e r e p r i s a l s a f t e r t h e A f f a i r e des 
p l a c a r d s on 1 7 t h - 1 8 t h O c t o b e r 1534, he d i d n o t immed-
t 
- i a t e l y seek r e f u g e i n I t a l y . I n s t e a d he went s o u t h t o 
t h e c o u r t o f M a r g u e r i t e de N a v a r r e , and most p r o b a b l y 
spent t h e w i n t e r t h e r e ( l ) , b e f o r e b e i n g c o m p e l l e d t o 
move t o g r e a t e r s a f e t y i n I t a l y some t i m e i n 1535. 
S t a y i n g f i r s t i n F e r r a r a , and s u b s e q u e n t l y i n V e n i c e , 
he was back i n France b e f o r e t h e end o f 1537. The a c t u a l 
d a t e o f h i s a r r i v a l i n F e r r a r a i s u n c e r t a i n . V i l l e y and 
J o u r d a b o t h suggest June 1535 ( 2 ) , b a s i n g t h i s upon t h e 
ev i d e n c e o f t h e e p i t r e addressed t o Renee o f -"'errara, 
w r i t t e n on h i s a r r i v a l i n t h a t c o u n t r y ( 3 ) . Mayer, 
however, pushes t h i s d a t e back t o A p r i l ( 4 ) , on t h e 
e v i d e n c e o f a c o u r t r e g i s t e r f o r t h i s month i n w h i c h 
( 1 ) Cf. t h e e p i t r e A l a Royne de Navarre i n M a r o t , 
Oeuvres, ed. Mayer, v o l . 1 , p.244, 11.29-30, and 
t h e E p i s t r e au Roy, du temps de son e x i l a 
F e r r a r e ( i b i d . , v o l . 1 , p o 2 0 5 , 11.179-184) 
( 2 ) V i l l e y , Marot e t R a b e l a i s , P a r i s , 1923, 8°, p.79 
J o u r d a , M a r o t , 1'homme e t l ' o e u v r e , P a r i s , 1950, 
8°, p.26 
( 3 ) M a r o t , Oeuvres, ed. Mayer, v o l . 1 , p.188 
( 4 ) ' l e d e p a r t de Marot de F e r r a r e 1 , BHR, v o l . X V I I I , 
1956,' p.198 
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Marot ' s name a l r e a d y appears (5)« By J u l y 1536 Marot had 
l e f t F e r r a r a f o r V e n i c e , and been t h e r e f o r m a i n c t z 
j o u r s , a c c o r d i n g t o t h e e p i t r e w r i t t e n f r o m Venice t o 
Renee o f F e r r a r a (6)„ 
M a r o t ' s a c t u a l s t a y i n F e r r a r a t h e n was a s h o r t 
one- - h a r d l y l o n g e r t h a n a y e a r , f r o m l a t e s p r i n g o r 
e a r l y summer o f 1535 t o e a r l y summer o f 1536„ I t c o i n -
- c i d e d , however, w i t h a p a r t i c u l a r l y e v e n t f u l p e r i o d i n 
F e r r a r a 0 A s t a t e t r a d i t i o n a l l y h o s t i l e t o t h e Pope, and 
r e c e p t i v e t o p r o t e s t a n t i d e a s , f o s t e r e d l a r g e l y by 
Renee, younger d a u g h t e r o f L o u i s X I I , F e r r a r a had l o n g 
been r e g a r d e d as a r e f u g e f o r e x i l e d p r o t e s t a n t s f l e e i n g 
f r o m more t r o u b l e d , areas„ Renee h o r c o l f. e s t a b l i s h e d 
a r o u n d h e r s e l f a l a r g e l y p r o t e s t a n t e n t o u r a g e , among 
t h e most n o t a b l e o f whom v/ere Madame de Soubise and h e r 
t h r e e d a u g h t e r s Anne de P a r t h e n a y ( m a r r i e d t o A n t o i n e de 
Pons j u s t b e f o r e t h e a r r i v a l o f M a r o t ) , C h a r l o t t e and 
Renee, and h e r son Jean de ^ a r t h e n a y 0 M a r o t ' s e a r l y 
p r o t e c t o r Lyon Jamet was l i k e w i s e among t h e r e c e n t l y 
a r r i v e d p r o t e s t a n t r e f u g e e s , and d u r i n g M a r o t ' s s t a y i n 
F e r r a r a , C a l v i n h i m s e l f made a f l e e t i n g v i s i t (7)« 
( 5 ) 'Le d e p a r t de Marot de F e r r a r e ' , p.198, n o t e 2: 
'Le r e g i s t r e no„6l (annee 1535) de l a cour de 
F e r r a r e c o n t i e n t l a no t e s u i v a n t e : A M a i s t r e 
Clement Marot„..la somme de 150 l i v r e s tourn„ 
a u q u e l Madame l ' a donnee e t ordonnee pour 
s ' e n t r e t e n i r en son s e r v i c e d u r a n t t r o y s q u a r t -
- i e r s commencant au p r e m i e r j o u r d ' a v r i l 
MVeXXXV• 
( 6 ) M a r o t , Oeuvres, ed„ Mayer, v o l . 1 , p 0 2 2 5 : 
'Apres a v o i r p a r m a i n c t z j o u r s v i s i t e 
Ceste fameuse e t a n t i q u e c i t e ' 
( 7 ) Cf. J.Bonnet, ' C a l v i n en I t a l i e , 1 5 3 6 s , BSHPF, v o l 0 
X I I I , 1864, pp.183-192 
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M a r o t ' s s t a y i n F e r r a r a , however, a l s o c o i n c i d e d 
w i t h E r c o l e d'Este's e f f o r t s t o r e v e r s e t h e t r a d i t i o n a l 
p o l i c y o f h i s s t a t e , and seek a c l o s e r a l l i a n c e w i t h t h e 
Pope. Such an a g g r e s s i v e l y p r o t e s t a n t atmosphere i n 
P e r r a r a c o u l d o n l y "be an embarrassment t o E r c o l e , and 
t h e b e g i n n i n g o f 1536 marks t h e end o f r e l i g i o u s t o l e r -
- a t i o n as i t had been known i n P e r r a r a . I n March Madame 
de Soubise was o r d e r e d t o l e a v e , and t h e f o l l o w i n g month 
a n o t h e r s c a n d a l ( i n v o l v i n g a monk w a l k i n g o u t o f a c h u r c h 
a t t h e e l e v a t i o n o f t h e c r o s s ( 8 ) ) e n a b l e d E r c o l e t o 
b r i n g i n t h e I n q u i s i t i o n , and i m p l i c a t e many o t h e r 
p r o t e s t a n t s ( 9 ) * M a r o t , one o f t h e most eminent o f t h e 
Prench p r o t e s t a n t s e x i l e d i n P e r r a r a , was i n e v i t a b l y 
i n v o l v e d ( 1 0 ) , and by t h e summer o f 1536 he had d e c i d e d 
t o escape f r o m P e r r a r a where t h e atmosphere was no 
l o n g e r c o n d u c i v e t o t h o s e whose r e l i g i o u s v i e w s were n o t 
s t r i c t l y o r t h o d o x . I t must be s a i d , however, t h a t t h e 
( 8 ) C f 0 'Le d e p a r t de Marot de P e r r a r e 1 , p„202 
( 9 ) Por f u r t h e r d e t a i l s o f t h e p e r s e c u t i o n s i n P e r r a r a 
see Bonnet, 'Les p r e m i e r e s p e r s e c u t i o n s a l a co u r 
de P e r r a r e , 1 5 3 5 - 1 5 3 6 ' , BSHPP, vol.XXXIX, 1890, p.169 
e t s e q . , and p„289 e t seq. 
See a l s o Rodocanachi, Ime p r o t e c t r i c e de l a r e f o r m e 
en I t a l i e e t en Prance: Renee de 1 r a n e e , duchesse 
de P e r r a r e , P a r i s , 1895, 8 
(1 0 ) Mayer ( a r t . c i t . . p.207) r e f e r s t o a l e t t e r f r o m 
E r c o l e t o h i s ambassador r e q u e s t i n g i n f o r m a t i o n 
a bout M a r o t . Bonnet ('Les p r e m i e r e s p e r s e c u t i o n s a. 
l a c o u r de ^ e r j r a r e , 1535-1536') d e s c r i b e s a l e t t e r , 
a g a i n f r o m E r c o l e , d a t e d 18 J u l y 1536, r e f e r r i n g t o 
an escaped p r i s o n e r f r o m whom t h e y had hoped t o 
e x t r a c t i n f o r m a t i o n . I t i s suggested t h a t t h i s 
p r i s o n e r m i g h t w e l l be Ma r o t . C e r t a i n l y by t h e 
summer o f 1536 Marot had escaped t o V e n i c e . 
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reaso n s he g i v e s f o r h i s escape i n an e p i t r e t o Renee 
w r i t t e n f r o m P e r r a r a ( 1 1 ) a r e p r o b a b l y n o t s t r i c t l y 
a c c u r a t e : 
'Penses t u que I ' o u l t r a i g e 
Que P e r r a r o y s mal n o b l e s de c o u r a i g e 
M'ont f a i t de n u y c t , armez couardement, 
Ne s o i t a. moy ung admonestement 
Du s e i g n e u r D i e u pour d e s l o g e r d ' i c y ? ' 
S h o r t and t u r b u l e n t ( a t l e a s t f r o m t h e r e l i g i o u s 
p o i n t o f v i e w ) t h o u g h M a r o t 1 s s t a y i n P e r r a r a may have 
been, l i t t l e o f t h i s emerges f r o m t h e p o e t r y he w r o t e 
w h i l e he was t h e r e . A p a r t f r o m two r e l a t i v e l y s e r i o u s 
e p i t r e s a d d r e s s e d t o Madame de Soubise and h e r d a u g h t e r 
Rene.e on t h e i r banishment f r o m P e r r a r a ( 1 2 ) , most o f t h e 
p o e t r y v / r i t t e n i n Pe r r a r a . r e f l e c t s a l i g h t h e a r t e d imp-
- r e s s i o n o f t h e p o l i t e s o p h i s t i c a t e d c o u r t w i t h w h i c h 
Renee s u r r o u n d e d h e r s e l f . On t h e whole he chose t o w r i t e 
s h o r t , r a t h e r p r e c i o u s e p i g r a m s , w i t h t h e o c c a s i o n a l 
l o n g e r poem (13).. Perhaps t h e b e s t example o f t h e soph-
- i s t i c a t e d s t y l e o f t h e s e poems i s t h e epig r a m De son 
f e u e t de c e l l u y q u i se p r i n t au bosquet de P e r r a r e ( 1 4 ) , 
b u i l t up on an a n t i t h e s i s w o r t h y o f any n a t i v e I t a l i a n . 
p o e t : 
( 1 1 ) M a r o t , Oeuvres, ed„ Mayer, v o l 0 I , p„223 
(12 ) M a r o t , Oeuvres, ed„ Mayer, v o l . 1 , pp.217 and 220 
(1 3 ) Of. E p i s t r e perdue au j e u c o n t r e Madame de Ponts 
• (Oeuvres, ed.- Mayer, v o l . I , p.211) and t h e ecl o g u e 
A v a n t - n a i s s a n c e du t r o i z . i e s m e e n f f a n t de rnadame 
Renee, duchesse de P e r r a r e (Oeuvres, ed. Mayer, 
v o l . I l l , p.338) 
( 1 4 ) M a r o t , Oeuvres, ed. Mayer, v o l . V , p.210 
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'Puis qu'au m i l l i e u de l'Eau d'un p u i s s a n t f l e u v e 
l e v e r t Bosquet- p a r Feu e s t consume, 
Pourquoy mon Cueur en Cendre ne se t r e u v e 
Au Feu sans eau que t u m'as alume ? 
Ee Cueur e s t sec, l e Feu M e n enflamme; 
Mais l a r i g u e u r (Anne) dont t u es p l e i n e 
Le v e o i r s o u f f r i r a t o u s j o u r s m i e u l x ayme 
Que p a r l a Mort m e t t r e f i n a sa p e i n e ' 
D e s p i t e t h e atmosphere o f r e l i g i o u s c o n t r o v e r s y , t h e 
c u l t i v a t e d s o p h i s t i c a t i o n o f l i f e a t c o u r t does n o t 
appear t o have s u f f e r e d , and Marot p r a i s e s t h e l i t e r a r y 
p r e o c c u p a t i o n s o f Renee and h e r c i r c l e i n h i s e p i t r e t o 
Madame de Soubise: 
•Mais p o u r a u t a n t que d ' i n s t i n c t de n a t u r e 
Toy e t l e s t i e n s aymez l i t t e r a t u r e , 
S p a v o i r e'xquis, v e r t u s q u i l e c i e l p e r c e n t , 
A r t z l i b e r a u l x , e t c e u l x q u i s'y e x e r c e n t ; 
Cela ( p o u r v r a y ) f a i t que t r e s g r a n d e m e n t 
Je t e r e v e r e en mon entendement' ( 1 5 ) 
I n such a s m a l l s t a t e , Marot c o u l d h a r d l y have f a i l e d 
t o come i n t o c o n t a c t w i t h t h e v a r i o u s s c h o l a r s who were 
t h e r e a t t h i s t i m e B He does n o t m e n t i o n by name t h e two 
G i r a l d i s ( 1 6 ) , b u t he does w r i t e t o F r a n c o i s l e r , 
e x p r e s s i n g h i s eagerness t o s t u d y u n d e r t h e p h i l o s o p h e r , 
p o e t and s c h o l a r , C a l c a g n i n i : 
'0 S i r e , donq r e n v e r s e l e u r s l a n g a i g e s ; 
V u e i l l e s p e r m e t t r e ( e n d e s p i t d ' e u l x ) mes g a i g e s 
Passer l e s montz e t jusque i c y v e n i r , 
Pour a. l ' e s t u d e ung temps m ' e n t r e t e n i r 
Soubz C e l i u s , de q u i t a n t on a p r e n t . 
E t s i d e s i r a p r e s c e l a t e p r e n t 
De m ' a p p e l l e r en l a t e r r e g a l l i q u e , 
Tu t r o u v e r a s c e s t e langue i t a l i q u e 
( 1 5 ) •Marot, Oeuvres, ed. Mayer, v o l . 1 , p.218 
(16 ) L i l i o G r e g o r i o G i r a l d i , t h e i l l f a t e d p o e t and 
a r c h a e o l o g i s t who l o s t h i s l i b r a r y d u r i n g t h e Sack 
. o f Rome i n 1527, and h i s younger b r o t h e r C i n t h i o 
G i r a l d i . 
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Passablement desstis l a mienne e n t e e , 
Et l a l a t i n e en moy p l u s augmentee' ( 1 7 ) 
I t i s d i f f i c u l t t o assess t h e i n f l u e n c e upon Marot o f 
t h e s e s c h o l a r s . J ourda ( 1 8 ) s u g g e s t s t h a t h i s g r e a t e r 
use o f t h e T r i s t i a and L i b r i de p o n t o o f O v i d i n t h e 
e p t t r e s , and h i s i m i t a t i o n s o f t h e epigrams o f M a r t i a l 
a r e a d i r e c t outcome o f a l l t h i s . I t i s , however, w i t h 
t h e b l a s o n s a r a t o m i q u e s t h a t we a r e concerned, and t h e r e 
can be l i t t l e q u e s t i o n o f Marot o b t a i n i n g h i s i n s p i r a t i o n 
f o r t h e Beau t e t i n f r o m C a l c a g n i n i . But as Marot p o i n t s 
o u t i n t h e passage q u o t e d above, b o t h h i s L a t i n and h i s 
I t a l i a n i m p r o v ed c o n s i d e r a b l y , and a l l t h i n g s c o n s i d e r e d 
i t i s perhaps t o works w r i t t e n i n t h i s l a t t e r l anguage 
t h a t we s h o u l d l o o k f o r p o s s i b l e i n f l u e n c e s on t h e 
b l a s o n s anatomiques. 
•* * * 
I n t h e e a r l y s i x t e e n t h c e n t u r y I t a l y t h e r e e x i s t e d 
a l r e a d y a f l o u r i s h i n g t r a d i t i o n o f a n a t o m i c a l l o v e p o e t r y 
- and t h i s was n o t t h e case i n Prance. Prom P e t r a r c h 
onwards we f i n d o c c a s i o n a l s o n n e t s w r i t t e n i n p r a i s e o f 
one p a r t i c u l a r f e a t u r e o f t h e l a d y ' s b e a u t y , u s i n g 
h i g h l y p r e c i o u s imagery and h y p e r b o l e i n o r d e r t o convey 
t h e e f f e c t upon t h e poet o f t h i s s i n g l e f e a t u r e . One 
such sonnet by P e t r a r c h d e s c r i b e s t h e b e a u t y o f L a u r a ' s 
hand, w i t h i t s f i n g e r n a i l s r e s e m b l i n g p e a r l s , and a t 
( 1 7 ) M a r o t , Oeuvres, ed. Mayer, v o l . 1 , pp.209-210, 
Au Roy n o u v e l l e m e n t s o r t y de m a l a d i e 
( 1 8 ) M a r o t , l'homme e t l ' o e u v r e , p.29 
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t h e same t i m e s t r e s s i n g h e a v i l y t h e c r u e l t y o f such a 
hand, f o r i t h o l d s c a p t i v e t h e p o e t ' s h e a r t : 
'0 b e l l a man, che mi d i s t r i n g i ' l c o r e , 
En poco s p a t i o l a mia v i t a c h i u d i ; 
Man ov' o g n i a r t e e t t u t t i l o r o s t u d i 
Poser n a t u r a e ' l c i e l p e r f a r s i h o n o r e ; 
D i c i n q u e p e r l e o r i e n t a l c o l o r e , 
Et s o l ne l e mie p i a g h e a c e r b i e t c r u d i 
D i t i s c h i e t t i s o a v i ; a tempo i g n u d i 
Consente h o r v o i p e r a r r i c c h i r m i amore' (19) 
The eyes a r e t r e a t e d f r e q u e n t l y i n t h e s e s o n n e t s ; i n d e e d 
t h e y a r e c o n s i d e r e d t o be o f prime i m p o r t a n c e , s i n c e i t 
i s t h e y w h i c h i n i t i a l l y i n s p i r e l o v e and s u b s e q u e n t l y 
h o l d t h e l o v e r i n f l a m e d and ensnared. P o l i t i a n i s 
r e s p o n s i b l e f o r a sonnet on t h i s s u b j e c t : 
'Occhi l e g g i a d r i , graz?oso sguardo, 
Che f u s t e i p r i m i che m'innamoraro; 
Occhi s e r e n i , donde uscx q u e l dardo 
Che passb i l c o r e , e non v a l s e r i p a r o ; 
O c chi c a g i o n d e l fu o c o i n c u i sempre a r d o , 
Senza l i q u a l i i l v i v e r non m'e c a r o , 
A v o i ne vengo a dimandar se mai 
Sperar debbo merce d i t a n t i g u a i ' ( 2 0 ) 
G i u s t o de C o n t i ( b o r n some f i v e y e a r s a f t e r t h e 
d e a t h o f P e t r a r c h ) composed a s e r i e s o f son n e t s on t h e 
hand and t h e eyes o f h i s l a d y , under t h e t i t l e l a b e l l a 
mano ( 2 1 ) . Here a g a i n t h e l a d y ' s hand i s seen as d i s p e n s e r 
o f l i f e and d e a t h t o t h e p o e t / l o v e r : 
'0 B e l l a , e b i a n c a Mano, o Man soave, 
Che armata, c o n t r a me s e i v o l t a a t o r t o . 
0 Man g e n t i l , che l u s i n g a n d o , s c o r t o 
Appoco appoco i n pena m'hai s i g r a v e , 
De i m i e i p e n s i e r i e I ' u n a , e l ' a l t r a c h i a v e 
T'ha dato 1 ' e r r o r mio; da t e c o n f o r t o 
A s p e t t a i l . c o r , che d i s i a n d o e m o r t o ; 
Per t e c o n v i e n che Amor sua p i a g h e l a v e . 
( 1 9 ) Le cose v o l g a r i , V e n i c e , A l d u s , 1501, 8°, BN 
' V e l i n s , 2142, K7 v 
( 2 0 ) P o e s i e i t a l i a n e d i Messer Angelo P o l i z i a n o , M i l a n 
1825, 8°, p.124 
( 2 1 ) F l o r e n c e , 1715, 8° 
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P o i c h e o g n i mia s a l u t e , o g n i mia spene 
Da v o i s o l a ad ognor c o n v i e n c h ' i o s p e r e , 
E da v o i a t t e n d a v i t a , e da v o i m o r t e , 
l a s s o , p e r c h e ; p e r c b e , c o n t r a a l d e v e r e , 
Perche d i me p i e t a non v i r i t e n e ? 
Perche s e t e v e r me, c r u d e l , s i f o r t e ? 1 ( 2 2 ) 
A t t h i s s t a g e l i t t l e s t r e s s i s p l a c e d on t h e a c t u a l ' 
p h y s i c a l d e s c r i p t i o n o f t h e s e f e a t u r e s . Par more i m p o r -
- t a n t i s t h e a n a l y s i s o f t h e e f f e c t t h e y have upon t h e 
p o e t . As we move i n t o t h e l a t e r f i f t e e n t h and e a r l y 
s i x t e e n t h c e n t u r i e s we f i n d r a t h e r more a t t e n t i o n b e i n g 
p a i d t o t h e a c t u a l d e s c r i p t i o n o f one p a r t i c u l a r f e a t u r e . 
I n g e n e r a l , however, i t i s d e s c r i b e d i n t e r m s so p r e c -
- i o u s , o r w i t h an a c c u m u l a t i o n o f h y p e r b o l i c e p i t h e t s 
so vague as t o be m e a n i n g l e s s . Sannazar, f o r example, 
i s c o n t e n t t o devote a whole l i n e t o a s t r i n g o f 
a d j e c t i v e s w h i c h , d e s p i t e t h e i r number, add l i t t l e t o 
our c o n c r e t e i m p r e s s i o n o f t h e eyes o f h i s l a d y : 
' V a ghi, s o a v i , a l t i e r i , h o n e s t i , & c a r i 
O c c h i 1 ( 2 3 ) 
A g a i n i n h i s p r a i s e o f t h e hand, S a n n a z a r 1 s imagery i s 
so p r e c i o u s t h a t i t l o s e s any r e a l d e s c r i p t i v e f o r c e : 
10 man l e g g i a d r a , o t e r s o a v o r i o b i a n c o 
0 l a t t e , o p e r l e , o p u r a & c a l d a neve' ( 2 4 ) 
I t must be c l e a r by now t h a t t h e r e i s a c o n s i d e r a b l e 
d i f f e r e n c e between a n a t o m i c a l p o e t r y i n Prance p r i o r t o 
1530' and s i m i l a r p o e t r y i n I t a l y . I n Prance, d e s c r i p t i o n 
( 2 2 ) La be11a mano, p.14 
(23) Le r i m g , V e n i c e , Z i o e , 1538, 8°, BN 8°Yd 395, 
f.15 v 
(24 ) Sannazar, f.18 r° 
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from the Roman de l a rose, although e q u a l l y c o n v e n t i o n a l 
and l i m i t e d i n i t s t e r m i n o l o g y , i s " b a s i c a l l y o b j e c t i v e 
and almost e n t i r e l y f a c t u a l . The "beauty o f woman i s 
described i n an attempt t o provide a p l a s t i c - a l b e i t 
somewhat s t y l i s e d - p i c t u r e o f her. I n I t a l y the poet i s 
l e s s i n t e r e s t e d i n the d e p i c t i o n of the woman h e r s e l f , as 
an o b j e c t . He i s i n t e r e s t e d r a t h e r i n the e f f e c t which 
her beauty has upon h i m s e l f , the l o v e r and the poet. 
Thus he describes the lady's beauty i n general terms, 
i n a s e r i e s o f d e l i b e r a t e l y c o n t r i v e d images, c a r e f u l l y 
t y i n g up each f e a t u r e w i t h the e f f e c t i t has upon h i m s e l f . 
For Naugerius the eyes o f h i s lady are l i k e two s t a r s , 
but the i n t e r e s t l i e s not so much i n t h i s image as i n 
i t s c o r o l l a r y - the f u r t h e r conceit t h a t by these same 
s t a r s the poet - seen as a ship - can be s a f e l y guided 
t o p o r t : 
'Serene s t e l l e , a c u i sovente sole 
V o l g e r s i l a mia stanca n a v i c e l l a , 
Verr& mai d i condurla i n p o r t o l ' o r a ? ' (25) 
S i m i l a r l y f o r Nocturno h i s lady's h a i r i s more b r i l l i a n t 
than g o l d . But the poet i s not content w i t h t h i s 
r e l a t i v e l y simple image - he pushes the co n c e i t one 
stage f u r t h e r , and the gol d i s associated w i t h the golden 
chains w i t h which love has e n t h r a l l e d him: 
'0 chiome r e l u c e n t e p i u che l o avaro 
d i che mi fece amor a l c o l l o un l a c c i o ' (26) 
(25) Opera omnia, Padua, 1718, 4°, p.275 
(26) Nocturno, M i l r° 
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Her gaze i s more s p l e n d i d than the sunj i t i s p l e a s a n t , 
"but i t holds the poet c a p t i v e : 
'0 suguardo che d i l s o l t a n t o p i u splende 
chel mondo empie d i l u c e , & i o de ardore 
0 sguardo ameno che mi l e g a , e prende 
& tommi a l tuo commando i l t r i s t o core' (27) 
One I t a l i a n poet i n p a r t i c u l a r , Olympo de Sasso-
- f e r r a t o , s p e c i a l i s e d i n anatomical love p o e t r y , composing 
a number of s t r a m b o t t i and c a p i t o l i d'amore i n honour o f 
the beauty of a s e r i e s of l a d i e s (28) „ I t i s above a l l 
h i s C a p i t o l o d e l bianco p e t t o de madonna Pegasea and 
C a p i t o l o d e l l e poppe, t e t t e de pegasea ( 2 9 ) , two o f a 
s e r i e s of c a p i t o l i on the beauties of Pegasea, which are 
o f t e n c i t e d as a p o s s i b l e source f o r Marot's Beaai t e t i n 
( 3 0 ) , But i n a d d i t i o n t o these long poems, Sassoferrato's 
- s h o r t e r e i g h t - l i n e s t r a m b o t t i are also mentioned as 
p o s s i b l e sources. This l a t t e r form was p a r t i c u l a r l y 
popular w i t h S a s s o f e r r a t o , and i n the G l o r i a d'amore we 
f i n d a c o l l e c t i o n of f o r t y - f i v e s t r a m b o t t i devoted t o 
the v a r i o u s f e a t u r e s of the lady under the general t i t l e 
Comparation de laude a l a signora mia incominciando a l 
capo per i n s i n o a l i p i e d i ( 3 1 ) » Again i n the Aurora 
t h e r e i s a c o l l e c t i o n o f s t r a m b o t t i t r e a t i n g the same 
su b j e c t : Cominciano l i t e r s l s t r a m b o t t i de Caio B a l t h . 
(27) Kocturno, M i l v° 
(28) Gf. above, chapter I I , f o o t n o t e 6 
(29) Pegasea 9 B5 r° and B5 v° 
(30) Gf. Vianey, 1 T i n f l u e n c e i t a l i e n chez l e s p recur-
-seurs de l a Pleiade, B u l l e t i n I t a l i e n . I l l , 
Bordeaux, 1903, 8 , p.42 
(31) G l o r i a d'amore, A4 r° 
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Olympo da Sassoferrato lodando madonna (32) and "both the 
Camilla (33) and the Olimpia (34) c o n t a i n s i m i l a r pass-
-ages o f anatomical d e s c r i p t i o n . 
*- * * 
' T e t i n r e f f a i c t p l u s "blanc quung oeuf, 
T e t i n de s a t i n blanc t o u t neuf, 
T e t i n q ui f a i t z honte a l a rose, 
T e t i n p l u s beau que n u l l e chose 
T e t i n dor, non pas T e t i n , voyre 
Mais p e t i t e "boulle d'ivoyre 
Au m i l l i e u de q u i est assise 
Une Praise ou une Serise' (35) 
'Si b e l l a e l a c e l e s t e alma aurora 
Del c h i a r o giorno p r i n c i p i o e r a d i c e 
Piu vago e i l p e t t o d e l l a mia s i g n o r a . 
Si Helena "bella fo come se dice 
Dogni alt.ro r i p o r t a n d o l a corona 
Plu h e l l o e i l p e t t o d e l l a mia phenice 
Si de L u c r e t i a se p a r l a & ragiona 
D e l l i h o n e s t i costumi & l e g g i a d r i a 
Piu h e l l o e i l p e t t o d e l l a mia patrona' (36) 
A glance at the opening l i n e s o f these two poems by 
Marot and Sassoferrato shows the obvious d i f f e r e n c e 
between them. Marot comes t o the p o i n t immediately i n 
the opening l i n e w i t h a s t r a i g h t f o r w a r d comparison - a 
comparison which gains much o f i t s e f f e c t from the -very 
homeliness of the p a r a l l e l drawn between the whiteness 
o f the breast and t h a t o f an egg. His second metaphor 
(32) Aurora, C5 v 
(33) - The Camilla i s not included i n the Bindoni c g l l -
- e c t i o n . Cf. Camilla, Rome, Doricho, 1542, 8 , 
BN Yd 5860, B4~T^B5 v 
(34) Stramboti i n laude de Ollmpo, A3 r° 
(35) Marot, Beau t e t i n , Strasbourg Hecatomphile, K4 r° 
(36) ' Sassoferrato, 'Capitolo' d e l bianco p e t t o de madonna 
Pegasea, Pegasea, B5 r 
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i s e q u a l l y uncomplicated, a s s o c i a t i n g the smoothness .of 
the b reast w i t h t h a t of s a t i n . I n comparing the b r e a s t 
t o a rose i n the t h i r d l i n e , Marot moves s l i g h t l y away 
from the day t o day tone o f the f i r s t two, hut the f o u r t h 
l i n e "brings us q u i c k l y back t o r e a l i t y w i t h the statement 
- banal i f taken out of c o n t e x t , but acceptable here as 
the n a t u r a l c o n c l u s i o n t o three such d i s p a r a t e images: 
' T e t i n p l u s beau que n u l l e chose' 
Thus immediately i n the f i r s t f o u r l i n e s o f the poem 
Marot begins t o e s t a b l i s h a p l a s t i c image o f the o b j e c t 
which he i s describing,, 
" Sassoferrato's approach i s very d i f f e r e n t . His poem 
i s i n t e r z a rima, the l i n e s are longer t h a n those o f 
Marot's poem, and the pace i s slower. Indeed, Sasso-
- f e r r a t o seems t o make d e l i b e r a t e use o f t h i s c o n s t r u c t i o n 
i n order t o slow the pace of h i s poem: i n each t e r c e t 
he devotes the f i r s t two l i n e s t o a d e s c r i p t i o n o f one 
p a r t i c u l a r phenomenon renowned f o r i t s beauty. The t h i r d 
l i n e then concludes w i t h the a s s e r t i o n t h a t the beauty 
of h i s lady's breast f a r surpasses the beauty o f the 
phenomenon evoked i n the f i r s t p a r t o f the t e r c e t . V/here 
Marot works from the s t a r t i n g p o i n t of the t e t i n , 
d e s c r i b i n g o n l y t h i s , Sassoferrato seems b a s i c a l l y 
i n t e n t not on d e s c r i b i n g the breast as such, but r a t h e r 
on evoking a s e r i e s o f disconnected images whose o n l y 
l i n k i s provided by the reference In the t h i r d l i n e o f 
each t o the bianco p e t t o o f h i s l a d y , whose beauty 
surpasses a l l these. Thus w h i l e Marot b u i l d s up a p i c t u r e 
of the breast by a s e r i e s of v i v i d images which a c t u a l l y 
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serve t o develop and add t o the c e n t r a l p i c t u r e , t h i s i s 
not the case w i t h Sassoferrato whose c o n c e i t s , d e s p i t e 
t h e i r s u b t l e t y , do not (and are not intended t o ) 
convey any p l a s t i c r e p r e s e n t a t i o n o f the b r e a s t o f 
Pegasea. I n the f i r s t stanza the poet evokes the beauty 
of the dawn, i n the second the p h y s i c a l beauty of Helen 
of Troy, and i n the t h i r d the moral beauty of l u c r e t i a . 
A l l these t h r e e m a n i f e s t a t i o n s o f beauty are - i n the 
eyes of the poet - e c l i p s e d by the f a r s u p e r i o r beauty 
of the breast o f Pegasea. U n f o r t u n a t e l y , however, the 
emphasis o f the poem i s such t h a t the reader's i n t e r e s t 
i s d i v e r t e d from the apparent c e n t r a l theme which i s 
conveyed so i n d i r e c t l y t h a t i t tends t o disappear and 
l o s e i t s f o r c e . The accompanying images, v a r i e d and 
s u b t l e as they are, i n s t e a d o f r e i n f o r c i n g the anatom-
- i c a l d e s c r i p t i o n as they do i n the poem of Marot, a c t -
u a l l y stop us from c o n c e n t r a t i n g upon i t , and the p i c -
- t u r e becomes b l u r r e d and d i f f u s e , and disappears i n t o 
i t s background. Thus, i n h i s Beau t e t i n Marot g r a d u a l l y 
b u i l d s up a very r e a l impression o f the b r e a s t , whereas . 
Sassoferrato gives us very l i t t l e v i s u a l idea o f the 
beauty of the breast i t s e l f , which i s described through-
-out i n the vaguest of terms: p i u vago, p i u b e l l o , p i u 
duro, p i u dolce, molta gente, p i u biancho. 
Again i n Marot's poem the r e i s a d i s c e r n i b l e 
p r o g r e s s i o n from simple d e s c r i p t i o n at the beginning to 
h i n t s o f f o r b i d d e n pleasures i n t o u c h i n g t h i s d e l i g h t f u l 
o b j e c t : 
•Quant on t e v o i t i l v i e n t a maintz 
Une envye dedans l e s mains 
De t e t a s t e r , de t e t e n y r , 
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Mais i l se f a u l t "bien c o n t e n i r 
Den approcher "bon gre ma v i e , 
Car i l en v i e n d r o i t une a u t r e envye' 
and u l t i m a t e l y t o a c u r i o u s l y domestic and even moral 
c o n c l u s i o n : 
'A bon d r o i t heureux on d i r a 
C e l l u y q u i de l a i c t t e m p l i r a 
Faisant dung t e t i n de p u c e l l e , 
T e t i n de femme e n t i e r e & "belle 1 
I n c o n t r a s t t o t h i s , t h e r e i s no p r o g r e s s i o n i n the poem 
"by S a s s o f e r r a t o , f o r whom the bianco p e t t o remains as 
untouchable at the end as i t i s at the beginning of the 
poem. For Sassoferrato the poem i s a s t a t i c s t r u c t u r e , 
d i s p l a y i n g i n a s e r i e s o f images a number o f d i s p a r a t e 
m a n i f e s t a t i o n s of beauty, the whole being l i n k e d by what 
i s almost a r e f r a i n - f o r the beauty o f Pegasea f a r 
surpasses a l l o t h e r b e a u t i e s . 
The second c a p i t o l o by Sassoferrato - D e l l e poppe, 
t e t t e de pegasea - appears at f i r s t s i g h t t o have as 
l i t t l e i n common w i t h Marot's blason as the Bianco p e t t o 
I t i s i n t e r z a rima and begins w i t h a learned a l l u s i o n 
t o the A t a l a n t a legend: 
'Nel f l o r i d o g i a r d i n o d a t h l a n t e 
poma non formo mai v i s t e p i u b e l l e 
Come q u e l l a d e l l a mia cara amante' 
A f t e r t h e i n t r o d u c t i o n , however, the second p a r t of the 
poem does deal w i t h a more concrete d e s c r i p t i o n o f , and 
i n v o c a t i o n t o the b r e a s t , and i n form, i f not i n content 
the poem i s not d i s s i m i l a r t o Marot's, although the term 
- i n o l o g y of Sassoferrato i s f a r more h y p e r b o l i c than 
t h a t .of Marot: 
'Tette formate con grande a r t e & cura 
A q u a l i i n mezzo e posto un r u b i n e t t o 
Ch'ogni a l t r o lume con sua luce obscura 
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Tet t e l o c a t e n e l p i u bianco p e t t o 
C'havesse donna, mai creata i n t e r r a 
Da t u o r l a r c o a cupido a l suo d i s p e t t o ' 
and the d e s c r i p t i o n i s again h e a v i l y charged w i t h imagery. 
The l i n e s : 
'Lucide p i u che l e serene s t e l l e 
Peoma gioconde, poma g l o r i o s e 1 
and: 'Tette colme d i f i o r i e g e n t i l e z z a . 
De g i g l i de naranci e de v i o l e ' 
seem t o have l i t t l e i n common w i t h Marot's f a r more basic 
d e s c r i p t i o n : 
' T e t i n gauche, T e t i n mignon, 
T e t i n l o i n g de t o n compaignon... 
.,,.0 t e t i n ne' g r a n t ne p e t i t , 
T e t i n meur, t e t i n d a p p e t i t ' 
S i m i l a r l y h i s : 
' T e t i n done au p e t i t bout rouge, 
T e t i n q u i jamais ne se bouge 
So i t pour v e n i r , s o i t pour a l l e r , 
S o i t pour c o u r i r , s o i t pour b a i l e r ' 
can h a r d l y have found any d i r e c t i n s p i r a t i o n i n Sasso-
- f e r r a t o ' s f a r more el e v a t e d : 
'Tette formate con grande a r t e & cura 
A q u a l i i n mezzo e posto un r u b i n e t t o 
Ch'ogni a l t r o lume con sua luce obscura' " 
Nevertheless, despite the d i f f e r e n c e i n tone, l i k e Marot's 
Sassoferrato's poem i s an i n v o c a t i v e one, a p o s t r o p h i s i n g 
the breast i n seven out o f nine stanzas, and w i t h the 
exception o f the i n t r o d u c t o r y f i r s t two stanzas each i s 
int r o d u c e d by the word poma or t e t t e . Thus, i n t h i s 
r e p e t i t i v e and i n v o c a t i v e aspect t h e r e i s a p a r a l l e l t o 
be drawn between the two poems, although the a c t u a l 
t e r m i n o l o g y and imagery o f the two poems i s very d i f f e r e n t . 
More common than c a p i t o l i on the sub j e c t o f the 
breast are the s h o r t e r s t r a m b o t t i d'amore by v a r i o u s 
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authors. Sassoferrato h i m s e l f t r e a t s the subject f r e q u -
e n t l y i n h i s v a r i o u s cycles of s t r a m b o t t i . I t appears 
i n the G l o r i a d'amore ( f i r s t p u b l i s h e d i n 1529) ( 3 7 ) , i n 
the Camilla ( f i r s t p u b l i s h e d i n 1522) (38) and also i n 
the Aurora ( 3 9 ) . Nocturno also devotes one strambotto 
t o the subject i n the cycle Laude d i Madonna ( 4 0 ) . The 
tone of Sassoferrato's s t r a m b o t t i i s much the same as 
t h a t of h i s c a p i t o l i . We f i n d r e c u r r i n g i n a l l t h r e e the 
same images which were used i n the c a p i t o l i . The: 
'Tette c h e x e s u s c i t a r f e r i e n o un morto' (41) 
of the C a p i t o l o d e l l e poppe, t e t t e de pegasea i s a r e i t -
e r a t i o n o f the same theme used by the poet two years 
e a r l i e r i n the strambotto i n the Camilla: 
'Quella che po f a r v i v a un alma morte' (42) 
and the image o f t h e : 
'Tette colme de f i o r i e g e n t i l e z z a 
De g i g l i , de naranci e de v i o l e ' 
of the same c a p i t o l o (43) i s t o be found again i n the 
Aurora: 
'11 p e t t o v o s t r o e p i e n de l i e t i f i o r i 
pieno de bianche rose e de v i o l e 
11 p e t t o colmo de soavi o d o r i ' (44) 
(37) G l o r i a d'amore, A6 v°- A 7 r° 
(38) Camilla, B4 v° 
(39) Aurora, C6 v° 
(40) Nocturno, M i l v° 
(41) Pegasea, B5 v° 
(42) Camilla, B5 r° 
(43) Pegasea, B6 r° 
(44) Cominciano l i t e r s i s t r a m b o t t i . . . l o d a n d o Madonna, 
Aurora, C6 v 
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Less precious i n imagery than the s t r a m b o t t i of 
Sa s s o f e r r a t o , t h a t of Nocturno i s nevertheless very f a r 
removed from the Beau t e t i n of M a r o t . I n c o n t r a s t t o the 
very apparent sensual preoccupation o f Marot, Nocturno 
stresses the p u r i t y of the b r e a s t , r e p e a t i n g i n the space 
o f e i g h t l i n e s over and again the phrase 'o bianco e 
casto p e t t o ' : 
•0 bianco e casto p e t t o i n c u i s i s e r r a 
quanta g r a t i a , e v a l o r t r o v a s i i n c i e l l o 
0 bianco, e casto p e t t o , ad che p i u guerra 
mi' f a i comprendo t e de un bianco v e l o 
0 bianco, e casto p e t t o che mi a t e r r a 
e v o l chio cane-ia i n breve i l corso, e i l pelo 
0 bianco, e casto p e t t o , a p r i r e alquanto 
& poni f i n e a l mio l u t t u o s o p i a n t o ' (45) 
I t must by now be evident t h a t as regards a c t u a l 
content Marot's Beau t e t i n owes l i t t l e t o Sassoferrato 
or N o c t u r n e I n the imagery used, Marot's poem i s q u i t e 
u n l i k e those of the two I t a l i a n poets. His p i c t u r e i s a 
p e r f e c t l y s t r a i g h t f o r w a r d one, depending on r e a l i s t i c 
s i m i l e and f a c t u a l d e s c r i p t i o n t o convey a v i v i d and 
con v i n c i n g image of the female b r e a s t . I n c o n t r a s t t o 
t h i s , the I t a l i a n poets give very l i t t l e a c t u a l d e s c r i p -
t i o n o f the b r e a s t . T h e i r imagery i s d e c o r a t i v e i n i t s 
own r i g h t , but adds l i t t l e t o the o v e r a l l p i c t u r e o f the 
br e a s t . N e i t h e r i n imagery nor vocabulary then does 
Marot seem t o owe any debt t o the I t a l i a n poets. C e r t a i n 
of h i s expressions, as we have seen, are r e m i n i s c e n t of 
e a r l i e r French poets; the r e s t i s simply Marot h i m s e l f . 
(45) Nocturno, M i l v°- M12 r 
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The q u e s t i o n o f form i s more d i f f i c u l t t o resolve.. 
Even though t h e r e i s undoubtedly a great deal i n common 
between the anatomical blason and c e r t a i n types o f French 
d e s c r i p t i v e p o e t r y of the f i f t e e n t h c e n t u r y , we cannot 
dismiss a l t o g e t h e r the i n f l u e n c e of S a s s o f e r r a t o , I t 
would seem too much o f a coincidence t h a t the very year 
i n which Marot must f i r s t have come i n t o contact w i t h 
the work of Sassoferrato he should compose so d i s t i n c t i v e 
a type of anatomical love poem, and t h a t f u r t h e r m o r e he 
should have seen i t as forming p a r t of a f u l l e r c y c l e 
of anatomical love poems. I t would seem probable t h a t 
a f t e r reading the p o e t r y o f Sassoferrato Marot was 
i n s p i r e d t o f o l l o w s u i t , making use of what was a popular 
idiom i n I t a l y , but t r a n s f o r m i n g i t i n accordance w i t h 
h i s own s t y l e , indeed g a l l i c i s i n g i t . Thus only i n basic 
concept does the Beau t e t i n show any s i m i l a r i t y t o an 
I t a l i a n model. The precious I t a l i a n imagery of Sasso-
- f e r r a t o , f o r example, i s l a r g e l y ignored by Marot, 
although the r e p e t i t i v e i n v o c a t i o n t o the t e t t e of h i s 
second c a p i t o l o : 
''Tette formate con grande a r t e & cura... 
....Tette l o c a t e n e l p i u bianco p e t t o . , . 
...Tette so c e r t o c h e l mio d i r non e r r a . . . 
...Tette colme de f i o r i e g e n t i l e z z a ' (46) 
i s re-echoed i n Marot's i n v o c a t i v e beginning t o h i s poem: 
' T e t i n r e f f a i c t p l u s blanc quung oeuf, 
T e t i n de s a t i n blanc t o u t neuf, 
T e t i n qui f a i t z honte a l a rose, 
T e t i n plus beau que n u l l e chose' (47) 
(46) Pegasea, B5 v°- B6 r° 
(47) Strasbourg H e c a t o m p h i l e , K4 r° 
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U n l i k e the I t a l i a n poets we have been c o n s i d e r i n g , Marot 
wrote on l y one anatomical love poem, but i t i s c l e a r 
from the e p i t r e A ceulx q u i apres l'epigramme du beau 
t e t i n en f e i r e n t d ' a u l t r e s (48) t h a t he hoped t h a t o t h e r 
French poets would i m i t a t e the master not by composing 
poems on the same s u b j e c t , but r a t h e r by supplementing 
Marot's blason w i t h a corpus of s i m i l a r anatomical p o e t r y 
i n the manner which he h i m s e l f had c r e a t e d , adapting t o 
French usage a f a s h i o n which was a l r e a d y f l o u r i s h i n g i n 
I t a l y : 
•Graces vous rendz, dont avez i m i t e 
Non ung T e t i n beau par e x t r e m i t e , 
Mais ung Blason, que j e f e i s de bon z e l l e 
Sur l e T e t i n d'une humble Damoiselle. 
En me s u i v a n t vous avez blasonne, 
Dont haultement'je me sens guerdonne, 
1'un de sa p a r t , l a Cheveleure blonde, 
L ' a u l t r e l e Cueur, l ' a u l t r e l a Cuisse ronde' (49) 
As G i u d i c i p o i n t s out (50) d e s p i t e the considerable 
d i f f e r e n c e s i n s t y l e and language, the main c h a r a c t e r -
i s t i c s of the French anatomical blasons are a l r e a d y 
present i n the work of Sassoferrato: the o b j e c t i v e 
d e s c r i p t i o n f o l l o w e d by a s u b j e c t i v e reference t o the 
p o e t / l o v e r , and the c h a r a c t e r i s t i c r e p e t i t i v e i n v o c a t i o n 
t o the o b j e c t i n q u e s t i o n . 
Sassoferrato's p o e t r y was p u b l i s h e d some years 
before Marot went t o F e r r a r a ( C a m i l l a i n 1522, Pegasea 
i n 1524, G l o r i a d'amore i n 1 5 2 9 ) . I t seems u n l i k e l y , 
(48) Marot, Oeuvres, ed. Mayer, v o l . 1 , p.213 
(49) Marot, Oeuvres, ed. Mayer, v o l . 1 , p.213 
(50) G i u d i c i . Le opere m i n o r i d i Maurice Sceve, Rome, 
1958, 8°, p.101 
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however, t h a t Marot was f a m i l i a r w i t h these anatomical 
poems "before he went t o F e r r a r a , I t i s t r u e t h a t the 
B i b l i o t h e q u e Nationale possesses the c o l l e c t e d works o f 
Sassoferrato i n a b i n d i n g b e a r i n g the arms o f Francois l e r 
( 5 1 ) , but t h i s p a r t i c u l a r e d i t i o n dates from 1538-1539, 
a f t e r Marot's r e t u r n from I t a l y , I t seems f a r more 
probable t h a t Marot should have been i n t r o d u c e d t o the 
p o e t r y of Sassoferrato d u r i n g h i s stay i n F e r r a r a , and 
that,.impressed by the anatomical c a p i t o l i and s t r a m b o t t i 
d'amore, he should have attempted t o do the same t h i n g , 
but i n Prench, and u s i n g a more t r a d i t i o n a l French idiom, 
A tem p t i n g hypothesis - but one which i t i s impossible 
t o prove - i s t h a t Marot h i m s e l f , newly r e t u r n e d from 
I t a l y , was r e s p o n s i b l e f o r the i n t e r e s t of Francois l e r 
i n the p o e t r y o f Sassoferrato - an i n t e r e s t which l e d t o 
the i n c l u s i o n o f h i s c o l l e c t e d works i n the r o y a l l i b r a r y , 
-x -x -* 
As we have seen, i n a c t u a l treatment o f h i s s u b j e c t 
and i n the imagery used, Marot's debt t o h i s I t a l i a n 
predecessors i s r e l a t i v e l y s l i g h t . This may w e l l not 
be the case w i t h the other w r i t e r s o f blasons, f o r we 
should not f a l l i n t o the t r a p of supposing t h a t a l l 
anatomical blasons- are w r i t t e n i n the same s t y l e , as 
might be the case i f they were a l l the work o f one 
author (as w i t h the I t a l i a n cycles of anatomical love 
p o e t r y ) . Each o f the blasonneurs has h i s own h i g h l y 
i n d i v i d u a l s t y l e and a t t i t u d e . Even so, we may be p e r m i t -
-ted t o c l a s s i f y t o some e x t e n t , and t o draw c e r t a i n 
(51) BN Res Yd 1210-1217 (Of. above, chapter I I , 
f o o t n o t e 6) 
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general conclusions. The c o u r t poets of Francois l e r 
and Marguerite de Navarre, or the Lyonnese poets are 
t h o r o u g h l y imbued w i t h I t a l i a n c o n c e i t s which are 
eschewed by the worthy p r o v i n c i a l s o f , f o r example, 
Rouen 0 I n a S a i n t - G e l a i s , an Heroet, a Sceve or a 
Vauzelles we can expect t o f i n d a precious idiom which 
we do not f i n d i n the works of a Sagon or a Le L i e u r , 
where the imagery used i s more s t r a i g h t f o r w a r d , not t o 
say p e d e s t r i a n . 
Heroet's w e l l worked device o f r e t r a c t i n g and 
q u a l i f y i n g by a negative h i s i n i t i a l e p i t h e t : 
' O e i l non pas o e i l , mais ung s o l e i l dore' (52) 
i s an i m i t a t i o n of an e q u i v a l e n t I t a l i a n c o n c e i t . 
Francesco Cei, f o r example, i n h i s d e s c r i p t i o n of the 
eye uses much the same terms as Heroet: 
'Delle dua s t e l l e anz i dua s o l i ncn o c c h i ' (53) 
w h i l e i n the Camilla Sassoferrato uses the same device 
i n h i s d e s c r i p t i o n of the t e e t h : 
' I d e n t i d i c o s t e i non son p i u d e n t i ' (54) 
The petrarchan c o n c e i t o f the l o v e r enchained by 
h i s lady's h a i r : 
'0 chiome bionde, d i c h e ' l cor m'annoda 
Amor, e c o s i preso i l mena a" morte' (55) 
i s a common one, becoming i n c r e a s i n g l y popular as the 
century progresses ( 5 6 ) . I n both French blasons on the 
(52) Strasbourg Kecatomphile, K4 r° 
(53) Cei, f.53 v° ' 
(54) Camilla, B4 v° 
(55) P e t r a r c h , Oeuvres amoureiises, P a r i s , 1875, 8° 
p.172 
(56) Already before 1535 i t was common enough f o r Berni 
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subject o f the h a i r ( t h a t by Saint-G-elais and t h a t by 
Vauzelles) we f i n d t h i s image: 
' Je vous supplye en voz t r e s s e s dorees 
Par m i l i e noudz haultement decorees 
T e n i r l y e ce mien cueur desporveu 
Avec l e s y e u l x de ceulx q u i vous ont veu' (57) 
'Cheveux longs, beaux & d e s l i e s , 
Qui man coeur t a n t p l u s f o r t l i e z 1 (58) 
Here the p a r a l l e l between t h i s image of S a i n t - G e l a i s 
and a s i m i l a r one by Nocturno i s very e v i d e n t : 
'0 chiome r e l u c e n t e p i u che l o avoro 
d i che mi fece amor a l c o l l o un l a c c i o ' (59) 
Maurice Sceve i n h i s S o u r c i l describes the s i m i l a r i t i e s 
between the arch of h i s lady's eyebrow and Cupid's bow: 
' S o u r c i l sus qui amour p r i n t l e p o r t r a i c t 
Et l e p a t r o n de son arc, q u i a t t r a i c t 
Hommes & dieux a son obeissance' (60) 
u s i n g an image which i s r e m i n i s c e n t o f a s i m i l a r 
c o n ceit i n Francesco Cei's d e s c r i p t i o n o f h i s lady's 
eyebrow: 
'Sopra l o r o nasce dua a f f l i a t e c i e l i a 
Dequale d i s t a n t i a , & e s i curva ognuna 
Che l a r c h o d i Cupido r a s s o m i g l i a ' (61) 
The French blason i s a longer poem than the I t a l i a n 
t o have produced a s a t i r i c a l v e r s i o n of the 
c o n c e i t s of anatomical d e s c r i p t i o n , b e g i n n i n g : 
'Chiome d'argento f i n e , i r t e , ed a t t o r t e 
. Senz'arte, i n t o r n o ad' un b e l v i s o d'org' 
(Poesie burlesche, Amsterdam, 1770, 8 , p.135 
Vauz e l l e s , Strasbourg Hecatomphile, 12 v° 
S a i n t - G e l a i s , Oeuvres pogtiques, 1574, p.27 
Nocturno, M i l r° 
Strasbourg -^ecatomphile, 13 v° 
Cei, f.53 v° 
(57) 
(58) 
(59) 
(60) 
(61) 
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strambotto. The blasomieur consequently has more room 
t o spread h i m s e l f . This has the e f f e c t o f l e s s e n i n g i n 
the -^rench poem the impact of a s e r i e s o f c o n c e i t s 
which i n the mere e i g h t l i n e s o f the I t a l i a n poem are 
n e c e s s a r i l y f a r more condensed. I f , f o r example, we 
examine Heroet's O e i l ( 6 2 ) , we f i n d t h a t i n the course 
o f the poem most of the I t a l i a n c o n c e i t s do appear. The 
eye i s b r i l l i a n t as the sun; i t i s serene and azure blue 
as the sky; i t i s v i r t u o u s and honest, and b e a u t i f u l 
aboye a l l ' t h i n g s . I t i s an c b j e c t o f a d o r a t i o n f o r the 
poet, d i c t a t i n g h i s w e l l - b e i n g or h i s s u f f e r i n g . A l l 
these c o n c e i t s , I t a l i a n i n o r i g i n , are t o be found i n 
one or o t h e r o f the s t r a m b o t t i or sonnets devoted t o the 
eye (63). The great d i f f e r e n c e between the e f f e c t 
produced by these c o n c e i t s i n the I t a l i a n and the French 
poems l i e s i n the r e l a t i v e l e n g t h of the poems; where 
the author of a strambotto must compress a l l h i s e x t r a v -
-agant imagery i n t o the space of e i g h t l i n e s , Heroet's 
O e i l contains f i f t y t h r e e l i n e s i n which t h i s same 
imagery i s c o n s i d e r a b l y more spread out. 
I n the hands, then, o f a Lyonnese or a c o u r t poet, 
the blason r e f l e c t s considerable i n f l u e n c e from the 
I t a l i a n anatomical c o n c e i t s . I f , however, we t u r n our 
a t t e n t i o n t o more o b v i o u s l y p r o v i n c i a l poets - f o r 
(62) Strasbourg Hecatomphile, 14 r 
(63) Cei, f.54 v°: S a s s o f g rrato, Nova Phenice, A5 v°, 
G l o r i a d'amore, A4 v ,.Aurora, C5 v ; Sannazar, 
Le rime, f.15 v°; Giusto de C o n t i , La b e l l a mano, 
p.86; Naugerius, Opera omnia, p.275 
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example Jacques l e L i e u r or Francois Sagon - we f i n d no 
t r a c e o f such c o n c e i t s . The d e s c r i p t i o n g i v e n "by Sagon 
o f the f o o t i s a ponderous one, s i n g u l a r l y l a c k i n g i n 
any form of imagery. The poet concentrates on the 
sev e r e l y u t i l i t a r i a n aspects of the f o o t r a t h e r t h a n 
on i t s more d e c o r a t i v e aspects: 
'Pied necessaire avec l o e i l pour conduire, 
'Pied convenable a chasser ou a f u i r e . . . 
...Pied pour a s s e o i r l e camp en t o u t e place 
Pied pour casser, rompre ou fendre l a glace... 
...Pied fondement soustenant t o u t l e corps' (64) 
There i s even an element o f doubt as t o whether the f o o t 
i n q u e s t i o n i s i n f a c t t h a t o f a l a d y . At t i m e s , when 
Sagon describes such masculine pastimes as h u n t i n g or 
smashing i c e , or when he r e f e r s t o t h e : ' 
'Pied q u i nous s e r t pour l a m u r a i l l e a b a t r e ' (65) 
we wonder i f t h i s r e a l l y i s a love poem a t a l l , addressed 
l i k e the other blasons t o the poet's l a d y . C e r t a i n l y 
the h a b i t u a l r e f e r e n c e s t o love are i n t h i s poem very 
r a r e , and c e r t a i n l y i n c i d e n t a l t o the main theme o f the 
poem which i s the u t i l i t y o f the f o o t . There can be 
l i t t l e connection between a poem which never approaches 
s e n s u a l i t y and p r e c i o s i t y more n e a r l y than i n the 
f o l l o w i n g d e s c r i p t i v e l i n e s w i t h t h e i r ponderous conc-
- l u s i o n : 
'Pied g e n t i l e t , p i e d v o u l t e , sec & n e t , 
Pied soubstenant l a r c h e du c a b i n e t , 
Pied d e l i c a t , p i e d s e n s i t i f , p i e d t e n d r e , 
Pied q u i nous f a i t lamour par signe entendre* 
Pied compasse de long & de t r a v e r s , 
Pied e n r i c h y de c i n q o r t e i l z d i v e r s ' (66) 
and Sassoferrato's hyperbole f i l l e d love poem devoted 
(64) Strasbourg Hecatomphile, N6 r°- v° • 
(65) Strasbourg Hecatomphile, N6 r° 
(66) Strasbourg Hecatomphile, N6 v° 
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t o the f o o t : 
•El pede qual damor dimonstra lorma 
me carpe e l miser.cor quando s i move 
E l pede adorno de l e g g i a d r a forma 
me f a che r e m i r a r no posso a l t r o v e 
E l pede dogni pede exempio & norma 
impressor de "beltate excelse & nove 
E l pede bianco p i u che neve o marmo 
mirandbl s o l d i d o g l i a me disarmo' ( 6 7 ) 
Although Jacques l e L i e u r ' s Cuisse - u n l i k e Sagon's 
Pied - i s unambiguously a lo v e poem, i t i s nevertheless 
as t o t a l l y d i f f e r e n t from the work o f the I t a l i a n 
s t r a m b o t t i s t i as Sagon's poem. For Le L i e u r the t h i g h 
i s simply one step towards a g r e a t e r pleasure: 
'Guysse qu i na r i d d e ne fronce 
Mais "bien couvoyteuse semonce 
Qui v i e n t s a i s i r l e poursuyvant 
De mettre l a main p l u s avant.„„ 
oooCuysse q u i garde & t i e n t l a p o r t e 
Au f o r t chasteau de jouyssanee' (68) 
This m i l i t a r y bluntness o f Le L i e u r has l i t t l e i n common 
w i t h the e q u a l l y amatory, hut i n f i n i t e l y more s u b t l e 
and a l l u s i v e strambotto o f Sassofe r r a t o : 
'Le b e l l e gambe qual s o l una v o l t a 
vidde passando un f i u m c o r r e n t e & c h i a r o 
Le gambe de c o l e i , che mai s i v o l t a 
i n t e r r a de b e l t a , non t r o v a n paro 
Le gambe che mha e l s p i r t o & lalma t o l t a 
& de m o r i r per l o r me dolce & caro 
Le gambe a l mio gran mal soave i m p i a s t r o 
s i m i g l i a n doe colonne d a l a b a s t r o ' (69) 
Awareness and i m i t a t i o n o f the new I t a l i a n s t y l e 
of w r i t i n g v a r i e d c o n s i d e r a b l y i n France from poet t o 
poet, and indeed from area t o area. The Rouen poets, 
most of whom continued t o be preoccupied w i t h t h e i r 
Puy de 1'Immaculee Conception, had l i t t l e d e s i r e t o 
(67) G l o r i a d'amore, A8 v 
(68) Strasbourg Hecatomphile, L2 r° & v° 
- 138 -
in t r o d u c e into t h e i r r a t h e r lumbering p o e t i c s t y l e I t a l -
— i a n conceitSo On the oth e r hand, many of the poets o f 
P a r i s , and c e r t a i n l y those of Lyons ( f o r b o t h c i t i e s 
were c o n s t a n t l y i n contact w i t h I t a l i a n c u l t u r e ) were 
f a m i l i a r w i t h , and eager t o i m i t a t e i n t h e i r own work 
the s o p h i s t i c a t e d s t y l e o f the I t a l i a n s , 
I n d i s c u s s i n g the p o s s i b l e i n f l u e n c e o f Sassoferr-
-ato on Marot's Beau t e t i n , which was the f i r s t French 
anatomical blason, we have assumed t h a t Marot could 
h a r d l y have f a i l e d t o encounter the works o f t h i s poet 
w h i l e i n F e r r a r a . Yet c h r o n o l o g i c a l c o n s i d e r a t i o n s make 
i t seem h i g h l y u n l i k e l y t h a t the subsequent blasons 
w r i t t e n by other French poets were modelled d i r e c t l y 
upon Sassoferrato. Guillaume de l a Tayssonniere, i n h i s 
Amoureuses occupations o f 1555 ( 7 0 ) , l i s t s S a s s o f e r r a t o ' 
name t o g e t h e r w i t h those o f oth e r poets whose work had 
been t r a n s l a t e d i n t o French by t h i s date: 
'Tu ne t r o u v e r a s etrange ( l e c t e u r ) s i ayant 
i m i t e une espece de rime I t a l i e n n e , j e l ' a y 
nominee de nom propre en not r e langue, comme 
l e meme I t a l i e n , Ce que n'ont encor f a i t 
tous ceus q u i en ont t r a d u i t de l ' A r i o s t e , 
Bembo, Petrarque, A . F . R i n i e r i , Olimpo da 
Sasso F e r r a t o & a u t r e s : ne l e s t r o u v a n t 
d i f f e r e r a noz h u i t t a i n s , ou epigrammes, que 
en l a seule enlaceure de l a rime' 
Yet, although they were almost c e r t a i n l y known bef o r e 
1555 (Francois l e r ' s copy must have appeared i n the 
r o y a l l i b r a r y before 1547, the year of h i s d e a t h ) , i t 
i s u n l i k e l y t h a t they were known i n time f o r the anat-
o m i c a l blasonnei . i r s t o i m i t a t e them 0 As we have 
( 7 0 ) Lyons, R o v i l l e . 1555, 8°, BN Res Ye 1668, p.8 
(Avertissement) 
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already p o i n t e d out? the Frangois l e r copy dates from 
1538-1539, and could not t h e r e f o r e have entered the 
l i b r a r y i n 1536 when most of the "blasons anatomiques 
were w r i t t e n . I t would he q u i t e p o s s i b l e t o e x p l a i n 
apparent echoes of Sassoferrato i n the work o f subsequ-
e n t French "blasonneurs "by suggesting t h a t , having read 
Marot's Beau t e t i n they a s s i m i l a t e d from t h i s poem 
c e r t a i n basic n o t i o n s d e r i v e d o r i g i n a l l y "by Marot from 
h i s c ontact w i t h Sassoferrato's p o e t r y i n F e r r a r a 0 
However, one must also s t r e s s the f a c t t h a t many of the 
c o n c e i t s used by Sassoferrato i n h i s anatomical p o e t r y 
are no d i f f e r e n t from those used i n c i d e n t a l l y by many 
othe r I t a l i a n poets more r e a d i l y a c c e s s i b l e 'in France 
from an e a r l i e r date. Thus those French poets who were 
already imbued w i t h I t a l i a n p r e c i o s i t y were able t o 
i n c o r p o r a t e t h i s i n t o t h e i r blasons whereas poets such 
as Sagon or Le L i e u r could not (71) <> 
Thus i t would seem t h a t i t i s o n l y the i n i t i a l 
Beau t e t i n o f Marot which r e a l l y owes any debt a t a l l 
t o the p o e t r y of Sassoferrato, and t h a t the debt 
i n v o l v e d i s a s l i g h t one. I t i s i n f a c t merely the 
i n i t i a l concept of a cycle o f anatomical l o v e poems i n 
(71) For f u r t h e r d e t a i l s o f I t a l i a n i n f l u e n c e s i n 
Lyons see Charpin-Feugerolles, hes F l o r e n t i n s a 
Lyon, Lyons, 1889, 4 , and A.Baur, Maurice Sceve 
• et l a Renaissance l y o n n a i s e , P a r i s , 1906, £T 
For d e t a i l s of I t a l i a n i n f l u e n c e a t c o u r t see 
E.Picot, Les I t a l i e n s en France au XVIe s i e c l e , 
B u l l e t i n X t a l i e n , Bordeaux, 1901-1918, 8°, and 
H.Hauvette, Un e x i l e a l a cour de France au XVIe 
s i e c l e : L u i r r i Alamanni, P a r i s , 1903, 8 . 
See also H.J.Molinier, M e l l i n de Sair.t-G-elais, 
Rodez, 1910, 8°, and J.Vianey, Le petrarquisme 
en France au XVIe s i e c l e . 
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which each separate f e a t u r e i s a l t e r n a t e l y invoked and 
eulogised, t o g e t h e r w i t h the marked s u b j e c t i v e preocc-
u p a t i o n w i t h the a n a l y s i s of the e f f e c t o f t h i s "beauty 
on the poet h i m s e l f . However, alt h o u g h t h i s may w e l l 
have "been, and probably was taken by M a r o t from Sasso-
- f e r r a t o , the genre i t s e l f as p r a c t i s e d by Marot remains 
p u r e l y French, and i n content and treatment i t owes \ 
l i t t l e t o Sassof e r r a t o . Subsequently other blasonneurs 
composed t h e i r own v a r i a n t s on the same theme, basing 
these simply upon the model provi d e d by Marot i n h i s 
Beau t e t i n , and i n these poems the degree o f I t a l i a n i s m 
v a r i e s according t o the i n t e r e s t of the i n d i v i d u a l poets 
i n t h i s p a r t i c u l a r mode o f w r i t i n g . 
•x- *- -* 
I t has been suggested by c e r t a i n c r i t i c s t h a t an 
I t a l i a n source f o r the contreblasons can be found i n 
the s a t i r i c a l c a p i t o l i o f Berni and h i s i m i t a t o r s ( 7 2 ) . 
Even Sas s o f e r r a t o , s p e c i a l i s i n g f o r the most p a r t i n 
anatomical l o v e p o e t r y , produced a c o l l e c t i o n of v i t u p -
e r a t i v e poems addressed t o the e v i l tongue. The 
Linguaccio, f o r example, con t a i n s the f o l l o w i n g stram-
- b o t t o , i n which the i n s i s t e n t apostrophe i s used not 
f o r p r a i s e but f o r blame, i n a manner not u n l i k e t h a t 
o f the l a t e r French contreblason: 
'Lingue p i u f a l s e che l a f a l s i t a d e 
Lingue p i u t r i s t e assai che l a t r i s t e z z a 
Lingue p i u crude che l a cr u d e l t a d e 
Lingue p i u dure assai che l a durezza 
(72) Cf. S a u l n i e r , Sceve, v o l . 1 1 , p.41, note 42 
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Lingue p i u i n i q u e che l a i n i q u i t a d e 
Lingue p i u b r u t t e assai che l a b r u t t e z z a 
Lingue i l v o s t r o d i r e acerbo & f e l l o 
Che buon f r u t t o r a c o g l i e un p a r l a r b e l l a ' ( 7 3 ) 
I n c o n s i d e r i n g the p o s s i b l e i n f l u e n c e o f such 
I t a l i a n p o e t r y on the contreblasons we must d i s t i n g u i s h 
between the contreblasons o f Marot (and P e l e t i e r and 
Rus) and those o f La Hu e t e r i e , since t h e i r m o t i v a t i o n 
and preoccupations are so very d i f f e r e n t . As we s h a l l 
see i n our chapter on the contreblasons ( 7 4 ) Marot 
d e f i n e s h i s reasons f o r w r i t i n g the L a i d t e t i n i n the 
e p i t r e A ceulx q ui apres l'epigramme du beau t e t i n en 
f e i r e n t d ' a u l t r e s ( 7 5 ) . I t i s p l a i n from t h i s e p i t r e 
t h a t he considers v e r s a t i l i t y e s s e n t i a l t o the .work o f 
the poet, and he urges the composition o f such c o n t r e -
-blasons on h i s f e l l o w s as a means of d i s p l a y i n g t h e i r 
own v e r s a t i l i t y by showing the o t h e r side of the 
p i c t u r e . Having p a i n t e d the b e a u t i f u l aspect o f the 
b r e a s t , Marot then t u r n s h i s a t t e n t i o n t o the unpleasant 
aspects o f t h i s same f e a t u r e . There seems t o be l i t t l e 
c onnection between t h i s and the s a t i r i c a l c a p i t o l i o f 
Be r n i which are not on the whole anatomical, and which 
do not set out t o negate an e a r l i e r l a u d a t o r y poem on 
the same s u b j e c t . A few l i n e s from the opening o f 
Berni's poem on the gudgeon, Oapitolo i n lode de Ghiozzi 
show the l a c k o f connection between these poems and the 
contr e b l a s o n o f Marot: 
( 7 3 ) L i n g u a c c i o , A6 v 
( 7 4 ) Cf. below, chapter V 
( 7 5 ) Cf. below, chapter V, p.188 et seq. 
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' 0 s a c r i , e c c e l s i , e g l o r i o s i G h i o z z i , 
0 sopra g l i a l t r i P esci, e g r e g i t a n t o , 
Quanto d e g l i a l t r i p i u g o f f i e p i u ; r o z z i , Datemi g r a z i a , ch'io v i l o d i a lquanto, 
Alzando a l c i e l l a v o s t r a l e g g i a d r i a , 
Di c u i per t u t t o i l mondo havete i l vanto. 
Voi s i e t e i l mio p i a c e r , l a v i t a mia, 
' Per v o i , quand'io v i veggio, ogni mia pena 
Cessa, ed ogni f a s t i d i o passa v i a ' ( 7 6 ) 
Ludovico Dolce wrote a s a t i r i c a l c a p i t o l o on the 
s u b j e c t of the nose ( 7 7 ) , and a f u r t h e r anonymous 
Ca p i t o l o d e l naso i s t o be found i n the c o l l e c t i o n 
C a p i t o l i d e i s i g n o r i d i Messer P i e t r o A r e t i n o , d i messer 
Lodovico Dolce, d i M, Francesco Sansovino et d i a l t r i 
( 7 8 )„ There i s , however, l i t t l e connection between them 
and the blasons and contreblasons on the same s u b j e c t . 
The s a t i r e i n both i s b u i l t up o f a s e r i e s o f anec-
-dotes on the theme of noses - Ovid and S c i p i o were both 
c a l l e d Haso, cu r i o u s happenings i n I n d i a concerning 
noses, animals w i t h strange types o f noses - a l l t h i s 
reminding us not o f the French anatomical blasons and 
contreblasons of the 15 3 0 s , but r a t h e r o f the mid 
s i x t e e n t h century s a t i r i c a l poems d e a l i n g w i t h t h i s type 
of s u b j e c t . I n p a r t i c u l a r Berenger de l a Tour d'Albenas 
t r e a t e d t h i s s u b j e c t i n a manner very s i m i l a r i n h i s 
Naseide dediee au grand Roy A l c o f r i b a s Nazier ( 7 9 ) 
I t i s h i g h l y u n l i k e l y t h a t Marot should have drawn-
(76) B e r n i , Poesie burlesche, p.26 
( 7 7) l e t e r z o rime d e l Molza, d e l "Varolii ? d e l Dolce et 
d ' a l t r i , np. 15 4 27" 8 0 , BN~Res " Yd 1278, f . T f r 
( 7 8 ) Np, 1 5 4 0 , 8 ° , BN Yd 7024 , f . 4 9 v° 
( 7 9 ) I n c l u d e d i n Choretde, aultremerrb louerge du b a l : 
aus dames, Lyons, Tournes, 155t>, 8", BN Res p Ye 
2 3 2 , f . 6 5 r° 
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h i s i n s p i r a t i o n from these poems. As we have seen, t h e r e 
e x i s t e d a l r e a d y a medieval t r a d i t i o n f o r p r a i s i n g woman 
on the one hand and v i l i f y i n g her on the o t h e r . We have 
already looked a t f i f t e e n t h century French p o e t r y desc-
r i b i n g the u g l i n e s s of woman i n o l d age. Sassoferrato's 
Male l i n g u e , Berni's c o l l e c t i o n of s a t i r i c a l c a p i t o l i 
and Dolce's Naso do not seem t o have any great b e a r i n g 
on .Marot's L a i d t e t i n whose i n s p i r a t i o n seems more 
medieval and g a u l o i s than I t a l i a n . I n f a c t when Marot 
says i n .his e p i t r e A ceulx q ui apres l'epigramme du 
beau t e t i n en f e i r e n t d ' a u l t r e s t h a t he has composed 
h i s c o n t r e b l a s o n simply i n order t o c o n t r a d i c t h i s 
blason, adding furthermore t h a t no poet i s worthy o f the 
t i t l e i f he i s unable t o p a i n t both sides o f the p i c t u r e 
(80) t h e r e i s no reason f o r us t o doubt h i s word and 
seek f o r f u r t h e r p o s s i b l e I t a l i a n sources. 
We have alrea d y noted the d i f f e r e n c e i n m o t i v a t i o n 
between Marot and l a Hueterie ( 8 1 ) . His aim i n v i l i f y i n g 
the f l e s h i s a d i d a c t i c one, and not merely a demonst-
- r a t i o n of p o e t i c v e r s a t i l i t y . Wishing t o v i l i f y the 
f l e s h i n order t o g l o r i f y the s p i r i t La Hueterie i s 
i n s p i r e d w i t h r i g h t e o u s d i s g u s t a t the s e r i e s o f blasons 
composed i n honour of the female body and sets out 
s y s t e m a t i c a l l y t o negate a l l t h a t has been s a i d i n the 
blasons. He r e f e r s back c o n s t a n t l y t o the blasons, 
c a l l i n g i n t o q u e s tion the d e l i g h t s a t t r i b u t e d t o each 
(80) Cf. above, chapter I I f p.85 
(81) Cf. above, chapter I I , p.93 
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p a r t o f the anatomy. I n the f i r s t Contreblason du 
Corps he expresses t h i s i n t e n t i o n : 
'Or ca l e corps nommez moy voz aucteurs 
Qui chacun membre en triumphe & h a u l t e u r s 
Exaulce ont, j e d e s i r e s c a v o i r , 
Si vous devez t e l l e louenge a v o i r ' (82) 
and i n se v e r a l o f the i n d i v i d u a l contreblasons he r e f e r s 
back s p e c i f i c a l l y t o the o r i g i n a l blason on the same 
s u b j e c t , querying the p r a i s e accorded t o each p a r t i c u l a r 
f e a t u r e : 
'La main qu'on d i e t e s t r e s i b e l l e & gente 
De t o u t l e corps: car e l l e est l a regente' (83) 
'La cuisse blanche est e l l e t a n t heureuse 
Comme l ' d n d i e t ' (84) 
With ponderous sarcasm he r e f e r s back t o Marot's Beau 
t e t i n : 
'Et l e t e t i n demeurera i l l a 
Ce f u t Clement qui premier en p a r l a . 
J'ay veu c e r i s e au s o i r & au matin, 
Oncques n'en v e i z c r o i s t r e dessus t e t i n ' (85) 
Indeed La Hueterie s t a t e s so re p e a t e d l y t h a t h i s sole 
aim i s t o negate what the e a r l i e r blasonneurs had said 
i n p r a i s e o f the female body t h a t we can s u r e l y dismiss 
any suggestion o f a connection between h i s c o n t r e -
-blasons and the- I t a l i a n s a t i r i c a l c a p i t o l i . I t i s 
r a t h e r i n the l a t t e r h a l f o f the s i x t e e n t h c e n t u r y t h a t 
we f i n d i n f l u e n c e from I t a l i a n s a t i r i c a l poets on 
French poets ( 8 6 ) . 
* •* * 
V I I I , p.324 et seq. 
(82) P r o t o l o g i e s , F5 r 
(83) P r o t o l o g i e s , G r° 
(84) ' P r o t o l o g i e s , G4 v° 
(85) P r o t o l o g i e s , P7 v° 
(86) Cf. below, chapter 
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B r i e f mention must be made of c e r t a i n n e o - L a t i n 
poets i n whose work we f i n d not d i s s i m i l a r anatomical 
l o v e p o e t r y . Often c i t e d as a p a r a l l e l t o the blasons 
i s N i c o l a s Bourbon's s e r i e s o f coup l e t s d e s c r i b i n g an 
i d e a l l a d y , Ad Richerium amicum, qualem s i b i amicam 
v e l i t ( 8 7 ) . I n these couplets however we do not f i n d 
any g r e a t c o n c e n t r a t i o n on any s i n g l e p h y s i c a l f e a t u r e . 
I n s t e a d they deal r a t h e r w i t h g e n e r a l i t i e s : 
'Et iuvenem, & f a c i l e m Venerem v o l o : d e l i g e tamen, 
Nec nimium pinguem, nec nimium g r a c i l e m ; 
A l i u d . 
Hanc v o l o , quae f a c i l e i s nobis i n d u l g e a t u l t r b 
Amplexus, & c u i s i t i u v e n i l e femur' 
Perhaps a r a t h e r b e t t e r example than t h i s , taken from 
the works o f Nicolas Bourbon, i s another poem on the 
same -subject, but d e a l i n g w i t h the a c t u a l p h y s i c a l 
appearance of the l a d y , Idem ad D.Rubellam N i c o l a i 
B o r b o n i i amicam ( 8 8 ) . I n t h i s poem we f i n d once again 
many o f the commonplaces of feminine beauty so beloved 
of the blasonneurs: 
'Aurea caesaries, 6 r o s i d a l a b r a , & o c e l l i 
B l a n d i , b f r o n s h i l a r i s , purpureaeque genae, 
0 niveum u t cygni c o l l u m , s t r i c t a e q u e , m a m i l l a e , 
A calce ad summum b b e l l a Rubella p i l u m 1 
Etienne Dolet also c o n t r i b u t e d t o t h i s f a s h i o n f o r des-
- c r i b i n g i n L a t i n verse an i d e a l m i s t r e s s w i t h h i s poem, 
Ad Joannem Vulteium. Qualem v e l i t amicam ( 8 9 ) . 
(87) Nugarum l i b r i o cto, Lyons, Gryphius, 1538, 8°, 
BN Res p Yc 1035 , p.117 
(88) Nugarum l i b r i o cto, p.13 
(89) Carrninum l i b r i quatuor, Lyons, Dol e t , 1538, 4°, 
BN Res m Yc 772, p.28 
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Again, much o f the sensual d e s c r i p t i o n i n d u l g e d i n 
"by the blasonneurs f i n d s a p a r a l l e l i n the ne o - L a t i n 
poets. Jean Second's Basium V I I I (90) c o n t a i n s , a f t e r 
i t s w e l l known begi n n i n g , a passage evoking h i s lady's 
l i p s , e y e s and cheeks: 
'Centum basia c e n t i e s , 
Centum basia m i l l i e s , 
M i l l e & basia c e n t i e s , 
Et t o t m i l l i a m i l l i e s , 
Quot g u t t a e S i c u l o m a r i , 
Quot sunt s i d e r a coelo, 
I s t i s p u r p u r e i s genis, 
• I s t i s t u r g i d u l i s l , a b r i s , 
O c e l l i s q u e l o q u a c u l i s , 
Darem continuo impetu 
0 formosa Neaera. 
Se dum t o t u s inhaereo 
Conchatim r o s e i s genis, 
Conchatim r u t i l i s l a b r i s , 
O c e l l i s q u e l o q u a c u l i s , 
Non dat u r t ua cernere 
l a b r a , non roseas genas, 
Ocellosque loquaculos' 
w h i l e i n another epigram t o G e l l i a Second once again 
describes the beauty o f h i s lady ( 9 1 ) : 
'Olim cum roseas prima i u v e n t u l a 
P i n x i s s e t q u e genas t i b i , 
P i n x i s s e t q u e simul l a b r a c o r o l l i n a , 
Nata ad d u l c i a basia, 
Atque i n s t r u c t a suis lumina s p i c u l i s 
Ornasset c i l i i s n i g r i s ' 
I n a d d i t i o n t o h i s sonnet i n I t a l i a n i n p r a i s e o f 
h i s lady's eyes ( 9 2 ) , Naugerius also composed a s i m i l a r 
poem i n l a t i n on the same s u b j e c t , I n Hyellae o c e l l o s (93 
( 9 0 ) Joannis Secundi Hagiensis Basia, Lyons, Gryphius, 
1539, 4 ° , BK Res Y 900, p.12 et seq. 
( 9 1 ) Second, Opera omnia, ed. Bosscha, Leyden, 1821, 
8 , 2 v o l s , v o l . 1 , p.321 
(92) Naugerius, p.275 
( 9 3 ) Naugerius, p.211 
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Here we f i n d once again the same h y p e r b o l i c p r a i s e which 
we saw i n the I t a l i a n v e r s i o n : 
'Fulgentes tamen i l l i , amabilesque 
I l l i , s i d e r i b u s pares o c e l l i 
N o s t r i maxima caussa sunt f u r o r i s , 
0 c a r i n i m i s , o b e n i g n i o c e l l i , 
0 d u l c i m i h i melle d u l c i o r e s , 
Quando vos misero m i h i l i c e b i t 
Usque ad m i l l i a m i l l i e s t r e c e n t a , 
Aut u l t r a haec etiam, s u a v i a r i ? ' 
Among the French neo-Latin poets, i t i s o n l y 
Theodore de Beze who comes r e a l l y close t o the anatom-
i c a l blason i n L a t i n , i n c e r t a i n o f h i s e a r l i e r poems 
which were l a t e r condemned as y o u t h f u l i n d i s c r e t i o n s . 
The undated 'death's head' e d i t i o n o f the J u v e n i l i a (94) 
c o n t a i n s t h r e e poems which might be considered n e o - L a t i n 
blasons, addressed t o h i s l a d y , Candida: Ad pedem 
Candidae ( 9 5 ) , Ad f i b u l a m Candidae (96) and De coma 
Candidae, ad Zephyrum ( 9 7 ) . 
None o f these n e o - l a t i n poems can, however, be 
regarded as a p o s s i b l e source f o r the French anatom-
- i c a l blason. They are i n t e r e s t i n g simply i n so f a r as 
they r e f l e c t a p a r a l l e l i n t e r e s t i n anatomical love 
p o e t r y . 
At the end o f t h i s survey we are f o r c e d t o conclude 
t h a t the d i r e c t I t a l i a n i n f l u e n c e on the French blason 
i s s l i g h t . Marot h i m s e l f may w e l l have d e r i v e d h i s . 
(94) Theodori Bezae V e z e l i i poemata j u v e n i l i a , npnd, 
1 6 U , BN Res p Yc 1029 
(95) J u v e n i l i a , f.54 r° 
(96) J u v e n i l i a , f.52 r° 
(97) J u v e n i l i a , f.60 v° 
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i n i t i a l idea from the work o f Sas s o f e r r a t o . Again i t 
seems probable t h a t from Sassoferrato came the idea o f 
w r i t i n g a poem which was t o be at one and the same time 
o b j e c t i v e i n i t s d e s c r i p t i o n of feminine beauty and 
s u b j e c t i v e i n i t s a n a l y s i s of the e f f e c t o f t h i s beauty 
on the poet's s e n s i b i l i t i e s . This, however, i s the 
exte n t of the i n f l u e n c e o f Sassoferrato. I n content and 
s t y l e of treatment Marot r e t a i n s h i s own i n d i v i d u a l i t y , 
and subsequently French blasonneurs appear t o d e r i v e 
t h e i r i n s p i r a t i o n from Maroi> h i m s e l f , r a t h e r than from 
Sassoferrato - a poet w i t h whom they were u n l i k e l y t o 
have been f a m i l i a r u n t i l a f t e r 1537. I t a l i a n c o n c e i t s 
i n the work of the more s o p h i s t i c a t e d blasonneurs 
would thus come not s p e c i f i c a l l y from any one I t a l i a n 
poet, but r a t h e r from a general I t a l i a n i n f l u e n c e 
spreading through France about t h i s p e r i o d . 
The c o n t r e b l a s o n seems to be a genre in v e n t e d by 
by Marot h i m s e l f , i n s p i r e d simply by the d e s i r e t o p a i n t 
the other side of the p i c t u r e . There seems no case f o r 
suggesting any i n s p i r a t i o n from the I t a l i a n s a t i r i c a l 
c a p i t o l i . The contreblasons of La H u e t e r i e , a l t h o u g h 
very d i f f e r e n t from t h a t of Marot i n t h e i r d i d a c t i c 
i n t e n t , are e q u a l l y independent of any I t a l i a n i n f l u e n c e . 
Both i n subject matter and treatment the contreblasons 
are t h o r o u g h l y French. 
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CHAPTER IV The anatomical blason 
Studies of the "blasons anatomiques have always been 
hindered by the i n a c c e s s i b i l i t y of contemporary e d i t i o n s 
Many of the e a r l y e d i t i o n s have now been l o s t , and even 
those which are s t i l l e xtant s u r v i v e i n one, or a t most 
two copies o n l y . The e a r l i e s t e d i t i o n s o f the blasons 
were p r i n t e d from 1536 onwards as an appendix t o 
A l b e r t i ' s Hecatomphile ( l ) , and not u n t i l 1543 was a 
separate e d i t i o n of blasons alone produced ( 2 ) , i n 
which were also i n c l u d e d the contreblasons. 
U n t i l r e c e n t l y the e a r l i e s t a v a i l a b l e e d i t i o n o f 
the Hecatomphile c o n t a i n i n g t h i s supplement was the 1539 
e d i t i o n , of which only one copy i s known, i n the Roth-
- s c h i l d c o l l e c t i o n i n the B i b l i o t h e q u e N a t i o n a l e ( 3 ) , 
and the e a r l i e s t v e r s i o n a v a i l a b l e o f the Blasons was 
the second o f the two e d i t i o n s produced by Charles 
A n g e l i e r , t h a t of 1550 ( 4 ) . C r i t i c s have t h e r e f o r e been 
o b l i g e d t o work from l a t e r e d i t i o n s , and have been 
f o r c e d t o r e s o r t t o s p e c u l a t i o n on the p o s s i b l e contents 
of the e a r l i e r l o s t e d i t i o n s . Recently, however, copies 
of c e r t a i n of these l o s t e d i t i o n s have reappeared, 
c a s t i n g new l i g h t upon much t h a t has been s a i d about 
(1) For d e t a i l s of e a r l y e d i t i o n s o f blasons anat-
-omiques see Appendix I I I 
( 2) P a r i s , A n g e l i e r , 1543, 8°. Only two copies of t h i s 
e d i t i o n are extant - both i n the hands o f p r i v a t e 
c o l l e c t o r s i n . P a r i s and i n America. 
(3) P a r i s , Sergent, 1539, 16°, BN P i c o t 803 
(4) P a r i s , A n g e l i e r , 1550, 8°, BN P i c o t 810; Arsenal 
8°B 8516 res 
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the blasons, and i n p a r t i c u l a r about the order o f t h e i r 
composition. An incomplete fragment o f the Hecatomphile 
was found i n the Bodleian, d a t i n g from 1536 and con-
- t a i n i n g eleven complete "blasons and a p a r t o f a t w e l f t h , 
two of which (a second Blason de l a bouche and the 
incomplete poem beginning 'Ung Orateur blasonne l e 
Tetin') were h i t h e r t o unknown, since they appear i n none 
of the subsequent e d i t i o n s (5)° Even more i m p o r t a n t , a 
complete e d i t i o n of the Hecatomphile (1537) and blasons 
(1536) has been found i n the B i b l i o t h e q u e N a t i o n a l e et 
U n i v e r s i t a i r e de Strasbourg ( 6 ) . The considerable 
i n t e r e s t o f t h i s e d i t i o n l i e s i n the f a c t t h a t i t con-
t a i n s a l a r g e number of blasons - many more than the 
l a t e r e d i t i o n of 1539 ( 7 ) . 
Previous t h e o r i s t s about the order o f composition 
o f the blasons anatomiques and t h e i r p o p u l a r i t y i n 
Prance i n the mid 1530s have been l e d a s t r a y by the 
l a c k o f p r i n t e d evidence. The t r a d i t i o n a l view, as set 
out by S a u l n i e r (8) i s based upon what Marot h i m s e l f 
s a i d ( 9 ) , and upon the very small number o f blasons 
(5) Bo-dley Douce p 36 *. Although the t i t l e page i s 
missing, t h i s e d i t i o n would seem t o correspond t o 
the Np, 1536 e d i t i o n l i s t e d i n the La Roche 
L a c a r e l l e catalogue o f 1888 (page 82, no.230). 
This p a r t i c u l a r copy contains only g a t h e r i n g s B-K, 
' of which I and K c o n t a i n the t e x t of the blasons 
(6) Np, 1537, 16°, Strasbourg R 102 895 (The separate 
t i t l e page t o the blasons i s dated 1536) 
( 7 ) This 1536 e d i t i o n c ontains t h i r t y - t w o blasons as 
opposed t o a mere twenty one i n the 1539 e d i t i o n 
(8) S a u l n i e r , Sceve, v o l . 1 , pp.77-81 
(9) A ceulx qui apres I'epigramme du beau t e t i n en 
f e i r e n t d ' a u l t r e s , Marot, Oeuvres, ed. Mayer, v o l . 1 
p. 213 
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contained i n the 1539 e d i t i o n i n c o n t r a s t w i t h the much 
l a r g e r number i n A n g e l i e r ' s 1543 e d i t i o n o f the Blasons. 
The suggestion i s t h a t the blasons were slow t o develop 
and t h a t o n l y g r a d u a l l y d i d the genre become a popular 
one. I t i s g e n e r a l l y assumed t h a t Marot's Beau t e t i n 
sent from Perrara t o Prance e i t h e r at the end o f 1535 
or a t the beginning o f 1536 i n s p i r e d o t h e r French poets 
t o i m i t a t e t h i s p a r t i c u l a r type o f love poem ( 1 0 ) . I n 
the e p i t r e A ceulx qui apres l'epigramme du beau t e t i n 
en f e i r e n t d ' a u l t r e s Marot acknowledges these i m i t a t i o n s 
and mentions t e n o f them s p e c i f i c a l l y : 
•En me suivant vous avez blasonne 
Dont haultement j e me sens guerdonne, 
L'un de sa p a r t , l a Chevelure blonde, 
L ' a u l t r e l e Cueur, l ' a u l t r e l a Cuisse ronde, 
L ' a u l t r e l a Main d e s c r i p t e proprement, 
L ' a u l t r e ung b e l O e i l d e s c h i f f r e doctement; 
L ' a u l t r e ung E s p r i t , cherchant l e s C i e u l x ouvers; 
L ' a u l t r e l a Bouche, ou sont p l u s i e u r s beaulx Vers; 
L ' a u l t r e une Larme, & l ' a u l t r e a f a i c t 1 ' O r e i l l e ; 
L ' a u l t r e ung S o u r c i l , de b e a u l t e non p a r e i l l e ' (11) 
concluding h i s l i s t w i t h the words: 
'C'est t o u t cela qu'en ay peu rec o u v r e r ' (12) 
These t e n poems are seen by S a u l n i e r as being the f i r s t 
anatomical blasons t o be composed i n 1536. He t h e n sees 
a second wave of l a t e r blasons composed between 1536 
and 1539 i n answer to t h i s e p i t r e from Marot. These are 
(10) Marot suggests i n t h i s e p i t r e t h a t these blasons 
were sent t o him i n Perrara where they were judged 
as a concours by Renee, the p r i z e being g i v e n t o 
Sceve f o r h i s S o u r c i l . Whether t h e r e was i n f a c t 
such a concours or whether Marot i s merely speaking 
f i g u r a t i v e l y we cannot t e l l . C e r t a i n l y t h e r e i s no 
ot h e r evidence or mention of such a concours. 
(11) Marot, Oeuvres, ed. Mayer, v o l . 1 , p.214 
(12) Marat, Oeuvres, ed. Mayer, v o l . 1 , p.214 
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the poems i n c l u d e d i n the 1539 Hecatomphile which are 
not mentioned i n Marot's l i s t ( 1 3 ) . I n t h i s group he 
would also i n c l u d e Eustorg de Beaulieu's 'sept hlasons 
l u b r i c q u e s ' (14) which, although not i n c l u d e d i n the 
1539 Hecatomphile, were p r i n t e d i n 1537 i n Eustorg's 
own Divers r a p p o r t z ( 1 5 ) . F i n a l l y S a u l n i e r t r a c e s a 
t h i r d wave of hlasons composed even l a t e r (between 1539 
and 1543) - those which d i d not appear u n t i l the 1543 
e d i t i o n o f Blasons produced by A n g e l i e r ( 1 6 ) . 
The whole p o i n t o f t h i s t h e o r y o f S a u l n i e r ' s i s t o 
demonstrate the slowness o f the i n i t i a l development o f 
the b l a s o n 0 According t o . S a u l n i e r French poets t u r n e d 
t h e i r hands o n l y g r a d u a l l y t o w r i t i n g anatomical 
blasons i n i m i t a t i o n of Marot's Beau t e t i n . U n f o r t u n a t e l y 
f o r S a u l n i e r ' s t h e o r y the nev/ly discovered e d i t i o n s o f 
the -^ecatomphile i n Strasbourg and i n the Bodleian 
demonstrate c o n c l u s i v e l y t h a t t h i s cannot be the case. 
Far from being slow i n g a i n i n g p o p u l a r i t y as S a u l n i e r 
would suggest, the anatomical blason became extremely 
popular very q u i c k l y . Whereas Sa u l n i e r concluded t h a t 
Maurice Sceve's Front, G-orge and Souspir were composed 
at a l a t e r date than h i s S o u r c i l and harme ( 1 7 ) , the 
(13) Sceve's Fro n t , Gorge and Souspir, Carle's Genou, 
the Pied, Honneur and Grace ( a l l a t t r i b u t e d t e n t a -
- t i v e l y t o CarleT, Chappuys' (?) Ventre and Con, 
and Bouvret's (?) Cul 
(14) Joue, Langue, Nea, Dent, Cul, Pet and Voix 
(15) Lyons, Sainte Lucie, 1537, 8 ° , BM G 17886 
(16) Michel d'Amboise's Dent, Bochetel's Con, Sagon's 
. Pied and Grace, Vauzelles' Mort, Chappuys' (?) 
Con de l a p u c e l l e , the anonymous Corps and Jomet 
Garai d'Apt's Bras 
(17) Only the S o u r c i l and Larrne are mentioned i n Marot's 
e p i t r e 
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c o l l e c t i o n o f blasons i n the Strasbourg Hecatomphile 
d a t i n g from 1536 al r e a d y contains a l l f i v e . S i m i l a r l y -
a l l the o t h e r seven "blasons which according t o S a u l n i e r 
were f i r s t p u b l i s h e d i n 1539 (18) are also present i n 
the Strasbourg Hecatomphile p u b l i s h e d t h r e e years e a r l i e r , 
I n f a c t , i n the 1539 Hecatomphile t h e r e are no new blasons 
at a l l , and indeed, f a r from being augmented, t h i s 
e d i t i o n represents a h e a v i l y t a i l o r e d v e r s i o n o f the 
1536 e d i t i o n . Even the e d i t i o n of Blasons o f 1543 
c o n t a i n s o n l y f i v e new blasons ( 1 9 ) . A l l the o t h e r s 
l i s t e d by S a u l n i e r as having been composed a t a l a t e 
date, were i n f a c t i n c l u d e d i n the e a r l i e s t e d i t i o n o f 
1536, o n l y t o be dropped subsequently i n 1539. 
I t i s c l e a r from a l l t h i s t h a t the anatomical 
blasons were not i n f a c t composed over a p e r i o d o f 
s e v e r a l years, d u r i n g v/hich the genre g r a d u a l l y became 
more and more popular. On the c o n t r a r y , a l l but f o u r 
o f the poems p r i n t e d i n the 154-3 A n g e l i e r e d i t i o n ( the 
model f o r most subsequent e d i t i o n s ) were i n f a c t w r i t t e n 
and p r i n t e d w i t h i n a year of Marot's Beau t e t i n ( 2 0 ) . 
(18) Genou, Pied, Honneur, Grace, Ventre, Con, Cul 
(19) Sagon's Grace, Bochetel's Con, Michel d'Amboise's 
Dent, Chappuys' (?) Con de l a p u c e l l e and Jomet 
. Garai d'Apt's Bras 
(20) Even among these f o u r i t i s q u i t e p o s s i b l e t h a t 
some were w r i t t e n c o n s i d e r a b l y e a r l i e r t h a n 1543. 
• C e r t a i n l y Sagon's Grace, which f o r some unknov/n 
reason was not published u n t i l 1543, was composed 
by 1537. This i s shown by one o f the poems i n the 
D i s c i p l e s et ainys de Marot contre Sagon, l a Huet-
. - e r i e & l e u r s adherent z (.Paris, no p r i n t e r , nd 
(1537), 8 , Arsenal 8 B 8736 r e s ) which r e f e r s t o 
t h i s : D i z a i n sur l a Grace de Sagon (E2 v ) 
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Although the m a j o r i t y o f "blasons anatomiques f i n d 
t h e i r way i n t o one or o t h e r o f the c o l l e c t e d e d i t i o n s , 
t h e r e are one or two s u r p r i s i n g exceptions. Saint 
G e l a i s , f o r example, was not one o f the f i r s t poets t o 
compose a "blason. Indeed Marot s i n g l e s him out f o r 
comment and reproach i n the e p i t r e A ceulx qui apres 
1'epigramme du beau t e t i n en f e i r e n t d ' a u l t r e s : 
'0 s a i n c t G e l a i s , c r e a t u r e g e n t i l e , 
Dont l e s c a v o i r , dont 1 ' E s p r i t , dont l e s t i l e , 
Et dont ] e t o u t rend l a France honnoree, 
A quoy t i e n t i l , que t a plume doree 
N'a f a i c t l e s i e n 1 * (21) 
Although Saint Gelais remedied t h i s , composing two 
"blasons ( t h e Cheveulx and the O e i l ) n e i t h e r of these -
s u r p r i s i n g l y enough - appeared i n any o f the c o l l e c t i o n s 
o f blasons anatomiques ( 2 2 ) . S i m i l a r l y P e l e t i e r du Mans 
composed bot h a blason and a c o n t r e b l a s o n on the h e a r t 
i n i m i t a t i o n o f Marot's two models ( 2 3 ) , n e i t h e r o f 
which was p r i n t e d i n the c o l l e c t i o n s o f blasons ( 2 4 ) . 
Likewise Bonaventure des P e r i e r s composed a Hombril, 
and G i l l e s d'Aurigny an Ongle, n e i t h e r o f which was 
(21) Marot, Oeuvres, ed. Mayer, v o l . 1 , p.215 
(22) Both are p r i n t e d i n the 1574 Oeuvres po^tiques 
(p.27 and p.29). The Cheveulx (but not "the O e i l ) 
i s p r i n t e d c o n s i d e r a b l y e a r l i e r i n the 1544 
Janot Recueil de poesie francoyse ( P a r i s , Janot, 
1544, 8°, Arsenal 8°B 9905 r e s , B4 r ) 
(23) I n the contreblason at l e a s t P e l e t i e r acknowledges 
Marot as h i s model: 
'Te p l a i s t i l bien,Marot,en ceste forme? 
P o u r r o i s t u b i e n f a i r e un cueur pl u s enorme?' 
(Oeuvres poetiques. P a r i s , 
Vascosan, 1547, 8 , BN Res Ye 
1853, f.89 r ) 
(24) Both are t o be found i n the 1547 Oeuvres poetiques, f.86 v° and f.88 v° 
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i n c l u d e d i n the c o l l e c t i o n s o f "blasons ( 2 5 ) . 
A l l i n a l l , although the a u t h o r s h i p o f some "blasons 
anatomiques remains unknown ( 2 6 ) , a remarkably l a r g e 
number o f known poets seem t o have c o n t r i b u t e d t o the 
vogue ( 2 7 ) . Although a l l the e d i t i o n s o f the Hecatomphile 
c o n t a i n o n l y the woodcuts f o l l o w e d "by the poems, o m i t t i n g 
the names of the i n d i v i d u a l poets, perhaps w i t h a view 
t o g i v i n g the c o l l e c t i o n a g r e a t e r appearance o f u n i t y , 
i n the l a t e r c o l l e c t i o n s p u b l i s h e d by A n g e l i e r and h i s 
i m i t a t o r s most o f the i n d i v i d u a l poets are named. I n 
the 1543 e d i t i o n only e i g h t blasons are not a t t r i b u t e d 
( 2 8 ) . W i th these poems, c r i t i c s and b i b l i o g r a p h e r s 
from Du V e r d i e r onwards have f o l l o w e d the perhaps dubious 
p o l i c y o f a t t r i b u t i n g these unsigned blasons t o the l a s t 
named author. Thus the u n f o r t u n a t e Claude Chappuys i s 
i n v a r i a b l y h e l d r e s p o n s i b l e f o r the somewhat s c u r r i l o u s 
unsigned Con and Con de l a p u c e l l e as w e l l as f o r the 
(25) Des P e r i e r s ' Nombril does not seem t o have been 
p r i n t e d a t a l l u n t i l the posthumous e d i t i o n o f 
h i s works produced by h i s f r i e n d Antoine du Moulin: 
Recueil des oeuvres de feu Bonaventure des P e r i e r s 
(Lyons, Tournes, 1544, 8 , BN Res Ye 1445, p.79) 
(26) For example the Corps o f the Strasbourg Hecatom-
- p h i l e or the Cueur ( 1Gueur assiege d ' i n f i n i t e 
d'amys') which seems never t o have been p r i n t e d , 
but which appears i n an i n s e r t e d v e l l u m g a t h e r i n g 
( f f . 3 0 - 3 5 ) c o n t a i n i n g also the O e i l , Tet i n and 
E s p r i t i n a manuscript of the H y s t o i r e de Anne 
B o u l l a n t Royne d a n g l e t e r r e by Lancelot Carle {"BN 
Ms.fr.2370) ~ 
(27) S i x t e e n poets are named i n the 1543 e d i t i o n 
(28) Ventre, Con, Con de l a p u c e l l e , C_ul, Pied, Honneur, 
Grace and Corps 
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Ventre, simply on the grounds t h a t these t h r e e poems 
f o l l o w h i s signed and p e r f e c t l y r e s p e c t a b l e Main i n the 
1543 e d i t i o n ( f . 2 3 v° et seq.) ( 2 9 ) . I t s t i l l seems 
impossible t o a t t r i b u t e these poems w i t h any c e r t a i n t y , 
and we have, i n f a c t , compromised by p l a c i n g a q u e s t i o n 
mark a f t e r the name o f the author suggested by previous 
b i b l i o g r a p h e r s . 
I n the f i r s t i nstance the French anatomical blasons 
were presented as a c o l l e c t i o n , and the reader would 
n a t u r a l l y expect t o f i n d a u*nity w i t h i n such a c o l l e c t i o n . 
Marot urged h i s f e l l o w poets t o compose l o v e poems 
devoted t o the i n d i v i d u a l p a r t s o f the female anatomy, 
and the poets who f o l l o w e d h i s advice v/ere aware o f the 
e f f o r t s o f t h e i r f e l l o w blasonneurs ( 3 0 ) , and conscious 
t h a t t h e i r i n d i v i d u a l poems were t o form p a r t o f a 
l a r g e r c o l l e c t i o n . Indeed, i n s e v e r a l cases the blasons 
of the l e s s e r poets (who never produced c o l l e c t e d 
(29) Du V e r d i e r i s d e l i g h t f u l l y d e l i c a t e i n h i s desc-
r i p t i o n of these f o u r blasons i n h i s b i b l i o -
g r a p h y (Les b i b l i o t h e q u e s f r a n c o i s e s de La Cro i x 
du Maine et de Du V e r d i e r , P a r i s , 1772-1773, 4 , 
6 v o l s , v o l . I l l , p.327 ) : r 
5 Claude Chappuis...a e c r i t en rime Francoise, 
l e Blason de l a main, l e Blason du v e n t r e , l e 
Blason de l a p a r t i e s e c r e t t e & honteuse de l a 
femme, l e Blason de c e l l e de l a p u c e l l e , 
imprime avec l e s Blasons Anatomiques 1 
(30) Not i n f r e q u e n t l y the blasonneurs r e f e r b r i e f l y t o 
othe r anatomical blasons a t the beginning o f t h e i r 
own poems„ Cf. f o r example Carle's Pi_ed: 
'Ceulx q ui ont f a i t de l o e i l , B o u c h e & O r e i l l e , 
Du noble Cueur, du T e t i n grant m e r v e i l l e ' 
(Strasbourg Hecatomphile,L3 v ) 
Cf. also Eustorg de Beaulieu's Qui (1543 Bla'sons, 
f.30 v ) and G i l l e s d'Aurigny's Qngle (Tuteur 
d'amour, P a r i s , A n g e l i e r , 1546, 8 , BN Res Ye 
1615, f.67 v°) 
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e d i t i o n s o f t h e i r works) were never p u b l i s h e d o t h e r 
than i n these c o l l e c t i o n s o f blasons anatomiques. The 
blasons were, t h e r e f o r e , w r i t t e n w i t h the conscious 
i n t e n t i o n o f forming a corpus o f anatomical p o e t r y (31). 
The c o l l e c t i o n s are g i v e n f u r t h e r u n i t y i n t h a t p r a c t i c -
- a l l y a l l the blasons i n them are l o v e poems b a s i c a l l y , 
d e a l i n g s p e c i f i c a l l y w i t h the female anatomy ( 3 2 ) . The 
t i t l e o f the c o l l e c t i o n s from the e a r l i e s t Hecatomphile 
onwards i s Blasons du corps femenin or Blasons anatom-
-iques du corps femenin. I t i s only i n the l a t e r Yeuve 
Bonfons e d i t i o n t h a t the t i t l e i s - i n e x p l i c a b l y -
g i v e n as Blasons anatomiques du corps masculin, & f e m i n i n . 
Thus, as i n the c o l l e c t i o n s o f s t r a m b o t t i d'amore w r i t t e n 
by Sassoferrato and company an o v e r a l l u n i t y o f theme 
runs through these French c o l l e c t i o n s o f anatomical 
blasons. However we must not go too f a r i n t h i s d i r e c t i o n 
and a l l o w ourselves t o be so convinced o f the a p p a r e n t l y 
e s s e n t i a l u n i t y o f these French c o l l e c t i o n s t h a t we 
cease t o consider the blasons i n them as separate poems 
composed by a number of d i f f e r e n t w r i t e r s . They do 
indeed f o l l o w r o u g h l y the same p a t t e r n - apostrophe o f 
the s e l e c t e d p a r t of the anatomy, r e p e t i t i v e p r a i s e o f 
(31) I n the 1543 Blasons only f i v e poems are not d i r -
- e c t l y concerned w i t h some aspecj o f the human 
anatomy (Vauzelles' Mort (f.57 r ) . Sagon's Grace 
( f . 5 1 r°), Carle's E s p r i t ( f . 4 4 . v ). Carle's (?) 
Honneur ( f . 4 6 v ) and Grace ( f . 4 8 v ) ) 
(32) Only f i v e poems are not b a s i c a l l y l o v e poems, 
d e a l i n g s p e c i f i c a l l y w i t h the female anatomy 
(Darles* Nez ( f . 1 0 r°), Eustorg's Pet ( f . 3 7 r ) , 
the anonymous Cul ( f . 2 8 v ), and Sagon's Pied 
( f . 4 0 v 6 ) ) 
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i t s charms and v i r t u e s , and a n a l y s i s o f i t s e f f e c t upon 
the poet's own s e n s i b i l i t i e s , but w i t h i n the l i m i t s o f 
t h i s p a t t e r n each poem r e f l e c t s i t s own p a r t i c u l a r 
preoccupations and c h a r a c t e r i s t i c s , , I t seems, t h e r e f o r e , 
w o r t h w h i l e t o analyse c e r t a i n blasons i n order t o 
e s t a b l i s h and emphasise the v a r i e t y o f approach t h a t can 
be found w i t h i n these a p p a r e n t l y homogeneous c o l l e c t i o n s , , 
The blasons were not a l l w r i t t e n by poets f r e q u e n t -
i n g the two main l i t e r a r y centres of Prance - the co u r t 
and Lyons. On the c o n t r a r y , they were w r i t t e n by many 
poets l i v i n g i n d i f f e r e n t p a r t s o f France, some o f whom 
were more aware than others o f the new c u r r e n t s and 
f a s h i o n s i n p o e t i c s t y l e . Let us take the example of Le 
L i e u r and Sagon, two poets w r i t i n g i n Rouen, ve r y much 
out s i d e the more c e n t r a l and more f a s h i o n a b l e p o e t i c 
c i r c l e s . These poets i n e v i t a b l y wrote mainly i n the o l d 
fashioned genres - the b a l l a d e , the rondeau, the chant 
r o y a l or the oraison,which were, and which continued t o 
be the forms considered s u i t a b l e f o r p r e s e n t a t i o n a t 
t?ie Rouen Puy de 1 1Immaculee Conception. I n t h e i r 
anatomical blasons n e i t h e r o f these poets comes near 
the l i g h t n e s s o f touch p r a c t i s e d by the Lyonnese and 
cou r t poets, and e s s e n t i a l f o r success i n such a genre 
as the blason, f o r t h i s i s e s s e n t i a l l y a r e p e t i t i v e 
genre, and one which f a l l s e a s i l y i n t o ponderousness 
i f the poet l a c k s the necessary s e n s i t i v i t y . Schmidt 
describes the blason anatomigue as 'un charme...une 
l i t a n i e . . . u n e k y r i e l l e . . . u n e i n c a n t a t i o n ' , d e f i n i n g i t 
as 'une s u i t e d'apostrophes savamment v a r i e e s et 
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v o l o n t a i r e m e n t monotones' (33). C e r t a i n l y i n the hands 
o f a good poet the blason does indeed c o n s i s t o f ''une 
s u i t e d'apostrophes savamment v a r i e e s ' . But i n the 
hands o f a l e s s s k i l l e d poet t h i s r e p e t i t i v e device 
becomes something o f a b l u n t i n s t r u m e n t , and the poem 
degenerates i n t o a monotony which - d e s p i t e the generosi 
o f Schmidt - i s almost c e r t a i n l y not 'volontaire'„ 
Ne i t h e r l e L i e u r nor Sagon possessed any grasp o f 
the a r t o f p l a y i n g l i g h t l y w i t h a g i v e n s u b j e c t - a 
s k i l l c e r t a i n l y possessed by Marot, and a l s o ( a t l e a s t 
as f a r as h i s short poems are concerned) by Chappuys, 
l i k e w i s e a r e s i d e n t poet at the c o u r t o f Francois l e r . 
This d i f f e r e n c e i n q u a l i t y i s e a s i l y demonstrated by a 
comparison o f Chappuys' Main and Marot's T e t i n w i t h 
Sagon's Pied and Le L i e u r ' s Cuysse (34). I n h i s Blason 
de l a main Chappuys uses the technique o f r e p e t i t i v e 
i n v o c a t i o n which i s used l i k e w i s e by Sagon and Le L i e u r , 
but although l i n e a f t e r l i n e begins w i t h the word main 
( t w e n t y - t h r e e l i n e s out o f a t o t a l o f f o r t y - t w o ) , t h e r e 
i s no sense o f d u l l n e s s as the poet f l i t s from one 
aspect t o another o f the charms of the hand w i t h a 
l i g h t n e s s o f touch which o b v i a t e s any p o s s i b l e danger 
o f monotony. The p u r e l y sensual d e l i g h t s o f the hand 
are f o l l o w e d and backed up w i t h more l i t e r a r y or 
e r u d i t e references associated w i t h the hand: 
(33) Poetes du XVIe s i e c l e , p.293 
(34) Strasbourg H ecatomphile, K7 r°, K4 r°, N6 r°, L v° 
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'Main qui p e u l t seule & l e s o i r & mat i n , 
l a i s s e r l a mienne approcher du T e t i n . 
Main qui permect s i l est besoing quon puisse 
En se jouant s c a v o i r q u e l l e est l a Cuysse. 
Main q u i s o u f f r e par foys o u l t r e passer, 
Mais ce s e r o i t assez pour t r e s p a s s e r . . . 
...Main que Venus v e u l t pour sienne advouer, 
Main q u i du Luz doulcement s c a i s j o u e r , 
Main quant Orpheus mesmes l e s c o u t e r o i t , 
Comme vaincu sa harpe l a i s s e r o i t , 
Main que Palas c h o y s i r o i t pour e s c r i r e , 
Main qui autant que l a bouche peulx d i r e ' (35) 
S i m i l a r l y Marot uses the word t e t i n r e p e a t e d l y i n h i s 
hlason. Indeed w i t h i n the space o f the t h i r t y - f o u r 
l i n e s o f t h i s s h o r t poem the word t e t i n appears nineteen 
times (and on f i f t e e n of these occasions i t appears a t 
the head of a l i n e ) . I n t h i s poem i t i s the repeated 
s t r e s s on the word which - f a r from l e a d i n g t o monotony 
c o n t r i b u t e s c o n s i d e r a b l y t o the s l i g h t l y syncopated 
rhythm which c o n s t i t u t e s a major p a r t o f the a t t r a c t i o n 
o f the poem: 
' T e t i n done au p e t i t bout rouge, 
T e t i n q u i jamais ne se bouge 
S o i t pour v e n i r , s o i t pour a l l e r , 
S o i t pour c o u r i r , s o i t pour b a i l e r . 
T e t i n gauche, T e t i n mignon, 
T e t i n l o i n g de son compaignon, 
T e t i n q u i portes tesmoignage 
Du demeurant du personnage' (36) 
When Sagon describes and p r a i s e s the f o o t , and Le 
L i e u r the t h i g h , the e f f e c t i s very d i f f e r e n t from t h a t 
achieved by Chappuys or Marot. I n Sagon's Blason du 
p i e d the r e p e t i t i v e aspect i s h e a v i l y o v e rstressed: 
every one o f the f o r t y - f o u r l i n e s of the poem begins 
(35) Strasbourg Hecatomphile, K7 r - v 
(36) Strasbourg Hecatomphile, K4 r°- v° 
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with, an i n v o c a t i o n t o the pi e d w i t h o u t any p a r t i c u l a r 
g a i n t o the poem. There seems t o have "been no attempt 
made at composition and arrangement, of m a t e r i a l . I n s t e a d 
the poem seems t o c o n s i s t simply o f a jumble o f a t t r i b -
u t e s and d e s c r i p t i o n s o f the f o o t put t o g e t h e r 
a p p a r e n t l y q u i t e a r b i t r a r i l y , w i t h the only u n i f y i n g 
f e a t u r e being the word p i e d i t s e l f , appearing a t the 
head of each l i n e . No c l e a r o v e r a l l image o f the f o o t 
emerges, d e s p i t e - or even perhaps because of - t h i s 
i n d i g e s t i b l e mass o f d e s c r i p t i o n . Indeed a t times the 
f o o t seems t o change i t s c h a r a c t e r q u i t e alarmingly,. 
Sometimes i t appears t o be a vigorous masculine f o o t 
i n d u l g i n g i n energetic pastimes: 
'Pied q ui nous s e r t pour l a m u r a i l l e abatre.„. 
...Pied pour a s s e o i r l e camp en t o u t e place 
Pied pour casser, rompre ou fendre l a glace' (37) 
w h i l e a t others i t would seem r a t h e r a feminine f o o t : 
'Pied qu'on regarde avant cuisse, & t e t i n 
Pied f a i s a n t guet de s o i r & de matin' (38) 
I n c o n t r a s t t o the v i v i d images depicted by Marot: 
'0 t e t i n ne gr a n t ne p e t i t , 
T e t i n meur, t e t i n d a p p e t i t , 
T e t i n qui nuyct & j o u r c r i e z 
Mariez moy t o s t mariez. 
T e t i n q ui t a n t t e n f l e s , & repoulses 
Ton gorgias de deux bons poulces, 
A bon d r o i c t heureux on d i r a 
C e lluy qui de l a i c t t e m p l i r a , 
Paisant dung t e t i n de p u c e l l e , 
T e t i n de femme e n t i e r e & b e l l e ' (39) 
much of Sagon's d e s c r i p t i o n c o n t r i b u t e s l i t t l e or n o t h i n g 
t o the o v e r a l l p i c t u r e : 
(37) Strasbourg H e C a t o m p h i l e , N6 r° 
(38) Strasbour/r Hecatomphile, N6 r° 
(39) Strasbourg Hecatomphlle, K4 v° 
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'Pied demonstrant quelque bon t o u r par signe, 
Pied ou l e geste & m a i n t i e n se censigne, 
Pied fondement soustenant t o u t l e corps, 
Pied propre a ceulx qui ne sont l e s plus f o r t z ' 
and not i n f r e q u e n t l y the poet degenerates i n t o p l a t i t u d e , 
s t a t i n g the only too obvious: 
'Pied compasse de long & de t r a v e r s , 
Pied e n r i c h y de c i n q o r t e i l z d i v e r s . . . 
...Pied mesure pi e d r e i g l e en son pas, 
Pied q u i s u i t l a u l t r e en ordre & par compas 
Pied sans l e q u e l un corps c a p t i f deraeure 
Pied dont l e corps a besoing a t o u t e heure' (41) 
Le l i e u r also experiences some d i f f i c u l t y i n 
t 
f i n d i n g e f f e c t i v e p r a i s e f o r h i s chosen s u b j e c t , the 
t h i g h . When he has exhausted the obvious p o s s i b i l i l i t i e s 
o f the sexual a s s o c i a t i o n s o f the cuisse: 
'Cuisse q u i s o u s t i e n t l a p e l o t t e 
Je n'oseroys d i r e l a motte 
Qui par nature est decoree 
Dautre t o i s o n que l a doree, 
Ce nest or, v e l o u r s ne s a t i n , 
Mais dung p e t i t P o i l a r g e n t i n 
Plus d e s l i e que f i n e soye' (42) 
and described i n co n v e n t i o n a l terms the smoothness and 
whiteness o f the t h i g h : 
'Cuisse pa r f a i c t e m e n t t a i l l e e 
Dung f i n Esmail blanc e s m a i l l e e . 
Cuisse qui na r i d d e ne f r o n c e , 
Mais b i e n couvoyteuse semonce 
Qui v i e n t s a i s i r l e poursuyvant 
De mettre l a main plus avant' (43) 
th e r e remains l i t t l e more t o say, and a considerable 
p r o p o r t i o n o f the l a t t e r p a r t o f the poem i s taken up 
(40) Strasbourg ^ecatomphile, N6 v 
(41) Strasbourg Hecatornphile, N6 v°- N7 r 
(40) 
(42) Strasbourg Hecatomphile, L v o 
(43) Strasbourg Hecatomphile, L2 r o 
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w i t h d e s c r i p t i o n o f p e r i p h e r a l a s s o c i a t i o n s o f the t h i g h 
which are o n l y m a r g i n a l l y r e l e v a n t , and suggest c l e a r l y 
t h a t the poet i s running short of i n s p i r a t i o n : 
'Cuisse q u i f a i t z L o e i l esmouvoir, 
Guisse qui f a i t z T e t i n mouvoir, 
Cuisse qui f a i t z p a r l e r l a Bouche, 
Ung temps avant que I o n t e touche. 
Cuisse q u i f a i t z l a main s e r v i r , 
Cuisse qui t e f a i s p o u r s u y v i r ' (44) 
and w i t h r a t h e r u n f r u i t f u l negative p l a t i t u d e s o f the 
type: 
'Cuisse r e f a i c t e & "bien p l a n i e r e , 
Cuisse qui nest p o i n t h e r o n n i e r e . . . 
...Cuisse en h e a u l t e l a p l u s faconde, 
Cuisse qui nas p o i n t de seconde, 
Cuisse de "belle c r e a t u r e , 
Cuisse chef doeuvre de nature' (45) 
I t i s very evident from the above t h a t the blasons 
o f l e L i e u r and Sagon are ponderous and clumsy, as we 
might expect from the work of two such p r o v i n c i a l poets. 
Among t h e i r Lyonnese and co u r t contemporaries we should 
expect t o f i n d a more f a s h i o n a b l e note, and i n the work 
of Maurice Sceve we s h a l l expect t o d i s c o v e r r e f l e c t -
i o n s o f the n e o - p l a t o n i c and neo-petrarchan i n f l u e n c e s 
which were beginning t o become popular at t h i s t i m e . 
And indeed, although the f i v e blasons composed by 
Sceve f i t i n t o the same framework o f the corpus o f anat-
o m i c a l blasons ( 4 6 ) , they remain nevertheless unmistake-
- a b l y and c h a r a c t e r i s t i c a l l y the work of Sceve and bear 
(44) Strasbourg Hecatomphile, L2 r°- v° 
(45) Strasbourg Hecatomphile, L2 r°- v° 
(46) The Bodley fragment contains o n l y the S o u r c i l and 
the Larme (13 r and 15 r ) , but subsequently i n 
the Strasbourg ] : iecatomphile and a l l o t h e r e d i t i o n s 
a l l f i v e are i n c l u d e d ( S o u r c i l , Larme, Souspir 
Gorge and Fr o n t ) 
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a l l the signs o f h i s own p a r t i c u l a r form o f neo- p l a t o -
-nism. Where Le L i e u r i s c r u d e l y obvious i n h i s a l l u s i o n s 
t o the p h y s i c a l a t t r a c t i o n s o f h i s l a d y , t h i s type o f 
s e n s u a l i t y i s not present i n the blasons o f Sceve. Here 
the l a d y i s elevated and i d e a l i s e d t o such an ext e n t 
t h a t p h y s i c a l presence i s v i r t u a l l y sublimated. (This 
a s p i r a t i o n t o an i d e a l unencumbered by p h y s i c a l presence 
Sceve e x p l a i n s more f u l l y i n the D e l i e ( 4 7 ) . ) U n l i k e the 
oth e r blasons anatomiques, the blasons o f Sceve do not 
co n f r o n t the reader w i t h a barrage o f p h y s i c a l desc-
r i p t i o n . I n s t e a d the s u b j e c t o f these poems i s el e v a t e d 
beyond the p a r t i c u l a r towards a more u n i v e r s a l s i g n i f -
i c a n c e ; worship of i n d i v i d u a l beauty i s transcended i n 
the manner advocated t o Socrates by the wise woman 
Diotima (48) towards a r e l i g i o u s a d o r a t i o n o f an i d e a l 
(47) Sceve, D e l i e , ed. McParlane, Oxford, 1966, 8°, 
p.356, d i z a i n s 433-434: 
'Je m'en esloingne, & souvent m'en absente, 
Non que j e soys en s i s a i n c t l i e u suspect: 
Mais pour a u t a n t , que l a r a i s o n presente 
S'esblouissant a son p l a i s a n t aspect 
Ne p e u l t a v o i r t a n t s o i t peu, de respect 
A modestie, & moins d ' e l l e j o u i r . 
Car mon p a r l e r , toucher, v e o i r , & o u i r 
Sont i m p a r f a i c t z , comme homme qui songe, 
Et p l e u r e a l o r s , q u ' i l se deust r e s j o u i r 
D'une s i vaine, & p l a i s a n t e mensonge 
A i n s i absent l a memoyre posee, 
Et plus t r a n q u i l l e , & apte a concevoir, 
Par l a r a i s o n estant i n t e r p o s e e , 
Comme c l a r t e a 1'object, qu'on v e u l t v e o i r : 
Rumine en soy, & sans se decevoir 
Gouste t r o p mieulx sa v e r t u , & sa grace 
Que ne f a i s o i e n t presentez a sa face 
Les sentementz de l e u r joye enyvrez, 
Qui maintenant par plus grand' e f f i c a c e 
Sentent l e u r bien de l e u r mal d e l i v r e z ' 
(48) P l a t o , Symposium (Dialogues of P l a t o , ed. Jowett, 
London, 1892, 8*", 5 v o l s , v o l . 1 , pp.580-582) 
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o f s p i r i t u a l beauty, o f which p h y s i c a l beauty i s no more 
than a minor outward m a n i f e s t a t i o n . I n marked c o n t r a s t 
t o Marot's T e t i n w i t h i t s d e t a i l e d d e s c r i p t i o n , Sceve's 
Blason de l a gorge describes o n l y i n the s k e t c h i e s t o f 
terms the p h y s i c a l appearance o f the gorge: 
'Continua l a b e a u l t e de l a face 
Par une gorge y v o i r i n e & t r e s b l a n c h e 
Ronde, & u n i e , en forme dune branche, 
Ou dung p i l i e r q u i s o u s t i e n t ce spectacle 
Qui est damour l e t r e s c e r t a i n o r a c l e ' (49) 
before passing on t o the aspect which i n t e r e s t s him f a r 
more. A f t e r t h i s c ursory d e s c r i p t i o n o f the appearance 
of the gorge - a d e s c r i p t i o n which i s w h o l l y c o n v e n t i o n a l 
- Sceve then t u r n s h i s a t t e n t i o n t o a more i n t e r e s t i n g 
aspect, and here, immediately, h i s own p a r t i c u l a r p r e -
-occupations emerge. The gorge i s a mere s t a r t i n g p o i n t , 
a symbol of h i s own worship of the l a d y , who i s h e r s e l f 
also elevated i n t o an i d e a l i s e d f i g u r e : 
' l a ou j a y f a i c t par grand d e v o t i o n 
Maint s a c r i f i c e , & maint o b l a t i o n 
De ce mien cueur, qui ard sus son a u t e l 
De feu qui est a jamais immortel 
Lequel j a r r o u s e , & asperge de p l e u r s 
Je voys semant gemissementz & p l a i n g s 
De chantz mortelz environnez & p l a i n s 
En l i e u dencens, de souspirs parfumez 
Chaultz & ardentz pour en e s t r e allumez' (50) 
C e r t a i n l y the imagery used by Sceve i n h i s blasons 
i s t h a t of the petrarchan poets, w i t h a l l the c h a r a c t e r -
- i s t i c ' i n f l a t e d eulogy and metaphor. The passage quoted 
above from the Gorge shows t h i s c l e a r l y , as do also the 
opening l i n e s o f the S o u r c i l : 
(49.) Strasbourg ffecatomphile, 
(50) Strasbourg Hecatomphile, 
K2 v 
K2 v o 
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' S o u r c i l t r a i c t i f en vouste f l e c h i s s a n t 
• Trop p l u s quhebene, ou Jayet n o i r c i s s a n t 
Hault f o r g e t t e pour umbrager l e s y e u l x 
Quant i l z f o n t signe, ou de mort, ou de mieulx. 
S o u r c i l qui rend paoureux l e s plus h a r d i s , 
Et courageux l e s p l u s accouardis, 
S o u r c i l qui f a i t l a i r c l a i r , obscur soubdain 
Quand i l f r o n c i s t par I r e , ou par desdain, 
Et p u i s l e rend s e r a i n , c l a i r , & j o y e u l x 
Quand i l est doulx, p l a i s a n t & g r a c i e ux. 
S o u r c i l qui chasse & provoque l e s nues 
Selon que sont ses archees tenues' (51) 
I t i s however used t o a s p e c i f i c end. The imagery o f 
Sceve i s not merely a b a s i c a l l y empty c o l l e c t i o n o f 
I t a l i a n c o n c e i t s , but i t r a t h e r r e p r e s e n t s , i n a b r i e f e r 
form, the same a s p i r a t i o n s t o a p u r e l y s p i r i t u a l neo-
p l a t o n i c r e l a t i o n s h i p w i t h h i s l a d y which are expounded 
at g r e a t e r l e n g t h i n the D e l i e ( 5 2 ) . 
l i k e those of Sceve, the blason o f Bonaventure des 
P e r i e r s i s also h e a v i l y charged w i t h neo-platonism -
h a r d l y s u r p r i s i n g perhaps i n a protege o f Marguerite 
de Navarre. A l l u s i o n s t o the b e t t e r known commonplaces 
of P l a t o r e c u r throughout the Nombril. We f i n d references 
t o the Androgyne legend: 
(51) Strasbourg Hecatomphile, 13 r° 
(52) An obvious p a r a l l e l can be drawn, f o r example, 
between the opening l i n e s of the S o u r c i l quoted 
above and a s i m i l a r m e t e o r o l o g i c a r d i z a i n from 
the D e l i e : 
'Quand l ' o e i l aux champs est d ' e s c l a i r s esblouy, 
Luy semble n u i c t quelque p a r t , q u ' i l regarde: 
Puis peu a peu de c l a r t e r e s j o u y , 
Des soubdains feuz du C i e l se contregarde. 
Mais moy conduict dessoubz l a sauvegarde 
De ceste t i e n n e , & unique l u m i e r e , 
Qui m'offusca ma lyesse premiere 
Par t e s doulx rayz aiguement su y v i z , 
Ne me pers plus en vie' coustumiere. 
Car seulement pour t' a d o r e r je v i s ' 
( D e l i e , p.132, d i z a i n 24) 
The p l a y on s p i r i t u a l l i g h t / d a r k n e s s and b r i g h t n e s s 
cloud i n the mind of the poet, d i c t a t e d by the eye 
of h i s l a d y (seen as the sun) i s basic t o both 
these passages. 
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'0 l'ancienne C i c a t r i c e 
De l a rongneure dole-reuse, 
Que Deite t r o p r i g o r e u s e 
E e i t j a d i s au povre Horafenin, 
Animal sans f i e l , ne v e n i n ! 
Lequel, contre t o u t e p i t i e , 
Put d i v i s e par l a mytie, 
Et f a i c t d'un E n t i e r t a n t heureux 
Deux demys Corps t r o p langoreux, 
Qui depuis sont t o u s j o u r s errans, 
Et l ' u n 1'autre par t o u t querans* (53) 
and t o the Chain of Being l i n k i n g the soul of f a l l e n 
man t o h i s o r i g i n a l s p i r i t u a l home: 
'Duquel t u es 1'achevement, 
Et l e bout, auquel proprement 
Celle grand'Chaine d'or des Dieux 
Tenant au h a u l t Nombril des C i e u l x 
Eut p u i s par i c e u l x attachee, 
Et p e t i t a p e t i t laschee' (54) 
The p h y s i c a l union w i t h h i s l a d y d e s i r e d by the poet i s 
expressed i n n e o - p l a t o n i c terms of the union o f the two 
halves of the Androgyne: 
'0 Nombril ! dont l ' a i s e p a r f a i c t e 
G i s t au Demy qui t e souhaite, 
l e q u e l jamais ne sera aise 
Que franchement i l ne t e b a i s e , 
En remembrance s i n g u l i e r e 
De l ' u n i o n , j a d i s E n t i e r e 
Ou se p e u l t t r o u v e r justement 
L'heureux p o i n c t de Contentement' (55) 
Yet at the same time t h i s s p i r i t u a l guise i s o f f - s e t by 
a more s t r a i g h t f o r w a r d s e n s u a l i t y . U n l i k e Sceve, we 
f e e l t h a t Des P e r i e r s i s merely using the t h e o r i e s o f 
neo-platonism t o give p o e t i c c o l o u r t o h i s blason, since 
these happen t o f i t i n n e a t l y w i t h h i s chosen theme. 
Thus we f i n d i n such l i n e s as: 
(53) Des P e r i e r s , Recueil des oeuvres, p.81 
(54) Des P e r i e r s , pp.79-80 
(55) Des P e r i e r s , p.83 
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'0 Nom"bril ! dont l ' a i s e p a r f a i c t e 
G i s t au Demy qui t e souhaite' (56) 
and: 
' P e t i t Quignet, r e t r a i c t , & place 
De souveraine Volupte, 
Ou se musse l a voulente 
De c h a t o u i l l e u s e jouyssance' (57) 
a j u x t a p o s i t i o n o f neo-platonic i d e a l i s m w i t h a more 
ob v i o u s l y sensual approach which c l e a r l y shows the 
d i f f e r e n c e i n approach between these two poets. 
* * * 
The blasonneurs q u i c k l y r e a l i s e d t h a t the female 
anatomy i s made up o f a r e l a t i v e l y l i m i t e d number o f 
component p a r t s , and experienced considerable d i f f i c u l t y 
i n f i n d i n g s u i t a b l e s u b j e c t s which had not al r e a d y been 
t r e a t e d . G i l l e s d'Aurigny resumes t h i s d i f f i c u l t y a t the 
beginning o f h i s Ongle ( p o s s i b l y one of the l a t e r blasons 
since we do not f i n d i t i n any of the c o l l e c t i o n s , and 
the e a r l i e s t date at which we f i n d i t p r i n t e d i s 1546, 
i n h i s own Tuteur d'amour (58) ) : 
' I I n'y a s i g e n t i l e s p r i t 
Qui n ' a i t invente ou e s c r i p t 
Quelque chose a l'honneur du corps: 
J'entends des membres de dehors, 
Tant que.plusieurs q u i s'y sont mis, 
Pensent que r i e n n'y s o i t obmis. 
Chascun a f a i c t blason honneste, 
Depuis l e pied jusqu'a l a t e s t e : 
L'un l a gorge, l a main, l a bouche, 
L'autre, l e l i e u ou n u l ne touche, 
L ' o r e i l l e , l e f r o n t , l e s cheveulx. 
I I n'est pas l e p o i l des deux yeul x , 
(56) Des p e r i e r s , p.83 
(57) . Des P e r i e r s , p.81 
(58) Tuteur d'amour, f.67 v' 
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Qui n ' a i t son blason de quelqu'un: 
Toutesfois s i s'en f a u l t i l un: 
C'est l e p e t i t ongle poly' (59) 
Some poets - l i k e d'Aurigny - devote considerable 
ingenuity to f i n d i n g u n l i k e l y parts of the female ana-
-tomy which have not already been treated by an e a r l i e r 
poet. Others, less concerned w i t h the o r i g i n a l i t y of 
t h e i r subject, are content to t r e a t again a part of the 
anatomy already dealt w i t h 0 Thus we f i n d a series of 
pairs of blasons dealing w i t h the same subject,, Vauzelles 
and Saint Gelais both t r e a t the cheveulx, Heroet and 
Saint Gelais the o e i l , Darles and Eustorg de Beaulieu 
the dent, Albert l e Grand and P e l e t i e r the cueur, 
Bochetel and Chappuys (?). the con (together w i t h Chappuys 
(?) Con de l a p u c e l l e ) , Eustorg de Beaulieu and an anon-
-ymous poet the c u l , and f i n a l l y Sagon and Carle the pied 
Eor the most part i t i s not possible to deduce which 
i n these pairs of blasons was the f i r s t to be composed, 
although i n c e r t a i n cases i n t e r n a l evidence does suggest 
t h a t one blason i s e a r l i e r than the other. At the 
beginning of his Dens, f o r example, Eustorg de Beaulieu 
suggests that t h i s i s a subject which has h i t h e r t o been 
neglected by blasonneurs: 
'Point ne me semble estre chose congrue 
Que ce qui p i l e , & meet en forme deue 
La droguerie, en quoy v i t tout l e corps 
Doibve passer sans en f a i r e recordz' (60) 
This would seem to .indicate that Michel d'Amboise's 
blason on the same'subject had not yet been composed (61) 
(59) Tuteur d'amour, f.67 v° 
(60) Strasbourg Hecatomphile, N5 r° 
(61) I t i s i n fact one of the few blasons which were not 
(as f a r as we know) pr i n t e d u n t i l 1543 
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On the other hand, i n h i s Qui, Eustorg would seem to 
suggest the reverse - that h i s poem i s not the f i r s t 
blason to be composed on t h i s subject, since he alludes 
to e a r l i e r poets t r e a t i n g the same subject whose work 
he does not wish to disparage: 
'Sans desroger aux premiers blasonneurs 
Du trou du c u l , & sauve leurs honneurs, 
Et de tous ceulx qui ont scavoir condigne. 
Pour blasonner une chose tant digne' (62) 
Supporting t h i s , the anonymous author of the other Cul 
would seem to suggest th a t i t i s he who i s the f i r s t to 
t r e a t the subject. He l i s t s at length the blasons 
already w r i t t e n , even making a synopsis of t h e i r content 
before describing how the p a r t i c u l a r part of the anatomy 
he has himself chosen i s also worthy of praise: 
'Vous meritez que de vous Ion escrive' (63) 
S i m i l a r l y Carle's Pied might be considered s l i g h t l y 
e a r l i e r than Sagon's although both appear f o r the f i r s t 
time i n the Strasbourg Hecatomphile, since i n h i s 
i n t r o d u c t i o n Carle also l i s t s the parts of the anatomy. 
already treated by other authors, concluding w i t h the 
l i n e s : 
'Mais toutesfoys i l z en ont l a i s s e ung 
Qui est p a r f a i c t & digne destre mis 
Au ranc ou sont les p r i n c i p a u l x amys... 
...Cest l e gent Pied' (64) 
These, however, are the only pairs of blasons i n which 
i t i s possible to suggest which of the two came f i r s t . I : 
the remaining pairs t h i s cannot be done. 
(62) 1543 Blasons, f f . 3 0 v°- 31 r° 
(63) Strasbourg Hecatomphile, M7 v° 
(64) Strasbourg Hecatomphile, 14 r° 
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I t i s i n t e r e s t i n g to take a number of these pairs 
of "blasons and compare the treatment of the same subject 
that of Vauzelles appeared cons i s t e n t l y from the very 
e a r l i e s t editions of the Hecatomphile (65), whereas that 
of Saint G-elais was never p r i n t e d i n any of the c o l l -
-ections. Both poems are w r i t t e n by poets w e l l schooled 
i n the n i c e t i e s of I t a l i a n p r e c i o s i t y . Vauzelles, w r i t i n g 
i n Lyons, was versed i n I t a l i a n l i t e r a t u r e (66), while 
Saint G-elais was equally.we 1*1 acquainted w i t h I t a l i a n 
s t yles of composition, having spent his u n i v e r s i t y years 
i n I t a l y d e l i b e r a t e l y saturating himself with I t a l i a n i s m . 
The two poets take s l i g h t l y d i f f e r e n t aspects of 
the h a i r as t h e i r subject. Vauzelles deals w i t h the 
conventional subject of hi s mistress's h a i r i n general, 
whereas Saint G-elais shows a c e r t a i n o r i g i n a l note i n 
his choice of theme. Instead of merely describing h i s 
lady's h a i r i n general, he prefers to take a less 
commonplace theme, and considers a single lock of her 
ha i r which he has i n his possession. Such a choice of 
subject gives him a s l i g h t l y d i f f e r e n t f i e l d to explore, 
and one which he e x p l o i t s to f u l l advantage. 
Despite the s l i g h t l y d i f f e r e n t emphasis of the two 
blasons, much of the technique and much of the actual 
(65) Bodley Hecatonphile, I r°; Strasbourg Hecat-
by two blasonneurs. Of the two poems on the cheveulx 
-omphile, I r 
(66) I n a d d i t i o n to his own poetry, he was also 
responsible f o r t r a n s l a t i n ome of the work Dx x T g 
of Aretino (Cf. Appendix I ; 
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imagery used by Vauzelles and Saint Gelais i s very sim-
- i l a r B I n neither case does the poet permit too frequent 
r e p e t i t i o n of the key word cheveulx to lead to monotony<, 
( i n Vauzelles' poem the word appears at the head of only 
twelve out of ninety l i n e s , and i n Saint Gelais' at the 
head of even fewer - s i x l i n e s out of a t o t a l of s i x t y -
eights) Neither poem, therefore, belongs to the heavily 
r e p e t i t i v e type of blason of which the "best example i s 
Sagon's Pied,, i n which v i r t u a l l y every l i n e begins w i t h 
an invocation to the foot * 
Par from opening h i s poem w i t h an invocation to the 
h a i r , Vauzelles begins w i t h an anecdote i n v o l v i n g the 
god Apollo, i n a manner reminiscent of the I t a l i a n style., 
Only a f t e r some twelve l i n e s of intro d u c t o r y anecdote 
do we come to the f i r s t passage of invocation to the 
h a i r : 
•Cheveulx dorez rayans sur l e s o l e i l ' (67) 
I n the space of ninety l i n e s , Vauzelles covers an impress 
-ive range of aspects of the h a i r , i n which a l l the 
conventional description and imagery associated w i t h the 
h a i r i s present„ I t i s golden i n colour, r i v a l l i n g even 
the sun i n b r i l l i a n c e , and dazzling to the eye of the 
beholder: 
'Cheveulx dorez rayans sur l e s o l e i l , 
Si tresluysantz q u i l z font esblouir l o e i l ' (68) 
I t i s long and curly ( c u r l i n g n a t u r a l l y , without need 
of a r t i f i c i a l a i d ) : 
(67) Strasbourg Hecatomphile, I r 
(68) Strasbourg Hecatomphile, j r 
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'Car ce sont crins non point escharpillez, 
Mais jolyment sans a r t e n t o r t i l l e z : 
Lesquelz separe une voye lactee 
Parmy l e chef droictement dilatee o c.<, 
o e.Cheveulx f o l l e t z undoyantz sur l a joue Ou mainte grace, & maint amour se joue.o. 
<>0 .Cheveulx espars sur l e col v o l l e t a n t z , Et par nature en contour floquetantz 1 (69) 
I t holds the lover's heart ensnared i n the "best p e t r a r -
-chan t r a d i t i o n : 
'Dont beaulx cheveulx plus r e l u i s a n t z qu'or f i n , 
Desquelz ne puis ne pourrois f a i r e f i n , 
Je vous supplye en voz tresses dorees 
Par m i l l e noudz haultement decorees 
T.enir lye ce mien cueur desporveu 
Avec les yeulx de ce'ulx qui vous ont veu' (70) 
But "Vauzelles does not dwell only on the precious. 
commonplace. Erudite references also are frequent, both 
b i b l i c a l and c l a s s i c a l . A p a r a l l e l i s drawn w i t h the 
h a i r of Absalom, and w i t h that of Mary Magdalene; 
allusions are made to Dido, to Hero, to the Columns of 
Mercury and to Medusa: 
'Cheveulx qui font tout a i n s i que Meduse 
Transformer c i l qua les veoir trop samuse' (71) 
Imagery leaps from the openly extravagant: 
'Cheveulx sacrez s i quelcun de vous tombe 
En vous peignant, deu vous est une tombe 
Tresmagnifique, & plus quung mauseole' (72) 
to the d e l i b e r a t e l y bizarre i n , f o r example, the image 
of the upside down tr e e : 
'Cheveulx frangez par gente chevellure 
Racine, & chief de b e l l e creature, 
Sussantz du c i e l par tuyaulx delyes, 
Nourrissement dont sont m u l t i p l i e s 
(69) Strasbourg Hecatomphile, I v° 
(70) Strasbourg Hecatomphile, 12 v 
(71) Strasbourg Hecatomphile, I v° 
(72) Strasbourg Hecatomphile, 12 r 
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Corps, & e s p r i t z respirantz par sante, 
Arbre pour vray tout a rebours plante' (73) 
Many of these same c h a r a c t e r i s t i c s emerge again i n 
Saint Gelais' blason, equally influenced by I t a l i a n 
conceits. The commonplace imagery of the h a i r used by 
Vauzelles i s used again by Saint Gelais i n h i s i n t r o d -
u c t o r y invocation. Once again the h a i r i s long, golden 
and c a p t i v a t i n g , i n the I t a l i a n manner: 
Cheveulx seul remede & confort 
De mon mal v i o l e n t & f o r t , 
Cheveulx longs, beaux, & deslies, 
Qui mon coeur tant plus f o r t l i e z , 
Que plus i l veut tendre & tacher 
A se d i s t r a i r e & destacher 0 Plus i l est p r i s et mieulx e s t r a i n c t , 
Plus est de demourer contrainct' (74) 
The image of Medusa seen i n Vauzelles' poem, reappears 
i n that of Saint Gelais: 
'Cheveulx qui sceustes estranger 
Moy de moy mesme, & me changer 
Tellement que je vous accuse 
De 1'effect de ceux de Meduse, 
M'ayant rendu un corps sans anie, 
Ou plus t o s t une vive flamrne' (75) 
Saint Gelais' use of exaggerated emphasis and 
paradox i n the I t a l i a n manner puts h i s blason - l i k e 
t hat of Vauzelles - i n t o a very d i f f e r e n t class from 
the much more pedestrian work of many of the p r o v i n c i a l 
poets: 
'Celle qui en peut ordonner 
A moy vous a voulu donner 
Pour appuy de ma f o i b l e v i e , 
Dont vous n'auriez d e u i l ny envie, 
(73)' Strasbourg Hecatomphile, 12 r o 
(74) Oeuvres poStiques, 1574, p.27 
(75) Oeuvres poBtiques, 1574, p.27 
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Si vous saviez, 6 blondz cheveux, 
Quel est l e Men que je vous veux. 
Le irioindre de vous m'est plus cher 
Qu'autre amie entiere toucher, 
Ne que les thresors assembles 
Du f i n or que vous ressemblez. 
Et t o u t e s f o i s pour estre miens, 
N'ayez peur de n'estre plus siens: 
E l l e ne congnoist r i e n a soy 
Plus sien, que ce qui est a. moy' (76) 
His p a r t i c u l a r choice of subject - a lock of h a i r cut 
from h i s lady's head - allows him to draw from a wider 
range of a l l u s i o n than Vauzelles. He can, f o r example, 
draw a p a r a l l e l between the pain i n f l i c t e d by the s c i s -
-sors c u t t i n g the h a i r and that i n f l i c t e d upon himself 
by the arrow w i t h which he, the lover-poet has been 
smitten: 
'Si un ciseau vous f a i t outrage, 
Un dard m'en f a i t bien d'avantage. 
I I y perd a. mon o e i l e s t a i n t , 
Et vous n'en changez point de t e i n t ' (77) 
Again another p a r a l l e l can be drawn between the t r a n s i t o r y 
l i f e of the h a i r s t i l l growing on the lady's head, 
compared w i t h the severed lock which w i l l remain forever 
golden. The one remains eternal while the other w i l l be 
subject to the ravages of old age: 
'Ceux dont vous estes separes 
" Sont peut estre ores mieux pares, 
Mais s i sont i l s en ce danger 
De se v o i r par l e temps changer. 
Et d'or en argent convertis, 
De quoy vous estes garentis, 
Car temps ne vous y peut contraindre' (78) 
Both these poems are representative of the French 
(76) Ceuvres pogtiques, 1574, p.28 
(77.) Oeuvres po6tiques, 1574, p.28 
(78) Oeuvres poStiques, 1574, p.28 
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anatomical blason as w r i t t e n by poets influenced by 
I t a l i a n s t y l e , and these analyses which we have j u s t 
made t e s t i f y f u r t h e r to the v a r i e t y of approach 
employed by the d i f f e r e n t blasonneurs. I t i s t h i s type 
of imagery, ingenious, a r t i f i c i a l and contrived, which 
marks so v i v i d l y the contrast between the I t a l i a n a t e 
blasons such as these we have j u s t analysed and the f a r 
more pedestrian e f f o r t s of the p r o v i n c i a l poets, 
untouched by -the conceits, of neo-petrarchism 0 Where the 
blasons of a Sagon or a Le Lieur, f o r example, r a r e l y 
progress beyond the banal commonplace de s c r i p t i o n , the 
ingenuity of a Vauzelles or a Saint Gelais (no less 
ingenious f o r being modelled upon I t a l i a n sources) i n 
creating an a d d i t i o n a l gamut of associated images, gives 
v a r i e t y and colour to t h e i r work, r a i s i n g t h e i r blasons 
to a f a r higher plane, 
Pranpois Sagon and Lancelot Carle also composed 
blasons on the same subject - i n t h i s case the f o o t . 
Both these poems were included i n the Strasbourg Hecat-
-omphile, although Sagon's was subsequently omitted 
from the 1539 e d i t i o n ( f o r no apparent reason), Sagon's 
poem i s quite s t r a i g h t f o r w a r d l y bad; from the point of 
view of i t s subject matter that of Carle i s rather 
b e t t e r , showing more breadth and o r i g i n a l i t j ' " than that 
of Sagon, but from the point of view of i t s l i t e r a r y 
merit i t i s hardly b e t t e r 0 Sagon's blason consists 
simply of a series of invocations to the f o o t , a l l 
unconnected, and a l l apparently quite a r b i t r a r i l y strung 
together to form a haphazard jumble. One short passage 
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towards the end of the poem contains a d e t a i l e d examin-
a t i o n of the f o o t , conveying, however, l i t t l e impression 
other than that of a s i n g u l a r l y undistinguished part of 
the anatomy: 
'Pied dune grefve assez longue honnore, 
Pied de longueur moyenne decore, 
Pied par ses nerfz rendu dessus a g i l e , 
Pied par dessoubz garde destre f r a g i l e , 
Pied g e n t i l e t , pied voulte, sec & net, 
Pied soubstenant larche du cabinet' (79) 
The bulk of the poem, however, deals w i t h the v i r t u e s 
and uses of the f o o t , rather than w i t h i t s actual 
physical appearance. Certain of these v i r t u e s are so 
s e l f evident as to seem scarcely worthy of mention by 
the poet: 
'Pied qui sarreste au besoing, ou qui court... 
...Pied fondement soustenant tout l e corps... 
;;.Pied mesure pied r e i g l e en son pas, 
Pied qui s u i t l a u t r e en ordre & par compas' (80). 
Carle's blason (81) i s very d i f f e r e n t from that of 
Sagon. I t i s one of the few poems to be w r i t t e n p r a c t i c -
- a l l y throughout i n the t h i r d person. Only i n one 
passage towards the end of the poem does Carle revert 
to the more c h a r a c t e r i s t i c technique of d i r e c t invoc-
a t i o n , addressing the foot i n the second person. Yet 
even here the word pied does not appear r e g u l a r l y at 
the head of each l i n e as i t does i n Sagon's blason. 
I n content also, Carle's blason i s d i f f e r e n t from 
that of Sagon. Where Sagon describes the physical 
(79) Strasbourg 
(80) Strasbourg 
(81) Strasbourg 
H e c a t o m p h i l e , IT 6 v 
H e c a t o m p h i l e , N6 v° 
H e c a t o m p h i l e , L3 v° 
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appearance of the foot i n some d e t a i l , Carle i s not 
interested i n t h i s aspect, and instead he concentrates 
on the usefulness of the foot and i t s various functions 
and a c t i v i t i e s , , According to Carle i t i s the foot which 
governs a l l human a c t i v i t y : 
•Que des cinq sens chascun luy doibt hommage, 
Et sans mentir, aussi vray comme ung Dieu 
Sans luy eulx tous ne p a r t i r o n t dung l i e u . 
Cest l e gent pied messagier de l e s p r i t , 
Cest luy par qui est porte tout e s c r i p t ' (82) 
He proceeds to l i s t i t s various functions, dealing 
p r i n c i p a l l y - as i s to "be expected i n an anatomical 
"blason - w i t h i t s amatory aspects: 
'0 digne Pied qui tous autres sens passe, 
Sens que sans toy l e pouvre amant trespasse 
Si t u ne viens luy apporter lasseurance 
De lamytie, ceste perseverance. 
Et quant i l te oyt marcher dedans sa chambre 
I I n a s u r l u y nerf ne veyne ne membre 
Qui ne se dresse a f f i n de recepvoir 
l a joye au cueur que t u luy f a i s scavoir. 
Nest ce pas toy qui porte tout l e corps 
Et de V enus les amoureux recors' (83) 
and w i t h the sc a t o l o g i c a l : 
'Car s i l e Cul, ou l e Con, veullent f a i r e 
En quelque l i e u en secret leur a f f a i r e 
De senclyner l e G-enoil est tenu 
Tantost couvert, aucunesfois tout nud. 
Et puis l e Cueur qui est noble de soy 
Qui de tous t i e n t enserree l a foy. 
. Et totis ceulx cy l e Pied par tout les porte, • 
Quil s o i t a i n s i au Cul je men rapporte. 
Demandez luy qui l e porte au r e t r a i t . 
S i l v e u l t pisser ou f a i r e autre mystere 
Nest ce l e Pied qui porte tout l a f f a i r e ? ' (84) 
The differences between these two Blasons du pied 
are clear - Sagon's i s r e p e t i t i v e i n i t s invocation, 
(82) Strasbourg Hecatomphile, L4 r° 
(83) Strasbourg Hecatomphile, L4 v° 
(84) Strasbourg Hecatomphile, L5 r° 
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whereas Carle's f o r the most part i s not. Sagon's i s 
muddled i n the p i c t u r e i t presents of the f o o t , hut on 
the whole the tone i s vaguely m o r a l i s t i c , whereas that 
of Carle's i s openly s c a t o l o g i c a l . ( I t was not u n t i l 
1550, according to C o l l e t e t (85), th a t Carle became 
Bishop of Riez.) What they do both have i n common i s a 
ponderousness and pedantry of expression which contrasts 
markedly w i t h the f a r l i g h t e r blasons of the I t a l i a n 
influenced poets 0 Indeed one might be tempted, f o l l o w i n g 
these examples, to see the blasons i n these French 
c o l l e c t i o n s as being divided i n t o i t a l i a n a t e and non-
i t a l i a n a t e . Yet w i t h i n the i t a l i a n a t e there are the 
widely d i f f e r e n t approaches of Saint Gelais and 
Vauzelles, and v/ithin the non-italianate there are the 
differences we have noted between the poems of Sagon 
and Carle. There i s f u r t h e r v a r i e t y to be found when 
we approach the works of other blasonneurs. 
* -x- •* 
On the whole the blasonneurs l i m i t e d themselves to 
one blason only. Sceve i s exceptional i n th a t he composed 
f i v e anatomical blasons (Front, Gorge, Larme, S o u r c i l , 
Souspir). Even more remarkable i s Eustorg de Beaulieu 
who produced seven. A l l these were f i r s t published i n 
his own c o l l e c t i o n of poetry, the Divers rapportz of 
1537, but only the f i v e 'decent' ones, the Nez, Joue, 
Langue, Voix and Dent, were included i n the Strasbourg 
Hecatomphile (86)„ The remaining p a i r , the Cul and the 
(85) Vies des poetes bordelais et perigourdins, ed 0 Tamils ey de 1; -irroque, Paris, 187 3, 8 , p. 6 
(86) A l l f i v e were omitted from the next e d i t i o n of the Hecatomphile ±n 1539 
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Pet, were not published i n a c o l l e c t i o n of blasons 
u n t i l the 154-3 e d i t i o n . I t i s only i n t h i s 1543 e d i t i o n 
t h a t a l l seven appear together i n a c o l l e c t i o n of blasons. 
These l a t t e r two poems, the Cul and the Pet, are 
less i n t e r e s t i n g than the f i r s t f i v e . S a t i r i c a l i n tone, 
unlike the others, they are rather less successful. 
There i s perhaps a c e r t a i n piquant charm when the poet 
so obviously t r i e s d e l i b e r a t e l y to r e v o l t his reader i n 
a manner which i s nevertheless amusing. The mock heroic 
i n t r o d u c t i o n to the Pet i s reminiscent of the I t a l i a n 
s a t i r i c a l c a p i t o l o : 
'Pet f u r i e u x , & vous l a vesse antique, 
Qui b a t a i l l e z pour l a chose publique 
Du t r o u du cul alencontre du nez 
Je sens mes doigts tremblans & estonez 
En commencant d'escrire voz louenges' (87) 
But on the whole i t i s the f i v e n o n - s a t i r i c a l blasons 
which are the most successful. I n none of these does the 
poet f a l l i n t o the danger ever present f o r the blasonneur 
of excessive emphasis of his subject, leading to dullness 
through the o v e r - r e p e t i t i o n of the p a r t i c u l a r feature 
described and praised. I n the Blason de l a voix, f o r 
example, the shortest of a l l these (containing only 
t h i r t y - t w o l i n e s ) , Eustorg begins w i t h a b r i e f invoc-
a t i o n to the voice, i n which the f i r s t four l i n e s a l l 
begin w i t h the word voix: 
'Voix doulce & tresamoureuse, 
Voix monstrant mamye joyeuse 
Voix t u merites l e vanter. 
Voix de laquelle l e chanter 
A l a vertu quand e l l e chante 
Que tous les escoutans enchante' (88) 
(87) 1543 Blasons, f.37 r° 
(88) 1543 Blasons, f.52 r° 
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A f t e r t h i s the word appears less frequently, although 
i n one p a r t i c u l a r passage i n the middle of the poem 
Eustorg varies the rhythm by beginning a series of 
couplets w i t h the word: 
'Voix de femme gresle, & d e l i v r e , 
Chantant, son party sur l e l i v r e , 
Voix dont on d i t , sans f l a t e r r i e n , 
C'est e l l e , 0 qu'elle chante bien, 
Voix bien remettant les p a r t i e s 
Qu'aux assistant sont departies, 
Voix ravissant l e cueur au corps 
De ceulx qui oyent les doulx accords' (89) 
As i s clear from t h i s fragment, i t i s above a l l the 
musical q u a l i t i e s of the voice which charm Eustorg -
perhaps not s u r p r i s i n g l y i n a poet who was, i n the course 
of h i s hig h l y chequered career both church organist and 
teacher of music. 
I f we except the two s a t i r i c a l blasons, there i s 
l i t t l e i n these seven poems to offend. Yet perhaps 
curiously, Eustorg himself i n l a t e r years regarded these 
poems as s i n f u l manifestations of a sensuality f o r which 
he f e l t compelled to atone (90), This he explains i n the 
l a t e r long poem which he composed, also under the t i t l e 
blason, describing and pr a i s i n g the body of Christ„ I n 
the i n t r o d u c t i o n to t h i s poem he explains how he 
(89) 1543 Blasons, f.52 v u 
(90) I t has been suggested by Saulnier (Sceve, v o l , I , 
p,8l) that Vauzelles also did the same t h i n g , 
atoning f o r his too worldly Cheveulx by the more 
elevated subject of the Blason de l a mort. This 
argument i s based on the f a c t that only the Chev-
-eulx was included i n the 1539 Hecatomphile, 
whereas both blasons appear i n the 1543 Blasons. 
The argument, tempting though i t may be, i s how-
-ever disproved by the e a r l i e r Strasbourg 
Hecatomphile of 1536/1537, i n which both poems 
already appear. 
- 182 -
de l i b e r a t e l y undertook t h i s l a t t e r poem i n order to 
atone f o r his youthf u l f o l l i e s , and i n p a r t i c u l a r f o r 
these 'sept blasons lubriques': 
1Quand me souvient de sept blasons lubriques 
Qu'au l i v r e d i e t : Blasons anathomiques 
Je mis j a d i s , en louant grandement 
Les feminins membres imprudemment, 
J'ay advise & pense en moy mesme 
Qu'il s e r o i t bon f a i r e un blason huictiesme 
Pour honnorer un homme que je scay 
Qui m'ayme bien, car j'en ay f a i c t 1'essay' (91) 
•* -x- -* 
We have t r i e d to demonstrate that although the 
blasons anatomiques were from the very beginning regarded 
as a corpus of poetry rather than as i n d i v i d u a l poems 
( I n a l l the editions of the Hecatomphile, f o r example, 
the names of the i n d i v i d u a l authors of the blasons are 
not deemed worthy of mention) they are nevertheless a l l 
very d i f f e r e n t from each other, r e f l e c t i n g as they do the 
p a r t i c u l a r i n t e r e s t s and preoccupations of a considerable 
number of poets. I n st y l e and q u a l i t y they vary enorm-
-ously, and even i n length there i s a considerable range. 
S e b i l l e t suggests that 'le plus bref est l e meilleur' (92), 
and indeed the supposedly prize winning Sourcil of Maurice 
Sceve i"s one of the shortest ( t h i r t y - t w o l i n e s ) . Even 
Sceve's longest blasons, the Souspir and Gorge (93) are 
l i t t l e more than h a l f the length of such poems as Albert 
(91) I n t r o d u c t i o n to the Souverain blason d'honneur 
(Text supplied by Dr. Michael Pegg. Cf. above, 
chapter I , footnote 35) 
(92) S e b i l l e t , Art poetique fr a n c o i s , f.65 v° 
(93.) Strasbourg Hecatomphile, M5 v° and K2 v°; 
Souspir: f i f t y - t w o l i n e s 
Gorge: f i f t y - e i g h t l i n e s 
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l e Grand's O r e i l l e and Cueur (94) - notable examples, 
both., of how i n the hands of a mediocre poet the blason 
can e a s i l y degenerate into'dullness and monotony. 
What a l l these anatomical blasons do have i n 
common, however, i s t h e i r basic a t t i t u d e to t h e i r 
m a t e r i a l . As one might expect, the blasons anatomiques 
set out i n the f i r s t place to be objective poems. The 
blasonneur describes and analyses - as his medieval 
predecessor had done - the various parts of the female 
anatomy. However, the great difference between the 
sixteenth century anatomical blason and i t s medieval 
predecessors l i e s i n the way i n which the blasonneur 
analyses his ma t e r i a l . Here he i s t i g h t l y involved i n 
his subject, whether at a purely physical l e v e l , as i s 
the case i n the majority of these poems, or whether the. 
subject be sublimated, and the poet involved i n a more 
idealised neo-platonic a t t i t u d e as i s the case of 
Maurice Sceve. The i n d i v i d u a l feature i s examined and 
described minutely, but the i n t e r e s t l i e s not i n the 
d e t a i l s of the feature i t s e l f , but rather i n the e f f e c t 
which t h i s feature exercises upon the poet. Sceve's 
blasons, and i n p a r t i c u l a r his Sourcil , provide the 
most obvious examples of t h i s , and here straightforward 
physical d e s c r i p t i o n i s l a r g e l y eclipsed by subjective 
analysis of i t s e f f e c t upon the poet. I t i s , however, 
also very apparent 'in other blasons. Heroet f o r example 
(94)' Strasbourg Hecatomphile, 16 v° and K5 r°; 
O r e i l l e : eighty-two l i n e s 
Cueur: ninety-two l i n e s 
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describes the eye, but immediately r e l a t e s i t to himself: 
'Oeil bel & nect comme c i e l azure 
Oeil repose constant & asseure, 
Oeil qui r y r o i t en me fa i s a n t mourir 
Qui p l e u r e r o i t ne me osant secourir,,. 
.Oeil saccordant au r i s de l a fossette 
Qui f a i t Amour en joye v e r m e i l l e t t e , 
Oeil ou mon cueur s e s t o i t devant rendu 
Que luy eussiez l e l o g i s deffendu' (95) 
S i m i l a r l y Michel d'Amboise describes the tooth: 
'Dent qui te monstre en r i a n t 
Comme un dyamant d'orient.,. 
...Dent blanche comme c r i s t a l , voire 
A i n s i que neige, ou blanc yvoire' (96) 
only to fo l l o w t h i s w i t h an explanation of how he himself 
i s affected by i t : 
'Je te prometz quand je te voy 
Comme au premier que je te vey 
Je suis tout transy & ravy. 
Et cuide au vray te regardant 
Que ce s o i t un S o l e i l ardant 
Qui se descouvre des nuee' (97) 
Chappuys does the same w i t h his Main: 
'0 doulce main, main b e l l e main pollye 
Main qui les cueurs f a i c t l i e r & deslie 
Main qui l e mien a p r i s sans y toucher 
Main qui embrasse & semond dapprocher 
Main qui a moy doibs o u v r i r (o main f o r t e ) 
Qui f o r s a moy, a tous ferme l a porte' (98) 
How then, we must ask, do these e s s e n t i a l l y 
subjective love poems come to be given the t i t l e blason? 
What possible connection can they have wi t h the more 
conventional sense of the word? This i s a question which 
c r i t i c s have, on the whole, tended to avoid asking, 
(95) Strasbourg Hecatomphile, 14 r°- v° 
(9'6) 1543 Blasons, f.15 r° 
(97) 1543 Blasons, f.15 v° ' 
(98) Strasbourg Hecatomphile, K6 v° 
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p r e f e r r i n g t o regard the corpus o f blasons anatomiques 
as a s l i g h t l y e c c e n t r i c form o f mid s i x t e e n t h century-
l o v e poem, i n t e r e s t i n g i n i t s e l f , "but e s s e n t i a l l y 
i s o l a t e d . I n t h e i r c o n c e n t r a t i o n upon the poem i t s e l f 
and i t s t e x t , recent c r i t i c s of the "blason have tended 
t o f o r g e t one o f i t s e s s e n t i a l aspects. Indeed, o f t e n 
enough i t does not seem even t o "be r e a l i s e d by c r i t i c s 
t h a t every e d i t i o n o f the blasons was i n f a c t a 
d e c o r a t i v e book. I n both the Hecatomphile and e d i t i o n s 
o f Blasons from t h a t of Ange'lier onwards n e a r l y every 
poem was accompanied by a woodcut d e p i c t i n g the p a r t o f 
the anatomy i n quest i o n . I n the e d i t i o n s o f the Hecat-
-omphile t h i s was a f a i r l y s t r a i g h t f o r w a r d woodcut 
encased i n a simple r e c t a n g u l a r frame. I n the A n g e l i e r 
e d i t i o n s , however, these woodcuts became c o n s i d e r a b l y 
more d e c o r a t i v e , each being encased i n a d i f f e r e n t ornate 
framework. 
We would suggest t h a t these woodcut i l l u s t r a t i o n s 
which accompany each i n d i v i d u a l poem might w e l l p r o v i d e 
the l i n k w i t h the e a r l i e r blasons which we have discussed. 
The e a r l i e s t blasons poetiques were, we found, h e r a l d i c , 
d e s c r i b i n g and e x p l a i n i n g the s i g n i f i c a n c e o f the 
v a r i o u s f e a t u r e s depicted on a p a i n t e d s h i e l d . I n the 
t r e a t i s e s on h e r a l d r y , f i r s t the s h i e l d was d e p i c t e d , 
f o l l o w e d by i t s d e s c r i p t i o n and i n t e r p r e t a t i o n i n the 
form of a poem. Moving from the p u r e l y h e r a l d i c , we saw 
poets such as Gringore using t h i s same term blason t o 
denote a poem d e s c r i b i n g and' e x p l a i n i n g the meaning of 
a given o b j e c t p r e v i o u s l y i l l u s t r a t e d i n the form o f a 
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woodcut. I n form at l e a s t t h i s i s p r e c i s e l y what we f i n d 
i n the s i x t e e n t h century anatomical "blason. As w i t h the 
p u r e l y h e r a l d i c "blason and w i t h the blasons of Gringore 
the p a t t e r n i n the anatomical blason i s j u s t the same -
i l l u s t r a t i v e woodcut f o l l o w e d by d e s c r i p t i v e and ana-
l y t i c a l poem. 
I n c o n t e n t , c e r t a i n l y , the blasons anatomiques 
must a t f i r s t s i g h t seem ver y d i f f e r e n t from any e a r l i e r 
form o f blason. They are w i t h o u t q u e s t i o n love poems, 
whereas the e a r l i e r blasons 'were i n t e r p r e t a t i v e , 
e x p l a n a t o r y poems. Yet i f we consider the q u e s t i o n more 
c l o s e l y we see t h a t t h i s d i f f e r e n c e i s l e s s fundamental 
t h a n i t seems a t f i r s t s i g h t . Despite i t s amatory 
c h a r a c t e r , i t i s not impossible t o see the blason 
anatomique as an i n t e r p r e t a t i v e poem a l s o , a v a r i a n t o f 
the e a r l i e r blason. I n the e a r l y b l a sons the o b j e c t 
d e p i c t e d was f i r s t described and then analysed, the s i g -
n i f i c a n c e o f each f e a t u r e being explained. Despite the 
d i f f e r e n t s l a n t which he gives h i s poem, the anatomical 
blasonneur i s i n f a c t doing much the same t h i n g . He 
describes the p a r t i c u l a r f e a t u r e which he has s e l e c t e d , 
and then e x p l a i n s i t s s i g n i f i c a n c e i n terms o f the e f f e c t 
which i t ' e xercises upon h i m s e l f . C e r t a i n l y the s i g n i f -
i c a n c e which the anatomical blasonneur draws from h i s 
poem i s cons i d e r a b l y narrower than t h a t drawn by h i s 
predecessors. Where the e a r l i e r blason explained a message 
of u n i v e r s a l s i g n i f i c a n c e which might be de r i v e d from 
the chosen o b j e c t , the anatomical blason deals o n l y 
w i t h the s i g n i f i c a n c e o f t h i s o b j e c t t o the p o e t - l o v e r 
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h i m s e l f . Yet e s s e n t i a l l y the blason anatomique i s j u s t 
as much an i n t e r p r e t a t i v e poem as i t s predecessors, 
d e s c r i b i n g and e x p l a i n i n g i n the form o f a poem the 
s i g n i f i c a n c e o f a p a r t i c u l a r o b j e c t which i s also 
depicted v i s u a l l y i n the form o f an accompanying woodcut.' 
We would t h e r e f o r e suggest t h a t the blason anatomique, 
f a r from being an i s o l a t e d phenomenon w i t h an i n e x p l i c -
-able t i t l e , does i n f a c t form p a r t o f a continuous 
t r a d i t i o n s t r e t c h i n g back t o the e a r l i e s t h e r a l d i c blason. 
This i s an element which, we s h a l l consider i n more 
d e t a i l i n our s i x t h chapter on the i l l u s t r a t e d book i n 
the mid s i x t e e n t h century, i n Prance. 
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CHAPTER V The anatomical contre~blason 
Considering the •undoubted p o p u l a r i t y o f the 
anatomical blason i n the 1530s, the l a c k o f i n t e r e s t 
shown i n the contreblason seems c u r i o u s . Marot composed 
h i s Blason du beau t e t i n i n 1535/1536 w h i l e i n Pe r r a r a , 
. I t was p r i n t e d i n 1536 i n the Hecatomphile t o g e t h e r w i t h 
a c l u s t e r o f blasons composed by o t h e r poets, and i n the 
f o l l o w i n g few years a succession o f volumes appeared 
c o n t a i n i n g anatomical blasons ( l ) 0 Pew are the poets 
a c t i v e i n the 1530s who d i d not t r y t h e i r hand a t 
composing a t l e a s t one blason. F o l l o w i n g hard upon the 
Blason du beau t e t i n , as f a r as we can a s c e r t a i n , Marot 
also composed a second poem on the same s u b j e c t , simply 
r e v e r s i n g a l l t h a t he had s a i d i n the blason ( 2 ) 0 This 
s a t i r i c a l Contreblason du t e t i n (which was not pub l i s h e d 
u n t i l 1538 i n Marot's c o l l e c t e d Oeuvres (3) ) was 
w r i t t e n , as Marot e x p l a i n s i n the e p i t r e A c e t i l x q u i 
apres 1'epigramme du beau t e t i n en f e i r e n t d ' a u l t r e s , 
simply t o demonstrate the v e r s a t i l i t y which the poet 
should possess: 
'Mais v o u l e n t i e r s , q u i l ' E s p r i t e x e r c i t e , 
Ores l e Blanc, ores l e Noir r e c i t e , 
Et est l e P a i n c t r e indigne de louange, 
Qui ne s c a i t paindre aussi b i e n Diable qu'Ange 
(1) Cf„ Appendix I I I 
(2) Cf. e p i t r e A ceulx q ui apres 1'epigramme du beau 
t e t i n en f e i r e n t d ' a u l t r e s (Mar-ot, Oeuvres, ed„ 
Mayer, v o l . 1 , p,215): 
'Or chers Amys, par maniere de r i r e 
I I m'est venu voulente de d e s c r i r e 
A contre p o i l ung T e t i n ' 
(3) Lyons, D o l e t , ' 1538. 8°, BI-! Res Ye 1457-14-60, 
Epigrammes, f.17 r 
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Apres l a course i l f a u l t t i r e r l a Barre, 
Apres Bemol f a u l t chanter en Becarre' (4) 
I n t h i s same e p i t r e Marot urges h i s f e l l o w poets t o 
model themselves upon h i m s e l f once ag a i n "by t h r o w i n g 
themselves i n t o the compositions o f contreblasons, 
negating a l l t h a t they had p r e v i o u s l y p r a i s e d i n t h e i r 
"blasons; 
' l a doncq, l a doncq, poulsez, f a i c t e s . m e r v e i l l e s , 
A beaulx Cheveux & a "belles O r e i l l e s , 
P a i c t e s l e s moy l e s plus l a i d z que l ' o n puisse: 
Poch.ez cest O e i l , fessez moy ceste Cuisse! 
Descrivez moy e n ' s t i l e espoventable 
Ung S o u r c i l g r i s , une Main d e t e s t a b l e . 
Sus a. ce Cueur; q u ' i l ne s o i t pelaude, 
Mieulx que ne f u t l e premier c o l l a u d e ' (5) 
Mayer accompanies h i s t e x t o f the c o n t r e b l a s o n o f 
Marot w i t h a f o o t n o t e t o the e f f e c t t h a t : 
'Le poeme eut un succes presque egal a. c e l u i 
du blason du beau t e t i n . Un grand nombre de 
'contreblasons' f u r e n t composes entre l e s 
annees 1555 et 1545' (6) 
I t i s d i f f i c u l t t o r e c o n c i l e t h i s statement w i t h t h e 
evidence which we have f o u n d 0 Indeed, r a t h e r the reverse 
would seem t o be t r u e , f o r only one s i n g l e poet appears 
t o have f o l l o w e d Marot's i n s t r u c t i o n s c l o s e l y and 
d i r e c t l y , composing a contreblason designed t o blame 
what he- had a l r e a d y p r a i s e d i n h i s Mason. This i s 
P e l e t i e r du Mans who f o l l o w e d h i s Blason du cueur by a 
corresponding Contreblason du cueur. This l a t t e r poem 
we know t o have been composed i n accordance w i t h Marot's 
advice since P e l e t i e r h i m s e l f acknowledges t h i s source, 
(4) Marot, Oeuvres, ed. Mayer, v o i d , p.215 
(5) Marot, Oeuvres, ed. Mayer, v o l . 1 , p.216 
(6) Marot, Oeuvres, ed. Mayer, v o l . 1 , p.158 
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concluding h i s own poem w i t h the l i n e s : 
' Te p l a i s t i l Men, Marot, en ceste forme? 
P o u r r o i s t u b i e n f a i r e un cueur p l u s enorme?' (7) 
( I t i s c u r i o u s t o note t h a t - l i k e h i s blason -
P e l e t i e r ' s contreblason also was never p r i n t e d i n a 
s i x t e e n t h century c o l l e c t i o n o f blasons. Both blason 
and c o n t r e b l a s o n appear o n l y i n the 1547 e d i t i o n o f h i s 
own Oeuvres poStiques (8)„)The way i n which the c o n t r e -
-blason was intended t o oppose what had alread y been 
s a i d i n the blason i s shown c l e a r l y by a comparison 
between Marot's two poems on the su b j e c t o f the t e _ t i n 0 
I n b o t h Marot begins w i t h a s t a t i c d e s c r i p t i o n o f the 
outward appearance o f the breast„ The smooth p i n k and 
whi t e f l e s h o f the y o u t h f u l b r e a s t described a t the 
beginning o f the blason i s re p l a c e d a t the be g i n n i n g o f 
the c o n t r e b l a s o n by the s h r i v e l l e d b r e a s t o f o l d age: 
' T e t i n q ui n'as r i e n que l a peau, 
T e t i n f l a t , T e t i n de drappeau, 
Grande t e t i n e , longue t e t a s s e , 
T e t i n , doy j e d i r e bezasse' (9) 
The firmness of the y o u t h f u l b r e a s t : 
' T e t i n done au p e t i t bout rouge, 
T e t i n q u i jamais ne se bouge 
S o i t pour v e n i r , • s o i t pour a l l e r , 
S o i t pour c o u r i r , s o i t pour b a i l e r , 
T e t i n gauche, T e t i n mignon, 
T e t i n l o i n g de son compaignon' (10) 
i s c o n t r a s t e d t o the f l o p p y shapeless breast o f o l d age: 
' T e t i n q u i b r i m b a l l e a t o u t coups 
Sans e s t r e esbransle ne secoux 
Bien se p e u l t v a n t e r q u i t e t a s t e 
D'avoir mis l a main a l a paste 
T e t i n g r i l l e t e t i n pendant' (11) 
(7) ' P e l e t i e r , Oeuvres poStiques, f.89 r° 
(8) P e l e t i e r , f.86 v° and f.88 v° 
(9) 1543 Blasons, f.66 r°- v° 
(10) Strasbourg Hecatomphile,K4 r°- v° 
(11) 1543 Blasons, f.66 v° 
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I n both poems h i s a t t e n t i o n t u r n s from s t a t i c d e s c r i p -
- t i o n t o a preoccupation w i t h movement. He t h e n proceeds 
t o describe the e f f e c t upon h i m s e l f o f the s i g h t o f the 
u g l y b r e a s t , and here ^-axot a c t u a l l y reproduces i n the 
c o n t r e b l a s o n the i n t r o d u c t o r y couplet which he had 
a l r e a d y used i n the blason, thus u n d e r l i n i n g f u r t h e r the 
d e l i b e r a t e c o n t r a s t which he hopes t o b r i n g out between 
the two poems. Where the beau t e t i n i n s p i r e d d e s i r e : 
'Quant on t e v o i t i l v i e n t a maintz 
Une envie dedans l e s mains 
De t e t a s t e r , de t e t e n y r ' (12) 
the l a i d t e t i n merely i n s p i r e s r e v u l s i o n : 
'Quant on t e v o i t . i l v i e n t a maintz 
Une envie dedans l e s mainz 
De t e prendre avec gands doubles 
Pour en donner c i n q ou s i x couples 
De s o u f f l e t z sur l e nez de c e l l e 
Qui t e cache soubz son e s s e l l e ' (13) 
F i n a l l y the concluding d e s c r i p t i o n o f the b l a s o n o f the 
b r e a s t a t t a i n i n g m a t u r i t y and f u l f i l m e n t : 
'0 t e t i n ne grant ne p e t i t , 
T e t i n meur, t e t i n d a p p e t i t , 
T e t i n q u i nuyct & j o u r c r i e z 
Mariez moy t o s t mariez. 
T e t i n q u i t a n t t e n f l e s , & repoulses 
Ton gorgias de deux bons poulces. 
A bon d r o i t heureux on d i r a 
C e l l u y qui de l a i c t t e m p l i r a , 
• Faisant dung t e t i n de p u c e l l e , 
T e t i n de femme e n t i e r e & b e l l e ' (14) 
f i n d s a c o n t r a s t i n the u n l o v e l y breast o f o l d age, the-
promise o f f r u i t f u l m i l k being replaced by a d e s c r i p t i o n 
o f the decayed and permanently oozing b r e a s t - a desc-
r i p t i o n i n which Marot's preoccupation w i t h s m e l l i s 
(12) ' Strasbourg Hecatomphile, K4 v' 
(13) 1543 Blasons, f.66 v° 
(14) Strasbourg Hecatomphile, K4 v' 
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ve r y apparent: 
'Va grand v i l a i n t e t i n puant 
Tu f o u r n i r o i s b i e n en suant 
De c i v e t t e s & de parfuns 
Pour f a i r e cent m i l l e d e f u n c t z . 
T e t i n de l a i d e u r despiteuse. 
T e t i n dont nature est honteuse. 
T e t i n des v i l l a i n s l e p l u s brave. 
T e t i n dont l e bout t o u s j o u r s bave e 
T e t i n f a i c t de p o i x & de g l u s • 
B r i e f ma plume n'en p a r l e p l u s , 
l a i s s e z l e l a , v e n t r e s a i n c t george, 
Vous me f e r i e z rendre ma gorge' (15) 
P e l e t i e r du Mans, i n h i s blason and c o n t r e b l a s o n , 
does not f o l l o w so s t r i c t l y p a r a l l e l a c o n s t r u c t i o n as 
t h a t o f Marot. C a r r i e d away by h i s own eloquence, i n a 
f u r y o f v i t u p e r a t i o n a t the end o f the co n t r e b l a s o n he 
abandons the p l a n o f the blason which he had h i t h e r t o 
been f o l l o w i n g , , The f i r s t p a r t o f the con t r e b l a s o n , 
however, shows c l e a r l y a common p l a n w i t h the blason. 
The blason begins by p r a i s i n g the g r a c i o u s , f a i t h f u l 
h e a r t o f the l a d y : 
'Cueur gracieux, cueur l o y a l & benin 
Sis au m i l i e u du gent corps f e m i n i n ' (16) 
d e s c r i b i n g i t s benevolent a t t i t u d e towards the l o v e r -
poet: 
'Cueur amoureux ennemy de r i g u e u r , 
• Cueur qui maintiens l e mien en sa v i g u e u r : 
Cueur q u i voulez a mon b i e n c o n s e n t i r , 
Cueur qui gardas l a langue de m e n t i r , 
Quand e l l e d i t , o amy l a n g u i s s a n t , 
Du b i e n d'Amours t u seras j o u i s s a n t ' (17) 
(15) 1543 Blasons, f f . 6 6 v°- 67 r 
(16) P e l e t i e r , f.86 v° 
(17) P e l e t i e r , f.86 v° 
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I n the con t r e b l a s o n P e l e t i e r describes the r e v e r s e , 
c a r e f u l l y and s y s t e m a t i c a l l y choosing e p i t h e t s which 
c o n t r a s t w i t h those a l r e a d y used i n the b l a s o n 0 L o y a l 
i n t h e blason becomes d e s l o y a l , w h i l e langue de m i e l i 
opposed i n the cont r e b l a s o n by langue de m e n t i r and t o u t 
l e f i e l : 
'Cueur d e s l o y a l , ennemy de p i t i e , 
Cueur q u i dedens n o u r r i z i n i m i t i e , 
Cueur q u i transmetz a l a langue l e m i e l , 
Et q u i r e t i e n s pour t a p a r t t o u t l e f i e l . 
Cueur r e f o r g e sur l ' i n f e r n a l l e enclume, 
Et retrempe en s t y g i a l l e escume. 
Cueur t r a i s t r e & f e i n t , q u i guettes & decoiz 
Celuy duquel p l u s de b i e n t u r e c o i z ' (18) 
The benevolent h e a r t described i n the blason: 
'Cueur qui saiz b i e n guerdonner quand i l f a u t , 
Et t o n Amour donner a q u i l e vaut: ' 
Cueur q u i ne peux d e p a r t i r l ' a m i t i e , 
Sans empirer l e t o u t & l a m o i t i e ' (19) 
i s r e p l a c e d i n the co n t r e b l a s o n by a c o r r e s p o n d i n g l y 
malevolent h e a r t : 
'Cueur q u i d'envie & c h a g r i n t e r e p a i s , 
Et q u i ne peux s o u f f r i r qu'on v i v e en p a i x , 
Cueur malheureux q u i de joye s a u t e l l e s 
Quand t u peux mettre a e f f e t t e s c a u t e l l e s ' (20) 
Only a t the end o f the two poems does the close 
p a r a l l e l between blason and con t r e b l a s o n break down, 
P e l e t i e r ends h i s blason w i t h a somewhat c o n t r i v e d 
d e c l a r a t i o n o f h i s l o v e : 
'Cueur par l e q u e l l e feu en moy s'allume 
'Tant q u ' i l me f a i t de l a main c h o i r l a plume, 
Puisque t u m'as a t o y s i f o r t l i e , 
Jamais de moy ne seras o u b l i e ' (21) 
(18) 
(19) 
P e l e t i e r , f.88 v 
P e l e t i e r , f„8'7 r 1 
P e l e t i e r , f.88 v' 
P e l e t i e r , f.87 r' 
o 
,o 
(20) 
(21) 
o 
o 
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w h i l e the contreblason ends w i t h a passage o f v i o l e n t 
v i t u p e r a t i o n , c u l m i n a t i n g i n a recommendation o f h i s poem 
"by P e l e t i e r t o h i s master, Marot: 
'Mais t u es cueur v i l l a i n & infame, 
Que t u n'es p o i n t , ce croy j e , d'une femme, 
-A-incois l e cueur d'une enragee l o u v e , 
Propre & t o u t f a i t pour c e l l e l a q u i couve 
Souz son a i s s e l l e une p l e i n e pochee 
De t e t i n s p r i s d'une Chevre escorchee. 
Te p l a i s t i l Men, Marot, en ceste forme? 
^ o u r r o i s t u b i e n f a i r e un cueur plu s enorme?' (22) 
Jean Rus, the r a t h e r obscure Normandy poet, a l s o 
composed a contreblason on the subject o f the nose (23)« 
C e r t a i n l y , as we have seen ( 2 4 ) , t h i s poem f u l f i l s a l l 
Marot's demands t o p a i n t as r e v o l t i n g a p i c t u r e as 
p o s s i b l e o The general aims o f the poem also f i t i n c l e a r l y 
w i t h the type e s t a b l i s h e d by Marot and P e l e t i e r , r a t h e r 
t h a n w i t h the type which i s i n t r o d u c e d by l a H u e t e r i e 0 As 
Rus e x p l a i n s , h i s sole motive i n composing the c o n t r e b l a s o n 
was t o make a c o n t r a s t w i t h the e a r l i e r b l a s o n on the 
same s u b j e c t : 
'Seigneurs, q u i l e nez blasonnez, 
Et t a n t de beaulte l u y donnez, 
Ne vous d e s p l a i s e , s i j e prens 
l e c o n t r a i r e , et s i j ' e n t r e p r e n s 
D'en montrer un d i x f o i s plus l a i d 
Que beau l e v o s t r e n'avez f a i c t ' (25) 
Even so we cannot completely i d e n t i f y t h i s poem w i t h the 
M a r o t / P e l e t i e r t r a d i t i o n , since Rus h i m s e l f d i d not 
compose a corresponding e a r l i e r Blason du nez. 
(22) P e l e t i e r , f.89 r° . 
(23) Oeuvres de Jean Rus, p.23; Cf. above, chapter I I , 
f o o t n o t e 68 ' 
(24) Cf. above , chapter I I , p.101 
(25) Oeuvres de Jean Rus, p.23 
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Apa r t from these poems, however, the o n l y c o n t r e -
-t>lasons we have come across are the s e r i e s composed "by 
Charles de l a H u e t e r i e . These c e r t a i n l y have n o t h i n g i n 
common w i t h Marot's own contreblason ( d e s p i t e the f a c t 
t h a t Meon absent mindedly runs t o g e t h e r Marot's and l a 
H u eterie's two separate Contreblasons du t e t i n , making 
them i n t o one s i n g l e poem which he a t t r i b u t e s t o Marot 
(26) ) 0 The i n t e n t o f La Hueterie i s v e r y d i f f e r e n t from 
t h a t of Marot, P e l e t i e r and Rus who a l l wished simply t o 
d i v e r t and t o demonstrate t h a t p o e t i c v e r s a t i l i t y advoc-
-ated by Marot„ Indeed, f a r from t r y i n g t o emulate 
Marot's cont r e b l a s o n , l a Hueterie i s doing the very 
o p p o s i t e . As we have seen a l r e a d y (27) h i s main aim 
i s t o v i l i f y t he f l e s h i n order t o g l o r i f y the s p i r i t , 
and t h i s i n t e n t i o n he makes very c l e a r i n the c o r r e s -
pondence w i t h h i s f r i e n d Francois Sagon as w e l l as i n the 
i n c i d e n t a l verse which accompanies the contreblasons i n 
the P r o t o l o g i e s francoyses. I n the D i z a i n de Charles de 
l a Hueterie s'excusant envers l e s dames q u i ont l e corps 
g e n t i l (28) he says: 
* I 1 est t o u t seur qu'avez l e corps s u b t i l , 
Bien f a i c t , b i e n p r i n s , b i e n forme par n a t u r e , 
Mais dedans g i s t p l u s "belle c r e a t u r e 
Ame c o e l e s t e , estant p l u s a p r i s e r , 
lame est d i v i n e , & l e corps p o u r r i t u r e , 
Parquoy chacun d o i t l e corps mespriser' 
Disgusted by what he considers t o be obscene i n the 
blasons-, La Hueterie c r i t i c i s e s i n an e p i t r e t o Sagon 
(26) Meon, pp.136-138 
(27) Cf. above , chapter I I , p.94 
(28) P r o t o l o ^ i e s , H7 v° 
- 196 -
those blasonneurs who have ventured t o p r a i s e the human 
"body t o the detriment of the s p i r i t (29)<> He then 
expresses h i s i n t e n t i o n t o compose a s e r i e s o f c o n t r e -
-"blasons i n which the f l e s h w i l l he the centre o f attack,, 
Sagon t h o r o u g h l y approved t h i s v e n t u r e , w r i t i n g t o La 
Hueterie t o express h i s a d m i r a t i o n f o r these contreblasons 
I n t e r e s t i n g l y he hears witness t o the p o p u l a r i t y o f the 
a l r e a d y e s t a b l i s h e d blasons, and expresses some doubt as 
t o whether La Hueterie's new type o f c o n t r e b l a s o n w i l l i n 
f a c t be able t o shake t h i s p o p u l a r i t y : 
'Amy, v e l a comme par noz accordz 
Suyvant 1 ' e s p r i t nous blasonnons ce corps, 
Je l e blasonne & s i nen dy g r a n t chose, 
Tu l a s mieulx f a i c t , & s i d i r e ne I'aose, 
Je l e scay b i e n , & ne scay bohnement 
Si j e t e doy donner consentement 
D:'avoir b i e n f a i c t ou mal f a i c t en 1 ' a f f a i r e , 
Ou t o u t ce corps t u as v o u l l u r e f a i r e , 
Je doubte ung p o i n t , v o i r e ung p o i n t b i e n c e r t a i n 
Dont j e m'asseure en t o n e s p r i t h a u l t a i n , 
Ce que j e c r a i n c t z , cest que l a chose antique 
Est renommee en chacune b o u t i q u e , 
Et qu'on l a f a i c t desja t a n t p u b l i e r 
Qu'on ne l a p e u l t desormais oublyer' (30) 
I n f a c t l a Hueterie began t o compose h i s s e r i e s ^ o f 
contreblasons i n d i r e c t o p p o s i t i o n t o the work of Marot 
and h i s f o l l o w e r s , and t h i s perhaps e x p l a i n s why these 
poems d i d not appear t o g e t h e r w i t h the blasons i n any of 
the e d i t i o n s of the Hecatomphile. Indeed, a l t h o u g h they 
were a c t u a l l y w r i t t e n and p r i n t e d by 1536 ( 3 1 ) , they d i d 
not appear i n a c o l l e c t i o n o f blasons u n t i l the 1543 
A n g e l i e r e d i t i o n . Subsequently they became i n c o r p o r a t e d 
i n t o , and regarded - somewhat i r o n i c a l l y - as an i n t e g r a l 
(29) P r o t o l o g i e s , F3 v ; Cf. above, chapter I I , p.94 
(30) P r o t o l o g i e s , H5 v°- H6 r° 
(31) They appeared i n p r i n t f o r the f i r s t time i n the 
P r o t o l o g i e s 
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p a r t o f the ver y c o l l e c t i o n o f blasons which they had "been 
intended t o oppose. However, even i n the A n g e l i e r e d i t i o n 
t hey are regarded as "being d i s t i n c t from the hlasons, 
form i n g as they do a s o r t o f appendix t o the main c o l l e c -
- t i o n o f blasons, complete w i t h t h e i r own t i t l e page, and 
separated from the r e s t of the work "by the Imprimeur aiix 
l e c t e u r s , which would normally "be taken t o i n d i c a t e t he 
end o f a work ( 3 2 ) . 
-* -* -* 
Of Charles de l a Hueterie h i m s e l f we know v i r t u a l l y 
n o t h i n g o t h e r t h a n t h a t he was a n a t i v e o f Amboise, t h a t 
he was a f r i e n d o f Pranpois Sagon, and t h a t he wrote f o r 
the Puy o f Rouen ( 3 3 ) . His p o e t i c output was v e r y s m a l l ; 
a p a r t from the P r o t o l o g i e s francoyses (which o n l y went 
i n t o one e d i t i o n - t h a t produced by O l i v i e r M a l l a r d i n 
1536 (34) ) , the only known works by l a Hueterie are the 
poems he composed i n the course o f the Marot/Sagon q u a r r e l 
which was a t i t s h e i g h t at about the same p e r i o d i n which 
the blasons and contreblasons were being w r i t t e n ( 3 5 ) . 
(32) 1543 Blasons-, f.60 r° 
(33) Cf„ P r o t o l o g i e s , C7 r°, Chant r o y a l de Charles de l a 
Huet e r i e pour l e p a l l i n o d de Rouen 
(34) Of t h i s e d i t i o n only one copy i s known - t h a t i n the 
B i b l i o t h e q u e municipale de N i o r t 
(35) Brunet (Manuel du l i b r a i r e , v o l . I l l , c o l s 772-773) 
c i t e s another work by La Hueterie - presumably an 
o f f i c i a l piece composed on the occasion o f the 
r o y a l marriage between Madeleine of Prance and 
James V o f Scotland - Le c o n c i l e des dieux sur l e s 
tresheureuses, & tresmag n i f i c q u e s nopces de t r e s -
- h a u l t & tres-puissant p r i n c e , James, par l a grace 
de dieu roy descoce & de t r e s h a u l t e dame & princesse 
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I n t h i s c o n t r o v e r s y - not s u r p r i s i n g l y - La H u e t e r i e came 
out s t r o n g l y on the side o f h i s f r i e n d Francois Sagon 0 He 
was o f course an i n t e r e s t e d p a r t y i n the d i s p u t e i f we 
are t o "believe the a l l e g a t i o n s o f the V a l e t de Marot 
contre Sagon cum commento (36): 
'Lautre ung Huet de s o t t e grace 
Lequel v o u l u t v o l e r l a place 
De l a b s e n t : mais l e demandeur 
Eust a f f a i r e a ung entendeur. 
0 l e Huet, en "bel a r r o y 
Pour e n t r e r en chambre de Roy 
Ce Huet & Sagon se jouent 
Par e s c r i p t l u n l a u t r e se l o u e n t 
Et semblent, t a n t i l z " s e n t r e f l a t e n t , 
Deux vieu x Asnes q u i s e n t r e g r a t e n t ' 
Of the many pieces w r i t t e n i n the course o f the q u a r r e l 
the s c u r r i l o u s Grande genealogie de F r i p p e l i p p e s (37) and 
the Responce a Marot, d i e t F r i p e l i p p e s et a son m a i s t r e 
Clement (38) are "both g e n e r a l l y a t t r i b u t e d t o Charles de 
l a H u e t e r i e o 
The P r o t o l o g i e s francoyses, apart from the c o l l e c t i o n 
o f contreblasons and the correspondence between La 
H u e t e r i e and Sagon, c o n s i s t o f one or two l o n g and r a t h e r 
d u l l poems and a c l u s t e r o f l e n g t h y e p i t r e s and s h o r t 
poems addressed t o Francois l e r and t o v a r i o u s o t h e r 
i n f l u e n t i a l people, r e q u e s t i n g a p o s i t i o n i n the k i n g ' s 
s e r v i c e , t o g e t h e r w i t h one or two L a t i n pieces. The poems 
madame magdalene f i l l e aisnee du Roy f a i c t par Charles 
de l a Hueterie (Paris"] M a l l a r d , 1536, 8°) „ I have n o t , 
however, been able t o l o c a t e a copy of t h i s p a r t i c -
u l a r work, 
(36) Querelle de Marot et Sagon, pieces r e i m i e s _ p a r 
Eroile P i c o t & Paul Lacombe, Rouen, 1920, , i t e m 22, 
A3 r 
(37) Querelle de Marot et Sagon, ite m 14 
(38) Queroll e de Marot et Sapion, i t e m 21 
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which r e a l l y i n t e r e s t us i n t h i s c o l l e c t i o n , however, are 
t o "be found, i n the Contreblason de l a b e a u l t e des membres 
du corps humain. Envoye a Francoys de Sagon s e c r e t a i r e (39) 
This i s one s i n g l e work by one author, and i n consequence 
i t possesses a u n i t y o f composition which i s absent i n t h e ' 
c o l l e c t i o n s o f blasons. I t i s perhaps f o r t h i s reason t h a t 
l a H u e t e r i e should have put h i s t i t l e i n the s i n g u l a r , 
c a l l i n g the work Contreblason r a t h e r than Contreblasons 
as i n the c o l l e c t i o n s o f blasons anatomiques i n which the 
t i t l e i s i n v a r i a b l y expressed i n the p l u r a l . Only i n the 
1543 e d i t i o n do the blasons and contreblasons - p r i n t e d 
t o g e t h e r f o r the f i r s t time - b o t h become expressed i n the 
p l u r a l : Sensuivent l e s blasons anatomiques du corps femenin 
ensemble l e s contreblasons de nouveau composez & a d d i t i o n e z 
(40). 
l a H u eterie's c o l l e c t i o n of contreblasons f o l l o w s 
the c o n v e n t i o n a l order a l r e a d y e s t a b l i s h e d i n the c o l l e c -
- t i o n s o f blasons; he begins w i t h a general c o n t r e b l a s o n 
addressed t o the body as a whole, f o l l o w i n g t h i s by a 
s e r i e s o f more d e t a i l e d poems working downwards from the 
head t o the f o o t , rounding the c o l l e c t i o n o f f f i n a l l y w i t h 
another Contreblason du corps. I n the P r o t o l o g i e s f r a n -
-coyses the i n d i v i d u a l poems are not g i v e n the t i t l e 
c o n t r e b l a s o n as they are i n the 1543 A n g e l i e r e d i t i o n . 
I n s t e a d the o v e r a l l t i t l e Contreblason de l a b e a u l t e des 
membres du corps humain i s used t o cover a l l the i n d i v i d u a l 
(39) T i t l e page t o the contreblasons i n the P r o t o l o g i e s 
• (P2 r°) 
(40) T i t l e page t o 1543 -Blasons 
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poems. Consequently these are each e n t i t l e d q u i t e simply 
Les y e u l x , Le cerveau, L o r e i l l e e t c e t e r a . (41) 
The i l l u s t r a t i v e woodcuts which c h a r a c t e r i s e a l l the 
e d i t i o n s o f the blasons are not a f e a t u r e o f the Proto-' 
- l o g i e s francoyses. I n the A n g e l i e r e d i t i o n and i n a l l 
subsequent e d i t i o n s the woodcuts which i l l u s t r a t e d the 
blasons are used once again t o i l l u s t r a t e the a p p r o p r i a t e 
contreblason. Here, however, as w i t h the c o l l e c t i v e t i t l e 
Contreblason, t h e r e i s also one s i n g l e woodcut of the human 
f i g u r e a t the head o f the c o l l e c t i o n , accompanied by the 
simple legend Le corps humain (42). U n l i k e t he c o l l e c t i o n s 
o f blasons we have examined the P r o t o l o g i e s francoyses i s 
not r e a l l y a d e c o r a t i v e work. I t pres e n t s , i n f a c t , a 
cur i o u s amalgam o f austere, unadorned' p r i n t i n g t o g e t h e r 
w i t h the very occasional woodcut of extremely h i g h q u a l i t y 
and the e q u a l l y occasional d e c o r a t i v e i n i t i a l l e t t e r (43). 
La H u e t e r i e 1 s contreblasons f o l l o w a d i f f e r e n t p a t t e r n 
from the blasons. The l a t t e r are love poems, whereas the 
contreblasons are not. Indeed the body they describe " i s 
no longer s p e c i f i c a l l y t h a t of the poet's l a d y . Despite 
(41) The f i r s t of the two Contreblasons du corps igs not 
given a t i t l e a t a l l i n the P r o t o l o g i e s (F5 r L ) 
(42) P r o t o l o g i e s , F v° 
(43) P r o t o l o g i e s , A v°, C6 v°, D v°. ° i i v i e r M a l l a r d i n h e r -- i t e d the p r i n t i n g house o f Geoffroy Tory, and c e r t -
- a i n l y the block on C6 v° i s very s i m i l a r t o t h a t ' o f 
Tory's Horae i n laude beatissimae V i r g i n i s ( P a r i s , 
Tory, 1529, 16", BN V e l i n s 2914, D7 v ). The woodcut 
r e p r e s e n t i n g the naked f i g u r e of a man used by M a l l a r d 
t o preface the co n t r e b l a sons was o r i g i n a l l y used by 
Tory i n the Champ f l e u r y ( f T x V I I I r j , where i t 
represented L'homme ex. contemplation a l e c h i e f au 
c i e l & l e s pieds a t e r r e 
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the d i z a i n accompanying the contreblasons, s'excusant envers 
l e s dames qui ont l e corps g e n t i l ( 4 4 ) , l i t t l e o f La Huet-
- e r i e ' s v i t u p e r a t i o n i s d i r e c t e d s p e c i f i c a l l y at the 
female r a t h e r than at the male body. La ,joue, l e f r o n t & 
cheveulx c r i t i c i s e s feminine preoccupations, w i t h make-up 
and h a i r d r e s s i n g i n the manner o f Ovid: 
'La joue aussi & l e f r o n t l a r g e & ample 
Qui d'ung coste & d'autre a une temple 
Ou l e s p e t i t z cheveulx r e c o q u i l l e z 
Et d'ung f e r c h a u l t crespes e n t o r t i l l e z 
Vont v o l l e t a n t pour a v o i r bonne grace 
• Estans espars ung peu dessus l a face , 
&ardez vous b i e n de l a chambre s o r t i r 
Que v o s t r e f a r d ne se puisse a m o r t i r . 
S i daventure a l l e r voulez au vent 
F a u l t que tenez ung mouchouer devant. 
Cela j e l a i s s e aux dames de facon, 
I I ne f a u l t p o i n t r e c o r d e r l e u r l e c o n , 
tin peu apres q u i l conviendra mourir 
Vers I o n v e r r a sur l a face c o u r i r ' (45) 
but i n ge n e r a l , the p a r t s of the anatomy described are 
n e i t h e r s p e c i f i c a l l y male nor s p e c i f i c a l l y female, but 
belong r a t h e r t o the human body i n ge n e r a l . 
From the p o i n t of view o f composition, l i k e w i s e , the 
contreblasons are d i f f e r e n t from the blasons. Most obvious 
of a l l , they are con s i d e r a b l y s h o r t e r . Of the nine t e e n 
contreblasons by La Hueterie eleven are under t w e n t y - f i v e 
l i n e s l o n g , and the Cueur, which - r e l a t i v e t o the r e s t -
i s e x c e p t i o n a l l y long i s nevertheless only s i x t y - t w o l i n e s 
l o n g . The reason f o r t h i s b r e v i t y i s not d i f f i c u l t t o f i n d . 
-^ n none o f these poems do we f i n d any s i g n o f g r a t u i t o u s 
d e c o r a t i o n such as i s to be found i n the blasons, d e c o r a t i o n 
which i s in c l u d e d not because i t i s e s s e n t i a l to the 
(44) 
(45) 
P r b t o l o g i e s , H7 v 
P r o t o l o g i e s , F7 r° 
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treatment o f the s u b j e c t , "but simply i n order t o make the 
poem more p l e a s i n g t o the reader. These contreblasons, 
u n l i k e those of Marot, P e l e t i e r and Rus, are not intended 
t o be d e c o r a t i v e pieces o f p o e t r y , but r a t h e r d i d a c t i c 
works, and we have the impression t h a t La Hueterie's choice 
of the contreblason as a v e h i c l e f o r conveying h i s views 
i s a p u r e l y c i r c u m s t a n t i a l one, brought about by the very 
obvious p o p u l a r i t y and p u b l i c i t y enjoyed by the anatomical 
blasons. Rather i n the manner of the S a l v a t i o n Army, La 
Hueterie took an a l r e a d y e s t a b l i s h e d popular model and 
t u r n e d i t t o h i s own d i d a c t i c ends. Borrowing from h i s 
models-a s k e l e t o n framework onl y , La H u e t e r i e d i r e c t s h i s 
a t t e n t i o n t o conveying a d i d a c t i c message as c l e a r l y and 
as g r a p h i c a l l y as p o s s i b l e . Indeed he uses an almost 
b l u d g e o n - l i k e technique, w i t h l i t t l e concession t o imagery 
or t o any other form o f d e c o r a t i o n , and leaves l i t t l e t o 
the i m a g i n a t i o n o f the reader. Even the r a r e passage of 
v i v i d d e s c r i p t i o n such as the l a s t f o u r l i n e s o f the 
Contreblason des y e u l x i s based on what must have been a 
not uncommon s i g h t : 
' I n c o n t i n e n t que lame est separee 
Corbeaulx cryans sur l a maison paree, 
Dessus l e s murs & t e c t z ou l e corps est 
Pour l e s a v o i r chacun deulx est t o u t pres' (4-6) 
•Indeed, d e s c r i p t i v e technique throughout the c o n t r e -
-blasons i s - as i n the above passage - very f i f t e e n t h 
c e n t u r y ' i n character.•To achieve h i s e f f e c t o f r e v u l s i o n 
a g a i n s t the human body i n order t o g l o r i f y the s p i r i t , La 
H u e t e r i e employs the f u l l b a t t e r y of f i f t e e n t h c entury 
(46) P r o t o l o f r i e s , F5 v° 
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vocabulary d e s c r i b i n g the decay and stench t o which the 
human frame i s s u s c e p t i b l e . His d e s c r i p t i o n o f the w e l l 
f i l l e d b e l l y which i s the f i r s t t o r o t a f t e r the moment 
of death: 
'0 v e n t r e p l a i n de l y e & de matiere 
Ventre premier pourry au cymetiere' (47) 
i s r e m i n i s c e n t o f V i l l o n ( 4 8 ) , as i s h i s d e s c r i p t i o n o f 
phlegm i n the Contreblason de l a bouche ( 4 9 ) : 
'La bouche aussi ne p e u l t a v o i r repos: 
Car du crachat e l gecte a tous propos, 
Si daventure (o corps) v e u l x reposer, 
. -^ e repos f a i c t on pourra v e o i r poser 
Et e s t r e autour de l a bouche blancheurs 
Qui sentent mal procedans des humeurs 
Et des chaleurs de l a bouche baveuse. 
B r i e f d'en p a r l e r s e r o i t chose hydeuse, 
Aussi I'on v e o i t des glacons fleumaticques 
S o r t i r par bouche & amas reumaticques' (50) 
La Hueterie i s preoccupied throughout the contreblasons 
w i t h smell - regarded as an obvious outward m a n i f e s t a t i o n 
of the i m p u r i t y o f the body. The v e n t r e i s described i n 
the c oncluding couplet as: 
'Ventre puant, v e n t r e i n f e c t & greve, 
Ventre pendu qui premier f u t creve' (51) 
and t h i s theme recurs throughout the oth e r contreblasons. 
I n some cases such as the Pied or the Con La Hueterie 
simply describes the smell o f an unclean body: 
(47) P r o t o l o g i e s , G2 r 
(48) Cf. Testament, CLXIV 
(49) Cf. Testament, LXXII 
(50) P r o t o l o g i e s , P6 v° 
(51) P r o t o l o g i e a , G2 v° 
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'0 p i e d s'entant p l u s que l ' a i l ou l ' o i g n o n . 
Plus que semelle ou v i e i l e s cafignon 1 (52) 
'Le con est c h a u l t et souvent p e u l t suer 
Lequel convient maintesfoys ressuer, 
Et s i d i r a y cestuy mot d'avantaige 
Que l e con sent ung peu l e v i e i l frommaige' (53) 
w h i l e i n other cases the smell i s the r e s u l t o f i n f e c t i o n 
and consequent p u t r e f a c t i o n . At times La Hueterie uses the 
word i n f e c t w i t h o u t any p a r t i c u l a r s i g n i f i c a n c e ( 5 4 ) , hut 
f r e q u e n t l y he uses i t t o describe v a r i o u s p a r t s o f the 
human frame which have "become diseased,, The mouth ,for 
example, smells "because o f i n f e c t i o n i n the stomach ( 5 5 ) , 
w h i l e the nose i s c a t a r r h a l "because o f a c o l d i n the head 
(5 6 ) , and even the ear i s de p i c t e d as su b j e c t t o i n f e c t i o n 
and decay: 
'Dedans t o y g i s t une v i l l a i n e ordure, 
Jaulne & amere, & s ' i l v i e n t p o u r r i t u r e 
Ou quelque mal au cerveau d 1 a c c i d e n t 
I I t'envoyera comme au p l u s evident 
Quelque apostume & son i n f e c t i o n ' (57) 
Worms f i g u r e l a r g e l y i n La Hueterie's contreblasons -
again an o b v i o u s l y f i f t e e n t h century m a n i f e s t a t i o n o f 
f u r t h e r decay and r o t t e n n e s s . The overfed stomach, f o r 
example i s described as being f u l l of worms: 
'Au v e n t r e ya des vers en habundance 
Le v e n t r e est p l a i n de v i l l a i n e substance, 
(52) P r o t o l o g i e s , G6 r° 
(53) P r o t o l o g i e s , G-4 r° 
(54) As f o r example i n the Contreblason du p i e d (C-6 r°) 
or the Contreblason du ve n t r e (G2 v°) 
(55) P r o t o l o g i e s , ?6 v° 
(56) P r o t o l o g i e s , F6 v° 
(57) P r o t o l o g i e s , P6 r° 
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Quand 1'estomac a f a i c t d i g e s t i o n 
Le v e n t r e prend son orde i n f e c t i o n ' (58) 
as i s the "brain: 
'Et l e cerveau que t u v e u l x devant mettre 
Lame l a i s s a n t l e s vers s'y vont a c c r o i s t r e 
Et s i demeure i n f e c t & p l u s puant 
Pour l e premier que nest t o n demeurant' (59) 
and the face: 
'Ung peu apres q u i l conviendra mourir 
Vers l ' o n v e r r a sur l a face c o u r i r ' (60) 
As we see from the above passages, t h e r e i s i n the 
contreblasons o f La Hueterie a c e r t a i n p a u c i t y o f vocab-
u l a r y . Having chosen as h i s theme the p u t r e f a c t i o n o f t h e 
human body, he tends t o repeat t h i s , u s i n g the same terms 
i n poem a f t e r poem, and even v / i t h i n such a s h o r t poem as 
the Nez La Hueterie shows a marked l a c k of v a r i e t y i n 
vocabulary. I n t h i s poem o f only f o u r l i n e s , the word 
morye ( o r morveau), f o r example, appears i n t h r e e o f these 
'Et p u i s l e nez morveux de l ' a u t r e p a r t 
Q u ' i l f a u l t moucher quant l e morveau despart 
Et q u ' i l descend du cerveau f r o i t humide, 
I I n'est jamais de c r o t t e ou morve vuyde' (61) 
-Although h i s purpose i s p r i m a r i l y d i d a c t i c , La Huet-
- e r i e o b v i o u s l y d e l i g h t s i n d e s c r i b i n g the r e v o l t i n g aspec 
of the human body, fie makes l i t t l e pretence a t a v o i d i n g 
the obscene, and dwells w i t h evident r e l i s h upon the sub-
j e c t o f the con and the c u l ( 6 2 ) , although he makes i t 
(53) Protolop-ies, G2 0 r 
(59) P r o t o l o ^ i e s , P6 r° 
(60) P r o t o l o g i es, F7 r° 
(61) P r o t o l og'ies, P6 v° 
(62.) P r o t o l c g i e s , G2 v et seq. 
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c l e a r a t the "beginning of the Oon (perhaps t h i n k i n g hack 
t o the "biason on the con de l a p u c e l l e (63) ) t h a t he i s 
r e f e r r i n g t o the woman o f the wo r l d r a t h e r than t o the 
young g i r l : 
'Comme j' a y d i e t l e s membres j e ne touche 
De l a p u c e l l e & v i e r g e , ne sa couche, 
Mais seullement l e s mondains que j e hante, 
Desquelz l e corps en "beaulte t a u t se vante' (64) 
I n the Contreblason du c u l La Hueterie makes f u l l use o f 
the d e s c r i p t i v e p o s s i b i l i t i e s of s m e l l , t r e a t i n g the 
su b j e c t i n .such d e t a i l t h a t i t i s d i f f i c u l t t o b e l i e v e i n 
the apology f o r and d e n i a l o f r e s p o n s i b i l i t y f o r any 
i n c i d e n t a l obscenity w i t h which he concludes the E p i s t r e 
aux l e c t e u r s en l a q u e l l e est contenu l e debat du corps & 
de lame ( 6 5 ) : 
'En o u l t r e (amys) s i in d i s c r e t e m e n t 
Sur aulcun membre ay f a i c t quelque comment 
Cest l e su b j e c t q u i n'est pas honnorable, 
Que s i voyez q u ' i l he s o i t convenable, 
Laissez l e l a comme subgect t r e s o r d . 
Amys pour f i n j e f e r a y mon e f f o r t 
De mon couste lame contregarder 
Que dieu l a v u e i l l e & l e s v o s t r e s garder' (66) 
B i b l i c a l references are common throughout the c o n t r e -
-blasonSc Most o f these are t o C h r i s t and the V i r g i n Mary, 
altho u g h some r e f e r back t o the Old Testament. The Bouche, 
f o r example, a l l u d e s t o the k i s s o f Judas, but f o l l o w s 
(63) Not i n the e d i t i o n s o f the Hecatomphile, but 
in c l u d e d i n the 1543 Blasons 
(64) P r o t o l o g i e s , G3 r° 
(65) P r o t o l o g i e s , G8 v° 
(66) P r o t o l o g i e s , H3 v° 
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t h i s immediately w i t h a refere n c e t o the t e m p t a t i o n o f Eve: 
'La malle "bouche e l l e a este s i t r a i s t r e 
Qu'elle a baise & vendu n o s t r e m a i s t r e . 
La malle bouche e l l e mangea l a pomme 
Dont f u t s e d u i t Adam l e premier homme' (67) 
Judas i s again r e f e r r e d t o i n the Ventre, b e t r a y i n g Jesus 
through greed: 
'Ventre m a u l d i t q ui Judas as c o n t r a i n c t 
Que pour deniers du cordeau f e u s t e s t r a i n c t ' (68) 
i t i s however through h i s ref e r e n c e s t o the V i r g i n Mary 
and t o Jesus C h r i s t t h a t La Hu e t e r i e achieves the c o n t r a s t 
he i s seeking between the t r a n s i e n c e o f a l l t h i n g s human 
and the i d e a l of the d i v i n e and eternal,, Before d e s c r i b i n g 
the human stomach i n the Ventre he evokes b r i e f l y t h a t of 
the V i r g i n Mary, i n order t o b r i n g out the more c l e a r l y 
the d e s i r e d c o n t r a s t w i t h what f o l l o w s : 
'Devant ung peu que suyvre mon propos 
Je p a r l e r a y du t r e s h e u r e u l x repoz, 
Qui p l e u t a dieu dedans l e v e n t r e prendre 
Quant en l a v i e r g e a u r o i t v o u l l u descendre, 
Cest heureulx v e n t r e en mes e s c r i p t z ne touche 
Ains seullement l e m o r t e l par reproche' (69) 
I n the Contreblason de l a main he r e f e r s t o the b e t r a y a l 
by the hand o f man of the Saviour o f the w o r l d : 
'Main q u i toucha l e saulveur de nature 
Main q u i t u a 1'humaine c r e a t u r e ' (70) 
concludi n g w i t h h e a v i l y charged r h e t o r i c : 
'0 malle main meschante & malheureuse 
Qui-main cloua de cloux en c r o i x heureuse' (71) 
(67) P r o t o l o g i e s , P6 v°- P7 r 
(68) P r o t o l o g i e s , G2 v° 
(69) P r o t o l o g i e s , G v°- G2 r° 
(70) P r o t o l o g i e s , G V 
(71) P r o t o l o g i e s , G V 
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The c o l l e c t i o n begins and ends w i t h a Contreblason 
du corps. The f i r s t o f these i s - as we might expect - a 
d e n i g r a t i o n o f the body i n g e n e r a l , s e t t i n g the tone 
f o r the subsequent s e r i e s o f more d e t a i l e d poems. The 
second, however, i s very d i f f e r e n t i n i n s p i r a t i o n . I t 
could i n f a c t be almost termed a blason r a t h e r than a 
contr e b l a s o n , since i t i s concerned throughout w i t h p r a i s e 
r a t h e r than w i t h c r i t i c i s m , t r e a t i n g as i t does the body 
of Jesus Christ.. I n c o n t r a s t t o the human body, so 
h e a v i l y p r a i s e d by the blasonneurs, La H u e t e r i e c i t e s the 
body o f C h r i s t which - d i v i n e l y conceived - can alone be 
considered as t r u l y b e a u t i f u l : 
'Vienca l e corps q u i t e d i c t z p r e c i e u l x 
Je t e d i r a y que l e seigneur des c i e u l x 
Est descendu miraculeusement. 
Dedans l a v i e r g e & sans attouchement 
E l l 1 a conceu de p a r o l l e & e s p r i t 
Et dedans e l l e ung noble corps comprit 
Mais cestuy corps e s t o i t doulx & humain 
tumble endurant c h a u l t , f r o i t , s o i f & l a f a i n ' ( 7 2 ) 
This c o n t r e b l a s o n describes i n d e t a i l the passion o f 
C h r i s t , but the most i n t e r e s t i n g s e c t i o n o f the poem i s 
i n the middle where La Hueterie comes ve r y close t o Schmidtfe 
d e f i n i t i o n o f the blason as 'une k y r i e l l e . . . u n e l i t a n i e ' 
( 7 3 ) . Here he p r a i s e s and apostrophises the body i n a 
s e r i e s o f l i n e s a l l b e g i n n ing w i t h the dominant word corps: 
•Corps t r e s p a r f a i c t , corps noble, corps g e n t i l , 
Corps r e l u i s a n t , corps e n t i e r , En est i l 
Qui f e u s t jamais corps s i obeissant, 
Corps que jamais a u t r e ne f u t b l e s s a n t 
Corps q u i jeuna t o u t e n t i e r l e caresme 
Agneau pascal qui s ' o f f r i t de soy mesme, 
( 7 2 ) , P r o t o l o g i e s , G6 r - v 
( 7 3 ) Poetes du XVIe s i e c l e , p.293 
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Corps q u i v o u l l u t non pas pour l u y m o u r i r 
Ains par sa mort l e s mortelz s e c o u r i r 
Corps couronne de couronned' espines 
Corps f l a g e l l e de f o i z soubz l e s c o u r t i n e s ' ( 7 4 ) 
The C o n t i n u a t i o n du corps humain takes up once a g a i n the 
c o n t r a s t between the human body and the body o f C h r i s t 
w i t h which the poem began,, The theme - o f t e n repeated i n 
the contreblasons - o f the decay o f the human body i n 
c o n t r a s t t o the d i v i n e body o f C h r i s t i s once again 
r e i t e r a t e d here: 
'Veoys t u l e corps,-comme ce r i c h e corps 
Put f l a g e l l e , perse, batu a l o r s , 
Et g l o r i e u x apres r e s s u s c i t a . 
Mais t o u t soubdain que t e r r e couvert t ' a , 
Tu t e p o u r r i s , & t e mangent l e s vers 
E s t a n t couche sur l a t e r r e a l ' e n v e r s , 
Et s i re t o u r n e en t e r r e s t r e matiere 
Dont t o y l e corps p r i n s escence premiere 
En actendant l e j u s t e jugement 
Du dieu puissant & son allegement' ( 7 5 ) 
and - y e t again - l a Hueterie a t t a c k s the work o f the 
anatomical blasonneurs: 
'Orca l e corps t u n'es que p o u r r i t u r e 
Pourquoy as t u loue a 1'adventure, 
Chacun t o n memtoe... 
oooCar seullement t u ne t e f a i z vendre l o u e r 
Et p u b l i e r ' ( 7 6 ) 
l a H u e t e r i e never allows h i m s e l f t o f o r g e t t h a t the 
s t a r t i n g p o i n t f o r h i s contreblasons i s the blasons 
anatomiques themselves. I n s e v e r a l instances he begins 
h i s poem by t a k i n g a p a r t i c u l a r p o i n t made by the blasonneur 
and c a l l i n g t h i s i n t o q uestion. Thus, since b o t h Carle 
and Sagon had described the p r o p o r t i o n s o f the f o o t , 
( 7 4 ) 
( 7 5 ) 
( 7 6 ) 
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"using the word compas or compasse (77 )> l a H u e t e r i e takes 
up t h i s p o i n t i n order t o r e f u t e i t : 
'Le pied'cave qu'on d i e t "bien compasse 
En l i e u x l o i n g t a i n s as p o r t e & passe, 
Le corps & cueur couard paoureux c r a i n t i f 
Quant- s o u h a i c t o i t d'un l i e u e s t r e f u i t i f (78) 
I n the same way, i n h i s Cueur La Hueterie p i c k s out and 
r e f u t e s the two a d j e c t i v e s g e n t i l and noble, "both used "by 
A l b e r t l e Grand i n h i s blason on the same su b j e c t ( 7 9 ) : 
' I I est nomme g e n t i l & noble cueur' (80) 
w h i l e i n the Con he r e f e r s back t o Chappuys' (?) blasons (81); 
'On t ' a e s c r i p t con mygnon con mouflard 
Mais t u es con & r i b a u l t & p a i l l a r d ' (82) 
I t i s , however, i n the T e t i n t h a t he a t t a c k s most 
h e a v i l y and s y s t e m a t i c a l l y the corresponding blason - not 
s u r p r i s i n g l y perhaps since i t i s Marot,whom he regarded 
as the arch v i l l a i n r e s p o n s i b l e f o r a l l the blasons, who 
wrote t h i s p a r t i c u l a r poem. His c r i t i c i s m o f Marot i s 
s i n g u l a r l y p e d a n t i c , based on what La Hueterie considers 
a bad choice o f image i n the Beau t e t i n . His Contreblasoh 
du t e t i n opens a b r u p t l y , l a u n c h i n g w i t h o u t preamble i t s 
a t t a c k on Marot: 
'Et l e t e t i n demeurera i l l a , 
Ce f u t Clement qui premier en p a r l a . 
( 7 7 ) Strasbourg H ecatomphile, L5 r° and N6 v° 
(78) P r o t o l o g i e s , G5 v° 
( 7 9 ) Strasbourg ^ecatomphile, K5 r° 
(80) P r o t o l o g i e s , P7 v° 
(81) Strasbourg Hecatomphile, M6 v°: 
" ' P e t i t mouflard, p e t i t con rebondy' 
1543 Blasons, f„26 v : 
'Con, mon p e t i t mignon, ma p e t i t e f o s s e t t e ' 
(82) P r o t o l o g i e s , G3 v° 
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J'ay veu c e r i s e au s o i r & au m a t i n , 
Oncques n'en v e i z c r o i s t r e dessus t e t i n ' (83) 
* •* * 
• The contreblasons then take t h e i r form and 
i n s p i r a t i o n from the "blasons. Yet i t i s o n l y t h a t o f 
P e l e t i e r which f o l l o w s s t r i c t l y t he p a t t e r n advocated by 
Marot. We cannot know why more poets d i d not take up 
Marot's suggestion and t r y t h e i r hands a t composing 
contreblasons i n d e l i b e r a t e c o n t r a s t t o the blasons they 
had a l r e a d y w r i t t e n , e s p e c i a l l y i n view o f the p o p u l a r i t y 
o f the blasons. The f a c t remains, however, t h a t they d i d 
not , and w i t h the e x c e p t i o n o f Marot's T e t i n and P e l e t i e r ' 
Gueur the o n l y contreblasons composed were those of La 
Hu e t e r i e . As we have seen, i n these the outward form and 
key themes of the corresponding blasons are taken up not 
i n the manner o f a poet anxious t o demonstrate r h e t o r i c a l 
v i r t u o s i t y , but p u r e l y i n order t h a t La H u e t e r i e might 
condemn them i n the manner o f a d i d a c t i c poet w i s h i n g t o 
m o r a l i s e . Par from w i s h i n g t o p r a i s e the be a u t i e s o f the 
f l e s h , La Hueterie i n h i s contreblasons wished above a l l 
t o blame i t , seeing i t p u r e l y i n c o n t r a s t t o the f a r more 
worthy and durable beauties o f the s p i r i t . 
(83) P r o t o l o g i e s , P7 v 
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CHAPTER V I The i l l u s t r a t e d book:- Blasons, emblems, 
b e s t i a r i e s and l a p i d a r i e s . 
When i n our t h i r d chapter we discussed the I t a l i a n 
anatomical strambotto and c a p i t o l o , comparing these t o 
the French anatomical blason, we considered o n l y t e x t u a l 
p a r a l l e l s , and d i d not touch on the q u e s t i o n o f the 
a c t u a l p r i n t e d l a y - o u t o f the poems. I t i s here t h a t we 
f i n d a basic d i f f e r e n c e between the I t a l i a n c o l l e c t i o n s 
o f anatomical l o v e p o e t r y and the French c o l l e c t i o n s o f 
blasons, f o r the I t a l i a n c o l l e c t i o n s c o n s i s t simply o f a 
* 
p r i n t e d t e x t , whereas an important f e a t u r e o f the French 
blasons i s the combination throughout a l l the e d i t i o n s o f 
woodcut and poem, m u t u a l l y i l l u s t r a t i v e ( 1 ) . I n the 
e d i t i o n s o f the Hecatomphile o f 1536, 1537 and 1539 (2) 
the d e c o r a t i v e aspect o f the blason was r e l a t i v e l y r e s t -
r a i n e d , the woodcut being simple i n o u t l i n e and framed 
i n a p l a i n r e c t a n g l e . I n the l a t e r e d i t i o n s p r i n t e d i n 
(1) The o n l y exceptions t o t h i s are the odd blasons i n 
manuscript c o l l e c t i o n s (BN Ms.fr.4967, f-,235 v and 
f.278 v ; BN Ms.fr.2370, f f . 3 0 r r - 35 v ) where the 
s c r i b e makes no attempt t o reproduce the v/oodcut o f 
the p r i n t e d e d i t i o n , and also those i s o l a t e d blasons 
which appear i n a n t h o l o g i e s (e.g. Recueil de poesie 
f r a n c o y s e , ( P a r i s , Janot, 1544, 8 ) which i n c l u d e s 
s a i n t u-eiais' Cheveulx (B4 r ) ) or i n the c o l l e c t e d 
works o f a p a r t i c u l a r poet (e.g. Des P e r i e r s ' Nombril. 
appears o n l y i n the Recueil des oeuvres (p.79) ) . I n 
these cases the p r i n t e r would q u i t e simply not possess 
the necessary blocks t o i l l u s t r a t e these anatomical 
f e a t u r e s . I n the Recueil de poesie francoyse Janot 
r e a l i s e d t h a t an i l l u s t r a t i o n f o r the Cheveulx was 
d e s i r a b l e , but not possessing the a p p r o p r i a t e b l o c k , 
he used as a s u b s t i t u t e another b l o c k o f the . 
cupidesque v a r i e t y . 
(2) Npnd (1536), 16°, Bodley Douce p 56 * 
Np, 1537 (Blasons 1536), 16°, Strasbourg R 102 895 
P a r i s , Sergent, 1539, 16 , BN P i c o t 803 
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1543 and 1550 i n the workshop o f the A n g e l i e r s , these 
r a t h e r p r i m i t i v e woodcuts are m o d i f i e d , "becoming more 
s o p h i s t i c a t e d and more d e c o r a t i v e a I n p a r t i c u l a r t he frame 
c o n t a i n i n g the woodcut i s transformed from a simple r e c t -
a n g l e t o an ornate border which i t s e l f c o n t r i b u t e s t o 
the d e c o r a t i v e e f f e c t o f the work. I t i s these two 
c h a r a c t e r i s t i c s o f the French anatomical blasons - t h e i r 
d e c o r a t i v e and i l l u s t r a t i v e aspects - which d i s t i n g u i s h 
them from the I t a l i a n poems. At the same time i t i s these 
very aspects which a s s o c i a t e the blason anatomique w i t h 
the b e s t i a r y and emblem book, both so popular i n French 
l i t e r a t u r e a t t h i s p e r i o d , a l l going back, i n t h e i r t u r n , 
t o the h e r a l d i c blason w i t h i t s combination o f i l l u s t r a t i o n 
and i n t e r p r e t a t i v e poem. 
The blason, as we have seen, was o r i g i n a l l y a 
d e s c r i p t i o n and an i n t e r p r e t a t i o n - e i t h e r i n prose or i n 
verse - o f the s i g n i f i c a n c e o f an o b j e c t d e p i c t e d . Thus 
the h e r a l d i c blason described and expla i n e d the v a r i o u s 
f e a t u r e s o f a p a i n t e d s h i e l d , w h i l e i t s eventual 
descendant the anatomical blason describes and e x p l a i n s 
the s i g n i f i c a n c e o f the f e a t u r e d e p i c t e d i n the accom- . 
-panying woodcut. This blason t r a d i t i o n , moreover, i s by 
no means an i s o l a t e d one, and we need l o o k no f u r t h e r than 
the medieval b e s t i a r y t o see a s i m i l a r p a t t e r n o f 
i l l u s t r a t i o n p l u s explanatory m o r a l i s t i c verse. 
That i l l u s t r a t e d works such as these should suddenly 
come i n t o favour d u r i n g the mid s i x t e e n t h c e n t u r y i n 
France i s due not only t o a p u r e l y l i t e r a r y cause, but 
also t o a l a r g e degree t o the development of p r i n t i n g . 
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While such works as these had e x i s t e d throughout the 
f o u r t e e n t h and f i f t e e n t h c e n t u r i e s , i t i s o n l y i n the 
1530s t o 1550s t h a t we f i n d the great blossoming o f 
blasons, emblem books and b e s t i a r i e s . This o f course 
corresponds p r e c i s e l y t o the p e r i o d i n which French p r i n t -
i n g reached perhaps i t s h i g h e s t degree o f s o p h i s t i c a t i o n . 
While many p r i n t i n g houses continued t o produce s e r i o u s 
works ( 3 ) , c e r t a i n others t u r n e d t h e i r hands t o pro d -
u c i n g books of a d i f f e r e n t type. Such p r i n t e r s as Janot 
i n P a r i s (4) or Mace Bonhomme i n Lyons ( t o take two 
notable examples), s p e c i a l i s e d i n producing cheap books 
i n the v e r n a c u l a r f o r popular audiences. As w e l l as being 
b a s i c a l l y d i d a c t i c , these works were intended also t o be 
e n t e r t a i n i n g and easy t o read. To t h i s end they are made 
as p l e a s i n g t o the eye as p o s s i b l e by the i n c l u s i o n o f 
numerous woodcut i l l u s t r a t i o n s which not o n l y c l a r i f y the 
t e x t but are also d e c o r a t i v e i n t h e i r own r i g h t ( 5 ) . I t 
i s t o t h i s development i n p r i n t i n g t h a t we owe the sudden 
f l o u r i s h i n g o f the p r i n t e d emblem and b e s t i a r y i n the 
mid s i x t e e n t h century i n France. I t i s t o t h i s same 
f a s h i o n t h a t we owe the sudden appearance o f p r i n t e d 
(3) Cf. f o r example t h a t o f the Estienne f a m i l y , or t h a t 
of t he Badius f a m i l y , b o t h i n P a r i s 
(4) Cf. R.Brun, L e Q l i v r e i l l u s t r e en Prance au XVIe s i e c l e 
P a r i s , 1930, 8 , p.64 et seq. 
(5) Thus i n G i l l e s Corrozet's Hecatomgraphie (Cf. below, 
chapter V I , f o o t n o t e 29) each woodcut i s framed i n 
an ornate border, w h i l e i n La P e r r i e r e ' s Theatre_d.es 
bons engins (Cf. below, chapter V I , f o o t n o t e 2 8 j both 
poem and woodcut are framed i n such d e c o r a t i v e borders 
S t r i c t l y speaking, such borders are not e s s e n t i a l , but 
t h e i r f u n c t i o n i s an important one - t o render the 
work s t i l l more p l e a s i n g t o the eye. 
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a n t h o l o g i e s o f "blasons anatomiques w i t h . t h e i r i n v a r i a b l e 
combination o f woodcut and poem. Although the emblem and 
b e s t i a r y are d i d a c t i c , whereas the anatomical b l a s o n 
( u n l i k e the e a r l i e r h e r a l d i c blason) i s n o t , a l l these 
t h r e e types of work are e s s e n t i a l l y d e c o r a t i v e pieces o f 
p r i n t i n g , produced i n workshops s p e c i a l i s i n g i n t h i s s o r t 
o f output (6)„ 
* * * 
Considered t o be descended from the Egyptian h i e r o -
- g l y p h , the emblem i n the s i x t e e n t h c e n t u r y was regarded 
as a symbolic r e p r e s e n t a t i o n which could n e v e r t h e l e s s 
remain incomprehensible t o the reader unless he were i n 
possession o f the key t o i t s hidden meaning (7)o Thus 
the mid century emblem book c o n s i s t s i n v a r i a b l y o f a 
woodcut d e p i c t i n g a p a r t i c u l a r o b j e c t or scene, f o l l o w e d 
by an explanatory poem d e s c r i b i n g the v a r i o u s elements 
contained i n the woodcut and e x p l a i n i n g what they are 
intended t o represent and how they should be i n t e r p r e t e d , , 
(6) We might e q u a l l y mention here G i l l e s Corrozet's 
Blasons domestiques ( P a r i s , Corrozet, 1539, 8 , BN 
Res Ye 1380) which, l i k e the emblem and b e s t i a r y , i s 
both d i d a c t i c and d e c o r a t i v e , comprising a s e r i e s o f 
woodcuts of the v a r i o u s p a r t s o f the house, and the 
f u r n i t u r e contained t h e r e i n , each accompanied by a 
d e s c r i p t i v e and e x p l a n a t o r y poem p o i n t i n g out the 
moral lesson t o be d e r i v e d from each. 
(7) For the purpose of t h i s t h e s i s we are c o n s i d e r i n g 
only the 'symbolic' emblem - the most common i n f a c t 
The smaller group o f emblems which merely reproduce 
or i l l u s t r a t e an adage or proverb ( t a k e n mainly from 
such sources as Cato's moral D i s t i c h a or Erasmus's 
Adagia) i s l a r g e l y i r r e l e v a n t t o t h i s present study. 
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To take an example, the d o l p h i n c o i l e d round an anchor 
(used "by Aldus as h i s device) i s d e p i c t e d i n A l c i a t i ' s 
emblem book. The woodcut i s f o l l o w e d by the i n t e r p r e t a t i o n : 
t r a d i t i o n a l l y , we are t o l d , the d o l p h i n i s considered the 
f r i e n d o f the s a i l o r , and i n t r o u b l e d weather the s a i l o r 
w i l l put out an anchor which w i l l be towed t o s a f e t y by 
the f r i e n d l y d o l p h i n . This emblem, t h e r e f o r e , should be 
taken as a symbol of the benevolent p r i n c e l o o k i n g a f t e r 
the w e l f a r e o f h i s people: 
•Quand de l a iner l e s ve'nts t r o u b l e n t l e cours, 
Povres P i l l o t z hont a l'anchre r e c o u r s , 
Que l e s d'aulphins amys des homines f o n t 
(En l a prenant) ancrer en p l u s seur fond: 
0 que l e s Roys doibvent ce signe aimer, 
Qui sont au p e u p l e . a i n s i que l'anchre en mer' (8) 
This somewhat c r y p t i c moral lesson i s f u r t h e r e x p l a i n e d 
i n the prose commentary which accompanies the emblems i n 
the 1549 e d i t i o n : 
'Le d a u l p h i n aime l'homme, l u y praesigne l a 
tourmente a v e n i r , & en i c e l l e l u y ayde a 
anchrer seurement, procurant l e s a l u t de 
l'homme a. son p o v o i r . A l'exemple duquel l e 
bon P r i n c e d o i b t aimer ses hommes,. en t r i b -
u l a t i o n l e s s e c o u r i r , & e s t r e c u r i e u x de 
l e u r b i e n ' (9) 
I n the same manner, a woodcut d e p i c t i n g the two headed 
Janus i s explained as symbolising wisdom: 
'Ian a deux chefz, temps passe, & suyvant 
Voyant d e r r i e r e , a i n s i conime devant. 
Pourquoy has t u quatre y e u l x , double visage? 
Est ce p o u r t a n t que t u fuz homme sage? 
(8) Emblernes d ' A l c i a t , t r a n s . Barthelemy Aneau, Lyons, 
Bonhomme, 1549, 8°, BN Res Z 2527, pp.174-175 
( 9 ) 1549 A l c i a t i , p.175 
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La Sapience est au chef, & pource l'homme 
a deux t e s t e s , represente l e sage: q u i ha 
memoire du passe, & providence de 1'advenir' (10) 
The p a r a l l e l between such i n t e r p r e t a t i v e emblems and 
the e q u a l l y i n t e r p r e t a t i v e h e r a l d i c b l a s o n i s a c l e a r one. 
Indeed i n c e r t a i n o f these emblems i t i s an a c t u a l s h i e l d 
which i s depicted i n the woodcut, i t s s i g n i f i c a n c e being 
explained i n the accompanying verse. I n form a t l e a s t 
emblem and h e r a l d i c blason are v i r t u a l l y i n d i s t i n g u i s h a b l e 
i n such cases as these. A l c i a t i ' s A rmoieries des pontes ( l l ) 
f o r example c o n s i s t s o f a woodcut s h i e l d on which i s 
dep i c t e d a swan, the s i g n i f i c a n c e of which i s explained 
i n the accompanying poem: 
'En l e u r s escuz aulcuns x>ortent grandz bestes 
A i g l e s , Lyons, Serpens, Mais des PoStes 
Les armes. n'hont de t e l z animaulx signe. 
Mais en ung champ c o e l e s t e , l e blanc cygne« 
Oyseau Phoebus, & a nous domesticque 
Roy f u t , & garde encor' son t i l t r e a n t i q u e ' 
'Le cygne f u t j e d i s Roy: f r e r e de PhaSton, 
Oyseau f l u v i a l , chantant tresdoulcement, 
& de tresgrande blancheur, consacre a 
Phoebus Prince des Muses & des PoStes: 
Lesquelz l e p o r t e n t en l e u r s enseignes: 
car i l z sont de l a u r i e r coronnez comme 
Roys: usent de t e l l e l i b e r t e a e s c r i p r e , 
que l e s Roys, a f a i r e , f o n t l e s guerres 
par carmes, comme l e s Roys par armes. 
aiment l e s r i v i e r e s & l i e u x p l a i s a n s , 
sont purs & candides: & chantent t r e s -
-doulcement en l e u r s vers b i e n sonnans' (12) 
Indeed i t i s only the r e l a t i v e c l a r i t y o f the h e r a l d i c 
blason which, d i s t i n g u i s h e s i t from A l c i a t i ' s poem whose 
The commentary c l a r i f i e s t h i s f u r t h e r : 
(10) 1549 A l c i a t i , p.40 
(11) 1549 A l c i a t i , p.224 
(12) 1549 A l c i a t i , pp.224-225 
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semi-hermetic nature makes necessary a prose commentary 
t o e x p l a i n the c r y p t i c verse. 
The 1549 e d i t i o n o f A l c i a t i ' s Emblemata begins w i t h 
a d e d i c a t i o n t o M a x i m i l i a n o f M i l a n (13) i n which the 
d i s t i n c t i o n between emblem and h e r a l d i c blason i s 
completely l o s t . The t i t l e : 
' D e dication des emblemes. A t r e s i l l u s t r e 
p r i n c e M a x i m i l i a n Due de Mylan, sur l e 
b lason des armes mylannoises' 
i s f o l l o w e d by a woodcut o f a s h i e l d r e p r e s e n t i n g the arms 
o f M i l a n : a c o i l e d snake w i t h a c h i l d i s s u i n g from i t s 
moutho This i s commented upon and explained i n the 
f o l l o w i n g verse and prose passages: 
'L'enfant naissant d'ung serpent par l a bouche, 
De t o n c l a i r sang l e s nobles armes touche, 
Nous avons veu Alexandre Monarque 
(Pour s ' a n o b l i r ) monnoie a t e l l e marque, 
Quand, . f i l z d'Hammon soubz forme s e r p e n t i n e , 
Se d i s t conceu par semence D i v i n e . 
On d i e t serpens par bouche serpenter: 
Nee est P a l l a s du c h i e f de J u p i t e r , 
Les Armes de Mylan p o r t e n t d'or a ung enfant 
de g u e u l l e s naissant par l a bouche d'ung 
serpent d'azur, qui denote d i v i n e noblesse 
d ' o r i g i n e , & e x t r a c t i o n . Par ce que aulcuns des 
plu s grandz personnages du monde hont este 
estimez, engendrez de daimons ou e s p r i t z , comme 
Alexandre l e grand, & Scipion l ' A p h r i c a i n , & 
l e s v a i l l a n s & m e r v e i l l e u x enfans de Araxe, & 
Melusine Serpentes, d'ond encore aujourd'huy 
on d i e t e s t r e descenduz l e s Nobles de Luxem-
-bourg & Lusignan. Or aulcuns serpens, (comme 
1'Amphisbaine) p r o d u i s e n t l e u r s oeufz, ou 
serpenteaulx par l a t e s t e . Et l e serpent es 
hi e r o g l y p h i c q u e s s i g n i f i e Sapience, q u i 
s'engendre au chef. On f a i n c t semblablement 
Minerve d i c t e P a l l a s e s t r e nee du chef de 
J u p i t e r . Parquoy 1'enfant naissant du chef 
s e r p e n t i n peut s i g n i f i e r d i v i n i t e , & noblesse 
de l i g n a g e , & Sapience de bon cerveau' (14) 
(13) 1549 A l c i a t i , p.15 
(14) 1549 A l c i a t i , pp.15-16 
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Emblems o f t h i s type are "by no means r a r e , ( 1 5 ) and .In a l l o f 
them we see the very close connections between the emblem 
and the blason. 
With each successive e d i t i o n the Emblemata of 
A l c i a t i grew l a r g e r , being supplemented by f u r t h e r 
i n d i v i d u a l emblems, and also by the a d d i t i o n o f s p e c i a l i s e d 
groups of emblems. Thus the 1549 e d i t i o n , f o r example, i n 
which the emblems are t r a n s l a t e d i n t o French by Barthelemy 
Aneau, i s augmented by a supplement of emblems on the 
s u b j e c t o f t r e e s ( 1 6 ) , u n d e r l i n i n g thereby the connection 
between emblem and b e s t i a r y / l a p i d a r y types o f poetry,, The 
technique adopted i n these.emblems i s i n no way d i f f e r e n t 
from t h a t o f the emblems d e p i c t i n g s h i e l d s . I n each case 
the woodcut d e p i c t s the p a r t i c u l a r t r e e , w h i l e the accom-
-panying poem describes i t s appearance and i n d i v i d u a l 
c h a r a c t e r i s t i c s and q u a l i t i e s . F i n a l l y the prose passage 
develops more c l e a r l y the meaning of the verse passage i n 
which the ideas are so condensed as t o be v i r t u a l l y 
incomprehensible w i t h o u t f u r t h e r e x p l a n a t i o n . A t y p i c a l 
example o f such an emblem i s t h a t of the box t r e e : 
'Buyx t o u s j o u r s verd, crespe au f a i s t de ses f u s t e s , 
E-st b o i s , duquel on f a i c t sonnantes f l u s t e s . 
Propre a u l x amours: mais de p a l l e couleur: 
P a l l e s amans sont, par doulce douleur' (17) 
This c r y p t i c verse i s a m p l i f i e d and c l a r i f i e d by the prose 
(15) Cf. also Plus sage que Eloquent (p.41) and F o l l i e 
(p.80) i n both o f which, the emblem takes the form 
of a s h i e l d 
(16) 1549 A l c i a t i , p.249 et seq. 
(17) 1549 A l c i a t i , p.255 
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commentary ( i n c l u d i n g i n c i d e n t a l l y , "but r a t h e r p i c t u r -
e s q u e l y an advertisement f o r a Lyons f l u t e maker): 
'Le Buyx garde sa v i v e verdure, & ha b o i s de 
jaune p a l l e u r , duquel on f a i c t f l u s t e s 
harmonieuses (mesmement chez Rafy Lyonnois, 
e x c e l l e n t o u v r i e r ) pour sonner amoureuses 
chansons, & aubades. A i n s i l e s amoureux 
sont en l e u r v i v e chaleur, quelque f r o i d 
q u ' i l face, hont p a l l e j a u n i s s e de f i e v r e 
t r a n s i e , & en p a r o l l e , sont doulx & p l a i s a n s ' 
I n emblems of t h i s type a s s o c i a t i o n s w i t h the ' s c i e n t i f i c ' 
c o m p i l a t i o n o f the b e s t i a r y type are e v i d e n t . Indeed many 
emblems are i n f a c t taken from b e s t i a r y sources. The 
chameleon which changes i t s c o l o u r according t o i t s 
circumstances i s taken as a basis f o r the emblem Contre 
l e s f l a t e u r s ( 1 8 ) , and the beaver t o demonstrate t h a t 
Par argent quelque f o i s f a u l t rachepter sa v i e ( 1 9 ) , and 
s e v e r a l other examples of t h i s type might be c i t e d ( 2 0 ) . 
The emblem book, then, i s d i d a c t i c . L i k e the h e r a l d i c 
b l a s o n i t makes c l e a r by i t s combination o f woodcut 
i l l u s t r a t i o n and explanatory poem c e r t a i n moral lessons 
f o r the e d i f i c a t i o n o f s o c i e t y . This u t i l i t a r i a n aspect 
however i s only one side of the p i c t u r e . I t i s also a 
h i g h l y d e c o r a t i v e genre, and the i l l u s t r a t i o n i s t h e r e t o 
d i v e r t and to please the eye as much as t o i n s t r u c t . I t i s 
t h i s second, more p u r e l y d e c o r a t i v e aspect which provides 
the l i n k w i t h the blason anatomiqne.as opposed t o the 
h e r a l d i c blason. 
(18) 1549 A l c i a t i , p.77 
(19) 1549 A l c i a t i , p e185 
(20) Cf. also Les p l u s p e t i t z sont aussi a c r a i n d r e (p.205), 
Ve J i g en O R j u s t e (pp. 2 0 8 - 2 0 9 ) , and Reverence est re 
requise en mariage (p.238) 
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A l c i a t i ' s i s not only the e a r l i e s t emblem book, i t -
i s a lso by f a r the most popular i f we can judge by the 
innumerable e d i t i o n s i t went through i n the course o f the 
s i x t e e n t h and e a r l y seventeenth c e n t u r i e s . Looking through 
the v a r i o u s e d i t i o n s o f the Emblemata i n L a t i n and 
subsequently i n French we see c l e a r l y a developing preocc-
- u p a t i o n w i t h p r i n t i n g t h a t i s d e c o r a t i v e f o r i t s own sake. 
As a piece o f p r i n t i n g the Emblemata becomes more and more 
ambi t i o u s , more and more ornate, i n keeping w i t h the 
developing f a s h i o n o f the 1530s t o 1550s. The f i r s t 
(supposedly p i r a t e d ) e d i t i o n produced by an obscure Augs-
b u r g p r i n t e r Henri Steyner i n 1531 (21) i s a very p l a i n 
a f f a i r ; the woodcuts themselves are crude and encased o n l y 
i n simple borders ( 2 2 ) . However the subsequent e d i t i o n s 
produced by the P a r i s p r i n t e r C h r e s t i e n Wechel are con s i d -
e r a b l y more s o p h i s t i c a t e d . Wechel f i r s t produced a L a t i n 
e d i t i o n i n 1534 ( 2 3 ) , f o l l o w i n g t h i s two years l a t e r by a 
t r a n s l a t i o n i n t o French ( 2 4 ) . A few years l a t e r , i n 1549, 
i n the hands of the Lyonnese p r i n t e r Mace Bonhomme, whose 
workshop s p e c i a l i s e d i n the p r o d u c t i o n o f emblem books and 
(21) V i r i c l a r i s s i m i D.Andree Alciati...emblematum 
l i b e r , Augsburg, Steyner,. 1531, 8 U, BN Res Z 2514 
(22) I n t h i s e d i t i o n t h e r e i s p r a c t i c a l l y no d e c o r a t i o n 
i n the borders 
(23) Andreae A l c i a t i emblematum l i b e l l u s , P a r i s , V/echel, 
1534, 8°, BN Res Z 2511 
(24) L l v r e t des emblernes de maistre Andre A l c i a t , P a r i s , 
' Wechel, 1536, 8 , BN Res Z~2521 
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s i m i l a r i l l u s t r a t e d books ( 2 5 ) , the Emblemata ( t r a n s l a t e d 
anew by the Lyonnese poet Barthelemy Aneau) became even 
more d e c o r a t i v e . The woodcuts themselves are h i g h l y d e t -
a i l e d , and both woodcut and accompanying t e x t are encased 
i n ornate woodcut borders. I t i s t h i s i n c r e a s i n g l y p i c t u r -
e s q u e aspect o f the emblem book throughout t h i s p e r i o d 
which corresponds so n e a t l y w i t h the s i m i l a r i n c r e a s i n g l y 
p i c t u r e s q u e aspect of the successive e d i t i o n s o f blasons 
anatomiques d u r i n g t h i s same p e r i o d . I f we f o l l o w the 
development i n p r i n t i n g o f the' blasons anatomiques from 
e d i t i o n t o e d i t i o n , we f i n d much the same progress takes 
place as i n the development o f the p r i n t i n g o f the emblem 
book. The e a r l i e s t e d i t i o n o f b i a s o n G anatomiques dates 
from 1536 ( 2 6 ) . This, l i k e the Steyner e d i t i o n o f the 
Emblemata i s a f a i r l y simple piece o f p r i n t i n g . C e r t a i n l y 
the woodcut i l l u s t r a t i o n s are t h e r e , but they are very 
b a s i c , and there i s l i t t l e extraneous d e c o r a t i o n i n the 
form of ornate borders e t c e t e r a . But seven years l a t e r 
when, i n 1543, A n g e l i e r produced the f i r s t of h i s two 
e d i t i o n s o f the blasons the s i t u a t i o n i s r a t h e r d i f f e r e n t , 
and t h i s l a t e r e d i t i o n r e f l e c t s the development o f the 
d e c o r a t i v e woodcut since the e a r l i e r date. Just as the 
p l a i n borders o f the Steyner Emb]emata were replaced i n 
the l a t e r Wechel e d i t i o n s by more ornate borders (and again 
i n 1549 b o t h woodcut and border became even more d e c o r a t i v e ) , 
(25) Cg. Baudrier, B i b l i o g r a p h i c l y o n n a i s e , P a r i s , 1964, 
8 , 12 v o l s , vol.X, p.185 et seq. 
(26) Bodley Hecatonphile 
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so the r e l a t i v e l y p l a i n woodcuts o f the Hecatoraphile 
e d i t i o n s were transformed by A n g e l i e r i n t o something f a r 
more ambitious and d e c o r a t i v e . Not only are the blocks 
made more complicated ( 2 7 ) , but even more i m p o r t a n t , the 
p l a i n r e c t a n g u l a r borders are replaced by a s e r i e s o f 
d i f f e r e n t d e c o r a t i v e borders. There does seem, t h e r e f o r e , 
t o be a close connection between the development of the 
p r i n t i n g i n both these two types o f i l l u s t r a t e d l i t e r a t u r e 
i n the mid s i x t e e n t h century. 
A l c i a t i ' s emblem book ser*ved i n i t s e l f t o create a 
f a s h i o n , and i t was q u i c k l y emulated i n works by ot h e r 
French poets and p r i n t e r s . I n p a r t i c u l a r two French 
p r i n t e r s s p e c i a l i s e d i n producing such i l l u s t r a t e d books 
- Mace Bonhomme i n Lyons and Denis Janot i n P a r i s . I n 1539 
Janot produced the f i r s t French emblem book (as d i s t i n c t 
from a mere t r a n s l a t i o n from the L a t i n o f A l c i a t i ) , 
Guillaume de l a P e r r i e r e ' s Theatre des bons engins ( 2 8 ) , 
f o l l o w e d the next year by G i l l e s Corrozet's Hecatomgraphie, 
( 2 9 ) , the woodcuts of which are t e n t a t i v e l y a s c r i b e d t o 
Jean Cousin ( 3 0 ) . I n a d d i t i o n t o Aneau's t r a n s l a t i o n o f 
(27) Of. f o r example t^ e Blason des cheveulx (Bodley 
Hecatomphile, I r and 1543 Blasons, A2 r ) 
(28) Guillaume de l a P e r r i e r e , Le t h e a t r e des bons engins, 
auquel sont contenus cent emblemes, P a r i s , Janot, 
1539, 8 , BN Res Z 2556 
(29) G i l l e s Corrozet, Hecatomgraphie e'est a d i r e l e s 
d e s c r i p t i o n s de cent f i g u r e s & h y s t o i r e s , conten-
-antes p l u s i e u r s appophtegmes proverbes, sentences 
& d i c t z t a n t des anciens que des modernes, Paris', 
Janot, 1540, 8°, BN Res Z 2598 
(30) Cf. M.Praz, Studies i n seventeenth century imagery, 
Rome, 1964, 4 , p.308 
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1543 Blasons anatomiq-ues, f.2 r 
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A l c i a t i , Mace Bonhomme also produced i n 1553 Guillaume de 
l a P e r r i e r e ' s second emblem book, the Morosophie ( 3 1 ) , and 
two years l a t e r the c u r i o u s l y named Pegme o f P i e r r e 
Cousteau ( 3 2 ) 0 
A l l these emblem books f o l l o w more or l e s s the p a t t e r n 
e s t a b l i s h e d by A l c i a t i (33) o As i n A l c i a t i ' s Emblemata 
t h e r e i s a v a r i e t y o f i n t e n t behind the d i f f e r e n t types 
o f emblems i n the French c o l l e c t i o n s . Some are p u r e l y 
d e c o r a t i v e - an epigram i l l u s t r a t e d by a woodcut (34) -
w h i l e o t h e r s , based on the h i e r o g l y p h i c t r a d i t i o n , c o n s i s t 
(31) Guillaume de l a P e r r i e r e , l a morosophie,..contenant 
cent emblemes moraux, i l l u s t r e z de cent t e t r a s t i q u e s 
l a t i n s , redui.tz en autant de q u a t r a i n s f r a n c o y s , 
Lyons, Bonhomme, 1553, 8 , BM Res p Yc 1652 
(32) Le-pegme de P i e r r e Cousteau, Lyons, Bonhomme, 1555, 
8 , BN Res Ye 1749. The t i t l e ( d e r i v e d from pegma: 
a t h e a t r i c a l s t a g i n g device) i s presumably created 
on an analogy w i t h La P e r r i e r e ' s Theatre des bons 
engins. 
(33) Indeed i n s e v e r a l cases emblems are taken d i r e c t 
from A l c i a t i . La P e r r i e r e ' s Theatre des bons engins, 
f o r example, i n c l u d e s A l c i a t i ' s emblem of the v i r t -
-uous woman standing near her house, her f i n g e r 
r a i s e d to her l i p s , a key i n her other hand, and her 
f o o t r e s t i n g on a t o r t o i s e (1531 A l c i a t i , F v ) : 
'Mais remonstroi.ent aux b i e n honnestes dames, 
Ce que garder l e u r s e r o i t de besoing. 
La t o r t u e d i t , que femme n ' a i l l e l o i n g , 
Le d o i g t l e v e , qu'a p a r l e r ne s'avance, 
La c l e f en main denote qu'avoir soing 
Doibt sur l e s biens du mary par prudence' • 
(Theatre, emblem 18, C7 v - C8 r ) 
(34) For example Les choses doulces quelque f o i s deviennent 
araeres (1549 A l c i a t i , p.136), or the f o l l o w i n g emblem 
Presque l e semblable, E x t r a i c t de T h e o c r i t (1549 
A l e i a t i , p.137) i n which the anecdote of Cupid being 
stung by a bee, and complaining t o Venus i s n a r r a t e d . 
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o f an obscure symbolic woodcut r e p r e s e n t a t i o n f o l l o w e d by 
a d e s c r i p t i v e and e x p l a n a t o r y poem ( 3 5 ) o S i m i l a r l y the 
overlap between emblem and b e s t i a r y i s considerable,, La 
P e r r i e r e , f o r example, includes an emblem i n which i s 
de p i c t e d the monkey embracing i t s young, and squashing i t • 
t o death i n an excess of a f f e c t i o n (36)„ I n the accompany-
- i n g verse the moral lesson i s explained t h a t parents 
should not be over i n d u l g e n t toward t h e i r c h i l d r e n : 
'Si f o r t l e Singe embrasse ses p e t i t z , 
Qu'en embrassant i l l e u r l i v r e l a mort: 
Aulcuns peres ont s i sotz a p p e t i t z 
A l e u r s enfans, que grand malheur en s o r t . 
Par l e u r c h e r i r de f o l l e amour, t r o p f o r t 
L i s s i m u l e r , s o u f f r i r l e u r i n s o l e n c e , 
Advient que quand i l z sont s o r t i s d'enfance 
Se f o n t p u n i r de maulx i n c o r r i g i b l e s : 
Lors n'est pas temps que l ' o n l e u r c r i e & tence 
Quand i l z sont cheutz en accidens t e r r i b l e s ' 
I n t h i s same emblem book we f i n d also the eagle, the l a r k , 
the camel, the bearcub ( 3 7 ) , a l l o f which f i g u r e i n v a r i a b l y 
i n the bestiary,, 
-'-n the course o f the mid 1550s the emblem book begins 
t o take on a r a t h e r d i f f e r e n t f o r m 0 Whereas the e a r l i e r 
emblem books covered a wide v a r i e t y of themes, the l a t e r 
ones tend t o deal w i t h more s p e c i a l i s e d s u b j e c t s , although 
the basic, technique o f i l l u s t r a t i o n p l u s i n t e r p r e t a t i v e 
verse remains unchanged. The Lyons p r i n t e r Jean de Tournes, 
f o r example, who began t o produce emblem books i n the 
1550s i s r e s p o n s i b l e f o r two B i b l i c a l emblem books, one 
(35) Of such a type i s La P e r r i e r e ' s emblem of the 
v i r t u o u s woman-(Cf. above, chapter V I , f o o t n o t e 33) 
(36) Theatre des bons engins, emblem 47 (G4 v°- G5 r°) 
(37) Theatre des bons enffins, emblems 32, 34, 69, 98 
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"by Claude Paradin d e a l i n g w i t h the Old Testament,(38), 
and the other "by Charles Fontaine d e a l i n g w i t h the New 
Testament ( 3 9 ) . The i n t e n t i o n i n both o f these i s - l i k e 
t h a t of the e a r l i e r emblem book and the h e r a l d i c blason -
b a s i c a l l y d i d a c t i c , conveying a moral l e s s o n which can 
be e a s i l y a s s i m i l a t e d , and which w i l l make a deeper 
impression i f i t i s depicired v i s u a l l y as w e l l as i n t e l l e c t 
- u a l l y . At the same time the combination o f i l l u s t r a t i o n 
and verse i s intended also t o be d e c o r a t i v e and p l e a s i n g 
t o the eye ( 4 0 ) , and thus e s t a b l i s h e s a l i n k between these 
emblems and the anatomical blason (descendant o f the 
h e r a l d i c blason) i n which the d i d a c t i c p reoccupation has 
been w h o l l y superseded by the d e c o r a t i v e . 
Much the same i s t r u e o f another emblem book produced 
r a t h e r l a t e r , i n 1560, by Tournes, Guillaume Gueroult's 
(38) Claude Paradin. Quadrins h i s t o r i q u e s de l a B i b l e , 
Lyons, Tournes, 1558, 8 ., BN Res A 7632 
(39) Charles Pontaine, Figures du Nouveau Testament, 
Lyons, Tournes, 1556, 8°, BN Res A 7632 (2) -
(40) Fontaine e x p l a i n s the i n t e n t i o n behind h i s emblem 
book i n h i s preface: 
'Les choses. d ' i n s t r u c c i o n qui sont representees 
a l a vuS, & par i c e l l e ont entree en l ' a p p r e -
-hension, & de l a en avant en 1 1entendement, & 
•puis'en l a memoire, esmeuvent & i n c i t e n t davant-
-age, & demeurent plu s fermes & s t a b l e s , que 
c e l l e s qui ont l e u r seule entree par l ' o r e i l l e . 
• A cause dequoy vous ay f a i t dresser ce present 
l i v r e t de figures...concernans l e s p r i n c i p a u s 
a r t i c l e s , mysteres, & p o i n t s de n o t r e s a l u t . . . 
• en p e t i s vers,, mise brievement au dessouz de 
chacune d ' i c e l l e s . Recevez l e done, Lec t e u r s , 
pour r e c r e a c i o n a l ' o e i l , ayde a l a memoire, & 
contentement a 1 ' e s p r i t ' 
(Figures du Nouveau Testament, 
A2 r°- v C ) 
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Hymnes du Temps & de ses p a r t i e s ( 4 1 ) . Despite the d i f f -
e r e n t s u b j e c t matter ( 4 2 ) , the p a t t e r n f o l l o w e d i s 
b a s i c a l l y the same, alth o u g h (as we might r e a l i s e from 
the t i t l e which uses the word hymnes) these poems pretend 
t o a g r e a t e r degree o f s o p h i s t i c a t i o n and e r u d i t i o n t h a n 
we have seen h i t h e r t o ( 4 3 ) . Each aspect o f Time i s repres 
-ented by an engraving accompanied by a prose e n a r r a t i o n 
d e s c r i b i n g the month and i t s p a r t i c u l a r c h a r a c t e r i s t i c s . 
The Hymnes du Temps & de ses p a r t i e s i s thus a t one and 
the same time b o t h e r u d i t e and d e c o r a t i v e . The e n a r r a t i o n 
contains the e r u d i t e and d i f e c t i c element ( 4 4 ) , w h i l e the 
de c o r a t i v e element i s contained i n the i l l u s t r a t i o n and i n 
the hymne proper. Thus the verse passage on the month o f 
(41) Lyons, Tournes, 1560, 4 , BN Res Ye 1152 
(42) This i s a p h i l o s o p h i c a l emblem book. I l l u s t r a t e d by 
Bernard Salomon, i t c o n s i s t s o f a survey of Time i n 
i t s widest sense. D i v i d e d i n t o s e c t i o n s , i t deals 
w i t h Time, Day, Night and the twelve months c o n s t i t -
u t i n g t he cycle of time. 
(43) With t h e i r a l t o g e t h e r elevated and e r u d i t e c h a r a c t e r 
although c o n s i d e r a b l y s h o r t e r , they r e f l e c t perhaps 
an a f f i n i t y w i t h the hymnes-blasons being produced 
by Remy Belleau and Ronsard at about t h i s p e r i o d 
(Ronsard's Bocage and Meslanges appeared i n 1554 and 
1555 r e s p e c t i v e l y . Cf. below, chapter IX) 
(44) The month o f November, f o r example, i s described 
t h u s : 
'En ce mois l e s Rommains souloyent solemniser 
c e r t a i n e s a l l e g r e s s e s appellees M e d i t r i n a l i a , 
en l a facon que au j o u r d h u i on celebre l e s 
M a r t i n a l l e s , pour l e tastement des v i n s . Ce 
• moys r i g o u r e u x & qui nous menace du pr o c h a i n 
advenement de I'hyver, c l o s t l e s p o r t s & 
na v i g a t i o n s , pour e s t r e t r o p p e r i l l e u s e s . On 
1'ha consacre a Diane, l u y a t t r i b u a n t pour 
signe l e S a g i t t a i r e ' (p.79) 
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A p r i l , f o r example, i s s t r i p p e d o f any d i d a c t i c element<, 
^ t i s i n f a c t simply a poem a n a l y s i n g and p r a i s i n g the 
va r i o u s f e a t u r e s which c h a r a c t e r i s e t h i s month, w r i t t e n 
i n a manner ve r y r e m i n i s c e n t of the l a t e r blason: 
'0 A v r i l nous t e devons 
Ce p l a i s i r que recevons 
De v o i r l e s herbes naissantes, 
Et l e s p l a n t e s f l o r i s s a n t e s 
Dont nous j o u r n a l i e r s v i v o n s . 
Tu f a i s e s j o u i r l e s champs 
Et r e v e i l l e s l e s doux chants 
De l a gente colombelle. 
Cependant que Philomele 
Eredonne ses o r i s trenchans. 
a 
Tu espars (d'amour e s p r i s 
Envers l e monde p o u r p r i s ) 
Dessus l a t e r r e a l t e r e e 
Une pluye temperee, 
Qui ne s'egale a n u l p r i s ' (45) 
I n c e r t a i n o f these hymnes we f i n d even the r e p e t i t i v e 
i n v o c a t i o n which c h a r a c t e r i s e s the anatomical blason. I n 
the poem on the su b j e c t of Time i t s e l f , f o r example, 
Gueroult describes and -analyses the c h a r a c t e r i s t i c s o f 
h i s s u b j e c t , f o l l o w i n g t h i s w i t h an apostrophe i n the 
manner o f the anatomical blason: 
' l e temps chenu sans plus sera mon argument, 
I I l e convient chanter, j e l e veux voirement: 
Car par son mouvement & r o u l e & se demeine 
Le s o r t , l e d e s t i n , l 'heur de ceste v i e humaine. 
0 Temps g l o u t o n mangeur de 1'humaine ex c e l l e n c e , 
Temps q u i l ' o r g u e i l abbas d'une grand' v i o l e n c e , 
Temps q u i peux suffoquer une g l o i r e n a i s s a n t e , 
Temps duquel l a f o r c e est sur t o u t e a u t r e p u i s s a n t e , 
Temps q u i du haut-tonnant l a foudre vengeresse 
. Dardes ( h e l a s ) dessus l a race pecheresse' (46) 
The p a r a l l e l s , then, between emblem and blason would 
(45) Hymnes du Temps & de ses p a r t i e s , pp.46-47 
(46) Hymnes du Temps & de ses p a r t i e s , p.8 
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seem t o be t w o - f o l d . F i r s t l y t h e r e would seem t o be i f not 
a common ancestry , then at l e a s t a comparable one. As we 
have seen, the blason poetique i n i t s h e r a l d i c o r i g i n s 
was a d i d a c t i c poem i n which the verse passage described 
and expl a i n e d the s i g n i f i c a n c e o f the f e a t u r e s d e p i c t e d i n 
the s h i e l d . I n the same way the emblem c o n s i s t s o f a 
combination o f o f t e n hermetic i l l u s t r a t i o n f o l l o w e d by 
expla n a t o r y verse from which s o c i e t y may d e r i v e a moral 
lesson. When we consider the anatomical blason as we know 
i t i n the 1530s, we see t h a t a l t h o u g h i t i s p l a i n l y 
descended from the h e r a l d i c blason the d i d a c t i c element has 
been l o s t . What does remain, however, i s the e s t a b l i s h e d 
form o f p r e s e n t a t i o n of d e c o r a t i v e woodcut f o l l o w e d by 
expla n a t o r y and i n t e r p r e t a t i v e verse. During the p e r i o d 
1530-1550 each successive e d i t i o n of blasons anatomiques 
becomes more and more d e c o r a t i v e , as does l i k e w i s e each 
successive e d i t i o n of emblems. Both types of l i t e r a t u r e 
are moulded by.the developing vogue f o r popular i l l u s t r a t e d 
l i t e r a t u r e d u r i n g t h i s p e r i o d . 
* * -* 
Turning our a t t e n t i o n from the emblem t o the p o e t i c 
b e s t i a r y , we f i n d much the same c h a r a c t e r i s t i c s . P i e r r e 
Belon i s perhaps the most ' s c i e n t i f i c ' of the s i x t e e n t h 
century w r i t e r s o f t r e a t i s e s on n a t u r a l science. His 
t r e a t i s e on the nature of f i s h (47) i s i n prose, but h i s 
(47) l a nature & d i v e r s i t e des poissons avec l e u r s pour-
- t r a i c t s representez an plu s pres du n a t u r e l , P a r i s , 
Estienne, 1555, 8 , BN Res S 1004 
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long e r compendium of "birds, animals, p l a n t s e t c e t e r a i s 
w r i t t e n i n verse ( 4 8 ) . I n t h i s t r e a t i s e the animals are 
c a r e f u l l y d i v i d e d i n t o d i f f e r e n t c a t e g o r i e s ( 4 9 ) , and the 
i l l u s t r a t i o n ( p a r t i c u l a r l y i n the case o f the b i r d s ) i s 
remarkably r e a l i s t i c . Many o f the verse d e s c r i p t i o n s are 
p u r e l y f a c t u a l . The owl, f o r example, i s described i n 
t e c h n i c a l terms: 
'La Cheveche a l e s deux jambes p a t t u e s , 
Les piedz peluz, & l e s d o i g t s m y - p a r t i z , 
La queue" co u r t e : au r e s t e mal b a s t i z 
Sont yeux, & t e s t e & ses p a t t e s p o i n t u g s ' (50) 
and i n n e i t h e r woodcuts nor verse passages i s t h e r e any 
concession t o g r a t u i t o u s d e c o r a t i o n . The verse passages 
are b r i e f and t o the p o i n t , and the woodcuts are t h e r e not 
to make the book more p l e a s i n g t o the eye, but simply as 
-an a i d t o prov i d e a more accurate p i c t u r e than c o u l d be 
conveyed by the p r i n t e d word alone. 
This work i s however e x c e p t i o n a l , and ot h e r s i x t e e n t h 
century b e s t i a r i e s are on the whole ( d e s p i t e some o f t h e i r 
c laims) l e s s preoccupied w i t h s c i e n t i f i c e x a c t i t u d e , and 
more i n t e r e s t e d i n a c h i e v i n g • t h a t same combination o f 
decorativeness and d i d a c t i c i s m which we have a l r e a d y seen 
i n the emblem book. More i n t e r e s t i n g t h e r e f o r e t o t h i s 
t h e s i s than Belon's t r e a t i s e on b i r d s and animals i s 
another s l i g h t l y e a r l i e r work by two w r i t e r s , Barthelemy 
(48) P o r t r a i t s d'oygeaux, animaux, serpens, herbes, arbres, 
hommes et femmes d'Arable & Egypte, observez par P. 
Belon du Mans, P a r i s , C a v e l l a t , 1557, 4 , BN S 5475 
(49) For example Des oyseaux de rapine ( f . 8 r°), Des 
oyseaux au ple d p l a t ( f . 2 9 r ) , Des oyseaux au 
pied rendu ( f . 4 0 v°) 
(50) P o r t r a i t s d'oyseaux, f.27 r° 
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Aneau and Guillaume Gueroult, both also authors o f emblem 
books ( 5 l ) o The f i r s t p a r t o f t h i s work, Decades de l a 
d e s c r i p t i o n , forme et v e r t u n a t u r e l l e des animaulx, t a n t 
r a i s o n n a b l e s , que b r u t z was produced by Aneau i n 1549 ( 5 2 ) , 
and the second p a r t which deals w i t h b i r d s , w r i t t e n by 
Guillaume Gueroult, son-in-law o f the p r i n t e r o f the work, 
A r n o u l l e t , appeared the f o l l o w i n g year. I t i s i n t e r e s t i n g 
t h a t t h i s second p a r t , w r i t t e n by Gueroult, was a c t u a l l y 
g i v e n the t i t l e blason: Second l i v r e de l a d e s c r i p t i o n 
des animaux, contenant l e blas'on des oyseaux (53) o Even 
more d i d a c t i c than the emblem, these works are intended 
t o describe i n the manner of the medieval b e s t i a r y the 
supposed t r a d i t i o n a l h a b i t s o f the animal w o r l d i n order 
t o p r o v i d e a moral lesson f o r the e d i f i c a t i o n o f mankind. 
As Gueroult e x p l a i n s : 
'Suyvant mon desseing, j'ay p r i s l a hardiesse 
de blasonner & d e s c r i r e en vers francoys l a 
nature & p r o p r i e t e d'iceux, l o u a n t d'aucuns 
l a g e n e r o s i t e , & blasmant l e s i m p e r f e c t i o n s , 
& v i c e s des a u t r e s : pour e x c i t e r l e s hommes 
a embrasser l e mal, & abhorrer l e mal' (54) 
Once again, t h e r e f o r e , we have i n t h i s work the same basic 
p a t t e r n which we have seen i n the emblem and i n the 
h e r a l d i c blason - t h a t of i l l u s t r a t i o n p l u s poem used t o 
put across a moral lesson. Both s e c t i o n s o f t h i s work are 
(51) Aneau, P i c t a poesis, Lyons, Bonhomme, 1552, 8°, 
BN^Res p Yc"l23TT9) 
Gueroult, Premier l i v r e des emblernes, Lyons, 
A r n o u l l e t , 1550, 8 ^ A r s e n a l ~ e r ~ B 33017 
(52) Lyons, A r n o u l l e t , 1549, 8°, BN Res Ye 3468 
(53) Lyons, A r n o u l l e t , 1550, 8°, BN Res Ye 3468 (2) 
(54) Blason des oyseaux, A3 r° 
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r e s o l u t e l y d i d a c t i c . Indeed i n Aneau's s e c t i o n the moral 
lesson t o be de r i v e d i s give n e x t r a s t r e s s "by "being p r i n t e d 
i n roman w h i l e the r e s t o f the verse i s i n i t a l i c . Aneau's 
work i s on the whole more s t r a i g h t f o r w a r d and l e s s adorned 
than t h a t o f Gueroult, and h i s verse passages c o n s i s t 
l a r g e l y o f s t r a i g h t f o r w a r d s c i e n t i f i c d e s c r i p t i o n o f each 
animal, i t s h a b i t s , v i c e s and v i r t u e s , and the l e s s o n t o 
be d e r i v e d from these. There i s i n a l l t h i s l i t t l e 
extraneous imagery. A t y p i c a l example i s provid e d by the 
hedgehog: 
'Le h e r i s s o n n'est s i g r a n t , ne s i beau 
Qu'un Pore espic: mais d'espine poignante 
I I ha a i n s i herissee l a peau, 
Que n u l l e main d'homme n'est empoignante, 
Sans r e c e v o i r mainte playe saignante' (55) 
Only r a r e l y does Aneau depart from t h i s p l a i n s t y l e o f 
composition. I n his d e s c r i p t i o n o f the f r o g he f o r once 
a l l o w s h i m s e l f the unusual l u x u r y of onomatopoeia: 
'Son c ry frequent l a pluye prognosticque, 
Bra ke ke coax c r i e l a n u i c t ' (56) 
and i n the p i g t h a t o f both onomatopoeia and a l l i t e r a t i o n : 
'Le Pore gourmant gouluement t o u t mange, 
Et tous j o u r s groigne en sa gorge saoulant' (57) 
Compared w i t h t h a t o f Aneau, Guillaume G u e r o u l t ' s . 
t r e a t i s e on b i r d s , although e q u a l l y d i d a c t i c , i s f a r more 
d e c o r a t i v e , both i n the woodcuts and i n the a c t u a l t e x t . 
The woodcuts, u n l i k e those of Aneau, are encased i n 
de c o r a t i v e borders - again very r e m i n i s c e n t o f those o f 
(55) Decades, C7 
(56) • Decades, E? 
(57) Decades, D2 
v° 
o 
r 
o 
r 
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the emblem and the anatomical blason. The t e x t also i s 
more ornamental than Aneau's; i t makes more use o f 
imagery, and t h e r e are passages of g r a t u i t o u s d e s c r i p t i o n 
which although not s t r i c t l y e s s e n t i a l nevertheless add 
c o n s i d e r a b l y t o the charm of the work. The swan, f o r 
example, i s not simply described as being w h i t e i n c o l o u r , 
as might have been the case i n the work of a more s c i e n t i f 
- i c a l l y preoccupied poet such as Aneau. I n s t e a d , t h i s b a l d 
statement of f a c t i s adorned by a comparison - common-
-place c e r t a i n l y , but even so an adornment: 
'De beau plumage est l e Cigne vestu 
Qui en blancheur blanche neige outrepasse' (58) 
The Passereau l i k e w i s e i s i n t r o d u c e d i n a d e c o r a t i v e 
manner, f a r removed from the s t r a i g h t f o r w a r d l y s c i e n t i f i c : 
'Passereau j o l y , & p e t i t , 
Vrayement i l me prend a p p e t i t 
De d i r e q u e l l e est t a nature' (59) 
although i n a c t u a l content t h i s poem omits none of the 
usual i n f o r m a t i o n about the b i r d and i t s h a b i t s o f 
building a nest at the top o f the t r e e i n order t o escape 
the snares of the b i r d c a t c h e r , concluding w i t h the 
c o n v e n t i o n a l moral lesson t o be d e r i v e d from the example 
of t h i s b i r d : 
'.Heureux est qui est sur sa garde' (60) 
I n t h i s case, however, the d i s t i n c t l y p e r s o n a l , i n v o l v e d 
s l a n t which Gueroult gives t o the poem and i t s o v e r a l l 
(58) Blason des oyseaux, P-7 
(59) Blason des oyseaux, p. 3 
(60) Blason des oyseaux, P. 3 
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de c o r a t i v e c h a r a c t e r t i r i n g i t close t o the blason anatom-
-ique . This same consc i o u s l y d e c o r a t i v e tone occurs again 
i n t h e Coulombe, the Mousche (61) and the Perroquet; 
'Sus Perroquet mignon & gracieux 
Sortez aux champs: Madame vous demande, 
Vous estes verd, vous delectez ses yeux, 
Bon "bee avez: l a langue f r i a n d e . 
Venez mignon, Madame l e commande' (62) 
and above a l l i n the S a u t e r e l l e : 
'Or sus S a u t e r e l l e j o l y e , 
Verdoyante, douce, & polye, 
Puis que s i b i e n sauter savez: 
Ores ce blason recevez. 
Bouche p e t i t e , & assez* b e l l e , 
Qui deux blanches dants dans soy c e l e 1 (63) 
Helene Na?s i n her t h e s i s on the theme o f animals 
i n p o e t r y o f the French Renaissance ( 6 4 ) , suggests t h a t 
the use.of the word blason i n the t i t l e o f Gueroult's boo 
i s not w i t h o u t s i g n i f i c a n c e . She puts f o r w a r d the t h e o r y 
a v e r y p o s s i b l e one - t h a t Gueroult d e l i b e r a t e l y chose 
t h i s t i t l e w i t h the express i n t e n t i o n o f a l l y i n g these 
poems w i t h the vogue of e q u a l l y d e c o r a t i v e blasons 
anatomiques r a t h e r than w i t h the more p u r e l y s c i e n t i f i c 
v o l u c r a r y of the type produced by P i e r r e Belon. There i s 
indeed evidence t o suggest t h a t t h i s might be the case. 
References t o Madame i n the Perroquet and c e r t a i n o t h e r 
poems suggest t h a t t h i s work i s not t o t a l l y devoid o f 
amatory i n t e n t , and the o v e r a l l mjgnard s t y l e o f the poem 
(61) Blason des oyseaux, pp.8 and 50 
(62) Blason des oyseaux, p.37 
(63) Blason des oyseaux, p.46 
(64) Na?s, pp.332-333 
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quoted above does indeed suggest a c o r i s i d e r a i l e a f f i n i t y 
w i t h the de c o r a t i v e anatomical "blason. 
-* * •* 
While emblems and b e s t i a r i e s are popular i n Prance 
i n the 1530s t o 1550s, l a p i d a r i e s date from r a t h e r l a t e r 
i n the century, and do not r e a l l y come i n t o vogue bef o r e 
the mid 1570s (65) w i t h t he p u b l i c a t i o n o f Remy Belleau's 
Amours et nouveaux echanges des p i e r r e s precieuses ( 6 6 ) . 
Dating from much the same p e r i o d , but r a t h e r d i f f e r e n t 
i n s t y l e i s another c o l l e c t i o n o f l a p i d a r y verse, Jean de 
l a T a i l l e ' s Blason des p i e r r e s precieuses ( 6 7 ) . The f i r s t 
p a r t o f t h i s work i s a prose t r e a t i s e on the 1 v e r t u z & 
p r o p r i e t e z ' o f v a r i o u s stones. This i s f o l l o w e d by a long 
poem, the Blason de l a Marguerite et des au t r e s p i e r r e s 
precieuses ( 6 8 ) , which i s i n f a c t a synopsis of the prose 
work. One e i g h t - l i n e stanza i s devoted t o each stone, 
d e s c r i b i n g i n each case i t s c o l o u r , the p l a n e t t o which 
i t i s attached and i t s own p a r t i c u l a r v i r t u e s . The t u r q u o i s e 
f o r example i s described t h u s : 
(65) Although Tamizey de Larroque r e f e r s t o a s i n g l e 
l a p i d a r y poem, a Blason de l a p e r l e by a c e r t a i n 
P i e r r e Merchadier de Bresse, which he found 
bound t o g e t h e r w i t h the works o f Jean Rus i n the 
B i b l i o t h e q u e d'Auch. This poem, dated 154-1, would 
be an e x c e p t i o n a l l y e a r l y l a p i d a r y blason. 
(66) P a r i s , ^ a t i s s o n , 1576, 4°, BIT Res Ye 583 
(67) I n c l u d e d at the end o f the G-eomance abbregee... 
pour s c a v o i r l e s choses passees. presentes & 
f u t u r e s , P a r i s , Breyer, 1574, 4 , 311 V 8841 
(68) Geomance, f.12 v° 
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'La Turquoise a l ' a z u r c e l e s t e 
Rend sans mal nostre cheute, au r e s t e 
Phoebus encore, & J u p p i t e r 
P a i t au J a c i n t h ce don de rendre 
L'homme ayme, s ' i l touche a l a c h a i r 
De l ' e j o u i r , & l e deffendre 
Du to n n e r r e a 1 ' e c l a t t a n t son 
De foudre, de peste, & poyson' (69) 
^he f i n a l s e c t i o n of the poem i s devoted t o the 
Marguerite or p e a r l , and i n t h i s l a s t p a r t Jean de l a T a i l l e 
makes the a s s o c i a t i o n "between the v i r t u e s and b e a i i t i e s o f 
the stone and those o f the pr i n c e s s o f t h a t name t o whom 
the whole work i s dedicated", Marguerite de V a l o i s . Both 
precious stone and pr i n c e s s are seen as being supreme 
among t h e i r l i k e : 
'Mais sur t o u t e s p i e r r e s d ' e l i t e 
^e veux chanter l a Mar g u e r i t e , 
C'est une p e r l e , & une f l e u r , 
Qui en beaute, q ui en v a l e u r 
Les p e r l e s d'Orient e f f a c e 
Tant so i e n t e l l e s a nos S s p r i t s 
De grand' m e r v e i l l e , & de grand p r i x 
De ce !Tom j'honore une Royne 
En grace, & beaute souveraine 
Qui a p l u s de f o r c e , & d ' e f f o r t 
Que t a n t de p i e r r e s qu'on admire, 
Qui tous cuexirs par sa grace a t t r a i t , 
Comme a. soy l a Pantaure a t t i r e , 
Toutes p i e r r e s ' (70) 
Somewhat s t a r t l i n g l y at the very end o f the poem, Jean 
de l a T a i l l e suddenly i n t r o d u c e s a s h i f t o f emphasis, 
t r a n s f o r m i n g the poem from a n e o - s c i e n t i f i c c o m p i l a t i o n 
i n t o a love poem, by the abrupt i n t r o d u c t i o n o f y e t 
another Marguerite - the poet's own m i s t r e s s . S c i e n t i f i c 
c o n s i d e r a t i o n s are thrown t o the v/inds; stones, says the 
(69) C-eomance, f.14 r° 
(70) ' Oeomance. f f . 1 4 v°- 15 r° 
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poet, are a l l very w e l l , "but the beauty o f h i s own l a d y 
can e c l i p s e t h a t o f any stone: 
'De ce Non j'aime aussi quelqu'une, 
Qui rend par sa beaute c l e r - b r u n e 
he c l e r t a i n t des p i e r r e s d e f f a i c t , 
Qui me f a i t , & d o u l o i r & r i r e 
Qui range mon cueur & l ' a t t r a i t 
Comme l'Ambre, & l'Aimant a t t i r e 
A soy l ' a c i e r , & l e f e s t u , 
N'a e l l e pas done grande v e r t u ? ' (71) 
Here again, then, the o s t e n s i b l y s c i e n t i f i c blason t u r n s 
out t o be n o t h i n g of the k i n d , but r e v e r t s once again t o 
being a lo v e poem. 
Perhaps the most important d i f f e r e n c e between t h i s 
Blason des p i e r r e s precieuses and the poems we have been 
c o n s i d e r i n g e a r l i e r i s t h a t here t h e r e i s n e i t h e r accom-
-panying woodcut nor any d e c o r a t i v e border which might 
c o n t r i b u t e t o the ornamental aspect of the work. I t i s 
p o s s i b l e t h a t the p r a c t i c a l d i f f i c u l t i e s i n v o l v e d i n 
d e p i c t i n g c o n v i n c i n g l y by a woodcut the v a r i o u s stones i s 
the reason f o r t h i s l a c k o f i l l u s t r a t i o n . However i t 
seems more probable t h a t t h i s i s simply a qu e s t i o n o f 
date. By the 1570s the f a s h i o n i s no longer f o r l i t e r a t u r e 
i n which an important r o l e i s played by the woodcut 
i l l u s t r a t i o n of the t e x t . We would suggest r a t h e r t h a t 
t h i s poem r e f l e c t s the change i n emphasis between the 
1550s and 1570s i n French p r i n t i n g techniques, and i n 
p a r t i c u l a r i n the p r i n t i n g o f French p o e t r y . C e r t a i n l y 
p o e t r y i s s t i l l h i g h l y d e c o r a t i v e at t h i s l a t e r p e r i o d , 
but by the 1570s t h i s d e c o r a t i o n has become i n t e r n a l and 
e r u d i t e , r a t h e r than p u r e l y graphic. I n s t e a d o f woodcut 
(71) Geomance, f.15 r 
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i l l u s t r a t i o n , the poem depends l a r g e l y upon the use o f 
complicated imagery, and i n p a r t i c u l a r upon e r u d i t e anec-
dote f o r i t s d e c o r a t i o n . C e r t a i n l y t h i s i s what we see 
i n the hymnes-blasons o f the Pl e i a d e . This change o f 
emphasis between the 1550s and the 1570s would seem t o be 
w e l l i l l u s t r a t e d i n t h i s poem o f Jean de l a T a i l l e . I t i s 
even more apparent i n another n e o - s c i e n t i f i c blason by 
t h i s same author, h i s Blason de l'aymant, t r a n s l a t e d from 
the L a t i n poem Magnes by Claudian ( 7 2 ) , and also i n c l u d e d 
i n the Geomance t o g e t h e r w i t h 'the Blason des p i e r r e s prec-
-ieuses (73) Longer and more i n v o l v e d i n c o n s t r u c t i o n , 
i t i n t e r t w i n e s the theme o f the mutual a t t r a c t i o n o f the 
magnet w i t h o t h e r metals w i t h the obvious p a r a l l e l o f the 
mutual a t t r a c t i o n between man and woman. Prom the s t a r t i n g 
p o i n t o f a l e n g t h y anecdote about two statues o f Mars and 
Venus, the one a magnet and the o t h e r made of i r o n , being 
drawn t o g e t h e r as i f by magic ( 7 4 ) , the poet develops the 
theme o f the power o f lo v e t o overcome a l l t h i n g s , 
(72) C l a u d i i C l a u d i a n i opera, quae e x t a n t , omnia, 
Amsterdam, 1760, 4 , p.673 
(73) Geomance, f.15 r° 
(74) 'Or i l y a un Temple auquel Mars, & Venus 
Sur un a u t e l dore l u y s e n t p o r t r a i t s tous nus 
Non d'un mesmes m e t a i l : Mars est de f e r massif 
Et Venus dans l'Aymant est e n t a i l l e e au v i f . . . 
...Quand soudain vous voyez un m i r a c l e apparent, 
Venus va son mary de soy mesme a t t i r a n t . . . 
...Et ceignant son armet de sa dextre l a s c i v e 
E l l e l ' e s t r a i n t par t o u t d'une aco l l a d e v i v e , 
Luy doncques anime par l a f o r c e d i v i n e 
De 1 ' i n s p i r a t i o n de sa femme aymantine, 
Avec e l l e se j o i n t d'un l a r c i n amoureux' 
(Geomance, f.15 v ) 
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concluding w i t h a eulogy o f l o v e : 
'Quelle puissance,Amour,dy moy, t ' e s t deffendue? 
Tu surmontes des cieux l a foudre descendue, 
Tu as l e Dieu des Dieux t e l l e m e n t aveugle 
Qu'au m i l l i e u de l a Mer i l a par t o y mugle, 
Tu f a i s l e s p i e r r e s mesme, & l e s rocs e c h a u f f e r 
Et f a i s regner t o n feu dans l e marbre, & l e f e r ' (75) 
I n the case o f t h i s poem, c e r t a i n l y , the d e c o r a t i o n i s 
i n t e r n a l , d e r i v e d from the anecdote and from the a l l u s i v e 
imagery, and no r e l i a n c e i s placed upon e x t e r n a l woodcut 
i l l u s t r a t i o n as a d e c o r a t i v e element,, 
* -x -x-
The s i x t e e n t h century i s a p e r i o d i n which any 
attempt a t g e n e r a l i s a t i o n i s f r a u g h t w i t h danger. C e r t a i n l y 
we can t a l k o f l i t e r a r y t r e n d s i n general, but i t i s only 
too easy t o confound these by c i t i n g a r e t a r d e poet 
composing i n a s t y l e more c h a r a c t e r i s t i c o f a co n s i d e r a b l y 
e a r l i e r p e r i o d ( 7 6 ) . Much the same i s t r u e o f s i x t e e n t h 
century p r i n t i n g . While i t i s t r u e t o say - speaking i n 
general terms - t h a t woodcut i l l u s t r a t i o n l a r g e l y f e l l 
from favour by the 1570s, mention must s t i l l be made of 
such a n o t o r i o u s l y o l d fashioned p r i n t i n g house as t h a t o f 
the Bonfons f a m i l y . Although t h i s f a m i l y d i d p r i n t some 
modern works ( 7 7 ) , the b u l k of t h e i r output took the form 
of o l d fashioned works belonging more p r o p e r l y t o the f i r s t 
(75) Geomance, f.16 r 
(76) Jean Bouchet i s an obvious example of such a poet 
who continued t o w r i t e i n a r h e t o r i q u e u r s t y l e w e l l 
i n t o the s i x t e e n t h century, long a f t e r t h i s type o f 
p o e t r y had ceased t o be f a s h i o n a b l e . 
(77) . For example the anthology Les f l e u r s des plus 
e x c e l l e n t s poetes de ce temps ( P a r i s , Eficolas 
Bonfons, 1599, 8 , Arsenal 8 GB 9916 r e s ) i s a 
c o l l e c t i o n of the work o f such poets as Sponde, 
Pibrac and Desportes. 
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h a l f o f the century ( 7 8 ) . 
I t i s the Veuve Jean Bonfons who i s r e s p o n s i b l e f o r 
the l a s t s i x t e e n t h century e d i t i o n o f the blasons anat-
-omiques ( 7 9 ) . I t i s again the Bonfons f a m i l y who were 
r e s p o n s i b l e f o r a s e r i e s of e d i t i o n s o f a c u r i o u s l y o l d 
fashioned c o l l e c t i o n o f love c a s u i s t r y i n the form o f 
ventes and demandes d'amour, most of which seem t o date 
from the f i r s t h a l f o f the century ( 8 0 ) . The t i t l e o f the 
work as i t appears i n the R o t h s c h i l d c o l l e c t i o n i n the 
B i b l i o t h e q u e N a t i o n a l e i s La r e c r e a t i o n , devis et 
mignardise amoureuse, contenant p l u s i e u r s blasons, menues 
pensees, verger, ventes, & demandes de 1'amant a, l'amye, 
& a u t r e s propos amoureux ( 8 1 ) . Although the work as a 
whole i s extremely i n t e r e s t i n g , f o r the purpose of t h i s 
t h e s i s i t i s the ' p l u s i e u r s blasons' which are o f 
(78) For example l e r e c u e i l de t o u t soulas et p l a i s i r et 
parangon de poesie ( P a r i s , Jean Bonfons, 1562, 8 , 
Arsenal 8 B 9909 r e s ) , or the f o u r t e e n t h c e n t u r y 
prose romance Artus de B,retaigne ( P a r i s , Jean Bon--
- f o n s , nd, 8 , BN Res Y 550) e t c e t e r a 
(79) Les blasons et contreblasons du corps masculin, & 
f e m i n i n , P a r i s , Veuve Jean Bonfons, nd, 16 , 
BN Enfer 600 
(80) Cf. P i c o t , Catalogue des l i v r e s de l a b i b l i o t h e q u e 
de M. l e Baron James de R o t h s c h i l d , P a r i s , 1884-1920 
4 U, 5 v o l s , v o l . 1 , pp.552-554 
(81) P a r i s , Veuve Jean Bonfons, nd, 16°, BN P i c o t 812. 
This would appear to be the e a r l i e s t e d i t i o n , which 
was f o l l o w e d by t h r e e subsequent e d i t i o n s produced 
i n 1575, 1579 and 1581 by her son Nicolas Bonfons 
(Cf. Lachevre, B i b l i o g r a p h i c des r e c u e i l s c o l l e c t i f s 
du XVIe s i e c l e , P a r i s , 4 , 1922, pp.102-104), and by 
a f u r t h e r three even l a t e r e d i t i o n s produced i n 
Lyons (Cf. Lachevre, pp.102-104). 
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p a r t i c u l a r i n t e r e s t . These are f i r s t l y the Blason des 
heroes, arores & f l e u r s selon l ' o r d r e alphabetique (82) 
and secondly the Blason de l a l i g a t u r e dig bouquet which 
f o l l o w s i t ( 8 3 ) . More i n t e r e s t i n g than e i t h e r o f these, 
however, i s the c o l l e c t i o n o f poems e n t i t l e d i n t h i s 
p a r t i c u l a r e d i t i o n Le j a r d i n e t ou p l a i s a n t verger d 1amours 
(84) "but i n o t h e r e d i t i o n s g i v e n the t i t l e Blason des f l e u r s 
ou sont contenus p l u s i e u r s secrets de medecine ( 8 5 ) . 
S i m i l a r l y , although i n t h e . R o t h s c h i l d e d i t i o n t h i s Blason 
i s not i l l u s t r a t e d by woodcuts, i n most o f the oth e r 
e d i t i o n s each i n d i v i d u a l poem i s accompanied by i t s own 
woodcut d e p i c t i n g the a p p r o p r i a t e f l o w e r (86) i n a manner 
re m i n i s c e n t o f Gueroult's Blason des oyseaux. 
(82) Recreation, d e v i s , F5 0 r 
(83) Recreation, d e v i s , G5 0 r 
(84) Recreation, d e v i s , H8 0 r 
(85) I n c l u d e d i n the Recreation, devis ( P a r i s , N i c o l a s 
Bonfons, 1575, 16 ) . I have not been able t o l o c a t e 
a copy o f t h i s e d i t i o n c i t e d by L a c h e v r e (p.102). Two l a t e r e d i t i o n s o f the work under t h i s t i t l e 
e x i s t i n P a r i s l i b r a r i e g , however: 
Rouen, Lescuyer, nd, 16 , BN Res p Ye 264 
P a r i s (no p r i n t e r ) , 1614, 16°, Arsenal 8 B 11119.res 
'A copy of y e t another e d i t i o n o f the Blason des 
f l e u r s ( P a r i s , Nicolas Bonfons, 1580, 16°) has r e c -
- e n t l y come i n t o the possession o f M. Georges H e i l b r u n . 
This copy (from the recent E s m e r i l l o n s a l e ) formed 
a t one time p a r t of the Rahir c o l l e c t i o n . 
(86) According t o Lachevre the 1575 Nicolas Bonfons 
e d i t i o n i s f i g . s . b o i s (p.102). C e r t a i n l y the 1580 
Nicol a s Bonfons e d i t i o n i n the c o l l e c t i o n of M. 
H e i l b r u n i s i l l u s t r a t e d . 
The P a r i s , 1614 e d i t i o n i n the Arsenal i s i l l u s -
t r a t e d , although the Rouen, nd, e d i t i o n i s not. 
Reputed to be the f i n e s t of a l l the copies o f t h i s 
• work i s t h a t i n the c o l l e c t i o n of the l a t e Mlle.Maus 
of ^eneva. U n f o r t u n a t e l y I was able to o b t a i n o n l y 
the vaguest o f i n f o r m a t i o n about t h i s book from 
M i l e . Maus before her recent death. 
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The f i r s t Blason des herbes, arbres & f l e u r s selon 
l ' o r d r e alphabetique o f the R o t h s c h i l d copy (87) i s i n 
f a c t simply an a l p h a b e t i c a l l i s t o f f l o w e r s , t o g e t h e r w i t h 
the p a r t i c u l a r s i g n i f i c a n c e a t t r i b u t e d t o each,(Indeed i t 
f o l l o w s e x a c t l y the same p a t t e r n as the E x p o s i t i o n des 
couleurs or Bes c o l l e u r s d e s c h i f f r e e s du temps du Roy 
Francoys de France premier de ce nom (88) )» An a p r i c o t 
t r e e , f o r example, i s l i s t e d as symbolising d i s l o y a l t y , 
w h i l e an almond t r e e means 'noyse & tancon' (89)» Over 
t h r e e hundred d i f f e r e n t s i g n i f i c a n c e s t o be read i n t o 
the v a r i o u s f l o w e r s and f r u i t s are l i s t e d i n t h i s l i t t l e 
work. We might s e l e c t a t random the f i r s t few e n t r i e s 
under the l e t t e r B i n order, t o i l l u s t r a t e the s t y l e o f 
t h i s l i t t l e t r e a t i s e : 
'Baselic, r e g r e t . 
Basme vous croyez t r o p de l e g e r . 
B e tte blanche, l e temps se p e r t . 
B e t te rouge, n'y pensez p l u s . 
Bouton de rose blanche, j e vous ayme. 
Bouton seul de rose rouge, angoisse. 
Bouton double de rose rouge, occasion' (90) 
I n the prose t r e a t i s e e n t i t l e d the Blason de l a 
l i g a t u r e du bouquet t h i s theme i s taken one stage f u r t h e r , 
w i t h the author i n t e r p r e t i n g the symbolic meaning o f the 
(87) We have used t h i s copy since i t i s the e a r l i e s t 
and best of the e d i t i o n s which are a c c e s s i b l e i n 
P a r i s l i b r a r i e s . I t s major disadvantage i s the 
absence of the woodcuts f o r the Blason des f l e u r s , 
which add c o n s i d e r a b l y to the charm of oth e r 
e d i t i o n s . 
(88) Cf. below, chapter V I I , p.274 
(89) Recreation, d e v i s , F5 r° 
(90) Recreation, d e v i s , F5 v' 
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v a r i o u s threads which can he used t o h i n d t o g e t h e r a 
bouquet. A red t h r e a d , f o r example, would suggest t h a t 
the sender i s not o p t i m i s t i c about the outcome, but o t h e r 
than t h i s i t exercises no p a r t i c u l a r i n f l u e n c e upon the 
s i g n i f i c a n c e of the f l o w e r s contained i n the bouquet: 
' P i l rouge, denote qu'on espere mauvaise 
response, & l a i s s e l e s blasons en l e u r 
v a l e u r ' (91) 
w h i l e a y e l l o w t h r e a d , a l t h o u g h having no p a r t i c u l a r 
s i g n i f i c a n c e i n i t s own r i g h t , nevertheless serves t o 
u n d e r l i n e the symbolic meaning contained i n the f l o w e r s 
themselves, i f t h i s should be necessary: 
' P i l jaune, augmente l e s blasons, & asseure 
1 ' e f f e c t & i n t e l l i g e n c e d'iceux' (92) 
Here again we f i n d the word blason being used v i r t u a l l y 
i n i t s o r i g i n a l sense o f an i n t e r p r e t a t i o n o f the s i g n i f -
-icance o f a given o b j e c t . 
I t i s however the Blason des f l e u r s ou sont contenus 
p l u s i e u r s secrets de medecine which i s most i n t e r e s t i n g , 
p r o v i d i n g as i t does a f u r t h e r example of the p a r a l l e l s 
between p o e t i c blason, emblem, b e s t i a r y and c a l e n d r i e r . 
As i n the e a r l i e r works we have described, the purpose of 
the woodcuts i s here both d e c o r a t i v e and p r a c t i c a l . They 
are at one and the same time p r e t t y - adding t o the v i s u a l 
a t t r a c t i o n o f the book - and also u s e f u l , p r o v i d i n g a 
t a n g i b l e i l l u s t r a t i o n o f what i s being described i n the 
(91) Recreation, d e v i s , G6 r° 
(92) Recreation, d e v i s , G6 r° 
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f o l l o w i n g poem. I n the manner of the c a l e n d r i e r (93) 
each i n d i v i d u a l f r u i t or f l o w e r i s described i n the f i r s t 
person, i t s p e c u l i a r c h a r a c t e r i s t i c s and i t s p a r t i c u l a r 
symbolic value. The l i l y , f o r example, describes i t s e l f 
t h us: 
'Je s u i s l e Lys f l e u r souveraine, 
S i g n i f i a n t v i r g i n i t e , 
Remplie de v e r t u hautaine, 
Ma blancheur n'est que p u r e t e , 
Je n'ayme que s i n c e r i t e , 
E i l l e s contemplez ce f u e i l l a g e , 
Si garderez i n t e g r i t e , 
Ne f a i s a n s a Venus hommage' (94) 
I n t h i s s i n g l e blason we see the c h a r a c t e r i s t i c s o f many 
of the poems i n t h i s c o l l e c t i o n - the f l o w e r i s described, 
i t s c h a r a c t e r i s t i c s ( v e r t u and p u r e t e ) , i t s symbolic 
meaning ( v i r g i n i t e ) , and f i n a l l y the poem concludes w i t h 
the moral lesson t o be d e r i v e d from i t : 
' F i l l e s contemplez ce f u e i l l a g e , 
Si garderez i n t e g r i t e , 
Ne f a i s a n s a Venus hommage' 
Although c e r t a i n o f these blasons resemble r a t h e r 
the epigrammatic emblem ( 9 5 ) , and others concentrate on 
(93) Cf. f o r examplg the Compost et k a l e n d r i e r des 
bergeres, B4 v : 
'Janvier j e suis f i e r et dyvers 
Car en moy est l e cueur dyvers 
De neger p l u v o i r g e l e r f o r t 
En may f a i t yvers son e f f o r t 1 
(94) Recreation, d e v i s , I r° 
(95) The Rose rouge, f o r example, simply n a r r a t e s the 
o l d anecdote of the o r i g i n of t h i s f l o w e r : 
• A u t r e f o i s blanche j'ay este, 
Maintenant rouge devenue, 
Ce f u t par un gay este 
Que j'euz ceste desconvenue, 
Scachez qu'Adonis en c h a i r nue, 
Par Venus d'amour f o l l e a t t a i n t e , 
Pourchasse f u t par Ronce drue, 
Dont de son sang a i n s i m'a t e i n t e ' ( I r ) 
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v i r t u e s more m e d i c i n a l than symbolic ( 9 6 ) , the b u l k are 
o f the type o f the Lys. I t i s c h a r a c t e r i s t i c s such as those 
d i s p l a y e d here which show the a f f i n i t i e s o f t h i s l a t e 
c o l l e c t i o n o f blasons w i t h the s i x t e e n t h century b e s t i a r y 
and c a l e n d r i e r , and - l o o k i n g f u r t h e r back - w i t h the 
e a r l i e r h e r a l d i c blason i n t e r p r e t i n g and e x p l a i n i n g t o 
mankind the moral lesson t o be d e r i v e d from a coat o f arms 
o f Jesus C h r i s t . At the same time , i t i s the more p u r e l y 
d e c o r a t i v e epigrammatic poems i n the c o l l e c t i o n , i n which 
the p a r t i c u l a r f l o w e r i s simply p r a i s e d w i t h o u t any great 
s t r e s s on i t s a c t u a l s i g n i f i c a n c e , which show the c l o s e s t 
p a r a l l e l w i t h the e q u a l l y d e c o r a t i v e anatomical blason. 
-* * •* . 
We have attempted to demonstrate i n the course o f 
t h i s chapter t h a t the anatomical blasons were not an 
i s o l a t e d phenomenon i n the s i x t e e n t h century. As we have 
(96) B U g i 0 S S j f o r example, i s e x c e l l e n t f o r p a l p i t a t i o n s o f the h e a r t : 
'Si t u as tremblement de cueur, 
Prens moy de l ' e a u d e l a Buglcse, 
Et me boy de ceste l i q u e u r , 
Tu g u a r i r a s , affermer l'ose: 
Car i l n'y a m e i l l e u r chose 
Pour mauvais sang m u n d i f i e r , 
Si t u en uses seras cause 
De t o n cerveau r e c t i f i e r ' (13 r ) 
w h i l e the p e r i w i n k l e i s good f o r both stomach and 
t e e t h : 
'Pervenche en un l i e u d e l e c t a b l e 
Et gay, pres de t e r r e p r o v i e n t , 
De f i g u r e , & couleur semblable 
Au Laurier,, s i b i e n m'en souvien t : 
Vertu de desseicher c o n t i e n t , 
Douleur de ventre met a r r i e r e , 
Et des dents, s i l e mal vous t i e n t , 
Contre v e n i n f o r t s i n g u l i e r e ' (12 r ) 
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endeavoured t o show, they do,on the c o n t r a r y , f o r m p a r t o f 
a f a s h i o n f o r i l l u s t r a t e d p o e t r y which was p a r t i c u l a r l y 
r i f e i n France i n the mid s i x t e e n t h century, and they have 
close a f f i n i t i e s w i t h other branches of i l l u s t r a t e d p o e t r y 
e q u a l l y popular at t h i s p e r i o d . There i s a very apparent 
common ground between the d e s c r i p t i v e and i n t e r p r e t a t i v e 
emblem and the e q u a l l y i n t e r p r e t a t i v e t r a d i t i o n a l blason. 
I n both cases the poem serves to e x p l a i n the lesson t o be 
de r i v e d from the woodcut i l l u s t r a t i o n , and indeed the 
connection between emblem and h e r a l d i c blason i s , as we 
have seen, f u r t h e r emphasised by those emblems of A l c i a t i 
which are i n c o r p o r a t e d i n t o a h e r a l d i c framework. The 
blasons anatomiques, descendants of the e a r l i e r , more 
p u r e l y i n t e r p r e t a t i v e blasons, are l i k e w i s e c l o s e l y conn-
-ected t o the emblem not so much through t h e i r c o ntent, 
but r a t h e r by v i r t u e o f t h e i r p a r t i c u l a r form of c o n s t r u c t -
- i o n , since b o t h must be regarded as m a n i f e s t a t i o n s o f a 
mid century preoccupation w i t h d e c o r a t i v e , i l l u s t r a t i v e 
p r i n t i n g i n which woodcut and verse are m u t u a l l y complement-
-ary. S i m i l a r l y Guillaume Gueroult's Blason des oyseaux 
u n d e r l i n e s the connection between b e s t i a r y and blason, 
combining as i t does the s c i e n t i f i c preoccupation of the 
one w i t h the d e c o r a t i v e preoccupation of the other. 
Intended as a sequel t o Aneau's b e s t i a r y , i t examines and 
analyses the behaviour of the b i r d s , drawing from t h i s a 
moral f o r the improvement of mankind. Both as a piece o f 
p r i n t i n g and as a piece of p o e t r y i t i s , however, f a r more 
g r a t u i t o u s l y d e c o r a t i v e than Aneau's b e s t i a r y . The woodcuts 
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are there t o p r o v i d e d e c o r a t i o n as much as i n s i g h t i n t o 
the p h y s i c a l appearance o f the b i r d , w h i l e t h i s decor-
- a t i v e element i s f u r t h e r increased by the woodcut borders 
which surround each i l l u s t r a t i o n . I n theme also the blasons 
of Gueroult are more d e c o r a t i v e than the austere verse o f 
Aneau, and some indeed are u n b l u s h i n g l y amatory i n 
i n s p i r a t i o n . 
We would t h e r e f o r e suggest t h a t the blason anatomique 
i s not the i s o l a t e d phenomenon t h a t c r i t i c s would have i t 
be„ Not o n l y does i t have i t s own p r e - h i s t o r y , but i t also 
f i t s i n t o a wider category o f i l l u s t r a t e d p o e t r y as 
epitomised by the emblem, the b e s t i a r y , the c a l e n d r i e r 
e t c e t e r a , a l l e n j o y i n g a wave of p o p u l a r i t y i n the mid 
s i x t e e n t h century i n Prance. 
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CHAPTER V I I Development o f t h e b l a s o n p o e t i q u e i n t h e 
mid s i x t e e n t h c e n t u r y I 
A f t e r t h e sudden b u r s t o f p o p u l a r i t y f o r t h e b l a s o n 
anatomique i n t h e mid 1530s, t h e b l a s o n g r a d u a l l y 
r e t u r n e d f r o m t h i s v e r y n a r r o w l y d e f i n e d f i e l d o f 
r e f e r e n c e t o what i t had been e a r l i e r - a d e s c r i p t i v e 
poem a n a l y s i n g and e x p l a i n i n g a p a r t i c u l a r s u b j e c t w h i c h 
c o u l d be t a k e n f r o m any f i e l d t h e a u t h o r c a r e d t o choose 0 
No l o n g e r i s t h e b l a s o n a l o v e poem; i n s t e a d i t can - and 
i n d e e d does.- range o v e r a wide v a r i e t y o f s u b j e c t s , 
d e s c r i b i n g and i l l u s t r a t i n g many a s p e c t s o f s i x t e e n t h 
c e n t u r y l i f e . Perhaps, i n d e e d , t h i s i s one o f t h e m a j o r 
charms o f t h e s e mid c e n t u r y b l a s o n s , g i v i n g as t h e y do 
an i n s i g h t i n t o such s o c i a l q u e s t i o n s as l a d i e s ' c l o t h e s , 
g entlemen's h a i r d r e s s i n g , s t y l e s o f f u r n i t u r e , as w e l l 
as e mbracing t h e more s e r i o u s t o p i c o f r e l i g i o u s 
c o n t r o v e r s y . 
I n c e r t a i n o f t h e s e b l a s o n s t h e m a t e r i a l i s p r e s e n t e d 
i n a s t r a i g h t f o r w a r d manner, whereas i n o t h e r s t h e i n t e n t -
- i o n o f t h e poet i s c l e a r l y s a t i r i c a l . Thus, f o r example, 
Jacques du P o u i l l o u x d e s c r i b e s and a n a l y s e s t h e l i f e and 
h a b i t s . o f t h e huntsman i n h i s B l a s o n du veneur ( l ) 
w i t h o u t any s a t i r i c a l o v e r t o n e s , whereas t h e anonymous 
m a n u s c r i p t B l a s o n de l a p u t a i n ( 2 ) s i m i l a r l y a n a l y s e s t h e 
l i f e and h a b i t s o f t h e p r o s t i t u t e , b u t t h i s t i m e w i t h a 
c l e a r l y s a t i r i c a l s l a n t . S i m i l a r l y a r e l i g i o u s theme can 
( 1 ) Jacques du F o u i l l o u x , La V e n e r i e , P o i t i e r s , Marnef, 
1561, i n - f o l i o , BN Res S'156, p.54 
( 2 ) BN Ms.fr.22565, p.109; BN M s . f r . 22560, f . 1 4 1 r° 
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be t r e a t e d s e r i o u s l y by E u s t o r g de B e a u l i e u i n h i s 
S o u v e r a i n b l a s o n d'honneur a l a l o u a n g e du t r e s d i g n e 
c o r p s de Jesus C h r i s t (3)» b u t a l s o i n a s a t i r i c a l manner 
i n t h r e e anonymous poems, t h e B l a s o n du bonnet c a r r e (4)> 
t h e B l a s o n du g o b e l l e t ( 5 ) and t h e B l a s o n du p l a t e l l e t ( 6 ) 
For c o n v e n i e n c e , t h e r e f o r e , we s h a l l d i s c u s s t h e non-
s a t i r i c a l m i d c e n t u r y b l a s o n s i n t h i s c h a p t e r , b e f o r e 
d e a l i n g w i t h t h e s a t i r i c a l b l a s o n s i n t h e c h a p t e r w h i c h 
f o l l o w s , 
* •* * 
A l t h o u g h t h e b l a s o n i n g e n e r a l r e t u r n s t o t r e a t i n g 
a w i d e r range o f s u b j e c t m a t t e r , t h e a n a t o m i c a l b l a s o n 
i s n o t i n f a c t c o m p l e t e l y e c l i p s e d . We m e n t i o n e d i n an 
e a r l i e r c h a p t e r t h e d i f f i c u l t i e s e n c o u n t e r e d by t h e 
a n a t o m i c a l b l a s o n n e u r s i n f i n d i n g a f r e s h p a r t o f t h e 
f e m a l e anatomy t o p r a i s e ( 7 ) o G - i l l e s d ' A u r i g n y , f o r 
example, s o l v e d t h e p r o b l e m by s e l e c t i n g such an obscure 
p a r t o f t h e anatomy as t h e f i n g e r n a i l as t h e s u b j e c t o f 
h i s b l a s o n . O t h e r p o e t s r e s o l v e d t h e d i f f i c u l t y by 
b r o a d e n i n g t h e i r t e r m s o f r e f e r e n c e and d e s c r i b i n g n o t 
an a c t u a l p a r t o f t h e anatomy, b u t i n s t e a d a p a r t i c u l a r 
o b j e c t c l o s e l y a s s o c i a t e d w i t h t h e l a d y . Thus, f o r example 
( 3 ) Cf„ above, c h a p t e r I , f o o t n o t e 35 
( 4 ) M o n t a i g l o n , v o l . 1 , p.265 
( 5 ) Np ( L y o n s ) , 1562, 8°, BN P i c o t 2952 
( 6 ) Np ( L y o n s ) , 1562, 8°, B i b l i o t h e q u e Me j a n e s ( A i x ) 
no.27392 ( R e p r i n t e d i n M o n t a i g l o n , v o l . X I I I , p.351) 
(7 ) Cf. above, c h a p t e r I V , p.168 
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t h e E s p i n g l e and t h e Anneau ( 8 ) o r B e r e n g e r de l a Tour's 
M i r o i r (9) r e f l e c t t h e n a t u r a l e x t e n s i o n o f t h e "blason 
anatomique. As S a l e l e x p l a i n s i n t h e Anneau, he c o u l d n o t 
presume t o d e s c r i b e and p r a i s e a p a r t o f h i s l a d y ' s 
anatomy, s i n c e t h i s had a l r e a d y "been done a b u n d a n t l y "by 
e a r l i e r "blasonneurs: 
'Je n'oseroys a p r e s t a n t bons e s p r i t z , 
M e t t r e en a v a n t mes i m p e r f e c t z e s c r i p t z 
Pour b l a s o n n e r quelque membre ou p a r t i e 
Du f e m e n i n ' (10) 
I n s t e a d he e l e c t s t o examine a p i e c e o f j e w e l r y w h i c h i s 
c l o s e l y a s s o c i a t e d w i t h h e r : 
'Tant s e u l l e m e n t p o u r l e commencement. 
M ' e s s a i e r a y , a. l o u e r l o r n e m e n t 
Le p l u s p e t i t mais l e p l u s p r e c i e u x , 
J o i g n a n t de p r e s au c o r p s t a n t g r a c i e u x 
De ma m a i s t r e s s e ' (11) 
The r i n g i s o f course l i t t l e more t h a n a p r e t e x t , and t h e 
poem d e v e l o p s i n t o an a l t e r n a t i n g d e s c r i p t i o n o f t h e 
b e a u t i e s o f t h e r i n g and - more i m p o r t a n t t o t h e p o e t -
t h e b e a u t i e s o f i t s owner, w i t h whom t h e r i n g e n j o y s a 
f a m i l i a r i t y d e n i e d t o t h e lover-poet„ Thus S a l e l desc-
- r i b e s t h e b e a u t y o f t h e r i c h l y o r n a t e r i n g worn by h i s 
l a d y : 
'Aneau do r f i n en forme r o n d e l e t , 
Sur q u i l o r f e v r e a m a i n c t j o u r t r a v a i l l e . 
Aneau b i e n f a i c t , & t r o p myeulx e s m a i l l e , 
E t e n r i c h y de p e r l e o r i e n t a l l e , 
D'une t u r q u o y s e , esmeraulde r o y a l l e ' (12) 
( 8 ) Oeuvres, P a r i s , R o f f e t , 1539, 8°, BN Res Ye 1666, 
ff„ 58 r°- 60 r° 
(9) l e s i e c l e d'or, e t a u t r e s v e r s d i v e r s , Lyons, Tournes 
and Gazeau, 1551, 8 ° , UN Res Ye 1653, p 0 211 
(10) S a l e l , f „ 5 8 r° 
( 1 1 ) S a l e l , fo58 r° 
(12) S a l e l , f e 5 8 r°- v° 
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and a t t h e same t i m e - as i t were i n c i d e n t a l l y - t h e 
d e l i g h t s o f t h e l a d y h e r s e l f : 
1Aneau t u as p r i v i l e i g e & f r a n c h i s e 
Du c o r p s t o u c h e r s i p r e s de l a chemise, 
E t h i e n spuvent sans penser m a l l e f i c e 
D a l l e r t a s t e r l a dure & ronde c u i s s e , 
Le b l a n c t e t i n , l e s t o m a c , & l e v e n t r e , 
E t a p p r o c h e r de ce beau c o r p s l e c e n t r e , 
Ou g i s t l e s p o i r des amans a f f l i g e z ' ( 1 3) 
I n S a l e l ' s second b l a s o n , t h e E s p i n g l e , t h i s conven-
t i o n whereby t h e po e t e n v i e s t h e l o t o f t h e chosen o b j e c t 
more f a v o u r e d t h a n h i m s e l f i s even more a p p a r e n t . As 
t h e p o e t r e m a r k s : 
'Tu es au l e v e r & coucher 
De ma m a i s t r e s s e , ou a p p r o c h e r 
Je n'ose qu'une f o y s l ' a n n e e ' ( 1 4 ) 
D e s p i t e t h e t i t l e B l a s o n de 1 T e s p i n g l e , o n l y t h e f i r s t 
f o u r l i n e s a r e d e v o t e d t o a d e s c r i p t i o n o f t h e a c t u a l 
p i n , a f t e r w h i c h t h e p o e t i s f r e e t o enumerate and 
d e s c r i b e t h e c o n s i d e r a b l y more i n t e r e s t i n g d e l i g h t s o f 
t h e l a d y h e r s e l f : 
•Premier l e f r o n t ample & p o l y 
Quand t u l e s e r r e s dune t o i l l e , 
Se monstre p l u s c l e r que l e s t o i l l e . 
Apres t u t i e n s l e chaperon, 
E t l a d o r e u r e d e n v y r o n , 
Qui donne l u s t r e & d o u l x umbraige 
A c e s t a n g e l i q u e v i s a i g e ' ( 1 5 ) 
Very s i m i l a r i n t o n e , a l t h o u g h r a t h e r l a t e r i n 
d a t e i s t h e B l a s o n du rairoir o f Berenger de l a Tour 
d'Albenas, f i r s t p r i n t e d i n 1551, t w e l v e y e a r s a f t e r t h e 
poems o f S a l e l . Here a g a i n t h e p o e t e n v i e s t h e f a m i l i a r i t y 
( 13) S a l e l , f . 58 v° 
(14) S a l e l , f . 5 9 r° 
(15) S a l e l , f . 5 9 r°- v' 
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w i t h h i s m i s t r e s s e n j o y e d by t h e o b j e c t i n q u e s t i o n - i n . 
t h i s case h e r m i r r o r * As i n t h e poems o f S a l e l , p r a i s e 
o f t h e m i r r o r s i m p l y p r o v i d e s a s t a r t i n g p o i n t f o r 
p r a i s e o f t h e p o e t ' s l a d y , as seen r e f l e c t e d i n t h e f a c e 
o f t h e m i r r o r : 
'Heureux m i r o i r , 6 m i r o i r b i e n h e u r e u x , 
R e p r e s e n t a n t l e v i s a g e amoureux 
De ma m a i s t r e s s e : o s e r a y j e e n t r e p r e n d r e 
A l ' U n i v e r s f a i r e l i r e & e n t e n d r e 
Combien de l o z , & de f a v o u r as t u ? 
Combien a u s s i e s t grande t a v e r t u ? 
C e r t e s ouy: c a r aux louenges t i e n n e s , 
C e l l e que j'ayme y . p o u r r a v o i r l e s s i e n n e s ' ( 16) 
The M i r o i r i s c o n s i d e r a b l y l o n g e r t h a n t h e two b l a s o n s 
by S a l e l o r t h a n t h e average a n a t o m i c a l b l a s o n . ( I n t h i s 
i t r e f l e c t s a g e n e r a l t e n d e n c y o f t h e l a t e r b l a s o n s 
composed i n t h e 1550s t o be l o n g e r t h a n t h o s e o f t h e 
1530s,,) Thus a l t h o u g h i t i s p r i m a r i l y a l o v e poem, Berenger 
de l a Tour can a f f o r d t o spend more t i m e on h i s d e s c r i p -
t i o n o f t h e a c t u a l m i r r o r i t s e l f . Not o n l y i s t h e m i r r o r 
seen as a u s e f u l o b j e c t , e n a b l i n g t h e l a d y t o see more 
c l e a r l y h e r o u t w a r d appearance: 
' M i r o i r raignon, des dames renommees, 
En e s t i l une au monde sage & b e l l e 
Qui au m a t i n doucement ne t ' a p p e l l e 
Pour a s s i s t e r quand se p i g n e , ou. s ' h a b i l l e ? 
Par t o n c o n s e i l p l u s b e l l u s t r e se donne: 
Et avec eaux l e s macules e f f a c e , 
E n l a i d i s s a n t s sa v e n e r i q u e f a c e : 
Par t o n c o n s e i l se f a r d e & e s p o u s s e t t e , 
Et ses s o u r c i l z r e f o r m e a l a p i n c e t t e : 
P u i s m a i n t e e s p i n g l e a c c o u s t r e : & ne f a i t chose 
Que t o n c o n s e i l p r e m i e r ne l e d i s p o s e ' ( 17) 
b u t i n a d d i t i o n t o t h i s i t has o t h e r l e s s t a n g i b l e 
q u a l i t i e s w h i c h p e r m i t h e r t o see beyond t h e p u r e l y 
( 1 6 ) S i e c l e d'or, p.211 
( 1 7 ) S i e c l e d'or, p.213 
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p h y s i c a l . By c o n t e m p l a t i n g , h e r s e l f i n h e r m i r r o r , says 
t h e p o e t , t h e l a d y can l e a r n t o know h e r s e l f i n w a r d l y 
as w e l l as o u t w a r d l y : 
D i v i n m i r o i r des v i c e s r e p r e n e u r , 
R e f o r m a t e u r , u n i q u e e n t r e p r e n e u r 
Sus l e s p l u s g r a n s . . . 
. . . M i r o i r muet q u i mieux d i t s & harangues, 
Que ceux q u i o n t m u l t i t u d e de l a n g u e s : 
Tu es a v e u g l e , & s i y v o i s t r o p mieux, 
Que ceux q u i o n t g r a n d m u l t i t u d e d'yeux 
0 h a u l t m i r o i r , m i r o i r h a u l t & supreme, 
Oeuvre i n v e n t e pour c o n g n o i t r e soymesme' (18) 
Thus we f i n d i n t r o d u c e d i n t o t h i s e s s e n t i a l l y a matory 
"blason an a l m o s t d i d a c t i c n o t e r e m i n i s c e n t o f t h e t y p e o f 
poem d i s c u s s e d i n t h e p r e v i o u s c h a p t e r . 
I t i s i n t e r e s t i n g t o n o t e t h a t B e r e n g e r de l a Tour 
d e s c r i b e s t h e d e t a i l s o f how a l a d y goes about h e r t o i l e t 
s t r a i g h t f o r w a r d l y , and w i t h o u t any v i s i b l e s i g n s o f 
t h e d i s t a s t e and d i s g u s t c h a r a c t e r i s t i c o f most p o e t s o f 
t h i s p e r i o d who t a k e t h e i r l e a d f r o m t h e a t t i t u d e 
e x p r e s s e d by O v i d . U n l i k e O v i d , B erenger de l a Tour i s 
q u i t e happy t o see h i s m i s t r e s s c r i m p i n g h e r h a i r and 
p l u c k i n g h e r eyebrows, and u s i n g c o s m e t i c s t o enhance 
h e r b e a u t y . 
Less s k i l f u l a p o e t t h a n S a l e l , B e renger de l a Tour 
f a i l s t o a c h i e v e i n h i s M i r o i r t h e l i g h t n e s s o f t o u c h o r 
t h e d e l i c a t e charm o f S a l e l ' s two b l a s o n s . At t i m e s , 
i n d e e d , t h e p o e t r e l a p s e s i n t o a heavy handed p e d a n t r y 
r e m i n i s c e n t o f t h e o c c a s i o n a l c l u m s i n e s s e s o f c e r t a i n o f 
t h e a n a t o m i c a l b l a s o n n e u r s . We t h i n k i n e v i t a b l y o f a 
Sagon o r a Le L i e u r when we r e a d t h e somewhat u n i n s p i r e d 
(18) S i e c l e d'or, pp. 215-216 
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l i n e s : 
' M i r o i r u t i l e , S m i r o i r n e c e s s a i r e : 
M i r o i r n'ayant en ce monde a d v e r s a i r e , 
Pors l a t r o p c r a s s e a l e i n e q u i r e n d brune 
Ta f a c e c l a i r e , a i n s i qu'on v o i d l a Lune 1 ( 1 9 ) 
On t h e o t h e r hand, Berenger de l a Tour i s e q u a l l y suscep-
t i b l e t o f a l l i n g i n t o t h e o p p o s i t e s n a r e , l o s i n g h i m s e l f 
- and t h e r e a d e r - i n a t a n g l e o f would-be p e t r a r c h a n 
c o n c e i t s : 
' M i r o i r l o u e : m i r o i r de f r o i d e g l a c e 
Que ne c r a i n s t u f o n d r e en l a mesme flamme 
Ou mon c oeur a r d , non mon coeur s e u l , mais l'ame? 
C e r t e s m i r o i r , e l l e es-t f r o i d e & t o y f r o i d , 
Car sans c e l a t a m a t i e r e f o n d r o i t 
Comme l a n e i g e au f e u : mais t o u s j o u r s v i e n t 
Que l e g l a c o n , de g l a c o n s ' e n t r e t i e n t : 
0 q u e l malheur! Madame se c o n g e l e 
En ma g r a n d flamme, & j e b r u l e au g l a s d ' e l l e * . ( 2 0 ) 
I n an a p p e n d i x t o h i s Opere m i n o r i d i M a u r i c e Sceve 
( 2 1 ) G - i u d i c i r e p r o d u c e s an anonymous poem w h i c h he f o u n d 
i n a m a n u s c r i p t i n Valence ( 2 2 ) , i n a c o l l e c t i o n o f 
p o e t r y e n t i t l e d Sonnetz c h r e s t i e n s de l 'eveque de R iez 
( L a n c e l o t de C a r l e s ) a. l a Royne, mere du Roy, w h i c h i n c -
- l u d e s a l s o works by Magny and Ronsard among o t h e r s . 
T h i s poem i s e n t i t l e d B l a s o n d'une chemise en g r a n v e r t u 
m e r i t e , and t h e o n l y key t o i t s a u t h o r s h i p i s t h e d e v i c e 
A i n s i ou non. T h i s same d e v i c e appears i n t h e s i m i l a r l y 
P e t i t oeuvre d 1amour, e t g a i g e . d 1 a m y t i e ( 2 3 ) . B o t h t h e 
( 1 9 ) S i e c l e d 'or, p.216 
( 2 0 ) S i e c l e d ' o r , p.215 
(2 1 ) G i u d i c i , pp.689-691 
( 2 2 ) B i b l i o t h e q u e de Valence Ms.9 (C 4 ) 
( 2 3 ) P a r i s , L o n g i s and B a r b e d o r g e . 
Lyons, 1927, BN Res p Ye 695) 
1537, 16° ( R e p r i n t e d 
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P e t i t oeuvre and t h e b l a s o n G - i u d i c i h e s i t a t e s t o a s c r i b e 
t o Sceve - f o r t h e b l a s o n a t l e a s t i s v e r y d i f f e r e n t f r o m 
t h e f i v e known b l a s o n s by Sceve, b e i n g more o b v i o u s l y 
s e n s u a l and l i c e n t i o u s . I n s t e a d he s u g g e s t s t e n t a t i v e l y 
t h a t b o t h t h e P e t i t oeuvre and t h e b l a s o n m i g h t r a t h e r 
be t h e work o f L a n c e l o t C a r l e . I n d e e d t h e B l a s o n d'une 
chemise i s n o t u n l i k e t h e o t h e r two b l a s o n s w h i c h a r e 
a t t r i b u t e d t o C a r l e , t h e G e n o i l and t h e P i e d ( 2 4 ) . The 
t o r t u o u s l y v e r b o s e i n t r o d u c t i o n o f t h e Chemise, f o r 
example: 
' S ' i l e s t a i n s i qu'un c o r p s p o u r sa v e r t u , 
Rende 1 ' h a b i t d u q u e l i l s ' e s t v e s t u 
L i g n e d'honneur e t l o u a n g e i m m o r t e l l e , 
Qu'en d i r o n s nous, v o y a n t que t u es t e l l e . 
Que l e h a u l t D i e u a t a c r e a t i o n 
Te d e l a i s s a , pour t a p e r f e c t i o n , 
T o u t e s v e r t u s comme chose p r o m i s e ? ' ( 2 5 ) 
i s r e m i n i s c e n t o f t h e s i m i l a r l y c i r c u m l o c u t o r y i n t r o d -
u c t i o n t o t h e P i e d i n w h i c h t h e p o e t does n o t m e n t i o n 
t h e v i t a l word u n t i l t h e s e v e n t e e n t h l i n e . 
There i s a f u r t h e r s l i g h t change i n emphasis i n 
t h i s b l a s o n f r o m t h o s e o f S a l e l and Berenger de l a Tour. 
U s u a l l y i n t h e amatory b l a s o n t h e o b j e c t ' b e i n g p r a i s e d 
by t h e p o e t i s e i t h e r an a c t u a l p a r t o f t h e l a d y o r some-
- t h i n g w h i c h i s c l o s e l y a s s o c i a t e d w i t h h e r . Here, however, 
t h e o b j e c t i s no l o n g e r i n t h e p o s s e s s i o n o f t h e l a d y . 
I n s t e a d i t i s a chemise w h i c h has been g i v e n t o t h e p o e t 
by t h e l a d y . T h i s g r a n t i n g o f a f a v o u r by t h e l a d y i s 
u n u s u a l i n a b l a s o n ; t h e o n l y o t h e r i n s t a n c e o f t h i s i s 
( 2 4 ) S t r a s b o u r g H e c a t o m p h i l e , L3 r and L3 v' 
( 2 5 ) G i u d i c i , p.689 
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i n S a i n t G e l a i s ' Cheveulx i n w h i c h t h e s u b j e c t o f t h e 
poem i s a s i n g l e l o c k o f h a i r w h i c h t h e p o e t has r e c e i v e d 
f r o m h i s l a d y . 
The B l a s o n d'une chemise i s an e x t r e m e l y s e n s u a l 
poem. I t d w e l l s w i t h o b v i o u s p l e a s u r e upon t h e v i s i o n o f 
t h e l a d y i n h e r bed, h e r body h i d d e n o n l y by t h e chemise 
i n q u e s t i o n : 
fTu as s o u v e n t , l a n u i c t e s t a n t venue, 
Veu c e s t e dame en son l i c t t o u t nue 
E t b i e n souvent sa t e n d r e c h a i r touohee 
Quand t u e s t o y s auprez d ' e l l e couchee 
Tu as a u s s i veu souvent au m a t i n 
Dessus ce c o r p s un t a n t j o l y t e t t i n 
Q u ' i l n ' e s t v i v a n t en ce monde m o r t e l 
Qui ne v o u l s i s t a v o i r u n bonheur t e l . 
P u i s que p l u s e s t , ce c o r p s t a n t d e s c o u v e r t 
En se l e v a n t de t o y l a s c ' e s t c o u v e r t . 
Qui e s t un cas t r o p t mieux a moy d u y s a n t ' ( 2 6 ) 
The p o e t t h e n t u r n s h i s a t t e n t i o n t o d e s c r i b i n g t h e 
i n t e n s e j o y he f e e l s when i n h i s t u r n he can t a k e t h e 
chemise t o bed w i t h h i m : 
'Ne me p e u l t - o n a bon d r o i c t m a i n t e n i r 
B i e n f o r t h e u r e u x , dont j e t e p u i s t e n i r 
E t dont j e p u i s au s o i r , quand j e me couche 
Auprez de moy t e m e c t r e dans ma couche?' ( 2 7 ) 
c o n c l u d i n g w i t h t h e i n e v i t a b l e w i s h ! 
'Que p l e u s t a D i e u que chemise j e f e u s s e 
A c e l l e f i n que t e l z b i e n s j e r e c e u s s e 
Pour en t o n l i e u s e r v i r de c o r p s e t d'ame. 
Je t e p r o m e c t z , ma m a i s t r e s s e madame, 
D'avant q u ' i l f e u s t c i n q ou s i x j o u r s passez 
Que c e l l u y - l a que t u c o g n o i s assez, 
L e q u e l p o u r t o y a i c y l a main mise, 
Te p o r r o i t p l u s s e r v i r que l a chemise. 
A i n s i ou non' ( 2 8 ) 
( 2 6 ) G i u d i c i , p.690 
( 2 7 ) G i u d i c i , p.690 
(28 ) G i u d i c i , p.691 
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A l t h o u g h c o n s i d e r a b l y more s e n s u a l t h a n most o f t h e 
a n a t o m i c a l b l a s o n s - t h e p o e t makes h a r d l y a t o k e n 
r e f e r e n c e even t o t h e i n t r i n s i c m e r i t s o f t h e chemise, 
b e i n g i n t e r e s t e d o n l y i n t h e d e s c r i p t i o n o f t h e p h y s i c a l 
c o n t a c t i t has had w i t h h i s l a d y - i t does n e v e r t h e l e s s 
f o l l o w t h e b a s i c p a t t e r n p r e s e n t i n a l l t h e a n a t o m i c a l 
b l a s o n s , t h a t o f m i n u t e d e s c r i p t i o n and a d u l a t i o n o f one 
p a r t i c u l a r o b j e c t as r e p r e s e n t a t i v e o f a l l t h e charms o f 
t h e p o e t ' s m i s t r e s s . 
A l l t h e s e poems, t h e n , show a common theme, 
d e v e l o p i n g as t h e y do f r o m t h e r a t h e r e a r l i e r c o n v e n t i o n a l 
b l a s o n s anatomiques. E q u a l l y w r i t t e n as l o v e poems, t h e y 
a n a l y s e and p r a i s e t h e b e a u t i e s o f t h e chosen l a d y no 
l o n g e r d i r e c t l y , as had been t h e case w i t h t h e b l a s o n s 
anatomiqu.es, b u t r a t h e r i n d i r e c t l y , t a k i n g as t h e i r 
p r e t e x t an o b j e c t c l o s e l y a s s o c i a t e d w i t h t h e p a r t i c u l a r 
l a d y , and t h r o u g h p r a i s e o f t h e b e a u t i e s o f t h e o b j e c t 
e x p r e s s i n g a l s o t h e i r p r a i s e o f t h e b e a u t y o f t h e l a d y . 
* -x- * 
A f u r t h e r development f r o m t h e c o n v e n t i o n a l blason. 
anatomique i s r e f l e c t e d i n Maclou de l a Haye's Ginq 
b l a s o n s des c i n q contentemens en amour w h i c h , l i k e 
B e r e n g e r de l a Tour's B l a s o n du m i r o i r , d a t e s f r o m t h e 
1550s ( 2 9 ) . I n t h e s e f i v e poems t h e p o e t d e s c r i b e s and 
p r a i s e s t h e senses, b e i n g i n t e n t on d e p i c t i n g a much more 
i d e a l i s e d , n e o - p l a t o n i c a t t i t u d e t o l o v e t h a n t h a t o f 
( 2 9 ) Maclou de l a Haye, Oeuvres, P a r i s , G-roulleau, 1553, 
8 ° , BN Res p Ye 373 , f f . 2 7 v ° - 30 v 
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t h e a n a t o m i c a l b l a s o n n e u r s ( 3 0 ) , a l t h o u g h a t t i m e s he does 
descend t o a p u r e l y p h y s i c a l l o v e , as f o r example i n t h e 
l a s t o f t h e f i v e , t h e Embrassement: 
fEmbrassement de beaux l o n g s d o i s p o l y s 
E t de l a main p l u s b l a n c h e que l e l y s , 
Qui f r e t i l l a n t dans l a n e i g e e t l ' i v o y r e 
Le c u e u r c h a t o u i l l e a sa f u t u r e g l o i r e , 
L e q u e l p r e s s e doucement se debat 
I m p a t i e n t de l a f i n du combat' ( 3 1 ) 
P i k e , i n h i s a r t i c l e on t h e b l a s o n i n t h e Romanic Review 
( 3 2 ) i s perhaps n e e d l e s s l y damning on t h e s u b j e c t o f t h e s e 
f i v e poems,. 'The f i r s t f o u r ' he says 'are i n t h e w o r s t 
» 
s t y l e o f t h e I t a l i a n c o n c e t t i m a n u f a c t u r e r s ' , a l t h o u g h 
he does r e l u c t a n t l y concede t h a t t h e l a s t one, t h e 
Embrassement, ' c o n t a i n s some q u i t e g r a c i o u s comparisons 
and f i g u r e s ' ( 3 3 ) . They a r e o f cou r s e , a s P i k e s a y s , i n s p -
i r e d by t h e I t a l i a n s t y l e e However, t h e y a r e n o t , a s he 
wo u l d s u g g e s t , made up s i m p l y o f a s e r i e s o f common-
- p l a c e s d e v o i d o f any d e p t h o f meaning. The a n a l o g y 
between t h e l a d y ' s eye and t h e sun i s a t r a d i t i o n a l 
p e t r a r c h a n theme, b u t Maclou de l a Haye uses i t i n a 
manner more m e a n i n g f u l t h a n P i k e w o u l d l e a d us t o e x p e c t , 
w i t h t h e l i g h t o f t h e sun/eye p e n e t r a t i n g t h r o u g h t h e 
d a r k e s t d e p t h s o f t h e u n i v e r s e : 
( 3 0 ) A l t h o u g h c e r t a i n p a r a l l e l s c o u l d be s u g g e s t e d 
between t h e s e f i v e b l a s o n s and t h e e q u a l l y 
u n u s u a l b l a s o n s o f M a u r i c e Sceve 
( 3 1 ) Maclou de l a Haye, Oeuvres, f „ 3 0 r° 
( 3 2 ) P i k e , B l a s o n s , pp.223-242 
( 3 3 ) P i k e , B l a s o n s , p.234 
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'Regard aygu a l a f o r c e asseuree 
.Contre l e s r a i s de l a t o r c h e e t h e r e e , 
E t q u i descend p a r sa v i v a c i t e 
Au f o n d p l u s c r e u x du v a l p r e c i p i t e , 
P e r p a n t l ' e s p a i s du c o r p s de l ' u n i v e r s 
De p a r t en p a r t non l u c i d e au t r a v e r s ' (34) 
S i m i l a r l y , a l t h o u g h t h e t e r m s used i n t h e image o f t h e 
ea r i n t h e second c o n t e n t e m e n t , t h e Ouye, a r e p e t r a r c h a n , 
t h e e f f e c t i s more c o n v i n c i n g t h a n ' t h a t o f t h e u s u a l 
I t a l i a n c o n c e i t : 
'Ouye a s s i s e au c h e f de l a beaute 
Dedans l e c l o s d'honneste p r i v a u t e , 
E t s i t u e e en deux f o s s e s p e t i t e s 
Sous un s i l e n c e a. c o s t e des C h a r i t e s , 
Que l e s rameaux d'un boys mouvant t o u t d'or 
Vont ombrageant & l e b l a n c marbre e n c o r ' 
En l a f a c o n que l e f l e u v e ondoyant 
Orne l e f l a n c de son b o r t t o u r n o y a n t ' (35) 
A l l f i v e b l a s o n s a r e imbued w i t h a d e l i c a t e melan-
c h o l y - t h a t o f t h e f a i t h f u l l o v e r who r e a l i s e s t h a t t h e 
aim w h i c h he i s s e e k i n g i s an u n a t t a i n a b l e one. The 
f i r s t f o u r a l l end on a p l e a d i n g b u t e s s e n t i a l l y h o p e l e s s 
n o t e : 
Regard: 
'Regarde moy, s e i c h e mes t r i s t e s l a r m e s 
C o n t r e l e m a l , f o i b l e s & v a i n e s armes, 
Oste l ' a r d e u r q u i m ' e s b l o u i t , a f i n 
Que de mon d e u i l j e p u i s s e v o i r l a f i n ' (36) 
Ouye: 
'Escoute un peu l e t o r m e n t de mon ame 
S o u f f r a n t p a s s e r l e s s o u s p i r s de ma f l a m e , 
E scoute moy j e t e p r y ' p a r p i t i e 
Pour c o n f o r t e r l ' a t e n t e d ' a m y t i e ' (37) 
(34) Maclou de l a Haye, Oeuvres, f.27 v° 
(35) Maclou de l a Haye, Oeuvres, f.28 r° 
(36) Maclou de l a Haye, Oeuvres, f.28 r° 
(37) • Maclou de l a Haye, Oeuvres, f 0 2 8 v° 
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R i s : 
'Ris ouvre moy t o n c e l e s t e s e j o u r 
Descouvre moy l e s e r a i n de t o n j o u r 
Parmy l ' o b s c u r de mon do'lent esmoy 
L e q u e l ne s o i t entendu que de moy' ( 3 8 ) 
V o i x : 
' A p e l l e moy r e c o n f o r t a n t e v o i x , 
A p e l l e moy s e u l l e m e n t une f o y s , 
Ou responds moy & tempere t a f l a m e 
Elame q u i mord jusque au c e n t r e de l'ame' ( 3 9 ) 
T h i s m e l a n c h o l y n o t e i s v e r y d i f f e r e n t f r o m t h e c h e e r f u l l y 
l i c e n t i o u s n o t e o f t h e m a j o r i t y o f t h e a n a t o m i c a l b l a s o n s , 
and i n p a r t i c u l a r o f t h e B l a s o n d'une chemise. The f i f t h 
c o n t e n t e m e n t , t h e Embrassement, i s d i f f e r e n t once a g a i n 
f r o m t h e p r e c e d i n g f o u r ; i n f u s e d t h r o u g h o u t w i t h neo-
p l a t o n i c i d e a s , i t c o n t a i n s a m a s t e r l y d e s c r i p t i o n o f t h e 
c l i m a x t o w h i c h t h e f i r s t f o u r have been l e a d i n g : 
'Embrassement ou heureuse a c o l l e e , 
D'une m o y t i e a, sa m o y t i e c o l l e e , 
Qu'un b r a s v a i n q u e u r & v a i n c u va p r e s s a n t 
Deux b l a n c s c o u s t a u x d'un e f f o r t r e p r e s s a n t , 
E t q u i e s t r a i n t l ' a l b a s t r e & l e p o r p h i r e 
Sous l e s o u s p i r d'un l a n g u i s s a n t Zephire„„ 0 oo.Embrassement de r o s e s s e p a r e e s ? 
Ou v o n t e r r a n t deux ames esgarees 
De c o r p s en c o r p s s u r l e s flammes d'Amour 
E s t a n t souvent t a r d i v e s du r e t o u r ' ( 4 0 ) 
A f u r t h e r b l a s o n w h i c h m i g h t be m e n t i o n e d h e r e 
b r i e f l y b e l o n g s o n l y m a r g i n a l l y t o t h i s group o f amatory 
b l a s o n s by v i r t u e o f i t s t i t l e , B l a s o n d'amour f a i c t en 
v e r s a l e x a n d r i n s . P r i n t e d o n l y i n C h a r l e s de l a H u e t e r i e ' s . 
P r o t o l o f c i e s f r a n c o y s e s ( 4 1 ) i t was n o t i n c l u d e d i n any 
o f t h e s i x t e e n t h c e n t u r y c o l l e c t i o n s o f b l a s o n s , and has 
(38) Maclou de l a Haye, Oeuvres, f . 2 9 r 
( 3 9 ) Maclou de l a Haye, Oeuvres, f 0 2 9 v 
(40) Maclou de l a Haye, Oeuvres, 
P r o t o l o g i e s , C5 r°- C6 r° 
f f . 2 9 v - 30 r o 
( 4 1 ) 
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s u b s e q u e n t l y escaped t h e n o t i c e o f a l l c r i t i c s w i t h t h e 
e x c e p t i o n o f L a c h e v r e , who r e p r o d u c e d i t i n h i s B i b l i o -
- g r a p h i e des r e c u e i l s c o l l e c t i f s de p o e s i e s du XVIe s i e c l e 
( 4 2 ) 0 D e s p i t e i t s t i t l e , i t i s n o t a l o v e poem i n t h e 
manner o f t h e a n a t o m i c a l b l a s o n s . I n s t e a d i t t r e a t s i n a 
ponderous manner,which i s i n no way h e l p e d b y t h e 
A l e x a n d r i n e s i n w h i c h i t i s w r i t t e n ( 4 3 ) , t h e a l r e a d y 
w e l l worked theme o f t h e h e l p l e s s n e s s o f man a g a i n s t t h e 
o n s l a u g h t o f Cupid's a r r o w s . A f t e r t h e i n i t i a l p r i c k , 
d e c e p t i v e l y p l e a s a n t a t f i r s t , t h e p o i s o n g r a d u a l l y perm-
- e a t e s t h r o u g h t h e whole body, so t h a t e v e n t u a l l y man i s 
h e l d p o w e r l e s s i n t h e g r i p o f Cupid. T h i s La H u e t e r i e 
l a b o r i o u s l y expounds: 
'Le s u b t i l coup m o r t e l ung peu a p r e s s e n t u 
Commence son e f f o r t & monstre sa v e r t u : 
Car p a r l o e i l messager de d e s i r e e chose 
Envenyme l e sang ou lame s'e s t e n c l o s e , 
Tant que l e n t e n d e m e n t de ses sens d e l a i s s e 
Demeure sans r a i s o n presque t o u t i n s e n s e . . . 
0 0 o i l f a u l t qu'amour s o i t m a i s t r e & n ' e s t s u b j e c t a r i e n 
En l a n g u e u r consumant h o r s & dedans t o u t b i e n 
P e r d r e I o n v o u l d r o i t t o u t p o u r a v o i r s e u l l e m e n t 
Ce qu'on cuyde b i e n e s t r e ung g r a n t contentement• 
R e g i s t r e r on ne p e u l t a sa g r a n t v i o l e n c e , 
Mais de p l u s en p l u s f o r t son s e c r e t f e u accense' 
( 4 4 ) 
I t i s a c u r i o u s f a c t - and a p p a r e n t l y an i n e x p l i c a b l e one -
t h a t La H u e t e r i e s h o u l d have used t h e t e r m s b l a s o n and. 
c o n t r e b l a s o n t o denote h i s a n a t o m i c a l p o e t r y , w h i l e a t 
t h e same t i m e u s i n g i t h e r e i n t h e l o o s e s t sense o f a 
( 4 2 ) L a c h e v r e , p.46 
( 4 3 ) The v e r y l e n g t h o f t h e l i n e s s e r v e s t o d i s t i n g u i s h 
t h i s poem f r o m t h e c o n v e n t i o n a l l o v e b l a s o n w h i c h i s 
i n v a r i a b l y w r i t t e n i n o c t o s y l l a b i c s o r d e c a s y l l a b i c s 
( 4 4 ) P r o t o l o r , - i e s , Cb> v 
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v a g u e l y d e s c r i p t i v e . p o e m . C e r t a i n l y t h i s poem has l i t t l e 
i n common - o t h e r t h a n i t s r a t h e r ambiguous t i t l e - w i t h 
t h e more c o n v e n t i o n a l a m a t ory b l a s o n s . 
W i t h t h e e x c e p t i o n o f t h i s l a s t poem, a l l t h e b l a s o n s 
we have d i s c u s s e d i n t h i s c h a p t e r show a c l o s e a f f i n i t y 
w i t h t h e a n a t o m i c a l b l a s o n . E s s e n t i a l l y l o v e poems, t h e y 
a r e i n f a c t an e x t e n s i o n o f t h e b l a s o n anatomique, 
d e s c r i b i n g and p r a i s i n g no l o n g e r a p a r t o f t h e chosen 
l a d y , b u t i n s t e a d an o b j e c t c l o s e l y a s s o c i a t e d w i t h h e r . 
Erom t h i s i n i t i a l p r e t e x t t h e .poet i s a b l e t o pass a l m o s t 
i m p e r c e p t i b l y t o d e s c r i p t i o n and p r a i s e o f t h e l a d y h e r s e l f , , 
i n t h e manner o f t h e o r i g i n a l a n a t o m i c a l b l a s o n . I n t h e 
mid s i x t e e n t h c e n t u r y , however, t h e s e p u r e l y a m a t ory 
b l a s o n s d e v e l o p i n g f r o m t h e b l a s o n anatomique become 
r a t h e r more r a r e , and t h e y a r e superseded by b l a s o n s 
d e a l i n g w i t h more g e n e r a l s u b j e c t s . 
•x- -* * 
Even i n t h e amatory b l a s o n s o f S a l e l o r B erenger 
de l a Tour d'Albenas we f i n d emerging - a l b e i t i n c i d e n t a l l y 
- a f a i r l y c l e a r p i c t u r e o f c e r t a i n a s p e c t s o f s i x t e e n t h 
c e n t u r y l i f e , S a l e l , f o r example, d e s c r i b e s i n h i s Anneau 
t h e v a r i o u s t y p e s o f r i n g s w h i c h a l a d y m i g h t p o s s i b l y 
wear on h e r f i n g e r , w h i l e B e r e n g e r de l a Tour d e s c r i b e s 
t h e d i f f e r e n t t y p e s o f m i r r o r w h i c h she m i g h t use. But i t 
i s f r o m t h o s e b l a s o n s w h i c h a r e n o t e s s e n t i a l l y l o v e poems 
t h a t a p i c t u r e o f s i x t e e n t h c e n t u r y s o c i a l h a b i t s emerges 
most- c l e a r l y . No l o n g e r i n c i d e n t a l , i t becomes f u n d a m e n t a l 
t o t h e poem. Perhaps t h e b e s t example o f such poems i s 
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p r o v i d e d "by G i l l e s C o r r o z e t ' s B l a s o n s domestiques (45) 
d e s c r i b i n g p i e c e by p i e c e i n a s e r i e s o f s h o r t poems t h e 
v a r i o u s rooms o f t h e house and t h e f u r n i t u r e c o n t a i n e d i n 
each. I n t h e t r a d i t i o n a l manner common t o t h e emblem, t h e 
b e s t i a r y and t h e b l a s o n t h e s e poems f o l l o w t h e p a t t e r n 
o f i l l u s t r a t i v e woodcut f o l l o w e d by a d e s c r i p t i v e and 
e x p l a n a t o r y poem. ( I t i s i n f a c t t h e i n t e r e s t and charm 
o f t h e s e woodcuts r a t h e r t h a n a n y t h i n g e l s e w h i c h i n s p i r e d 
t h e S o c i e t e des B i b l i o p h i l e s f r a n c a i s t o r e p r i n t t h i s 
work i n 1865 ( 46 ) . ) 
C o r r o z e t says i n h i s p r e f a c e t o t h e work t h a t i t i s 
i n t e n d e d m e r e l y t o amuse t h e r e a d e r , and t o e n a b l e h i m t o 
see what a w e l l o r d e r e d and w e l l a p p o i n t e d house can be 
l i k e , even i f he i s n o t f o r t u n a t e enough t o possess one 
(45) Les b l a s o n s domestiques c o n t e n a n t z l a d e c o r a t i o n 
d'une maison h o n n e s t e , & du mesnage e s t a n t en i c e l l e 
(46) Les b l a s o n s d o m e s t i q u e s , ed. P . P a r i s , P a r i s , 1865, 1 
As M. P a r i s e x p l a i n s i n h i s p r e f a c e (p„Il): 
'Mais on c h e r c h e r o i t vainement a i l l e u r s . . , c e q u i 
f a i t a nos yeux l e v e r i t a b l e p r i x de 1 ' o p u s c u l e , 
c ' e s t - a - d i r e l a r e u n i o n des p e t i t e s g r a v u r e s s u r 
b o i s q u i en accompagnoient l e t e x t e . Ces f i g u r e s 
s o n t n e t t e m e n t d e s s i n e e s & nous r e p r e s e n t e n t avec 
assez de f i d e l i t e l e s o b j e t s q u i , dans l a p r e m i e r e 
m o i t i e du s e i z i e m e s i e c l e , e n t r o i e n t dans l ' o r d o n -
-nance d'une maison o p u l e n t e & b i e n r e g l e e , t e l l e 
que p o u v o i t l a s o u h a i t e r quiconque v o u l o i t j o u i r 
des avantages & des agrements d'un t r a i n de v i e 
egalement e l o i g n e d'une o s t e n t a t i o n v a i n e & d'une 
' e t r o i t e p a r c i m o n i e . C o r r o z e t , q u i a t a n t f a i t de 
p e t i t s o p u s c u l e s , t a n t de d e v i s e s , de g a l a n s 
e p i t a p h e s & d'enseignements moraux, n'a r i e n e c r i t 
en ce genre d ' a u s s i i n t e r e s s a n t & d ' a u s s i a g r e a b l e ' 
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h i m s e l f : 
'Vous avez i c y , Lecteurs, pour r e c r e e r vos g e n t i l z 
e s p e r i t z , l e s blasons du mesnage & a u l t r e s 
u t i l i t e z servantes a l a chose domestique & 
f a m i l i e r e , l e s q u e l z je vous dedie par o b l i g a t i o n 
de vous donner passetemps«, Et combien que 
1 ' i n v e n t i o n s o i t p e t i t e , t o u t e s f o y s p l a i s a n t e & 
r e c r e a t i v e . . . O s t e z doncque t o u t e d e t r a c t i o n , & 
recepvez ce t r a i c t e joyeusement, a f f i n que s i 
vous n'estes b i e n emmesnagez par e f f e c t , vous l e 
soyez par e s c r i p t , non moins digne d'estre l e u , 
que l ' a u l t r e digne d'estre possede' (47) 
Despite the suggestion of entertainment and amusement, 
these poems are also e s s e n t i a l l y d i d a c t i c i n content. They 
are conceived very much i n the manner of the e a r l i e r 
h e r a l d i c blason or the b e s t i a r y , i n which the o b j e c t i s 
d e p i c t e d , described, and f i n a l l y i t s moral s i g n i f i c a n c e 
explained,, I n t h i s case Corrozet simply s u b s t i t u t e s rooms 
and f u r n i t u r e f o r the more t r a d i t i o n a l s h i e l d or animal, 
but the p r i n c i p l e f o l l o w e d i s the same0 A s i n g u l a r l y 
p u r i t a n i c a l w r i t e r , Corrozet disapproved o f the p o p u l a r i t y 
of the anatomical blasons and the Blasons domestiques 
i n c l u d e at the. end a poem e n t i t l e d Contre l e s blasonneurs 
des membres (48) which i s a d i r e c t a t t a c k on these poems 
whose l i c e n t i o u s tone he deplores: 
'On l e congnoist j e ne scay quelz Rithmeurs, 
Tous corrumpuz de p a r o l l e & de meurs, 
Ne f o n t e s c r i p t z que de choses t r o p vaines, 
En corrumpant t o u t e s v e r t u s humaines: 
L'ung sentremect de d ' e s c r i p r e ung T e t i n , 
Et l ' a u l t r e ung v e n t r e aussi blanc que s a t i n 
1'ung p a i n c t l e s y e u l x l ' a u l t r e l e s cheveulx blondz, 
L ' a u l t r e l e nez, l ' a u l t r e l e s genoulx rondz 
(47) Blasons domestiques, A2 v°- A3 v° 
(48) Blasons domestiques, f 9 3 8 r° 
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Mais p l u s c e l a tend a concupiscence 
Qu'a demonstrer de bea u l t e 1 1 excellence„ 
0„„Les noms sont beaulx qu'appropria Nature, Aux membres bas de t o u t e c r e a t u r e , 
Mais blasonner ces membres veneriques, 
Les e x a l t a n t a i n s i que d e i f f i q u e s , 
C'est une e r r e u r & une y d o l a t r i e , 
Dequoy l a t e r r e a dieu vengeance c r i e ' (49) 
I t seems p o s s i b l e , t h e r e f o r e , t h a t l i k e La Hueterie's 
blasons, the Blasons domestiques were also intended t o 
serve as an a n t i d o t e t o the supposedly immoral blasons 
anatomiques» 
The form o f p r e s e n t a t i o n of Corrozet's blasons i s not 
o r i g i n a l ; they f o l l o w the t r a d i t i o n a l l a y - o u t o f i l l u s t r - . 
- a t i o n f o l l o w e d by d e s c r i p t i v e and ex p l a n a t o r y verse pass-
-ag'e. The su b j e c t matter l i k e w i s e i s not o r i g i n a l ; 
i l l u s t r a t i o n s and d e s c r i p t i o n s of the house and i t s v a r i o u s 
p a r t s are not uncommon i n the s i x t e e n t h century. The 
e x t e r n a l view o f a house f i g u r e s f r e q u e n t l y i n t r e a t i s e s 
on a r c h i t e c t u r e - although here they are g e n e r a l l y more 
grandiose i n scale than Corrozet's r e l a t i v e l y modest l i t t l e 
house de p i c t e d i n the woodcut accompanying the Blason de-
l a maison and the Honneur de l a niaison (50) „ We are 
reminded of Charles Estienne's Maison r u s t i q u e (51) i n 
which much space i s devoted t o d e t a i l s o f the a c t u a l 
c o n s t r u c t i o n of the house, the type of s o i l on which i t 
should be s i t u a t e d , the d i r e c t i o n i t should face, and so 
on. The importance o f such geographical c o n s i d e r a t i o n s 
(49) Blasons domestiques, f„39 r°- v° 
(50) Blasons domestiquea, f.4 r° and f„37 r° 
(51) L 1 a g r i c u l t u r e et maison r u s t i q u e 0 . . e n l a q u e l l e est contenu t o u t ce qui peut est re r e q u i s pour b a s t i r 
maison champe st r e , P a r i s , Du Puis, 1504, 4 , BW 
S 4430 
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i s not overlooked by Corrozet: 
'Maison b a s t i e & f a i c t e f o r t e m e n t , 
Sur ung tr e s b o n & ferme fondement. 
Maison c o n s t r u i c t e en ung aer de p l a i s a n c e , 
Ou maulvais ventz ne f o n t jamais nuysance. 
Maison ayant sa veue & son regard 
Vers O r i e n t , & quand l e s o l e i l p a r t 
De son l e v e r , i l enlumine & l u s t r e 
Ceste maison t a n t i n s i g n e & i l l u s t r e . 
^ a i s o n de p r i s , b i e n p a i n c t e a 1 ' a n t i q u a i l l e , 
Maison c o n s t r u i c t e avec p i e r r e de t a i l l e . 
P i e r r e de l y e s , de marbre, & d ' a u l t r e s o r t e , 
Ayant d'entree une assez l a r g e p o r t e ' (52) 
Estienne's t r e a t i s e dates from some years a f t e r Oorrozet's 
work, the French, e d i t i o n appearing o n l y i n 1564, and even 
the o r i g i n a l l a t i n t e x t d a t i n g from only t e n years e a r l i e r 
( 5 3 ) . But Columella's very s i m i l a r t r e a t i s e , on which much 
of Estienne's i s based, was alread y w e l l known i n France 
i n the 1530s ( 5 4 ) . Both these works are c e r t a i n l y v e r y 
d i f f e r e n t from t h a t o f Corrozet i n i n t e n t ; both are 
h i g h l y t e c h n i c a l prose t r e a t i s e s on the mechanics o f 
l i v i n g i n the country. But i n the woodcut i l l u s t r a t i o n s 
of the house, and i n the d e t a i l e d d e s c r i p t i o n o f the s i t e , 
the b u i l d i n g m a t e r i a l s , and the a c t u a l house i t s e l f , t h e r e 
are c e r t a i n p a r a l l e l s between thenu 
S i m i l a r l y d e t a i l e d woodcut i l l u s t r a t i o n s of the 
i n t e r i o r o f a house are r o t unknown at t h i s p e r i o d . V i a t o r 
i n c l u d e s i n h i s t r e a t i s e on p e r s p e c t i v e (55) a view o f the 
(52) Blasons domestiques, f f . 4 v - 5 r 
(53) Praedium r u s t i c u m , P a r i s , Estienne, 1554, 8°, BN 
Res S 1069 
(54) The L a t i n t e x t was p r i n t e d i n P a r i s i n 1529 (He re 
r u s t i c a , P a r i s , Badius, .1529, i n - f o l i o , BN Res S 279), 
although the French t r a n s l a t i o n ( l e s douze l i v r e s de.,. 
Columella des choses r u s t i g u e s , P a r i s , Kerver, 1552, 
4"°"j Bl\ S 4 4 0 0 ) t i i t l not appear u n t i l 1552 
(55) De a r t i f i c i a l ! p e r s p e c t i v a , Toulouse (no p r i n t e r ) , 
1509, i n - f o l i o , BN Res V 167 
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i n t e r i o r o f a bedroom i n which are de p i c t e d a l r e a d y much . 
the same pieces o f f u r n i t u r e as we f i n d l a t e r i n Corrozet 
woodcut and d e s c r i p t i o n o f the bedroom. I n V i a t o r ' s bed-
-room we see the heavy t a b l e , the banc, and the l a r g e 
open f i r e p l a c e as described by Corrozet a l l d e p i c t e d i n 
one l a r g e woodcut, and resumed i n the couplet at the f o o t 
of t he page: 
'Ci v o i t on l a propre f i g u r e 
Dune chambre et sa g a r n i t u r e ' (56) 
Ne i t h e r i n form, t h e r e f o r e , nor i n sub j e c t m a t t e r i s 
Corrozet o r i g i n a l . The technique o f woodcut plus i l l u s t -
r a t i v e poem i s t h a t o f the b e s t i a r y and the t r a d i t i o n a l 
.blason w h i l e the subject matter i s t h a t of a Columella, 
an Estienne or a V i a t o r . Corrozet does, however, show 
considerable i n g e n u i t y and o r i g i n a l i t y i n the b l e n d i n g 
t o g e t h e r of these two elements i n the Blasons domestiques 
i n which d e t a i l e d woodcut i l l u s t r a t i o n o f the house and 
i t s component p a r t s i s a l l i e d w i t h a d i d a c t i c poem desc-
- r i b i n g these and i n t e r p r e t i n g t h e i r s i g n i f i c a n c e i n 
moral terms. 
The poems f o l l o w the p a t t e r n of the anatomical 
blason, w i t h the i l l u s t r a t i o n of the p a r t i c u l a r o b j e c t ' 
being f o l l o w e d by d e s c r i p t i o n and e n t h u s i a s t i c p r a i s e f o r 
i t s p a r t i c u l a r q u a l i t i e s and v i r t u e s . But f o r Corrozet 
the b e a u t i e s of the o b j e c t he i s p r a i s i n g r e s i d e f o r the 
most p a r t i n i t s p r a c t i c a l , u t i l i t a r i a n aspect r a t h e r 
than i n the more p u r e l y d e c o r a t i v e and non-productive 
(56) V i a t o r , B3 r 
- 268 -
aspects. The c h a i r , f o r example, i s p r a i s e d f o r i t s 
u s e f u l n e s s : 
'Chaire "belle, Chaire g e n t i l e , 
Chaire de facon t r e s s u t i l e ' (57) 
w h i l e the t a b l e i s p l e a s i n g t o the eye not so much f o r 
i t s p o l i s h e d appearance as f o r the d i l i g e n t housework 
which t h i s r e f l e c t s : 
'Table c l e r e , t a b l e l u y s a n t e , 
Table a l a chambre b i e n duysante, 
Table tous l e s j o u r s b i e n f r o t e e , 
Table sur deux t r e t e a u x p o r t e e ' (58) 
The chambre also i s p l e a s i n g and b e a u t i f u l t o the eye o f 
the poet not f o r i t s e l f but because of the hard work and 
good housekeeping i t shows: 
'Chambre natee en t o u t e place. 
0 Chambre de t a n t bonne grace' (59) 
U n d e r l i n i n g t h i s theme, a whole blason i s devoted t o the 
v i r t u e s o f a good verge a n e c t o i e r , of prime importance 
t o the upkeep o f a good cl e a n house: 
•Verge de f l e x i b l e b r i e r e 
Verge q u i ne l a i s s e s d e r r i e r e , 
Le duvet, l a pouldre & 1'ordure, 
Tant que chascun de tes b r i n s dure' (60) 
The Blasons domestiques are h i g h l y moral i n tone -
d e l i b e r a t e l y so, i n answer t o the l i c e n t i o u s tone o f the 
blasons anatomiques. Corrozet does, however, a l l o w h i m s e l f 
t o describe the d e l i g h t s o f a comfortable bed i n tones 
r a t h e r l e s s p u r i t a n i c a l t h a n i s normal f o r the c o l l e c t i o n 
(57) Blasons domestiques, f . 18 0 V 
(58) Blasons domestiques, f . 20 0 r 
(59) Blasons domestiques, f . 15 0 r 
(60) Blasons domestiques, f . 26 0 V 
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as a whole: 
' ^ i c t d e l i c a t , doulx & m o l l e t 
L i c t de duvet s i t r e d o u i l l e t , 
L i c t de plume t a n t bonne & f i n e , 
L i c t d'un c o u s t i l blanc comme ung Cigne, 
L i c t dont ce blanc c o u s t i l i n c i t e 
Le dormir quand i l est l i c i t e . . . 
. . . L i c t clont l e s draps (comme on demande) 
Sentent l a rose & l a lavende. 
L i c t dont l a r i c h e couverture 
R e g i s t r e contre l a f r o i d u r e , 
Et musse l e s c o r p o r e l z membres. 
0 l i c t l e parement des chambres 1 (61) 
But even t h i s poem ends on a f i r m l y v i r t u o u s note. The 
bed which i n the anatomical blason had been a symbol of 
fo r b i d d e n pleasure (62) becomes here the symbol o f m a r i t a l 
l o v e : 
' L i c t t r e s g e n t i l t a n t q u ' i l p e u l t e s t r e , 
L i c t b e n e i s t de l a main du p r e b s t r e , 
L i c t separe de t o u t d e l i c t 
0 l i c t pudique, 0 chaste l i c t 
Ou l a femme & l e mary cher 
Sont j o i n c t z de Dieu en une c h a i r , 
L i c t d'amour s a i n c t , l i c t honnorable, 
L i c t somnolent, l i c t venerable, 
Gardez v o s t r e p u d i c i t e 
Et e v i t e z l a s c i v i t e , 
A f f i n que v o s t r e honneur p u l u l e 
Sans r e c e p v o i r n u l l e macule' (63) 
I n the Blason du p l a c e t the a t t i t u d e o f the poet i s 
c l o s e r to t h a t of the anatomical blasonneurs. The p l a c e t 
i s apostrophised w i t h a reference t o the poet's l a d y : 
'Je t e supplye que m'amye 
Ung j o u r sur t o y trouve endormie 
A f f i n que l a puisse b a i s s e r , 
Pour mon mal d'amour appaiser' (64) 
Blasons domestiques, f f . 1 6 v - 17 r 
Cf. f o r example Berenger de l a Tour's M i r o i r or the 
anonymous Blason d'une chemise 
Blasons domestiques, f.17 v° 
Blasons domestiques, f.26 r° 
(61) 
(62) 
(63) 
(64) 
- 270 -
I n the Blason de l a cuysine (65) a l s o , Corrozet 
a l l o w s h i m s e l f t o d w e l l on the v a r i e t y o f r i c h foods t o 
he found t h e r e , l i s t i n g f i r s t the d i f f e r e n t meats: 
'...en ce l i e u on embroche 
L i e v r e s , Connilz, Oisons, P e r d r i x , F a i s a n t z . 
Pigeons, B i z e t z (ce sont oyseaulx p l a i s a n t z ) 
La sont r o s t i z S a r c e l l e s & P l o u v i e r s 
Paons & Herons (o quelz beaulx e s p r e v i e r s ) 
Mieulx v a u l t cela que r a c i n e s d'hermites' (66) 
and then the v a r i o u s kinds of f i s h : 
•La p e u l t on v e o i r l ' a n g u i l l e & l a Lamproye 
Dequoy l a bouche & l e v e n t r e f o n t proye 
'Le Saulmon f r a i s , l a Carpe camusette 
Le gros Brochet, l a So.lle f r i n g a l e t t e 
Le Marsoin gras, l ' A l o s e savoureuse 
Puis l'Esturgeon & l a T r u i t e amoureuse 
Les unj?s b o u i l l i s & les a u l t r e s r o s t i s 
Pour aguiser l e s humains a p p e t i s ' (67) 
I t i s w i t h obvious epicurean pleasure t h a t Corrozet l i s t s 
a l l these succulent foods, c u r i o u s l y a t odds w i t h the 
o v e r a l l p u r i t a n i c a l v e i n . Yet even here he does not neg-
- l e c t the moral lesson which i s the o b j e c t o f these blasons, 
and a f t e r working up t o a bacchic climax: 
'Ceres f o u r n i t de p a i n , & blanc & b i s . 
Le dieu Bacchus au nez p l e i n de r u b i s 
Verse l e v i n , quand i l en a gouste, 
Car sans c e l a t o u t l e r e s t e est gaste' (68) 
the poem concludes w i t h an abrupt r e t u r n t o e a r t h as 
Corrozet urges the reader t o be content w i t h h i s l o t : 
'Pour f i n de compte (ung chascun j'en v e u l x c r o i r e ) 
Si maintes gentz avoient t e l o r d i n a i r e 
Sy p l a n t u r e u x , que nous avons i c y 
• I l z ne v i v r o i e n t (comme i l z f o n t ) en soucy' (69) 
(65) Blasons domestiques, f .10 0 V 
(66) Blasons d^mestiques, f .12 0 r 
(67) Blasons domestiques, f f ,12 V 
(68) Blasons domestiques, f .13 0 r 
(69) Bla sons dornestiques, f .13 0 r 
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The Blasons domestiques give a comprehensive p i c t u r e 
o f the French country house i n the e a r l y s i x t e e n t h century, 
s t a r t i n g at the o u t s i d e and working towards t h e i n s i d e . 
F i r s t we are shown the house i t s e l f w i t h i t s paved c o u r t -
-yard adorned w i t h statues and m e d a l l i o n s , and w i t h a 
f o u n t a i n p l a y i n g i n i t ( 7 0 ) „ Then we are shown the v a r i o u s 
p a r t s o f the f o r m a l garden ( 7 1 ) , and the c e l l a r w e l l stocked 
w i t h b a r r e l s of good wine ( 7 2 ) : 
'Qui rendent l a place embasmee 
De l e u r odeur & grand, fumee, 
Voire s i f o r t e & v i o l e n t e , 
Qu'elle e s t a i n c t l a chandelle ardente, 
Et sans bouger hors du tonreau 
Enyvrent ung f o i b l e cerveau' ( 7 3 ) 
I n the k i t c h e n ( 7 4 ) we see.the b u f f e t on which the v a i s s -
- e l l e i s arranged - n o t h i n g but copper and pewter, f o r 
t h e r e i s no mention o f p o t t e r y , and as Corrozet p r u d e n t l y 
remarks, g o l d and s i l v e r must not be l e f t out on open 
d i s p l a y : 
'...car c e l l e 
Qui est. d'argent ou d'or, en Garderobe 
La f a u l t s e r r e r de peur qu'or l a desrobe' ( 7 5 ) 
Corrozet leads h i s reader through every room i n the house, 
d e s c r i b i n g the p a r t i c u l a r v i r t u e s and a t t r i b u t e s o f each, 
n e g l e c t i n g not even the Chambre secrete, ou r e t r a i c t ( 7 6 ) 
which he t r e a t s , however, only b r i e f l y , i n a mere f o u r t e e n • 
( 7 0 ) Blason de l a c o u r t de l a maison, f . 6 r 
(71) Blason du j a r d i n , f . 7 r° 
( 7 2 ) Blason de l a cave, f . 9 r° 
( 7 3 ) Blasons dornestiques, f . 9 v° 
( 7 4 ) Blason de l a cuysine, f . 1 0 v° 
( 7 5 ) Blasons domestiques, f . l l v° 
( 7 6 ) Blasons domestiques, f . 3 6 v° 
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l i n e s s i n c e , as he says: 
• R e t r a i c t on l ' o n se meet a l a i s e , 
I I v a u l t h i e n mieulx, que j e me t a i s e , 
Qu'empuentir de t e s senteurs 
Les Lecteurs & l e s a u d i t e u r s ' (77) 
The Recueil de poesie francoyse, p r i n s e de p l u s i e u r s 
poetes l e s p l u s e x c e l l e n t z do ce regne co n t a i n s a s h o r t 
anonymous poem e n t i t l e d D'une g i r o u e t t e ( 7 8 ) , which might 
"be mentioned i n connection w i t h the Blasons domostiques. 
D e s c r i b i n g the f u n c t i o n s o f the weather vane, i t covers 
v i r t u a l l y the o n l y f e a t u r e which Corrozet omits t o mention. 
I n the manner o f the c a l e n d r i e r or b e s t i a r y the g i r o u e t t e 
describes i t s e l f and i t s c h i e f a t t r i b u t e s , a l l i n the 
f i r s t person: 
•Par mon d r o i c t nom, m'appelle G i r o u e t t e , 
Qui au plus haut de l a maison s u i s mise, 
Tournant au vent comme une p i r o u e t t e , 
A tous propos: car t e l l e en est ma guise' (79) 
I n these poems we see yet a f u r t h e r development from 
the anatomical Mason. Corrozet has taken the t r a d i t i o n a l 
form of the m o r a l i s i n g b e s t i a r y w i t h i t s woodcut and 
explanatory poem, g i v e n i t a completely d i f f e r e n t range o f 
subj e c t m a t ter, and, usi n g the t i t l e b l ason t o u n d e r l i n e 
h i s i n t e n t i o n , has. produced the whole work as a d e l i b e r a t e 
(77) Blasons domestiques, f.36 v° 
(78) P a r i s , Veuve Francois Regnault, 1555, 16°, BN Res 
Ye 1211 b i s . E5 r . This anonymous poem does not 
appear t o have been p r i n t e d i n the c o l l e c t e d works 
of any author, and I have found i t i n only one o t h e r 
s i x t e e n t h century anthology, again w i t h o u t name o f 
author ^Recuei^ de poesie francoyse, P a r i s , Janot, 
1544, 8 , F6 r )„ Lachevre also i s unable to. cast any 
l i g h t upon i t s a u t h o r s h i p . 
(79) Regnault Recueil de poesie francoyse, E5 r 
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a n t i d o t e t o the hlasons anatomiques which, l i k e La 
Hu e t e r i e , he considers to be: 
'.„„une e r r e u r & une y d o l a t r i e 
Dequoy l a t e r r e a dieu vengeance c r i e ' (80) 
* * •* 
I n our f i r s t chapter we discussed the importance o f 
the symbolism o f colours i n the development o f the h e r a l d i c 
blason,, The theme i s an ever popular one, and we f i n d i t 
r e c u r r i n g i n the s i x t e e n t h century blason poetique. A 
poem which we f i n d appearing f r e q u e n t l y i n manuscripts 
sometimes under the t i t l e Blason des co u l e u r s , and some-
-times w i t h o u t any t i t l e , c o n s i s t s o f an a n a l y s i s o f the 
colours and t h e i r t r a d i t i o n a l s i g n i f i c a n c e . I t appears i n 
i t s l ongest form ( f o u r t e e n l i n e s ) i n BN Ms.fr.2335 under 
the t i t l e Blason des couleurs and signed Bro ( 8 1 ) . A 
s h o r t e r v e r s i o n o m i t t i n g the l a s t f o u r l i n e s and w i t h o u t 
the name of the author i s also i n c l u d e d i n BN Ms.fr.4967 
( f . 2 3 5 r°) ( 8 2 ) . I n BN Ms.fr.12489 t h i s blason i s immed-
- i a t e l y f o l l o w e d by another s i m i l a r poem t a k i n g the same, 
f i r s t l i n e : 
'Pour fermete et d u e i l l e n o i r est p r i s ' 
and c o n t i n u i n g t o develop the su b j e c t i n a manner s i m i l a r 
t o t h a t o f Brodeau. I n much the same tone as these two 
poems we f i n d a c l u s t e r of short poems a l l expressing 
(80) Blasons domestiques, f.39 v° 
(81) BN Ms.fr.2335, f . 1 0 3 r° (Bro r e f e r s t o the poet 
V i c t o r Brodeau) 
(82) • I t i s also t o be found i n BN Ms.fr.12489, f.103 v°, 
and i n a manuscript i n the R o t h s c h i l d c o l l e c t i o n 
( P i c o t 2964, f.38 v ). The s h o r t e r v e r s i o n also 
appears i n a p r i n t e d t e x t i n the supplement t o 
Estienne Forcad^l's Chant des seraines ( P a r i s , Corr-
-ozet, 1548, 16°, BN Pes Ye 40241, f . 7 1 v J ) 
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the s i g n i f i c a n c e o f the v a r i o u s c o l o u r s , based t o a l a r g e 
e x t e n t on the t r a d i t i o n a l meanings handed down from the 
e a r l y t r e a t i s e s on the s u b j e c t ( 8 3 ) . I n c e r t a i n cases 
these works c o n s i s t simply o f a l i s t o f c o l o u r s and t h e i r 
s i g n i f i c a n c e , i n the manner of the Blason des herbes 
arbres & f l e u r s selon l ' o r d r e alphabetique ( 8 4 ) . I n 
l e x p o s i t i o n des couleurs, f o r example, the name o f each 
c o l o u r i s l i n k e d t o i t s s i g n i f i c a n c e by a h o r i z o n t a l 
s t r o k e o f the a p p r o p r i a t e c o l o u r : 
' Verd (green s t r o k e ) Esperance 
V i o l e t ( p u r p l e s t r o k e ) Amour' (85) 
Again the subject i s t r e a t e d i n a s i m i l a r manner i n hes 
c o l l e u r s d e s c h i f f r e e s du temps du Roy Francoys de France 
premier de ce nom: 
'Jaulne, descharge 
l e j a u l n e dore desespoir, 
V i o l l e t Amour' (86) 
Perhaps the f u l l e s t treatment o f the theme i s g i v e n 
by Jean Leblond i n h i s Blason des couleurs pour une 
damoyselle ( 8 7 ) . This poem, of a d m i t t e d l y s m a l l . l i t e r a r y -
m e r i t , which the poet claims t o have w r i t t e n t o please 
h i s l a d y ( 8 8 ) , c o n s i s t s o f a l i s t of the c o l o u r s and t h e i r 
(83) Cf. above, chapter I , p.22 et seq. 
(84) Cf. above, chapter V I , p.242 
(85) BN Ms.fr. n.a. 10443, f.3 r° 
(86) BN Ms.fr.24315, f . l r° 
(87) l e printemps de 1'humble esperant, P a r i s , A n g e l i e r , 
1537, 8 C, BN Res Ye 1652, C5 v° 
(88) -'Lhumble esperant v o s t r e l o y a l amy 
Pour complaire du t o u t a v o s t r e guyse 
Ne sest monstre pesant ny endormy 
Car des couleurs vous d e s c r i p t l a devise' (C5 v ) 
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symbolic meanings„ The f i r s t stanza a f t e r the i n t r o d u c t i o n 
deals w i t h the seven basic c o l o u r s which r e c u r most f r e q u -
e n t l y i n a l l the poems: 
'Blanc p u r i t e h u m i l i t e sagesse 
N o i r fermete•ennuy melencolie 
Rouge v a l e u r , pouvoir h a u l t a i n , noblesse 
Le v e r t gayte chyere joyeuse & l y e 
Et l e tenne de d e s p l a i s i r se a l l y e 
Le v i o l e t cest pure trahyson 
Et f a i n t i z e selon n o t r e blazon' (89) 
a f t e r which Leblond continues t o develop ( i n the manner o f 
S i c i l e ' s t r e a t i s e ) the s i g n i f i c a n c e o f the v a r i o u s c o l o u r s 
i n j u x t a p o s i t i o n w i t h each o t h e r : 
'Gris & rouge est esperance en v a l e u r 
Le v i o l e t ne v e u l t g r i s l a l i a n c e 
Bleu s i g n i f i e avec blanche couleur 
Humble & l o y a l sans quelque d i f f e r e n c e ' (90) 
More i n t e r e s t i n g than any of these, however, f o r the 
purpose o f t h i s study i s a poem i n BN Ms.fr.24461 ( r e s ) 
(91) e n t i t l e d L e x p o s i t i o n des c o u l e u r s . Here we have a 
c o n t i n u a t i o n of the i l l u s t r a t i o n p l u s d e s c r i p t i v e poem 
technique of the e a r l i e r blason. Each c o l o u r i s d e a l t w i t h 
i n a q u a t r a i n which i s then f o l l o w e d by an i l l u s t r a t i o n • 
o f a l a d y wearing a dress of t h e . a p p r o p r i a t e c o l o u r , 
b e a r i n g a s h i e l d i n which the s i g n i f i c a n c e o f t h a t c o l o u r 
i s i n s c r i b e d . White, f o r example, the f i r s t c o l o u r , i s 
described and i n t e r p r e t e d thus: 
(89) Printemps, C5 v 
(90) Printemps, C5 v° 
(91) BN Ms.fr.24461 ( r e s ) , f.108 r° 
. This poem, anonymous here, reappears a t t r i b u t e d 
t o Jean Robertet i n BN Ms.fr. n.a. 10262, f.118 v 
( I n t e r p r e t a t i o n des couleurs p a r M Jehan Robe r t e t 1 
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•Le blanc: 
Entre t o u t e s couleurs s u i s l a premiere 
H u m i l i t e s i g n i f f i e et simplesse 
Lont l e l y s blanc est des f l e u r s l a maistresse 
Saincte e s c r i p t u r e en donne f o y p l a n i e r e ' ( 9 2 ) 
C l o s e l y associated w i t h these poems i s another 
s i m i l a r blason f o l l o w i n g the same p a t t e r n of poem p l u s 
i l l u s t r a t i o n , the Blason des dames, selon l e pays ( 9 3 ) . 
I n BN Ms.fr.244-61 ( r e s ) where t h i s poem ( w i t h o u t t i t l e ) 
immediately precedes the E x p o s i t i o n des couleurs ( 9 4 ) , 
the arrangement o f the two poems i s very s i m i l a r . A s e r i e s 
of stanzas are each devoted t o a lady o f d i f f e r e n t n a t i o n -
a l i t y , and as i n the E x p o s i t i o n des couleurs each stanza 
i s accompanied by a l a r g e i l l u s t r a t i o n of the lady i n 
qu e s t i o n , dressed according t o the d e s c r i p t i o n i n the 
verse s e c t i o n . This poem i s p a r t i c u l a r l y i n t e r e s t i n g i n 
t h a t i t represents an e a r l y attempt t o d i s t i n g u i s h n a t i o n -
- a l c h a r a c t e r i s t i c s i n women. The t e x t o f the poem as 
reproduced a t the end o f Forcadel's Chant des seraines 
c o n t a i n s s i x stanzas d e a l i n g w i t h the German, Genevan, 
Spanish, Lombard, F l o r e n t i n e , Venetian, Roman and French 
woman, alth o u g h f u l l e r v e r s i o n s o f the t e x t also i n c l u d e 
the N e a p o l i t a n woman and the Duchesse de-Bar ( 9 5 ) . Not 
(92) BN Ms.fr.24461 ( r e s ) , f.108 r° 
(93) I n the supplement at the end of Forcadel's Chant 
des seraines, f o r example, the Blason des couleurs 
i s p r i n t e d immediately a f j e r the Blason des dames, 
selon l e pays ( f . 7 1 r - v ) 
(94) BN Ms.fr.24461 ( r e s ) , f.98 r° 
This poem i s also t o be found f r e q u e n t l y i n o t h e r 
manuscripts (Cf.BN Ms.fr.1717, f . 8 1 v°; BN Ms.fr. 
n.a. 10262, f.117 r°) 
(95) Cf. BN Ms.fr. 1717, f . 8 1 v°; BN Ms.fr. n.a. 10262, 
f.117 r°; BN Ms.fr.24461 ( r e s ) , f.107 r 
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on l y c h a r a c t e r i s analysed, hut also such d e t a i l s as 
d i f f e r e n c e s i n s t y l e s of dress, or behaviour between 
the d i f f e r e n t n a t i o n s . Modesty r e q u i r e s t h a t the Venetian 
l a d y hide her face, but t h i s i s a l l t h a t i s asked o f her: 
'Crainte nous f a i c t p o r t e r face couverte 
Mais l a p o i t r i n e est nue & descouverte ! (96) 
I n c o n t r a s t t o t h i s , the Roman l a d y i s r e q u i r e d t o be 
modestly c l a d , yet beneath t h i s her c h a r a c t e r i s t h a t o f 
any o t h e r woman: 
'Si ma vesture a i n s i qu'on v o i d & note, 
Tend a, facon s o l i t a i r e & devote 
Pas ne s'ensuyt que je ne so i s humaine' (97) 
The Milanese l a d y has a l l the c h a r a c t e r i s t i c s of the 
t r a d i t i o n a l Sunday's c h i l d : 
'Si femme au monde a l e cueur f r a n c & gay 
Je Milannoise en ce cas l e b r u i c t ay' (98) 
whereas the Swiss l a d y has a r e p u t a t i o n f o r ponderousness: 
'Langage l o u r d : mais assez b e l l e a l l e u r e , 
Habit peu beau: mais r i c h e cheveleure' (99) 
and the German la d y i s both arrogant and b o l d : 
'Tudesque suis h a u l t a i n e , audacieuse, 
tranche en amour, l i b e r a l l e & joyeuse' (1005 
The a u t h o r s h i p o f both the Blason des couleurs and 
the Blason des dames, selon l e pays i s uncertain,, ( I n BN 
Ms.fr.2335 the Blason des couleurs i s a t t r i b u t e d t o 
(96) Chant des seraines, f .71 v° 
(97) Chant des seraines, f .72 r° 
(98) Chant des seraines, f .71 v° 
(99) Chant des seraines, f .71 r° 
(100) Chant des seraines, f .71 0 r 
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V i c t o r Brodeau ( 1 0 1 ) , but i n oth e r cases i t i s anonymous.) 
Pike a t t r i b u t e s the Blason des dames, selon l e pays t o 
Forcadel ( 1 0 2 ) on the grounds t h a t i t i s p r i n t e d w i t h 
the Chant des seraines. This a t t r i b u t i o n , however, seems 
h i g h l y dubious, since the s e c t i o n i n which the two poems 
appear i s not p a r t o f the main work, but merely a 
supplement added on a t the end o f Forcadel's own p o e t r y 
( c l e a r l y i n d i c a t e d on f „ 6 3 v° by the word f i n , f o l l o w e d 
by Forcadel's own device Espoir sans e s p o i r 0 ) The remainder 
o f the book a f t e r t h i s i s taken up by a t r e a t i s e e n t i t l e d 
E x t r a i c t d'un p e t i t t r a i c t e , contenant soixante t r o y s 
a r t i c l e s , sur l e f a i c t de l a r e f o r m a t i o n de l a s u p e r f l u i t y 
des h a b i t z des dames de P a r i s . . . compose par un nomme 
Alphonce de Beser, f o l l o w e d immediately by the two blasons 
and by eleven o t h e r a s s o r t e d poems, h u i t a i n s , d i z a i n s , 
b a l l a d e s , chansons, odes e t c e t e r a . There seems t h e r e f o r e 
l i t t l e j u s t i f i c a t i o n f o r the a t t r i b u t i o n o f these two 
blasons t o Forcadel, p a r t i c u l a r l y since they are not 
in c l u d e d i n any subsequent e d i t i o n o f h i s works ( 1 0 3 ) . 
The dubiousness o f t h i s a t t r i b u t i o n i s confirmed by 
a comparison of these two blasons w i t h another blason 
which also appears i n the Chant des seraines among the 
f i r s t s e c t i o n o f a u t h e n t i c work by Forcadel, and which i s 
a very, d i f f e r e n t t h i n g from these two t r a d i t i o n a l 
( 1 0 1 ) Cf. above, chapter V I I , f o o t n o t e 81 
( 1 0 2 ) Pike, Blasons, p.234 
( 1 0 3 ) Pogsie d'Estienne Forcadel, Lyons, Tournes, 1551, 
8°, BN Res Ye 1824 ~~ 
Oeuvres poetiques, P a r i s , Chaudiere, 1579, 8 , 
BN Res p Ye 375 
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i n t e r p r e t a t i v e "blasons. Forcadel's Blason de l a n u i c t 
appears among the Opuscules i n the Chant des seraines 
(104), and a l r e a d y i n t h i s e d i t i o n d a t i n g from 1548 i t 
shows a tendency away from the blason o f the 1530s and 
towards t h e s t y l e of the l a t e r hymne-blason o f the poets 
of the P l e i a d e , Already the p r e o c c u p a t i o n i s w i t h Night 
as a p h i l o s o p h i c concept and as a m a n i f e s t a t i o n o f the 
workings o f Nature r a t t l e r than w i t h the more obvious theme 
o f the amorous e x p l o i t s which take place at n i g h t - the 
aspect more u s u a l l y t r e a t e d "by the e a r l i e r poets i n the 
s t y l e of Clement Marot. Francois l e r ' s poem Douce 
p l a i s a n t e heureuse et agreable n u i t i s t y p i c a l o f the 
treatment of the subject i n the 1530s: 
'Douce p l a i s a n t e heureuse et agreable n u i t . 
Plus b e l l e que l e Jour pour mon heureux d e s d u i t , 
Tant p l u s chere Je t a y que moins t a y estimee 
E s t o i l l e s au l a r c i n damour s i b i e n a p r i s e 
Qui cachant l a c l a i r t e s e r v i s a l e n t r e p r i s e , 
Tant que l o b s c u r i t e l o r s ne nous f u s t ostee' (105) 
Very d i f f e r e n t from t h i s i s Forcadel's blason w i t h i t s 
e l e v a t e d tone and i t s t w i n images o f Phoebus and Vesper, 
bot h f a r removed from the more f a m i l i a r tone and imagery 
of the p o e t r y o f the school o f Marot: 
'Et p u i s qu^nd i l v o u l d r a dissoudre 
Les Elemens, par feu & f o u l d r e , 
Viendra sur 1'extreme des N u i c t s , 
Pour aux bons o s t e r l e s ennuys, 
Maugre Phebus, qui nous moleste, 
Des r a i d z de sa torche c e l e s t e , 
Qui cause t r a v a i l sans s e j o u r , 
Causant l a naissance du Jour* 
Aux a r t i s a n s j e m'en r a p p o r t e , 
S i l e Jour n'est l'huys & l a p o r t e , 
De l a b o u r , angoysse, & soucy 
(104) Chant des seraines, f„36 v' 
(105) BN Ms.fr.3940, f.38 v° 
- 280 -
Et aux bo u v i e r s des champs a u s s i , 
Jusques que Vesper l e u r annonce, 
Le "beau s o i r , q u i a sa semonce, 
Un grand troupeau d ' e s t o i l l e s meine 
P a i s t r e parmy c e l l e grand p l e i n e , 
Du c i e l e s t i n c e l l a n t & l a r g e , 
Et comme l e s ayans en charge, 
Au p o i n c t du Jour l a b o r i e u x , 
Les remet au pare des h a u l t s Dieux' (106) 
as i s h i s image o f a s t a r speckled n i g h t : 
'0 doncques N u i c t , t a robe n o i r e , 
Puis p r e f e r e r au blanc y v o i r e . 
J'entens ceste robe t i s s u e 
A goutes d'or, q u i ont yssue 
Quand t u n a i s , & a t a naissance 
Prometz aux amans assurance, 
. D'entrer en 1'amoureux Verger' (107) 
which casts the reader's thoughts f o r w a r d i n the 
d i r e c t i o n of a Pleiade poet, r a t h e r t h a n t o a poet o f the 
school o f Marot. 
I t i s i n t e r e s t i n g t o l o o k at the Pd8sie d'Estienne 
Eorcadel p r i n t e d t h r e e years a f t e r the Chant des seraines 
t o see the change which has taken place i n t h i s blason. 
Most s t r i k i n g o f a l l , i t no longer f i g u r e s i n the c o l l -
- e c t i o n o f assort e d opuscules, and i s no lon g e r e n t i t l e d 
blason. I n s t e a d i t has taken i t s p l a c e , renamed, among 
a group o f s i x encomies (108). This, we must suppose, i s 
a more elevated t i t l e than the o r i g i n a l word blason w i t h 
i t s perhaps u n d e s i r a b l e a s s o c i a t i o n s w i t h the school o f 
Marot. F i g u r i n g among such v a r i e d encomies as de l a Mort, 
de l a Pome, de l a Cr o i x , du Corbeau and de l ' O e i l a. 
(106) Ghant des seraines, f f . 3 6 v - 37 r 
(107) Chant des seraines, f f . 3 7 v°- 38 r° 
(108) Poesie d'Estienne Forcadel. pp.88 - 104 
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faeon d 1enigme, the Encomie de l a n u i c t (109) also 
presents considerable t e x t u a l m o a i f i c a t i o n s which suggest 
t h a t Porcaael was d e l i b e r a t e l y a t t e m p t i n g t o r e f i n e t h i s 
poem, "bringing i t f u r t h e r i n t o l i n e w i t h the i n c r e a s i n g l y 
f a s h i o n a h l e s t y l e o f the Pleiade "by the a a a i t i o n o f e x t r a 
e r u d i t i o n ana ornament„ The poem i t s e l f i s lengthenea i n 
t h i s l a t e r e d i t i o n by f o u r t e e n l i n e s , and the two images 
quoted above are also m o d i f i e d . I n t h i s l a t e r v e r s i o n 
the passage beginning 'Et p u i s quand i l v o u l d r a d i s s o u l d r e ' 
becomes: 
'Et p u i s de n u i c t verrons mander 
Une Trompette, pour commander, 
Qu'on vienne t o s t en jugement, 
Devant l ' a u t e u r du Firmament, 
Qui l e s malins voudra t e n c e r , 
Et l e s m e i l l e u r s recompenser' (110) 
S i m i l a r l y the passage d e s c r i b i n g Vesper w i t h her f l o c k 
i s m o d i f i e d and made l e s s awkward i n c o n s t r u c t i o n : 
'L'ennuy entre par ceste p o r t e , 
Aux A r t i s a n s j e m'en r a p p o r t e : 
Et l e s Bouviers des champs aussi 
Le nomment f a i s e u r de soucy. 
Cessant a l'Aube de l a N u i c t , 
Quand pour Vesper l a c l a r t e f u i t , 
Qui un troupeau d ' e s t o i l l e s meine 
P a i s t r e parmi c e l l e grande p l a i n e 
Du C i e l e s t i n c e l l a n t & l a r g e ' ( i l l ) 
This" Blason/Encomie de l a n u i c t shows t h e n a marked 
c o n t r a s t w i t h the o t h e r two blasons of the Chant des 
seraines. I n i t s two d i f f e r e n t forms i t represents w e l l 
the swing away from the simple d e s c r i p t i o n o f the blasons 
o f the 1530s towards a longer and f a r more ornate type of 
d e s c r i p t i o n as seen i n the hymne-blason, enriched w i t h 
(109) PoSsie d' Estienne Porcadel, P. 101 
(110) PoSsie d' Est ier.ne Forcadel, P. 101 
(111) Po 8 s i e d' Estienne Porcadel, P. 102 
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f a b l e and anecdote, and adaptable t o d e s c r i p t i o n of any 
phenomenon, whether s e r i o u s or s u p e r f i c i a l Thus even i n 
i t s e a r l y s t a t e "before the m o d i f i c a t i o n s i t underwent i n 
the 1551 e d i t i o n , and i t s new t i t l e i n t h i s l a t e r e d i t i o n 
i t seems t o he a f o r e r u n n e r o f the Pleiade s t y l e o f 
w r i t i n g . I t f i t s i n t o the c o l l e c t i o n o f encomies w i t h o u t 
embarrassment a f t e r the Encomie de 1 ' o e i l . I t i s 
i n t e r e s t i n g also t o note t h a t the Pome i s f o l l o w e d by the 
Croix w i t h o u t any sense o f the incongruous. This v e r s a t -
i l i t y and w i l l i n g n e s s t o juxtapose poems oh the most -
v a r i e d themes, r e g a r d l e s s o f t h e i r content - or perhaps 
i n order t o accentuate t h i s v e r y v a r i e t y - i s again a 
c h a r a c t e r i s t i c which we f i n d l a t e r i n the cy c l e s o f 
hymnes-blascns by Ronsard and B e l l e a u . 
This d i s c u s s i o n o f the Encomie de l a n u i c t has been 
something o f a d i g r e s s i o n , since t h i s poem does not f i t 
i n t o any category o f post anatomical blasons d e s c r i b i n g 
aspects o f s i x t e e n t h c e n t u r y l i f e and society,, I t does 
i n f a c t stand on i t s own, d i s t i n c t from the blasons o f 
i t s own p e r i o d , and a n t i c i p a t i n g the hymnes-blasons of 
Belleau and Ronsard. We have, however, d e l i b e r a t e l y 
i n c l u d e d t h i s poem here t o g e t h e r w i t h the two o t h e r 
blasons o f the Chant des seraines i n order t o demonstrate 
the great d i f f e r e n c e i n s t y l e between the poem a c t u a l l y 
w r i t t e n by Porcadel and the Blason des daTtes ,selon l e pays 
and the Blason des co u l e u r s , both of which, u n l i k e the 
encomie f o l l o w i n the blason t r a d i t i o n w i t h t h e i r combin-
- a t i o n o f i l l u s t r a t i o n and poem, both m u t u a l l y e x p l a n a t o r y . 
* -x- * 
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The Blason du veneur by Jacques du F o u i l l o u x , 
i n c l u d e d i n h i s w e l l known t r e a t i s e on h u n t i n g , the 
Venerie de Jacques du F o u i l l o u x escuyer (112) appears t o 
have escaped the n o t i c e o f b i b l i o g r a p h e r s . I have found 
no refer e n c e t o t h i s poem (which i s not i n c l u d e d i n Meon's 
anthology or i n any other anthology I have c o n s u l t e d ) i n 
the d i s c u s s i o n o f blasons by c r i t i c s . This poem, l i k e the 
Blason des couleurs and the Blason des dames, selon l e 
pays i s a blason i n the t r a d i t i o n a l sense o f the word, 
f o l l o w i n g the c o n v e n t i o n a l p a t t e r n of woodcut p l u s desc-
- r i p t i o n and e x p l a n a t i o n i n verse. C e r t a i n l y the l i t e r a r y 
value o f t h i s blason i s s l i g h t , i t s i n t e r e s t l y i n g i n the 
d e s c r i p t i o n i t gives o f the l i f e and d u t i e s of the 
huntsman r a t h e r than i n i t s i n t r i n s i c m e r i t s as a poem. 
I t describes the p r i n c i p a l occupations o f the huntsman 
and the p a r t i c u l a r c h a r a c t e r i s t i c s t o be found i n a 
t y p i c a l huntsman. He i s described as a serious d r i n k e r -
t h i s indeed i s . t h e f i r s t t h i n g he mentions a t the 
beginning of the poem, i t being the f i r s t t h i n g he t h i n k s 
of on g e t t i n g up i n the morning. Not f o r the s i x t e e n t h 
ce n t u r y huntsman the f a l s e n o t i o n t h a t one's animals should 
be cared f o r and f e d before oneself,, On the c o n t r a r y , the 
huntsman's f i r s t thought when he gets up i s t o have a 
d r i n k i n order t o give h i m s e l f 'plus grande asseurance' 
f o r h i s work. Only a f t e r t h i s does he occupy h i m s e l f w i t h 
h i s hounds: 
(112) Venerie, p.54 
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' Je s u i s Veneur, qui me l e v e matin, 
Prens ma b o u t e i l l e , & l ' e m p l i s de bon v i n , 
Beuvant deux coups en t c u t e d i l i g e n c e , 
Pour cheminer en p l u s grande asseurance' (113) 
The l a r g e half-page woodcut which heads the poem d e p i c t s 
t h i s scene, w i t h the huntsman and h i s f l a s k o f wine, 
t o g e t h e r w i t h the two other p r i n c i p a l a t t r i b u t e s o f h i s 
p r o f e s s i o n - h i s horn and h i s hound. 
The poem i s ve r y sh o r t ( o n l y t w e n t y - s i x l i n e s l o n g ) , 
but i n i t Du F o u i l l o u x sketches b r i e f l y most o f the 
a c t i v i t i e s which make up a t y p i c a l day i n the l i f e o f the 
huntsman. The f i n e r d e t a i l s of the huntsman's a r t are 
given f u l l y i n the main p a r t of the t r e a t i s e (which i s i n 
f a c t a h i g h l y t e c h n i c a l manual of h u n t i n g l o r e ) , but a l l 
are however also mentioned b r i e f l y i n the course o f the 
blason which serves as a resume o f the c o n s i d e r a b l y l o n g e r 
prose t r e a t i s e i n the manner of Jean de l a T a i l l e ' s 
Blason de l a Marguerite (114). The huntsman's morning, 
we are t o l d , i s devoted t o hackwork, going out e a r l y w i t h 
h i s hound t o search out stags, and mark the t r a c k . He 
then r e t u r n s t o h i s master, describes where the stag i s 
t o be found, i t s size and age. He also produces f o r h i s 
master's i n s p e c t i o n the fumees which he has c o l l e c t e d , 
from which he can deduce the age o f the stag (115). Por 
t h i s s e r v i c e the huntsman i s rewarded by h i s master w i t h 
(113) Venerie, p.54 
(114) Geomance, f.12 v° 
(115) One s e c t i o n of the t r e a t i s e i s devoted t o t h i s 
p a r t i c u l a r aspect of the huntsman's a r t : Du jugement 
& cognoissance des fumees des c e r f z de d i x cors 
(chapter 23, p.59) 
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f u r t h e r stocks o f wine: 
' l o r s de bon v i n soudain on me presente, 
Car c'est l e d r o i t de l ' a r t q t i i l e commande' (116) 
A f t e r d i n ner he r e t u r n s t o the hunt proper w i t h h i s 
master, r e t u r n i n g over the t r a c k he has alread y prepared, 
t o take h i s master t o the stag. The poem ends on an a r r o g -
-ant note w i t h the huntsman b o a s t i n g o f the s u p e r i o r i t y 
o f h i s own p a r t i c u l a r brand o f h u n t i n g over any o t h e r 
typ e , and n o t a b l y over f a l c o n r y : 
'Dont ne desplaise aux Eauconniers v e r r e u r s 
Leur e s t a t n'est approchant des "eneurs' (117) 
The poem maintains a seve r e l y p r a c t i c a l tone t h r o u g h -
- o u t , d e s c r i b i n g s t r a i g h t f o r v / a r d l y the a c t i v i t i e s o f the 
huntsman. Only twice.does the poet a l l o w h i m s e l f t o move 
away from h i s primary s u b j e c t i n order t o describe o t h e r 
pleasures o f a d i f f e r e n t nature which are i n c i d e n t a l t o 
the p r o f e s s i o n o f the huntsman. On occasions he a l l u d e s 
b r i e f l y t o the song o f the b i r d s which he hears as he i s 
out h u n t i n g : 
'Et en questant aux cernes des gaignages 
Souvent entens des oyseaux l e s ramages' (118) 
and l a t e r he mentions a r a t h e r d i f f e r e n t type of pleasure 
also t o be enjoyed i n c i d e n t a l l y i n the exec u t i o n o f h i s 
du t i e s: 
'Et p u i s t r o u v a n t l a f i l l e t t e en 1'enceinte 
Mon a r t permet l a besongner sans f e i n c t e ' (119) 
(116) Venerie, p.55 
(117) Venerie, p.53' 
(118) Venerie, p.54 
(119) Venerie, p.55 
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This "blason then i s i n t e r e s t i n g on more than one count. 
C e r t a i n l y as p o e t r y i t i s , on the whole, u n i n s p i r e d ; i t s 
primary i n t e r e s t r e s i d e s r a t h e r i n the content, p r o v i d i n g 
as i t does a d e t a i l e d and accurate account o f the l i f e 
and demands of t h i s p a r t i c u l a r p r o f e s s i o n i n the mid 
s i x t e e n t h century. Secondly, and more d i r e c t l y i n t e r e s t i n g 
from the p o i n t o f view of t h i s t h e s i s , i t shows how even 
i n 1561, d e s p i t e the advent of the hymne-hlason, the more 
t r a d i t i o n a l blason form of poem and woodcut was s t i l l 
b e ing produced. 
* * * 
The l a s t o f the blasons which we s h a l l discuss i n 
t h i s chapter takes us i n t o the f i e l d o f r e l i g i o u s p o e t r y 
and a n t i - C a t h o l i c v i t u p e r a t i o n . This i s the e x p i a t o r y 
Souverain blason d'honneur a l a louange du t r e s d i g n e corps 
de J e s u c h r i s t (120) i h which the repentant Eustorg de 
Beaulieu ' j a d i s P r e s t r e , Musicien et Organiste en l a 
f a u l c e E g l i s e P a p i s t i q u e et despuis par l a M i s e r i c o r d e 
de Dieu, M i n i s t r e Evangelique' as he describes h i m s e l f on 
the t i t l e page o f the Chrestienne resnouissance of 1546 
atones f o r h i s e a r l i e r 'sept blasons l u b r i q u e s ' (as he 
describes them i n the i n t r o d u c t i o n t o t h i s poem) on the 
d e l i g h t s o f the female body (the Nez, Joue, Langue, Voix, 
Dent, Pet and C u l ) . I n t h i s l a t e r poem Eustorg concentrates 
i n s t e a d upon the body o f C h r i s t , and upon the t o r t u r e s 
i n f l i c t e d upon i t : 
(120) Cf. above, chapter I , f o o t n o t e 35 
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'Tes yeux r i a n s & t a n t r e m p l i s de grace 
Wont pas este sans p l o u r e r l o n g espace, 
Et mesmement l o r s que t o u t desole 
Suas d'angoisse eau & sang t o u t mesle. 
V o i r e , t o n nez, t a "bouche & "belles joues 
N'ont guere este sans qu'on l e u r f e i s t des 
Et sans s e n t i r maintz s o u f f l e t z & crachatz 
Lors qu'a t ' o c c i r e on f a i s o i t l e pourchas' 
He dwells w i t h masochistic pleasure on the ravaged "body 
o f C h r i s t : 
'Tes bras encor, t a n t elegantz & beaulx, 
Pour moy, pecheur, ont eu maintz grandz t r a v a u l x ; 
S i ont aussi tes geambes mainte entorse 
Des f i e r s b o u r r e a i i l x q u i l e s t i r o y e n t a f o r c e 
Tant qu'on eust b i e n peu compter tous l e s os 
Sur l a grand c r o i x que p o r t a s sur t o n dos 
Que des l a p l a n t e aux piedz jusqu'au cerveau 
N'avois r i e n s a i n en t a c h a i r n'en t a peau? 
Dont l ' e s c r i p t u r e a u t e n t i q u e propose 
Que t u semblois p l u s l e p r e u x q u ' a u l t r e chose?' (122) 
The s i g h t of the t o r t u r e d body of C h r i s t broken on the 
Cross i s f o r the poet an o b j e c t o f the g r e a t e s t j o y , since' 
i t i s f o r him an enduring s i g n o f the overwhelming l o v e 
of C h r i s t f o r mankind: 
'Et p o u r t a n t done, t u doibz e s t r e nomme 
l e vray amant & 1'amy renomme 
Qui 1 1 a r t d'aymer a p e r f a i c t (& p l u s o u l t r e ) , 
Comme l a preuve evidente l e monstre. 
Pourquoy, amy, je pense j o u r & nuyct 
Q u ' i l n'est que t o y pour prendre icon d e d u i t , 
Et ne spay joye ou v o l u p t e p a r e i l l e 
A c e l l e la-que t a c r o i x m ' a p p a r e i l l e , 
Car e l l e passe & surmonte soubdain 
Tout sens charnel & jugement mondain' (123) 
moues, 
(121) 
(121) 1550 e d i t i o n of the Souverain blason d'honneur , 
11.335-342 (Text s u p p l i e d by Dr. Michael PeggT 
(122) Souverain blason d'honneur, 11.353-358 and 361-364 
(123) Souverain blason d'honneur, 11.393-402 
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I n h i s e a r l i e r "blasons Eustorg had dwelt upon the 
d e l i g h t s o f the body as an end i n i t s e l f . I n t h i s l a t e r 
blason he stresses the p h y s i c a l beauty o f the f e a t u r e s o f 
C h r i s t i n much the same terms ('yeux r i a n s & t a n t r e m p l i s 
de graceo o.bouche & b e l l e s joues...pure langue...bras encor, 
t a n t elegantz & beaulx') but here they are used d e l i b e r a t e l y 
i n order t o u n d e r l i n e the s u f f e r i n g endured by C h r i s t on 
the Cross, through h i s love f o r mankind. On the whole t h i s 
blason concentrates on s t r a i g h t f o r w a r d p r a i s e o f the body 
of C h r i s t , and l i t t l e d i r e c t r e l i g i o u s propaganda creeps 
i n . There are however occasional a t t a c k s on the Pope, as 
i n the f o l l o w i n g unfavourable comparison between C h r i s t 
and the Pope: 
?Tes b e l l e s mains & d o i g t z r e c r e a t i f s 
Ont b i e n touche p l u s i e u r s enfans p e t i s , 
Ce que l e t r a i s t r e , i n i q u e & meschant Pape 
lie f e r o i t ga ( t a n t est rude satrape) 
Et ne d o n r o i t de sa robe l e bord 
A manier, t a n t f u s t i l sale & ord, 
Comme t u f e i s j a d i s t a robe honneste 
A une paovre & simple f e m e l e t t e ' (124) 
The p r o t e s t a n t background to t h i s poem i s c l e a r from such 
a t t a c k s ; i t i s f u r t h e r confirmed by the numerous c i t a t i o n s 
from the Psalms w i t h which the poem abounds, and by the 
h i g h l y personal r e l a t i o n s h i p expressed between the poet 
and C h r i s t , 
This i s an e x c e p t i o n a l l y long blason t a k i n g the form 
of a d e s c r i p t i o n and a d o r a t i o n of the body of C h r i s t , 
changing r e p e a t e d l y from i n v o c a t i o n i n the manner of the 
anatomical blason: 
(124) Souverain blason d'honneur, 11.283-290 
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''0 l e bon v e o i r q u ' i l f a i c t t e s monarchies 
' Tant h a u l t que bas de t a g l o i r e e n r i c h i e s ; 
Et que t e s c i e u l x sont beaulx & b i e n tournez. 
Et d ' i n f i n i s corps lumineux aornez. 
0 que l a t e r r e est l a r g e & comblee & p l e i n e 
' D' arbr e s , f l e u r s , f r u i c t z ,^bestes, f oin,herbe & g r a i n e 
. o.0 que t o n a i r b i e n purge f o r t console... ...0 que t u as par 1'hyver & este, 
Ans,moys,jours,nuyctz,lunes,momentz & heures 
Rien demonstre l ' o r d r e de t e s l o i x seures. 
0 que t a pluye & rosee en l e u r temps 
M'est d e l e c t a b l e & rend mainctz f r u i c t z c o n t e n t z . . 
...0 que t a g r e s l e est monstrant t a grandeur' (125) 
t o simple n a r r a t i v e and d e s c r i p t i o n , and i n c l u d i n g one 
passage which amounts v i r t u a l l y t o i n c a n t a t i o n , i n which 
the poet describes the solace a f f o r d e d by h i s contemplation 
of the body of C h r i s t : 
'Si de mon corps j e me t r o u v e mal a i s e , 
Lors t o n corps l a s pour t o y j ' a c o l l e & b a i s e . 
Si mon ame est t r i s t e jtisqu'a. l a mort, 
Lors t a t r i s t e ame a d o u l c i t mon remord, 
Si l e s l a r r o n s ou m e u r t r i e r s me d e s t r u i s e n t , 
J'en voy sur t o y p l u s i e u r s q u i t e m e u r t r i s e n t . 
Si j e receoy quelques playes sur moy, 
J'en voy pour une un m i l l i o n sur t o y ' (126) 
The i n t r o d u c t o r y d i z a i n t o t h i s blason i s p a r t i c u l a r l y 
i n t e r e s t i n g t o t h i s study i n t h a t i t shows an awareness 
on the p a r t of Eustorg de Beaulieu o f the development of 
meaning of the word blason and i t s v a r i o u s c o n n o t a t i o n s . 
I n t h i s d i z a i n he a l l u d e s t o the two t r a d i t i o n a l types of 
blason - f i r s t l y the h e r a l d i c , and secondly i t s successor, 
the blason d 1 amour, before r e f e r r i n g t o t h i s l a s t type 
o f blason d e a l i n g w i t h the arms o f Jesus C h r i s t : 
'Tous blasons d'armes & d'amours 
R e t i r e z vous pour f a i r e place 
Aux b e l l i q u e u x & nobles t o u r s 
De Jesus que tous vous e f f a c e ' 
(125) 
(126) 
-Souveraln blason d'honneur, 1.81 et seq. 
Souverain blason d'honneur, 1.403 et seq. 
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The whole poem indeed i s r e m i n i s c e n t o f the e a r l y "blason 
of the arms o f Jesus C h r i s t i n BIT Ms.fr.5939 (127) i n 
which the s o l d i e r o f C h r i s t was exhorted t o note and 
remember the arms by which C h r i s t can be recognised, i n 
order t h a t a t the Last Judgement he may recognise the t r u e 
c o l ours o f h i s l o r d and s a v i o u r and thus be d e l i v e r e d from 
h i s enemies. 
*- -* * 
A l l the blasons which we have seen i n t h i s chapter 
are - by the l o o s e s t of d e f i n i t i o n s - d e s c r i p t i v e poems. 
They t r e a t a v a r i e t y o f s u b j e c t s i n a v a r i e t y o f manners. 
Many o f them, as f o r example Corrozet's Blasons domestiques 
or the Blason des dames, selon l e pays or again the Blason 
des couleurs show how the basic concept o f the b l a s o n as 
an i n t e r p r e t a t i v e poem,in which the accompanying i l l u s -
t r a t i o n i s extremely i m p o r t a n t , c o n t i n u e s throughout the 
l a t e r p e r i o d , even up t o 1561, the date o f Jacques du 
F o u i l l o u x ' s Blason du veneur. 
Forcadel's Blason de l a n u i c t , however, i s a very 
d i f f e r e n t type of poem. A n t i c i p a t i n g the Pleiade hymne-
blason i t ignores the t r a d i t i o n a l meaning of the word 
blason, but i n s t e a d progresses one stage f u r t h e r from the 
more s u p e r f i c i a l l y d e s c r i p t i v e type o f blason as composed' 
by Marot and h i s i m i t a t o r s . Abandoning the woodcut 
c h a r a c t e r i s t i c of the blason o f the 1530s, and abandoning 
l i k e w i s e the too r e s t r i c t e d f i e l d of the female anatomy, 
i t takes a more u n i v e r s a l theme. The p r a i s e i t bestows i s 
(127) Cf. above, chapter I , p.29 et seq. 
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of a d i f f e r e n t n a t u r e , and the poem becomes lo n g e r and 
more d i f f u s e , enriched and ornamented w i t h anecdote and 
de c o r a t i v e digression,, 
Thus we see al r e a d y how the c l o s e l y u n i f i e d p a t t e r n 
c h a r a c t e r i s t i c o f the anatomical blason becomes fragmented 
and g r a d u a l l y breaks up. Not only are w i d e l y d i f f e r i n g 
s u b j e c t s chosen f o r d e s c r i p t i o n , but also d i f f e r e n t aspect 
of the o r i g i n a l sense of the word blason are r e t a i n e d i n 
d i f f e r e n t poems. A d e s c r i p t i v e , an i n t e r p r e t a t i v e , an 
i n v o c a t i v e poem may a l l bear the t i t l e blason. However, 
what the group of poems we have looked a t i n t h i s chapter 
do a l l have i n common i s t h e i r urge t o describe v a r i o u s 
aspects o f .sixteenth century l i f e , embracing such d i v e r s e 
t o p i c s as f u r n i t u r e , r e l i g i o n and p r o f e s s i o n s . We s h a l l . 
f i n d the same wide range o f m a t e r i a l i n the next chapter; 
indeed the only d i f f e r e n c e between the poems of these two 
chapters i s the s a t i r i c a l element which i s t o be found 
i n a l l the poems t r e a t e d i n t h i s next chapter - an 
element which i s indeed a l r e a d y present i n some s l i g h t 
degree i n the l a s t of the poems v/e have discussed i n t h i s 
chapter - the Souverain blason d'honneur. 
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CHAPTER V I I I Development of the blason. poetlque i n the 
mid s i x t e e n t h century I I 
I n t h i s chapter we s h a l l examine the very l a r g e 
number o f s a t i r i c a l blasons which were produced i n 
Prance i n the mid s i x t e e n t h century. As i n the n o n - s a t i r -
- i c a l blasons o f the previous chapter, the su b j e c t m a t t e r 
covered by these blasons comes from a wide f i e l d , r a n g i n g 
from r e l i g i o n t o f a s h i o n and human maladies, and i n c l u d i n g 
i n e v i t a b l y the p e r e n n i a l anti-woman campaign which r e c u r s 
throughout the century. I n c e r t a i n o f these poems the 
o r i g i n a l sense o f the word blason as denoting a d e s c r i p -
t i v e , i n t e r p r e t a t i v e poem i s s t i l l c l e a r l y apparent, but 
i n many ot h e r s t h i s sense has been r a t h e r l o s t and the 
t i t l e appears t o suggest i n e f f e c t l i t t l e more than a 
vaguely d e s c r i p t i v e poem. I n c e r t a i n cases again, the poet 
seems t o have seized upon the r e p e t i t i v e technique o f the 
anatomical blason, r e g a r d i n g t h i s as c o n s t i t u t i n g the 
essence o f the genre. 
The one f e a t u r e , however, which i s common t o a l l 
the poems we s h a l l t r e a t i n t h i s chapter, a f e a t u r e 
which d i s t i n g u i s h e s them c l e a r l y from t h e i r predecessors 
i s t h e i r marked s a t i r i c a l i n t e n t . I n some cases - as f o r 
example the group o f poems on the s u b j e c t of the f l e a -
the s a t i r i c a l a t t a c k i s a f a i r l y g e n e r a l one, w i t h the 
poet poking g e n t l e fun at the vagaries o f human s o c i e t y . 
I n o t h e r s , however, the. s a t i r e i s intended as a serious 
a t t a c k on p a r t i c u l a r i n s t i t u t i o n s . Such i s the case o f 
the mid century blasons d e a l i n g w i t h r e l i g i o u s t o p i c s , 
i n which the s a t i r e provides a s c a r c e l y v e i l e d a t t a c k on 
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v a r i o u s aspects of C a t h o l i c p r a c t i c e s . I n a l l these 
poems i n f a c t the "blason has developed from, the p u r e l y 
d e c o r a t i v e anatomical poem of the 1530s i n t o a poeme a 
these, and i t s p a r t i c u l a r d e s c r i p t i v e technique i s put 
t o use as a v e h i c l e not o n l y against such p r a c t i c e s as 
the C a t h o l i c Mass, but also i n more general terms 
against the d i s s e n s i o n r i f e i n France i n the mid s i x t e e n t h 
century consequent upon the r e l i g i o u s upheaval. 
I n the f i e l d of r e l i g i o u s s a t i r e we f i n d t h r e e 
blasons, two o f which are s p e c i f i c a l l y a n t i - C a t h o l i c w h i l e 
the t h i r d , r a t h e r l a t e r i n date, the Blason du bonnet 
carre ( l ) c o n s i s t s of an a t t a c k upon the s t a t e o f law-
l e s s n e s s throughout France d u r i n g the r e i g n o f Henri I I I , 
consequent upon the r e l i g i o u s and c i v i l wars. A h i g h l y 
e b u l l i e n t poem, i t contains an e n t h u s i a s t i c a l l e g o r i c a l 
account o f the e v i l s o f the w o r l d and the way i n which 
they were amassed by L u c i f e r , crammed t o g e t h e r i n t o a 
bonnet carre and cast down t o e a r t h f o r the c o n f u s i o n o f 
mankind. 
An i n t r o d u c t o r y s e c t i o n n a r r a t e s L u c i f e r ' s f a l l 
from Heaven and h i s consequent d e s i r e t o avenge h i m s e l f 
by making e a r t h and mankind as e v i l as p o s s i b l e . With 
t h i s i n t e n t i o n he employs h i s minions i n h e l l t o f a s h i o n 
a bonnet i n which a l l the e v i l s he can imagine are t o be 
enclosed. The bonnet i s described i n d e t a i l , t o g e t h e r 
w i t h the i n d i v i d u a l v i c e s enveloped i n each p a r t of i t : 
( l ) The o r i g i n a l p r i n t e d e d i t i o n o f 1576 o f the Blason 
legende et d e s c r i p t i o n du bonnet ca r r e et l e s 
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' F i r e n t premierement l a corne de devant, 
Poinctue en e s g u i l l o n , et mirent en y c e l l e , 
Pour honneste aornement, rapine et sa s e q u e l l e . 
L a r c i n , son propre e n f a n t , qui n'espargne personne, 
Put mis, avec sa mere, en l a corne f e l o n n e , 
Et l e s accompaigna f a u l x semblant sans r a i s o n , 
O r g u e i l , farde c o n s e i l , f i n e s s e , t r a h i s o n , 
Cruaute, i n f a m i e , h o r r e u r avec f a l l a c e ' (2) 
A f t e r the "bonnet i s completed, L u c i f e r harangues i t w i t h 
a l o n g stream o f curses and v i t u p e r a t i o n , and i t i s t h i s 
c e n t r a l p a r t o f the poem, the i n v o c a t i o n proper, which 
would seem to be the basis f o r the t i t l e Blason du bonnet 
c a r r e . Here indeed the anonymous poet i s s e i z i n g upon 
the technique o f r e p e t i t i v e i n v o c a t i o n c h a r a c t e r i s t i c o f 
the anatomical blason and p u t t i n g i t t o h i s own r a t h e r 
d i f f e r e n t purpose: 
'Bonnet qu'avec h o r r e u r j e monstre, 
0 bonnet! p e s t i f e r e monstre, 
Bonnet i n f e r n e l et dampne, 
Sur l a t e r r e b i e n f o r t u n e , 
Bonnet i n f i d e l e et i n i q u e , 
Bonnet qui ne sent que p r a t i q u e , 
Bonnet h o r r e u r de t o u t l e monde, 
Bonnet en qui t o u t mal abonde' (3) 
p r o p r i e t e z , composition et v e r t u s d ' i c e l l u y ( r e p r i n t e d 
by Techener i n h i s Joyeusetez,facecies et f o l a s t r e s 
imaginacions, P a r i s , 1833, 8 , BE V e l i n s 2929) i s 
a p p a r e n t l y l o s t . The poem does, however, appear q u i t e 
f r e q u e n t l y in- s i x t e e n t h century manuscript c o l l e c t i o n s 
of verse, i n v a r y i n g degrees of completeness. I n i t s 
f u l l e s t form the blason c o n s i s t s o f t h r e e s e c t i o n s : 
a n a r r a t i v e i n t r o d u c t i o n , the b l a son proper c o n s i s t i n g 
of an i n v o c a t i o n to the bonnet carre by L u c i f e r , and 
f i n a l l y a conclusion. BN Ms.fr.22565 ( f . 4 6 r ) contains 
the blason w i t h o u t the i n t r o d u c t i o n . BN Ms.fr.22560 
cont a i n s the complete poem ( f . 3 5 r ) , as does also 
BN Ms.fr. 884 ( f . 7 1 r°) under the v a r i a n t t i t l e Bonnet 
de cour. Montaig.lon also i n c l u d e s the blason i n h i s 
Anciennes poesies ( v o l . 1 , p.265) 
(2) Montaiglon, v o l . 1 , p.267 
(3) Montaiglon, v o l . 1 , p.269 
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xhe s a t i r i c a l meaning of the author i s made c l e a r i n the 
f i n a l s e c t i o n o f the poem where, r e t u r n i n g t o a n a r r a t i v e 
form, the poet describes how L u c i f e r casts down t o e a r t h 
i n a t u r m o i l o f thunder and l i g h t n i n g the bonnet he has 
f a b r i c a t e d , thereby causing such havoc t h a t the w o r l d 
would appear t o have r e t u r n e d t o i t s p r i m i t i v e s t a t e o f 
chaos - a t r a n s p a r e n t a l l u s i o n t o the s t a t e of c i v i l war 
d u r i n g the r e i g n of Henri I I I . 
None of the manuscripts provides any i n d i c a t i o n as 
t o the i d e n t i t y of the poet (and T echener i n h i s r e - e d i t i o n 
o f the 1576 e d i t i o n , subsequently l o s t , does not mention, 
any r e f e r e n c e t o the name o f the author i n the p r i n t e d 
t e x t ) , , Whoever he i s , h i s s k i l l as a poet i s undeniable. 
Here t h e r e i s no suggestion o f l o n g winded polemic.; i n s t e a d 
we have a v i v i d and p i c t u r e s q u e poem which amuses the 
reader as w e l l as conveying t o him the intended message. 
The minor d e t a i l s s e l e c t e d by the poet f o r d e s c r i p t i o n add 
c o n s i d e r a b l y t o the charm of the blason as a whole. The 
d e s c r i p t i o n , f o r example, of the v a r i o u s minions o f h e l l 
gathered round t o f a b r i c a t e the bonnet i s d e l i g h t f u l l y 
r e a l i s t i c : 
'...sans a u l t r e response, 
Chascun des i n f e r n a u x v i n t a ceste semonce. 
Satan b a i l l a soubdain l e drap, f i n au p o s s i b l e ; 
B e l i a l p r i n t l ' e s g u i l l e et poignante et n u i s i b l e , 
Et l e s f i l l e s d'Erebe et de l a Nuict obscure 
D'aprester t o s t l e f i l p r i n d r e n t t o u t e l a cure' ( 4 ) 
Even the humblest d e v i l - the guard dog - i s s i n g l e d out 
f o r mention: 
( 4 ) Montaiglon, v o l . 1 , p.267 
- 296 -
'Tous l e s e s p r i t s m a lins, jusques au c h i e n p o r t i e r , 
Exercerent ce j o u r l ' e s t a t de b o n n e t i e r 1 (5) 
I n t h i s "blason we f i n d a new v a r i a n t on the genre. 
Only the c e n t r a l s e c t i o n seems to form i n i t s e l f the a c t u a l 
blason w i t h i t s r e p e t i t i v e i n v o c a t i o n t o the bonnet, i m i t -
-ated from the s i m i l a r technique o f the e a r l i e r "blason 
anatomique. Indeed t h i s c e n t r a l blason ( o r perhaps more 
p r o p e r l y contreblason, since the tone i s o f v i t u p e r a t i o n ) , 
i n which the n a r r a t i v e form o f the poem i s abandoned i n 
favour o f a, l o n g apostrophe o f the bonnet, i s f u r t h e r 
t 
d i s t i n g u i s h e d from the main body o f the poem by the l e n g t h 
of i t s l i n e s . Where the n a r r a t i v e beginning and end are 
i n l i n e s of twelve s y l l a b l e s , the c e n t r a l blason stands 
out by v i r t u e of i t s s h o r t e r o c t o s y l l a b i c l i n e s . The 
b e g i n n i n g does i n f a c t serve very l a r g e l y t o prepare the 
ground f o r the blason, j u s t as the n a r r a t i v e c o n c l u s i o n 
i s t h e r e i n order t o round o f f t h i s l o n g c e n t r a l passage 
o f d i r e c t i n v o c a t i o n . I t i s perhaps s i g n i f i c a n t [ :that i t 
i s these n a r r a t i v e s e c t i o n s which are o m i t t e d i n the 
t r u n c a t e d manuscript v e r s i o n s , w h i l e the c e n t r a l blason 
proper i n v a r i a b l y stands complete. 
The other two blasons d e a l i n g w i t h r e l i g i o u s s u b j e c t s 
are r a t h e r d i f f e r e n t - both i n form and content - from 
the Blason du bonnet c a r r e . The Blason du g o b e l l e t (6) 
and the Blason du p l a t e l l e t (7) both date from 1562 - r a t h e ] 
(5) Montainlon, v o l . 1 , p.267 
(6) Reprinted Montaiglon, v o l . X I I I , p.345 
(7) Reprinted Montaiglon, v o l . X I I I , p.351 
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e a r l i e r than the Bonnet c a r r e - and both are committed 
to. the p r o t e s t a n t cause, i n t e n t on a t t a c k i n g the C a t h o l i c 
Mass, and i n p a r t i c u l a r the b e l i e f i n t r a n s s u b s t a n t i a t i o n . 
I n n e i t h e r case i s there an i n t r o d u c t o r y n a r r a t i v e as 
th e r e i s i n the Bonnet c a r r e . The two poems are anonymous 
but i n view o f the s i m i l a r i t y i n i n t e n t and s u b j e c t 
matter i t i s perhaps not unreasonable t o suppose t h a t 
b o t h are the work of the same poet. 
I n n e i t h e r case i s the s a t i r i c a l i n t e n t immediately 
apparent; both poems begin by a p o s t r o p h i s i n g the v i r t u e s 
of the c h a l i c e and the p l a t e i n the co n v e n t i o n a l manner 
of the anatomical blason, e x t o l l i n g f i r s t t h e i r beauty 
and a r t i s t i c m e r i t : 
' G e n t i l Gobellet argente, 
Dore, faconne' (8) 
and secondly t h e i r f a r g r e a t e r worth as h o l y o b j e c t s 
consecrated by t h e i r f u n c t i o n i n the ceremony o f the Mass 
as vessels c o n t a i n i n g the body and blood of C h r i s t : 
'Gobellet mystique et d i v i n , 
Quand t u es remply de bon v i n , 
A l o r s t u mets en l a c e r v e l l e 
Une chanson t o u t e nouvelle 
Et descouvres l e s (h)aux secrets 
Aux p r e s t r e s 1 (9) 
' P l a t e l l e t , l a s a i n t e r e l i q u e 
Prochain de l a couppe angelique' (10) 
I n the f i r s t p a r t of both blasons only a h i n t i s g i v e n 
of the s a t i r i c a l tone which i s to become dominant i n the 
(8) Montaiglon, v o l . X I I I , p.346 
(9) Montaiglon, v o l . X I I I , p.346 
(10) Montaiglon, v o l . X I I I , p.351 
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second p a r t . I n the P l a t e l l e t , f o r example, w h i l e p r a i s i n g 
the v i r t u e s o f the p l a t e , the poet a l l u d e s b r i e f l y t o a 
r a t h e r l e s s laudable f e a t u r e of i t s a t t r a c t i o n s . The p l a t e 
i s t o be p r a i s e d not only f o r i t s i n t r i n s i c beauty but 
a l s o f o r the money which i t r e c e i v e s : 
'Car t u r e c o i s chasque matin 
Des p r e s t r e s l e r i c h e b u t i n ; 
Tu r e c o i s t o u t e s l e s o f f r a n d e s 
'•'•'ant l e s p e t i t e s que l e s grandes' (11) 
S i m i l a r l y the opening couplet of the G o b e l l e t continues, 
a f t e r d e s c r i b i n g i t s beauty and r i c h n e s s , w i t h a suggestion 
o f censure: 
'Dore, faconne et r a n t e 
r e n t e s que l e peuple donne 
Des o f f e r t e s et de l'aumosne' (12) 
As the two poems progress, the tone, o r i g i n a l l y e u l o g i s t i c , 
becomes g r a d u a l l y transformed i n t o a more in t e n s e form of 
s a t i r e . A f t e r t h e i r c o n v e n t i o n a l opening i n which both 
o b j e c t s are p r a i s e d , the two blasons r a p i d l y show themselves 
t o be something r a t h e r d i f f e r e n t from the blasons we have 
seen h i t h e r t o . From i n i t i a l p r a i s e the poet passes through 
v e i l e d s a t i r e t o o u t r i g h t abuse at the end, v i l i f y i n g the 
c h a l i c e and the p l a t e , and d e s t r o y i n g the ima^e he has 
b u i l t up, #denying t h e i r s p i r i t u a l aura, and reducing both 
t o the s t a t u s o f mere k i t c h e n vessels. The g o b l e t i s no 
longer: 
' e . . l e g o b e l l e t mystique, 
Ou trempe l a difme r e l i q u e 
Pourtant 1'image de l a c r o i x ' (13) 
(11) Montaiglon, v o l . X I I I , p.352 
(12) 'Montaiglon, v o l . X I I I , p.34-6 
(13) Montaiglon, v o l . X I I I , p.347 
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but simply a common g o b l e t : 
'Gobellet, t u ne seras plus 
Qu'un g o b e l l e t ' (14) 
and: 
Quoy que t u s o i s d'argent dore 
P l u s t o s t que t u sois adore, 
Meschant g o b e l l e t , Dieu t e fasse 
Estre l e c u l de quelque tasse 
Pour s e r v i r en c u i s i n e ' (15) 
I n the same way the p l a t e l l e t i s also r o u n d l y condemned. 
C e r t a i n l y , says the poet, i t may w e l l have a use as a 
simple d i s h , but i t can possess no i n t r i n s i c mystic 
s i g n i f i c a n c e : 
'Et quoy, p l a t e l l e t , penses-tu 
A v o i r en t o y quelque v e r t u 
Plus qu'un p l a t f a i t pour l e s e r v i c e 
De t a b l e , non pour s a c r i f i c e ? 
Tu n'es qu'un p e t i t p l a t d'argent, 
A i n s i f a i t pour tromper l a gent, 
Et n'es qu'une fausse p l a t i n e 
Et une e s c u e l l e p r e s t r i n e , 
Et t o u t e s f o i s on t e t i e n t t e l 
Que s i t u e s t o i s immortel' (16) 
Both blasons conclude w i t h a v i o l e n t a t t a c k on the 
s u p e r s t i t i o n s o f the C a t h o l i c f a i t h . A l l t h a t has the 
f a i n t e s t suggestion o f magic i s condemned: 
'Mais ces s o r c i e r s et ces s o r c l e r e s 
Tiennent l e s ames p r i s o n n i e r e s 
Et charment l e corps icy-bas 
Et pensent t e n i r en l e u r bras 
Et c l o r r e dedans l e u r r e l i q u e s 
•Les choses hautes et mystiques 
Et cependant ce n'est t o u t r i e n 
Que f i a n t e ou que merde de chien 
Q u ' i l s nous f o n t adorer' (17) 
(14) Montaiglon, v o l . X I I I , p.348 
(15) Montaiglon, v o l . X I I I , p.348 
(16) Montaiglon, v o l . X I I I , p.353 
(17) Montaiglon, v o l . X I I I , p.349 
- 3 0 0 -
No l o n g e r , says the poet, w i l l the v u l g a r people be 
deceived by the mysterious aura created around these 
o b j e c t s : 
'Et l e s p o r t r a i s et l e s images 
Et tous l e s mystiques ombrages 
Et t o u t ce r i c h e parement, 
Qui ne s e r v o i t que d'ornement' (18) 
I n s t e a d , f r e e d from s u p e r s t i t i o n they w i l l worship 
n o t h i n g but the t r u e God: 
' c o.mais ore 
Chascun l e Dieu du c i e l adore' (19) 
The Blason du p l a t e l l e t moves i n i t s c o n c l u s i o n 
from the p u r e l y t h e o r e t i c a l v i t u p e r a t i o n a g a i n s t the 
p l a t e i n general terms as r e p r e s e n t i n g popish i d o l a t r y 
t o a more s p e c i f i c d e l i b e r a t e i n c i t e m e n t t o r e v o l t a g a i s t 
such abuses, t a k i n g on an a l a r m i n g l y f a c t u a l note w i t h 
a d e s c r i p t i o n o f the sacking of churches a c t u a l l y 
observed by the poet i n Lyons i n 1562: 
'Tout c e l a sera mis par t e r r e ; 
Et sera f a i t e grosse guerre, 
Et l e s peuples se benderont, 
Et l e s images tumberont, 
l e s encensoirs et l e s m e d a i l l e s 
Et l a p e i n c t u r e des m u r a i l l e s , 
Comme j'ay veu dedans l i o n 
D'images faux un m i l l i o n 
Par l e s temples et par l e s places 
B r u s l e r au feu avec l e s tasses 
Des p r e s t r e s , qui t r o t t o i e n t dedans 
Leur c u i s i n e , pour passe-temps 
Aus s o l d a t z , qui ne f o n t qu'en r i r e . 
Pendant que l e Pape a du p i r e ' ( 2 0 ) 
Thus, i n a l l t h r e e o f these blasons - the G o b e l l e t , 
the P l a t e l l e t and the Bonnet c a r r e - we see the e x t e n s i o n 
(18) 
(19) 
( 2 0 ) 
Montaiglon, v o l . X I I I , p.353 
Montaiglon, v o l . X I I I , p«349 
Montaiglon, v o l . X I I I , p.354 
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o f the blason as a p u r e l y d e c o r a t i v e genre, I n a l l t h r e e 
the d e s c r i p t i v e apostrophe, intended i n the anatomical 
blason and contreblason t o p r a i s e or blame, i s t u r n e d t o 
a s p e c i f i c purpose as the genre becomes used as a v e h i c l e 
f o r r e l i g i o u s s a t i r e . 
-x- * * 
The serious s a t i r e o f these t h r e e r e l i g i o u s blasons 
i s , however, the exception r a t h e r than the general r u l e , 
on the whole the s a t i r i c a l blasons of the mid century are 
b a s i c a l l y f r i v o l o u s , intended-to amuse r a t h e r than t o a t t a c k , 
poking g e n t l e f u n at v a r i o u s q u i r k s o f s o c i a l l i f e . A group 
of poems, f o r example, deals w i t h the vagaries o f f a s h i o n , 
both masculine ( d e a l i n g w i t h the advantages and d i s a d v a n t -
a g e s of beards ( 2 1 ) ) and feminine ( d e a l i n g w i t h h a i r 
s t y l e s ( 2 2 ) and b u s t l e s and c o r s e t s ( 2 3 ) ) . I n v a r y i n g 
degrees, i n a l l o f these we see how the genre has become 
g r a d u a l l y much l e s s p r e c i s e . The i n t e r p r e t a t i v e , a n a l y t i c a l 
c h a r a c t e r o f the o r i g i n a l blason i s almost e n t i r e l y absent, 
and even the i n v o c a t i v e technique which c h a r a c t e r i s e d the 
anatomical blason i s t o a l a r g e e x t e n t l o s t . I n s t e a d the 
(21) Le blason des barbes de maintenant, P a r i s , B r i e r e , 
nd (1551), 8 C, BE P i c o t 775 (The t e x t r e p r i n t e d i n 
Meon (p.163) and i n Montaiglon ( v o l . 1 1 , p.210) i s 
taken from the l a t e r e d i t i o n s : P a r i s (no p r i n t e r ) , 
nd, 8°, BN Res Ye 294-3, and Rouen, Coste, 1602, 8 , 
BN Res Ye 2732) 
(22) l e p l a i s a n t blason de l a t e s t e de boys, npnd (Lyons, 
1555 ? ) , 16°, B i b l i o t h e q u e Me janes ( A i x ) no. 3004-7 
( r e p r i n t e d Montaiglon, v o l . X I I I , p.53) 
( 2 3 ) Le blason des basquines et v e r t u g a l l e s , Lyons, Rigaud, 
15t>3, 8 , Catalogue L i g i i e r o l l e s , no.1102 (This copy^ 
which I have not seen, was r e p r i n t e d P a r i s , 1830., 8 , 
BN Res Ye 3594). This i s not, however, the f i r s t 
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t i t l e i s here "being "used t o denote almost any form o f 
d e s c r i p t i v e poem. 
That the Blason des "barbes de maintenant i s intended 
to.amuse i s made c l e a r i n the f u l l t i t l e , i n which the 
work i s described as 'chose t r e s j o y e u s e & r e c r e a t i v e ' , 
w h i l e i n the i n t r o d u c t o r y q u a t r a i n on the same t i t l e page 
the poet f u r t h e r u n d e r l i n e s t h i s theme: 
'Amy Lecteur j e ne ve u l x a t t e n t e r 
Que ce blason vienne o f f e n s e r t e s yeul x : 
Je ne l ' a y f a i c t pour mal t e c o n t e n t e r , 
Mais seulement pour passetemps j o y e u l x ' 
The theme i s not an uncommon one. Marot h i m s e l f had 
al r e a d y devoted one poem a t l e a s t t o the su b j e c t of beards 
and barbers as e a r l y as 1515 ( 2 4 ) . Annet B r i e r e , the 
p r i n t e r o f the Blason des barbes de maintenant produced 
i n the same year a Response & c o n t r e d i c t d'un barbu 
contre l e blasonneur des barbes' de maintenant ( 2 5 ) . Both 
the Blason and i t s Response are i n t e r e s t i n g f o r the l i g h t 
t h ey cast on the h a b i t s o f the mid s i x t e e n t h c entury. The 
p r i n t e d e d i t i o n of t h i s poem. An e a r l i e r v e r s i o n 
appeared i n Francois G r a n d i n 1 s o D e s t r u c t i o n de l ' o r g u e i l 
mondain, P a r i s , Fremy, 1558, 8 (Cf. Baudrier, v o l . I l l , 
p.113) 
(24) Marot, Oeuvres, ed. Grenier, P a r i s , 1951, 8°, 2 v o l s , 
v o l . 1 , p.450 (Not i n c l u d e d i n Mayer e d i t i o n ) 
(25) P a r i s , B r i e r e , 1551, 8°, BN P i c o t 776 
Dating from a l a t e r date, we f i n d also a p l a q u e t t e 
p r i n t e d i n P a r i s i n 1576 e n t i t l e d La louange des 
barbes rouges contre l e s mesdisans qui l e s ont en 
h o r r e u r Claris,^HOMSC, 1576, 8°, B i b l i o t h e q u e 
Mazarine 21657 res ( 4 t h piece) 
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"blason, f o r example, contains an impressive l i s t o f 
p o s s i b l e types o f "beards which a gentleman, might care t o 
s p o r t : 
' I I f a i t bon v o i r a l a rengee 
Ces barbes de diverses s o r t e s : 
L'une est d e s l i e e , l ' a u l t r e f o r t e , 
L ' a u l t r e comme s a f f r a n est j a u l n e , 
L ' a u l t r e de l a longueur d'une aulne, 
Barbe mouchetee, barbe g r i s e , 
Barbe comme c o t t o n de F r i s e , 
Barbe blonde, barbe meslee, 
Barbe a moustache cordelee, 
Barbe blanche, barbe f l o r i e , 
Barbe -d'Aaron ou Zacharie, 
Barbe q u i monstre a son semblant 
Estre cousue de f i l b lanc; 
Barbe fourchue bravement, 
Barbe a. p o i n c t e de diamant, 
Barbe n o i r e , barbe moiree, 
Barbe rousse, barbe doree, 
Barbe q u i ne t i e n t qua l a l e v r e , 
Barbe s a u l t a n t conme une chevre' (26) 
The r e l a t i v e hygiene o f the bearded or clean-shaven c h i n 
i s discussed i n both Blason and Response. Where the 
Blason c r i t i c i s e s the a l l too f r e q u e n t l y d i r t y beard; 
'Sa barbe ( e s t ) p l a i n e de vermine, 
De morpions, de poux et l e n t e s 
Sans repos, e t puces g r o u l a n t e s ' (27) 
the Response maintains t h a t i t i s nev e r t h e l e s s more prudent 
t o r e t a i n a beard t h a n t o undergo the hazards o f being 
'clean'-shaven by a barber. According t o the poet the 
s i x t e e n t h century barber i s i n e v i t a b l y clumsy - he w i l l 
cut b oth beard and c h i n w i t h equal i n e f f i c i e n c y , and - f a r 
worse - he should be regarded as a dangerous source o f 
i n f e c t i o n : 
(26) Montaiglon, v o l . 1 1 , pp.214-215 
(27) . Montaiglon, v o l . 1 1 , p.214 
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'Puis des ciseaux va toucher, ou du peigne 
Un v e r o l e , ou un q u i a l a t e i g n e , 
Et de c e l a apres i l touchera 
Un a u t r e humain, q u i de ce net sera' (28) 
He i s , according t o the poet, q u i t e i n d i f f e r e n t t o the 
most basic r u l e s o f hygiene: 
'Et b i e n souvent de sa main t o u t e i n f e c t e 
De v i l unguent, ou d'eau q u i n'est pas n e t t e , 
A maintes gens i l l a v e l e visage, 
S o i t a marchant, a i d i o t ou sage. 
Puis d'un l i n s e u l t o u t ord est essuye 
Chascun humain, dont souvent ennuye 
Se p a r t de l a , d e s i r a n t que couste 
Luy eust beaucoup, & p o i n t n'y eust este' (29) 
Although i t i s s t r o n g l y condemnatory, the Response i s 
not exaggeratedly v i t u p e r a t i v e . Indeed i t s v e r y moderation 
suggests t h a t the c r i t i c i s m s l e v e l l e d a gainst the 
b a r b e r i n g f r a t e r n i t y are indeed based on r e a l i t y , and 
t h a t we might l e a r n from t h i s poem something o f s i x t e e n t h 
century b a r b e r i n g methods. 
I t i s , however, w i t h the blason t h a t we are p r i m a r i l y 
concerned. The poet shows considerable i n g e n u i t y i n the 
amount of ground he manages to cover - a l l under the 
general heading o f beards. He describes the d i s c o m f o r t 
caused t o i t s owner by a badly kept beard: 
'Tout premier i l t i e n t de l a l u n e , 
Estant t r i s t e et melancolique; 
Sa barbe l e p o i n c t et l e picque, 
Et l e rend t o u t pasle et d e f f a i c t ' (30) 
P u l l o f i n s e c t s , i t becomes a source o f constant 
i r r i t a t i o n : 
(28) Response, f.3 r° 
(29) Response, f.2 v° 
(30) M o n t a i ^ l o n , v o l . 1 1 , pp.213-214 
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'Mais sans cesser sa barbe f r o t t e ; 
I I l a demesle, i l l a d e s c r o t t e ; 
I I l a secoue, p u i s i l l a t i r e ; 
I I l a r e t o r d , p u i s i l - l a ' v i r e ; 
I I l a r e s s e r r e , et p u i s 1'espart; 
Chascune main en t i e n t sa p a r t ' ( 3 1 ) 
He deplores the c u r r e n t f a s h i o n f o r a l l and sundry -
even peasants - t o s p o r t trimmed beards: 
'On v o i d maintenant un C o l i n , 
Un planteux d'aulx, un s a b o t t i e r , 
P o r t e r barbe de s a v e t t i e r ' ( 3 2 ) 
expressing h o r r o r a t the thought t h a t even churchmen 
might f o l l o w t h i s f a s h i o n : 
'Est-ce aussi l e f a i c t d'un abbe 
Comme un souldat e s t r e embarbe. 
Ne qu'un evesque, p o r t a n t m i t r e , 
Avec sa barbe e n t r e en c h a p i t r e ' ( 3 3 ) 
The author of the Blason takes every o p p o r t u n i t y t o 
j u g g l e w i t h the word barbe and i t s v a r i o u s compound forms. 
Not o n l y does i t appear at the head of every l i n e i n a 
(31) Montaiglon, v o l . 1 1 , p.214 
(32) Montaiglon, v o l . 1 1 , p<,215 
(33) Montaiglon, v o l . 1 1 , p.216 
Although unusual, t h i s was not i n f a c t unheard o f . 
Sauval r e f e r s , i n h i s H i s t o i r e et rechercb.es des 
a n t i q u i t e s de P a r i s , ( P a r i s , 1724, i r _ - f o l i o , 3 v o l s , 
v o l . I l l , p.80) t o permission being granted t o P i e r r e 
Lescot t o r e t a i n h i s beard a f t e r h i s appointment as 
canon of Notre Dame de P a r i s : 
'Permission f a i t e par l e Chapitre a Reverend 
Pere en Dieu, M a i t r e P i e r r e l e s c o t , Seigneur 
de C l a g n i , C o n s e i l l e r & Aumonier o r d i n a i r e 
du Roi, Abbe de Clermont, & Chanoine de Notre 
Dame, d'etre recu Chanoine de l a d i t e E g l i s e 
avec sai barbe, par p r o t e s t a t i o n que l a d i t e 
p ermission q u i s'ensuivra, s o i t sans aucune-
-ment innover, deroger n i p r e j u d i o i e r aux 
S t a t u t s , P r i v i l e g e s , & Coutumes de 1'Eglise„ 
Le Mercredi douzieme Aout, 1556' 
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long passage of i n v o c a t i o n ( 3 4 ) , but i t a l s o crops up 
re p e a t e d l y i n the middle of l i n e s throughout the poem 
as a ve r y n o t i c e a b l e l e i t m o t i v . The poet plays w i t h the 
word i n a s e r i e s o f puns bot h i n French: 
'Tout premier i l z ont condamne 
Tous barbuz a e s t r e esbarbez, 
Barbariquement desbarbez, 
Sans que n u l s'ose rebarber' (35) 
and i n L a t i n : 
'Aucun qui t e l l e barbe aura 
Un syllogisme en barbara; 
l i s sont tous c l e r c z barba tenus' ( 3 6 ) 
I t i s very apparent why the Blason should have been 
thus e n t i t l e d , w h i l e the Response was not. The Response 
i s b a s i c a l l y a n a r r a t i v e , d e s c r i p t i v e poem, whereas the 
Blason r e t a i n s much o f the i n v o c a t i v e s t y l e c h a r a c t e r i s t i c 
o f the anatomical blason. The Blason l i k e w i s e adheres more 
c l o s e l y t o i t s chosen s u b j e c t than does the Response which 
a l l o w s i t s e l f t o d i g r e s s , and lac k s the s i n g l e f o c a l p o i n t 
which, c h a r a c t e r i s t i c o f the anatomical blason, i s s t i l l 
p resent i n t h i s l a t e r s a t i r i c a l Blason des barbes de 
maintenant. 
Dealing again w i t h the subject o f h a i r d r e s s i n g i s 
another poem, the P l a l s a n t blason de l a t e s t e de boys 
(a blason which a p p a r e n t l y escaped Meon's n o t i c e , since 
no reference i s made t o i t i n h i s a n t h o l o g y ) . Unsigned 
and undated, t h i s poem was probably w r i t t e n around the 
(34) Of. above, chapter V I I I , p.303 
(35) Montaiglon, v o l . 1 1 , p.218 
(36) Montai<<lon, v o l . 1 1 , p.217 
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mid 1550s i f we can judge from the references t o o t h e r 
contemporary poets c i t e d "by the author (37 1). E s s e n t i a l l y 
a r a t h e r d i f f u s e n a r r a t i v e poem composed throughout i n 
the t h i r d person, w i t h no passages o f i n v o c a t i o n t o the 
t e s t e de hoys, i t i s i n t e r e s t i n g more f o r the l i g h t i t 
casts on s o c i a l h i s t o r y t h a n f o r i t s p u r e l y p o e t i c m e r i t s . 
I n i t the poet describes and sings the p r a i s e s o f the 
newly i n v e n t e d h a i r d r e s s i n g device - the wooden head, 
or wigstand e n a b l i n g a l l h a i r d r e s s i n g t o be done o f f the 
head. The advantages of t h i s , says the poet, are l e g i o n , 
not the l e a s t o f them being the reduced r i s k t o l a d i e s o f 
permanent colds and c a t a r r h as a r e s u l t o f t h e i r wigs 
being c o n t i n u a l l y wetted i n order t o be set w h i l e a c t u a l l y 
i n s i t u on the head. The poet evokes the unpleasantness 
of the o l d method of h a i r d r e s s i n g , p r i o r t o the advent 
of the t e s t e de boys: 
1Cy devant, quand l e c o u v r e c h i e f 
E s t o i t t i s s u dessus l e c h i e f , 
On l e m o u i l l o i t et empesoit 
Parce que mieulx i l se d r e s s o i t , 
(37) From among several poets, Ronsard i n p a r t i c u l a r i s 
s i n g l e d otit and urged t o compose a poem i n honour 
of "t h i s wonderful new i n v e n t i o n , since Cassandre 
must o b v i o u s l y owe much o f her beauty t o the use 
of such a t e s t e de boys: 
'En cest e n d r o i t , Monsieur Ronsard, 
Qui composez d'un s i grand a r t . . . 
.o.Je vous pry d ' e s c r i r e l e p r i s 
Et l a commodite urgente 
De ceste c o i f u r e e x c e l l a n t e , 
Et que par l e raoien d ' i c e l l e 
Yostre Cassandre en est plus b e l l e , 
En q u i s e u l l e g i s t v o s t r e e s p o i r ' 
(Montaiglon, v o l . X I I I , p„64) 
The reference t o Cassandre suggests t h a t t h i s poem 
. must have been w r i t t e n not much l a t e r than 1555, 
since a f t e r t h i s date Ronsard switched h i s a t t e n t i o n 
t o Marie. 
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Et l o r s s e i c h o i t ceste mouillewre 
Dessus l e c h i e f et cheveleure, 
Qui c a u s o i t m i l e e t m i l e rumes, 
Oaterres soudains, apostumes, 
Excremens ( e t ) larmes aux yeux, 
Tant q u ' i l z e s t o i e n t tous chassieux' (38) 
Not o n l y i s the o l d method o f h a i r d r e s s i n g uncomfortable; 
i t i s also l a r g e l y u n successful. I n what amounts v i r t u a l l y 
t o a contreblason the poet describes the u g l i n e s s o f h i s 
l a d y before she used a wigstand, due e n t i r e l y t o her 
l o p s i d e d , i l l - a r r a n g e d h a i r : 
'...en l a voyant en ceste forme 
Sembloit e s t r e t o u t e diforme; 
Son c o u v r e c h i e f c a c h o i t son f r o n t ; 
Quelques f o i s , pour n'estre assez rond, 
Ne p l i e , comme ores on f a i t , 
Trouvois son regard c o n t r e f a i t ; 
Son c o u v r e c h i e f b a l l o i t souvent, 
Comme f o n t l e s f u e i l l e s au v e n t , 
Pour n'estre t i s s u et presse 
Gomme a presant i l est dresse; 
Ses o r e i l l e s s i f o r t pendoient 
Que grande l a i d e u r l u y r e n d o i e n t 
Et ses cheveux, t a n t b i e n t r e s s e z , 
E s t o i e n t du t o u t desentassez 
Et sur son c h i e f e s t o i e n t pendans 
Debifez dehors et dedans' (39) 
This blason i s p a r t i c u l a r l y i n t e r e s t i n g f o r the l i g h t i t 
c asts on s i x t e e n t h century h a i r d r e s s i n g methods. Norm-
- a l l y the c o n v e n t i o n a l p e t r a r c h a n l o v e poem describes 
the beaiity o f the lady's h a i r i n terms so a r t i f i c i a l and 
extravagant as t o preclude any semblance o f r e a l i t y . I t 
i s , t h e r e f o r e , h i g h l y s a l u t a r y t o read t h i s f a r more 
r e a l i s t i c d e s c r i p t i o n o f the shaky, p r e c a r i o u s l y balanced 
head of h a i r which must have been a f a r more common s i g h t 
i n s i x t e e n t h century France than we are g e n e r a l l y l e d 
(38) Montaiglon, v o l . X I I I , p.63 
(39) Montaiglon, v o l . X I I I , pp.55-56 
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t o believe,, 
I n a manner d e p l o r a b l y rambling f o r a blason the 
poet switches h i s a t t e n t i o n midway from l a d i e s ' h a i r 
s t y l e s t o a more general study o f the o v e r a l l improve-
-ment i n female costume i n the course of the ce n t u r y , 
c r i t i c i s i n g the bul k y and u n f l a t t e r i n g garments which 
had been worn by women of an e a r l i e r p e r i o d : 
' o o o C e s grands chapprons 
Rouges, c a r r e z , f o u r r e z e t ronds, 
Ges couvrechiefz d'aune de l a r g e , 
Noirs et f o u p i z , a double estage, 
Oes grandes robes mal p l a i s a n t e s , 
Croteuses, sur l e corps b a l a n t e s , 
Sans a r t , t o u t e s d'une l a r g e u r 
Comine l a b o t t e d'un taneur, 
Les s o u l i e r s grands a l a poulaine 
Avecques l e s chausses de layne, 
.Dont l e t o u t , mys sur un corps beau, 
E s t o i t plus hideux qu'un corbeau' ( 4 0 ) 
In s t e a d o f these voluminous, i l l - f i t t i n g and d i r t y 
garments, l a d i e s are now wearing c o r s e t s , and t h e i r 
c l o t h e s - more cunningly designed - are fashioned t o f i t 
more c l o s e l y t o the body: 
'Habitz et autres ornemens 
Sont s i b i e n f a i t z et s 1 e n t r e t i e n n e n t 
Par t e l a r t que b i e n i l z conviennent 
Depuis l e c h i e f jusques aux piedz; 
I l z sont t a n t b i e n a p r o p r i e z 
Qu'on d i r o i t dedans et dehors 
Q'u'ilz sont p r o d u i t z comma l e cors, 
Ou b i e n c o l l e z sur l a personne 
Par une ordre et grace mignonne. 
Ceste c o i f u r e s i descente; 
Ce busq' d'une facon s i gente; 
Ces v e r t u g a l l e s b i e n ouvertes. 
D'un rouge cramoysi couvertes 
Par l e dessouz, l e p e l l i s s o n 
Serre d'une bonne facon' ( 4 1 ) 
( 4 0 ) Montaiglon, v o l . X I I I , pp.58-59 
( 4 1 ) Montaiglon, v o l . X I I I , p.59 
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The manner i n which the poet manages t o d i g r e s s 
from h i s p r i n c i p a l s u b j e c t shows how l o o s e l y he i s u s i n g 
the term blason. This r e s u l t s i n an a l t o g e t h e r l e s s c l o s e l y 
u n i f i e d poem than any of those we have p r e v i o u s l y discussed. 
Where the o t h e r blasons discussed i n t h i s chapter have 
contained a t l e a s t one passage of d i r e c t address t o the 
o b j e c t i n q u e s t i o n , the Teste de boys i s w r i t t e n t h rough-
-out i n the t h i r d person, showing how v e r y loose a meaning 
the term blason can possess i n the mid century. 
With i t s e n t h u s i a s t i c p r a i s e f o r modern f a s h i o n s i n 
l a d i e s ' dress, t h i s . p a r t i c u l a r blason f i t s i n t o a group 
o f poems d a t i n g from the mid century, d e a l i n g w i t h t h i s 
p a r t i c u l a r t o p i c - a t o p i c which seems t o have been the 
centre of a q u i t e f i e r c e d i s p u t e . Poets such as t h i s 
anonymous blasonneur express the more w o r l d l y view, 
t h o r o u g h l y approving the new f a s h i o n s , w h i l e o t h e r s , more 
p u r i t a n i c a l i n o u t l o o k , r o u n d l y condemn the immodesty of 
modern f a s h i o n s . Of such a type i s the E x t r a i c t d'un 
p e t i t t r a i c t e contenant soixante & t r o y s a r t i c l e s , sur 
l e f a i c t de l a r e f o r m a t i o n de l a s u p e r f l u i t e des h a b i t z 
des dames de Paris' p r i n t e d a t the end o f Porcadel's 
Chant des seraines ( 4 2 ) , Likewise another blason, the 
Blason des basquines et v e r t u g a l l e s i s another example 
o f the f i e r c e l y p u r i t a n i c a l a t t a c k upon the exaggeration 
of women's c l o t h i n g . H e a v i l y annotated w i t h s c r i p t u r a l 
r eferences i n the margins, i t roundly condemns the 
( 4 2 ) Cf. above, chapter V I I , p.278 
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indecency o f any form o f f r i v o l o u s n e s s i n dress. The 
f i r s t twenty l i n e s alone are supported "by s i x t e e n m a r g i n a l 
r e f e r e n c e s , and deplore the ornate s t y l e o f dress favoured 
"by women, prophesying damnation as the i n e v i t a b l e outcome 
of such immodestyo The poem opens w i t h a c u r i o u s l y 
medieval i n t r o d u c t o r y harangue: 
'A Vous dames et damoyselles, 
Qui demontrez qu'estes r e b e l l e s 
A Dieu, v o s t r e Pere et Seigneur, 
Oyez, oyez par grand'ferveur:' (43) 
before going on t o t r e a t the theme proper: 
* 
' I c e l u y vous f a i t a s a v o i r 
(Qui a entierement p o u v o i r 
Sus v o s t r e corps et sus v o s t r e ame) Mat„28 
Q u ' i l se vengera du diffame Luc 12 
Que jou r n e l l e m e n t commettez Jean 5 
Par vos grands i m p u d i c i t e z , l e u 26 
Nomb.15 
•^ar voz h a b i t z et chevelures, lob,33 
Anneaux, a f f i q u e t z et dorures: Psal„30 
Qui donne s u f f i s a n t e preuve, Esaie„3 
H i e r 0 1 3 
Qu'en vous n u l l e v e r t u se t r e u v e , Ezec„6 
Sop.23 
Et qu'avez v o u l o i r de d e s p l a i r e Jacques 4 
A ce Pere t a n t debonnaire. 
Que vous servent ces v e r t u g a l l e s , S0?ier„5 
S aAug. 
Sinon engendrer des scandalles? S.Hier. 
Quel b i e n apportent vos basquines 
Pors de l u b r i c i t e l e s signes? 
Quel f r u i t v i e n t de vos paremens, 
Sinon p e r t e s et dampnemens?' (44) 
Basquines and v e r t u ^ a l l e s are i n f a c t i n c i d e n t a l 
themes i n t h i s poem, touched on only o c c a s i o n a l l y . The 
r e a l theme o f the poem i s r a t h e r more g e n e r a l , preaching 
as i t does the d e s i r a b i l i t y o f a simple l i f e i f one i s 
(43) Blason des basquines et v e r t u g a l l e s , A2 r° 
(44) Blason des basquines et v e r t u g a l l o s , A2 r°- v° 
- 312 -
t o hope f o r s a l v a t i o n . Indeed the Blason des basquines 
et v e r t u g a l l e s resembles throughout a popular sermon, 
w i t h i t s d i r e c t address t o an imagined audience, as i f 
from the pulpit„ The very form o f the harangue a l t e r n a t e s 
between e x h o r t a t i o n t o the audience t o a s p i r e t o h i g h e r 
t h i n g s and outspoken c r i t i c i s m and abuse o f t h i s same 
audience i n a manner again r e m i n i s c e n t o f the popular 
sermon. On the one hand the audience i s subjected t o 
Qui v e u l t e s t r e du Monde amy, 
Se rend du Seigneur ennemy. 
Qui s u i t l a prudence c h a r n e l l e , 
I r a en l a mort e t e r n e l l e . 
Qui l a c h a i r maudite e n s u i v r a , 
Torment e t e r n e l recevra: 
Mais q u i ceste c h a i r m o r t i f i e 
Dieu l e b e n i t et j u s t i f i e . 
Pour rendre Dieu m i s e r i c o r d s , Galat 5. 
Convient m o r t i f i e r l e corps. 
Par c r o i x , e n n u i t , d u e i l et moleste, Mat 10 
I r o n s en l a g l o i r e c e l e s t e ' (45) 
and on the ot h e r hand t o abuse i n which the tone becomes 
p r o g r e s s i v e l y more coarse: 
'Parquoy q u i t t e z ces v a n i t e z 
Ces l a s c i v e s mondanitez. 
R e j e t t e z ces grands v e r t u g a l l e s 
Qui vous causent rongnes et g a l l e s . 
Laissez ces v i l a i n e s basquines 
Qui vous f o n t l a i d e s comme quines 
V'estez-vous comme preudes femmes 
Sans plus p o r t e r ces busqs infames. 
Laissez ces cheveux t o r t i l l e z , 
Et simplement vous h a b i l l e z , 
Ne portez aucunes dorures, 
Qui sont du Diable l e s armures' (46) 
Again, as i n the ^este de boys th e r e i s no note o f 
i n v o c a t i o n , no note o f d i r e c t p r a i s e or blame addressed 
t o the basquine and v e r t u g a l l e . Indeed t h e r e i s no s i n g l e 
u n i f y i n g theme, since these two garments are i n f a c t no 
(45) Blason des basquines et v e r t u g a l l e s , 
(46) Blason des basquines et v e r t u g a l l e s , 
solemn warnings: 
'S0Jaq.4o 
Rom,, 8. 
2 0or o15 
A2 v - A3 r o 
A6 v°- A7 r o 
- 313 -
more than a s t a r t i n g p o i n t , and i n the course o f a poem 
of some two hundred and seventy l i n e s the two words appear 
on l y t h r e e times. The poet chooses, i n f a c t , t o a t t a c k 
w o r l d l i n e s s i n general r a t h e r than i t s narrower aspect 
as represented by the much debated basquines and v e r t u -
- g a l l e s . One i s tempted t o wonder whether these were not 
put a t the head o f the work simply i n order t o pro v i d e 
an i n t e r e s t i n g and t o p i c a l t i t l e . 
C e r t a i n l y the subject of f a s h i o n i n costume i s a 
t o p i c a l one i n the mid cen t u r y , arousing h o r r o r i n the 
more p u r i t a n i c a l , shocked as they are at the immodesty 
of such garments, and at the same time p r o v i d i n g m a t e r i a l 
f o r the more g a u l o i s type of poem i n which the p r o t a g o n i s t 
i s u s u a l l y Monsieur l e c u l . Of the m o r a l i s t i c v a r i e t y i s 
the Blason des basquines et v e r t u g a l l e s , as i s also a 
short work e n t i t l e d the Triumphe des vestementz, selon 
l e temps qui c o u r t , f a i c t z au buz ( 4 7 ) . This l a t t e r poem 
i s a s a t i r e d i r e c t e d a g a i n s t the c o r s e t or busc, i n 
which v a r i o u s c h a r a c t e r s express t h e i r o p i n i o n i n a 
s e r i e s o f h u i t a i n s ( 4 8 ) . The corset describes i t s e l f i n 
a manner re m i n i s c e n t of the b e s t i a r y or c a l e n d r i e r type 
o f blason: 
'Difforme s u i s au d i r e de p l u s i e u r s ; 
Je s u i s l e Buz, renomme maintenant, 
Gay, f l o r i s s a n t en diverses couleurs: 
(47) Npnd (c.1545), 8°, BN P i c o t 591 (Reprinted Mont-
- a i g l o n , v o l . I l l , p»45) 
(48) I n v e n t i o n , Abus, Le buz, Le temps qui c o u r t , 
Necessite, Maladie, Honte, e t c e t e r a 
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( t r a i n a n t v e l o u r l e jaune j a u n i s s a n t ) (49) 
Hommes et femmes ay soubz moy plus de cent. 
Fors que du Buz n'est maintenant memoire; 
Je s u i s r e q u i s , a ung chascun p l a i s a n t ; 
Au temps qui c o u r t l e Buz p o r t e l a g l o i r e ' (50) 
I n the manner of the debat the pros and cons of the 
s i t u a t i o n are discussed. Le temps qui c o u r t , backed up 
"by Folle-despense (51) support the c u r r e n t craze f o r 
c o r s e t s , w h i l e t h i s i s deplored by Temps passe (52) who 
p r a i s e s the good sense of our ancestors who were f a r too 
s e n s i b l e t o waste t h e i r money on such needless f r i v o l i t y . 
Necessite, Maladie and Honte add t h e i r arguments t o t h a t 
of Temps passe, and the whole t h i n g i s summed up by 
the Au.theur aux l e c t e u r s i n which the reader i s urged t o 
renounce a l l v a n i t y as symbolised by the w o r l d l y busc, 
and meditate i n s t e a d upon the imminence o f death: 
'Laissons Bobance et t o u t e g l o i r e v a i n e ; 
Pensons a Dieu, car l a Mort nous menasse; 
En grandissant viendra l'heure soubdaine; 
Te l r i t au main, au s o i r f a u l t q u ' i l trespasse; 
G l o i r e mondaine en ung moment se passe; 
Qu'esse de nous que cendre et p o u r r i t u r e ? 
De s'amender chascun son debvoir fasse; 
I I f a u l t m ourir, et s i ne scavons l'heure. 
V i v i t post funera v i r t u s ' (53) 
As f o r the other type of poem, the best known of the 
g a u l o i s poems on the subject o f c o r s e t s and hooped s k i r t s 
(49) This l i n e , 
R o t h s c h i l d 
47) A2 r° 
missing i n Montai."-lon, i s taken from the 
copy (Cf. above, chapter V I I I , f o o t n o t e 
(50) Montaiglon, v o l . X I I I , p.49 
(51) Montaiglon, v o l . X I I I , pp.49-50 
(52) Montaiplon, v o l . X I I I , p.50 
(53) Montaiglon, v o l . X I I I , p.52 
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are the Complainte de monsieur l e c u l , contre l e s 
i n v e n t e u r s des v e r t u g a l l e s which dates from 1552 (54), 
r a t h e r e a r l i e r than the Blason des basquines et v e r t u g a l l e s , 
and i t s companion Response de l a v e r t u g a l l e au c u l en 
forme d * i n v e c t i v e (55). As might be expected, the Complainte 
de monsieur l e c u l takes the form o f an extremely crude 
a t t a c k on the f a s h i o n f o r wide hooped s k i r t s , a l though 
i n c o n t r a s t t o the r e s t o f the poem, the prose i n t r o d u c t i o n 
(56) repeats the f a m i l i a r m o r a l i s i n g a t t a c k on the essen-
t i a l immodesty of the basquine and v e r t u g a l l e which are 
condemned as 'des vestemens s u p e r f l u z d i s s o l u z & s i j'ose 
d i r e L u c i a b e l i s t e s ' . 
I n a l l the s a t i r i c a l poems on c u r r e n t f a s h i o n s i n 
the mid s i x t e e n t h century the term blason i n the t i t l e 
seems t o have l i t t l e r e a l s i g n i f i c a n c e . The Blason des 
barbes de maintenant remains c l o s e s t t o the c o n v e n t i o n a l 
blason form w i t h i t s o v e r a l l u n i t y o f theme o f the beard 
i n a l l i t s aspects, and w i t h i t s l o n g passage o f d i r e c t 
r e p e t i t i v e i n v o c a t i o n t o the beard: 
'Barbe mouchetee, barbe g r i s e , 
Barbe comme c o t t o n de P r i s e , 
Barbe blonde, barbe meslee 
(54) Sens, G i r a u l t , 1552, 8°, BN Res Ye 1660 
(55) Cf. Catalogue des l i v r e s de feu M.le Due de l a 
V a l l i e r e , P a r i s , 1783, 8°, 6 v o l s , v o l . I I I ^ p.366. 
The t e x t of t h i s poem i s reproduced by Meon (p.70) 
who does not, however, give h i s source. 
Brunet also mentions a f u r t h e r work on the same 
s u b j e c t , the Bebat et complainte cies meuniers et 
meunieres a l e n c o n t r e des v e r t u q a l e s en forme de 
dialogues d a t i n g from 1556 ( v o l . 1 1 ^ col.198 ). T~ 
have not, however, found a copy of t h i s work. 
(56) Monsieur l e c u l aux l e c t e u r s , A2 r° 
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Barbe a moustache eordelee 
Barbe "blanche, barbe f l o r i e , 
Barbe d'Aaron ou Zacharie' (57) 
With i t s long d i g r e s s i o n i n t o the f i e l d o f female c l o t h e s 
i n g e n e r a l , the Teste de boys i s much more meandering i n 
theme, and has l i t t l e d i r e c t connection w i t h h a i r d r e s s i n g 
the o s t e n s i b l e s u b j e c t of the blason. L a s t l y the Blason 
des basquines et v e r t u g a l l e s takes the subject o f the 
corset and the b u s t l e as a mere p r e t e x t f o r the much wider 
theme o f a g e n e r a l i s e d a t t a c k on the i m m o r a l i t y and 
f r i v o l i t y o f women i n the mid S i x t e e n t h century i n France. 
A l l t h r e e poems demonstrate c l e a r l y t h e r e f o r e how general 
a meaning the word blason has taken on, and the way i n 
which the term can be used t o denote p r a c t i c a l l y any k i n d 
o f vaguely d e s c r i p t i v e poem. 
*• * * 
^ t would be s u r p r i s i n g i f the anti-woman movement, 
so v i r u l e n t throughout the century, d i d not produce a 
number o f blasons, since i n the l a t e r p e r i o d at l e a s t t h i s 
genre was being used as a v e h i c l e f o r most forms o f s a t i r e 
I n f a c t we f i n d o n l y two a c t u a l blasons (and a r e f e r e n c e 
t o one which I have been unable t o l o c a t e ) . The f i r s t o f 
the tv/o poems i s the s c u r r i l o u s Blason de l a femme which 
appeared i n Jean de Tournes' c o l l e c t e d e d i t i o n o f a n t i -
feminine p o e t r y , the Louenge des femmes ( 5 8 ) , w h i l e the 
second i s a much s h o r t e r manuscript poem, the Blason de 
(57) Montaiglon, v o l . 1 1 , p.214 
(58) Lyons, Tournes, 1551, 8°, Arsenal 8°B 12934, p.10 
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l a p u t a i n ( 5 9 ) . 
The t h i r d poem - t o which I have found o n l y a r e f e r -
e n c e - i s mentioned i n Michel d'Amboise's Secret 
d'amours (60) i n a poem among the Epigrammes e n t i t l e d 
Contre c e l l u y q u i f e i s t l e s blasons des cocuz, pource 
q u ' i l y meist une treshonneste & chaste dame nommee Barbe 
(6 1 ) . This poem ( o r p o s s i b l y group o f poems, since the 
t i t l e i s g i v e n i n the p l u r a l here) must have appeared 
anonymously since Michel d'Amboise does not know the i d e n -
t i t y . o f the author ( 6 2 ) . His wrath i s aroused since i t 
i s h i s own l a d y Barbe ,to whom he h i m s e l f addresses verse 
(63) whose v i r t u e i s c a l l e d i n t o q u e s t i o n i n t h i s a p p a r e n t l y 
(59) I have not found a p r i n t e d t e x t of t h i s poem, alth o u g h 
i t appears i n two manuscripts i n the B i b l i o t h e q u e 
N a t i o n a l e , both forming p a r t o f the Rasse des Noeus 
c o l l e c t i o n o f manuscripts d a t i n g from the "period o f 
the c i v i l wars. I n BN Ms.fr.22565 (f.109 r ) i t i s 
described as the Blason de l a p u t a i n , w h i l e i n BN 
Ms.fr.22560 ( f . 1 4 1 r°) a f u l l e r v e r s i o n i s give n 
under the t i t l e l a v i e & e s t a t d'une p u t a i n . Although 
i n b oth cases the poem i s unsigned and undated, we 
would suggest t h a t i t dates from around the 1560s 
(Ms.fr.22565 c o n s i s t s mainly o f l a t e s i x t e e n t h c e n t u r y 
p o e t r y from t i e r e i g n o f Charles IX and Henri I I I , 
w h i l e the dated poems o f Ms.fr.22560 are mainly from 
the 1550s and 1560s) 
(60) Secret d 1amours, P a r i s , A n g e l i e r , 1542, 8°, BN Res 
Ye 1623 
(61) Secret d'amours, K3 v° 
(62) 'Mais qui est i l l e v i l a i n blasonneur 
Qui presuma de f a i r e deshonneur 
A c e l l e l a qu i ne me r i t e blasme? 
Mais qui est i l ce malheureux infame 
Qui a oze en ses e s c r i p t z coucher 
Le me sine honneur, & mal i u y reprocher' (K3 v ) 
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s c u r r i l o u s blason: 
'Quel p o i l a. i l ? est i l homme de barbe? 
Ce fascheux l a , q u i oza mettre Barbe 
En ses blasons, des cocuz composez 
I I a. sa main & sa plume posez 
Sur l e gent corps d'une q u i est sans tache' (64) 
Preoccupied w i t h h i s v i t u p e r a t i o n against the anonymous 
blasonneur and w i t h h i s defence o f h i s m i s t r e s s , Michel 
d'Amboise u n f o r t u n a t e l y has l i t t l e i n f o r m a t i o n t o give us 
on the blason i t s e l f . I n f a c t a l l we can deduce i s t h a t 
such a Blason des cocuz must have e x i s t e d e i t h e r i n 
p r i n t e d or i n manuscript form. I t i s j u s t p o s s i b l e t h a t 
Michel d'Amboise i s us i n g the word blason t o denote the 
more general meaning o f ' c r i t i c i s m ' r a t h e r than t o 
s i g n i f y a s p e c i f i c poem (as i t was i n f a c t f r e q u e n t l y used 
at t h i s p e r i o d ) . However the very frequency w i t h which he 
r e i t e r a t e s the word suggests t h a t here he i s ; a l l u d i n g t o 
an a c t u a l poem o f t h i s t i t l e . 
To r e t u r n t o our two a c t u a l blasons, the f i r s t o f 
these, the Blason de l a p u t a i n , belongs t o the same 
category o f poem as the Blason du veneur o f Jacques du 
E o u i l l o u x , d e s c r i b i n g as i t does the e s s e n t i a l c h a r a c t e r -
- i s t i c s which make up one p a r t i c u l a r p r o f e s s i o n . The 
only d i f f e r e n c e between these two poems i s the h e a v i l y 
s a t i r i c a l i n t e n t of t h i s blason compared w i t h the more 
s t r a i g h t f o r w a r d r e n d e r i n g i n verse form o f what had already 
been s a i d i n prose of the Blason du veneur. I n the space 
of s i x l i n e s (expanded to twelve i n the Vie & e s t a t d'une 
p u t a i n ) the Blason de l a p u t a i n summarises the v a r i o u s 
f e a t u r e s which c h a r a c t e r i s e the p u t a i n from the age o f 
(64) Secret d'amours, K3 v 
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f i f t e e n years t o f i f t y (65)0 I n t h i s sense, t h e r e f o r e , 
the "blason r e t a i n s a close a f f i n i t y w i t h those e a r l i e r 
blasons i n which the c h i e f c h a r a c t e r i s t i c s o f an o b j e c t 
were analysed, described and i n t e r p r e t e d ( 6 6 ) . I n i t s 
conciseness and close adherence t o i t s c e n t r a l theme, 
a l s o , t h i s poem stands close t o the e a r l i e r blasons. A l l 
but the f i n a l l i n e o f the poem - which sums up the whole 
- begin i n the same way ('A quinze ans.,.a v i n g t ans... 
a t r e n t e a n s . . . ' ) , and the constant r e p e t i t i v e technique 
w i t h the word p u t a i n , although no lo n g e r i n v o c a t i v e here, 
i s n e vertheless not u n l i k e t h a t o f the anatomical 
blasonneurs ( 6 7 ) : 
'A quinze ans p e t i t e p u t e l e t t e 
A v i n g t ans p u t a i n p a r f a i c t e 
A t r e n t e ans p u t a i n ruzee 
A quarente ans p u t a i n passee 
A cinquante ans l e baston au poing 
V o i l a l e t r a i n de l a p u t a i n ' (68) 
I t i s i n t e r e s t i n g t o note t h a t the expanded v e r s i o n 
o f t h i s poem - i n which the conciseness and the f o r c e o f 
r e p e t i t i o n of the previous v e r s i o n i s somewhat d i s s i p a t e d 
because o f the e x t r a l i n e s - i s not g i v e n the t i t l e blason. 
The d i f f e r e n c e i n c o n s t r u c t i o n i s apparent from the f i r s t 
f o u r l i n e s o f t h i s l a t t e r v e r s i o n : 
(65) Extended i n the Vie & e s t a t d'une p u t a i n t o cover 
the range t e n t o s i x t y years 
(66) Of. f o r example G-ringore's Blazon des h e r e t i q u e s 
or Leblond's Blazon de l a Cosse 
(67) The only v a r i a n t t o t h i s occurs i n the f i r s t l i n e 
where the f i f t e e n year o l d i s described as a p u t e l e t t e . 
Only when she becomes twenty years o l d i s she desc-
r i b e d as a f u l l y f l e d g e d p u t a i n 
(68) BN Ks.fr.22565, f.109 r 
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'A d i x arts on l a v e o i d p u c e l l e 
A quinze ans assez p u t e r e l l e 
Mais a v i n g t ans p u t a i n p a r f a i t t e 
Du corps, de l'ame t o u t e i n f e c t e ' (69) 
I n t h i s second v e r s i o n the f o r c e o f the r e p e t i t i o n of the 
v;ord p u t a i n i s almost e n t i r e l y l o s t . The next two l i n e s 
d e s c r i b i n g the p u t a i n a t t h i r t y and f o r t y years are the 
same as i n the blason, but f o r the remainder o f the poem 
the key word p u t a i n occurs o n l y once i n the l a s t l i n e . 
The poet cannot r e s i s t expanding h i s m a t e r i a l , adding e x t r a 
l i t t l e b i t s and consequently r e n d e r i n g i t l e s s concise and 
thus l e s s apt to be c a l l e d a blason: 
'A quarante c i n q harangere 
Ou a t o u t l e moins chandeliere 
A cinquante ans est maquerelle 
Pour cuyder c o u r r i r sa q u e r e l l e 
-A soixante ans querant son p a i n 
V o i l a l ' e s t a t d'une p u t a i n ' (70) 
The l a s t poem i n t h i s s e c t i o n , the Blason de l a femme 
i s c o n s i d e r a b l y longer than the Blason de l a p u t a i n . 
Despite i t s l e n g t h , however, i t r e t a i n s a conciseness and 
u n i t y - o f theme which we d i d not f i n d present i n the 
m a j o r i t y o f the e a r l i e r s a t i r i c a l blasons discussed. 
I t i s the f i r s t poem o f the Tournes c o l l e c t i o n , the louenge 
des femmes, i n v e n t i o n e x t r a i t e du commentaire de P a n t a g r u e l , 
sur 1 1 Androgyne de P l a t o n , and serves admirably t o set the 
tone f o r the r e s t of the work, c o n s i s t i n g as i t does of a 
concentrated a t t a c k on the v a r i o u s shortcomings o f woman, 
both p h y s i c a l and moral. The poem begins w i t h a t w e n t y - s i x 
l i n e i n t r o d u c t i o n i n which the poet (who remains anonymous) 
(69) BN Ms.fr.22560, f.141 r 
(70) BN Ms.fr.22560. f.141 r 
o 
0 
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describes i n general terms the - i n i q u i t i e s o f woman, and 
announces h i s i n t e n t i o n t o compose a blason which w i l l 
demonstrate c l e a r l y a l l her f a u l t s : 
',£,<, or sus, ma plume 
M o u i l l e z vous d'encre d'amertume, 
Et m'escrivez en a i ^ r e s Vers 
Un Blason des autres d i v e r s , 
Qui monstre a ces Amants p e n s i f s , 
En extase Amoureux t r a n s i s , 
Que l a femme, o b j e c t de l e u r v i c e , 
N'est r i e n qu'un sac, p l e i n de malice 
Du h a u l t au bas: & aux costez 
Farcy de maux & povretez, 
Tant q u ' i l n'est p o s s i b l e qu'on nie 
Qu'elle est l a mesme V i l e n i e 1 (71) 
A f t e r t h i s general i n t r o d u c t i o n , however, the poem takes 
on more clo*sely the appearance of a blason, and goes on 
t o a prolonged apostrophe of woman i n a s e r i e s o f quat-
r a i n s . The poem i s i n f a c t a contreblason r a t h e r than a 
blason. Each q u a t r a i n deals w i t h one p a r t i c u l a r aspect of 
the p h y s i c a l disagreeableness o f woman, and each reminds 
us of the s i m i l a r treatment o f u g l i n e s s i n the female 
body i n the contreblasons of both Marot and l a Hueteriee 
Much of t h i s i s , of course, t r a d i t i o n a l , and i t s o r i g i n s 
are t o be found i n the work of countless medieval and 
f i f t e e n t h centii.ry French poets. An example of t h i s i s the 
emphasis .the poet places on the p h y s i c a l decay t o which 
woman i s s u b j e c t i n o l d age, w h i l e the other main 
preoccupation of the poem - the w i l e s t o which woman 
w i l l r e s o r t i n order t o d i s s i m u l a t e the ravages of time 
- i s e q u a l l y a French commonplace, presumably i n s p i r e d 
o r i g i n a l l y from Ovid: 
(71) ' Louenge des femmes, pp.9-10 
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'Pemme, qui pour garder de pendre 
Ta grande peau, f l e s t r i e , & te n d r e , 
Et cacher t o n t e t i n m o l l e t , 
Porte t o u s j o u r s un h a u l t c o l l e t . 
Pemme qui as ven t r e r i d e , 
T o u t e s f o i s , de sangles b r i d e , 
A f i n que t a pance de vache 
Jusques aux genoux ne se lasche' (72) 
Again we f i n d once more i n t h i s poem the preoccupation 
w i t h the smell of the human body which had c h a r a c t e r i s e d 
the contreblasons o f l a Hu e t e r i e : 
'Pemme, f y , femme, f y de t o y : 
Tant t u sens, t o n j e ne scay quoy' (73) 
S i m i l a r l y an echo o f La Hueterie's d e s c r i p t i o n o f the 
d r i p p i n g nose i s found i n the corresponding q u a t r a i n i n 
the blason: 
'Pemme, de q u i l e camus nez 
Ord, puant, morveux, & punais 
D i s t i l l e p l u s de gros morveaux 
Qu'un Allembic de f i n e s eaux' (74) 
Woman, says the poet, i s the r o o t o f a l l e v i l : 
'Pemme, f y , t a n t t u es immonde: 
De t o n ordure v i n t au monde 
La malencontreuse VEROLE, 
Qui t a n t d'honnestes gens a f f o l l e . 
Pemme, venimeux animal, 
De t o y s o r t un poison plus mal, 
Et p l u s p e r n i c i e u x a. -l'oeuvre 
Que de serpent, ne de coleuvre' (75) 
She i s l i t t l e more.than a p a i n t e d s h e l l c o v e r i n g a mass 
of i n t e r n a l p u t r e f a c t i o n : 
'Pemme de qui l e corps f a r d e , 
Souz ombre q u ' i l est regarde, 
Couche souz b e l l e couverture 
Toute puantise & ordure' (76) 
(72) louenge des femmes, P? 12 
(73) Lou en.<?e des femmes, P. 10 
(74) Louenge des femmes, p. 11 
(75) Louenge des femme s, P. 13 
(76) Louenge des femmes, P. 10 
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A b e s t i a l c r e a t u r e , woman f o l l o w s the r e p u t a t i o n estab-
l i s h e d f o r her by the Middle Ages. She i s u t t e r l y obsessed 
w i t h sex, and a l l her a c t i o n s are motivated by t h i s obsess-
- i o n . The w i l e s she employs t o preserve her f a d i n g beauty 
are p r a c t i s e d w i t h the sole aim o f remaining a t t r a c t i v e 
t o the opposite sex: 
'Pemme de qui l e s cheveux blonds, 
Soient troussez c o u r t , ou pendant longs, 
Servent a l'amoureuse ruse 
Comme l e s serpents a Meduse... 
...Pemme, de qui l e s n o i r s s o u r c i l s 
Servent a Venus, & son f i l z ' (77) 
As we see from these e x t r a c t s , the Blason .de l a 
femme manages t o condense i n t o a s i n g l e poem most o f the 
u s u a l anti-woman propaganda put out i n the s i x t e e n t h 
c e ntury. I n the manner of the anatomical blasons and 
contreblasons i t deals s y s t e m a t i c a l l y w i t h the v a r i o u s 
p a r t s o f the female anatomy, one i n each q u a t r a i n . 
S i m i l a r l y the r e p e t i t i v e technique c h a r a c t e r i s t i c of the 
anatomical blason i s also used by t h i s blasonneur, w i t h 
each q u a t r a i n opening w i t h the same word femme. I n b o t h • 
these f e a t u r e s , then, t h i s mid century blason v/ould seem 
t o have been d i r e c t l y i n f l u e n c e d by the anatomical blasons. 
Another e d i t i o n of the Louenge des femmes was 
produced the f o l l o w i n g year, i n 1552, i n Rouen ( 7 8 ) . This 
second e d i t i o n c ontains some i n t e r e s t i n g v a r i a n t s on the 
e a r l i e r v e r s i o n by .lean de Tournes. I t i s co n s i d e r a b l y 
longer, and i t contai'ns also a t a b l e o f contents on the 
(77) Louenge des femmes, p.10 
(78) Rouen, Lignant, 1552, 8°, BM C 22a 20 
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verso o f the t i t l e page. I t i s t h i s t a b l e of contents 
which i s p a r t i c u l a r l y i n t e r e s t i n g f o r the purpose o f t h i s 
t h e s i s , since here the enigma which closes the Tournes 
anthology (79) i s e n t i t l e d Enigme ou blason du con ( 8 0 ) . 
S u r p r i s i n g l y t h i s i s the o n l y i n s t a n c e I have found o f 
an enigma being given the t i t l e blason. Indeed the two 
types o f poem are i n essence very a l i k e . The enigma sets 
out t o describe i n the most concise terms p o s s i b l e the 
p r i n c i p a l c h a r a c t e r i s t i c s and a t t r i b u t e s by which a 
p a r t i c u l a r o b j e c t can be recognised. This i s - i n e f f e c t 
- what the blason also sets out t o do. The puazle element, 
c e r t a i n l y , d i s t i n g u i s h e s the. enigma from the blason (81) 
as does also i t s l a c k o f accompanying woodcut, but the 
basic technique o f a n a l y s i s i s a technique common t o both 
types o f poem. 
* * •* 
The next group o f s a t i r i c a l blasons v/hich we s h a l l 
discuss i n t h i s chapter are on the face o f i t a somewhat 
d i s p a r a t e c o l l e c t i o n , d e a l i n g w i t h gout, honour and the 
(79) I n t h i s l a t e r e d i t i o n t h i s poem i s f o l l o w e d by 
another piece, the Responce sur l a question...dou 
quant & p a r q u i on este f a i t e s l e s premieres femmes 
CP.71) ' 
(80) Louenge des femmes (Lignant e d i t i o n ) , p.63 
(81) Although we have found at l e a s t one puzzle poem 
gi v e n the t i t l e blason: the Blason du bon v i n o f 
BN Ms.fr. 17527., f . l l l v 
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quartan ague ( 8 2 ) , and other i l l n e s s e s . There i s , however, 
a c e r t a i n u n i t y t o "be observed, since a l l are i n f a c t 
i m i t a t i o n s o f an I t a l i a n model. Although we should deny 
the i n f l u e n c e o f B e r n i and h i s i m i t a t o r s upon the anat-
o m i c a l blason and contreblason ( 8 3 ) , i t cannot be denied 
i n the case o f these l a t e r poems, i n which t h e r e seems t o 
be a considerable debt t o the I t a l i a n s a t i r i c a l c a p i t o l o . 
The t h r e e blasons of the Tournes c o l l e c t i o n never 
seem t o have been p r i n t e d except i n t h i s anthology. A l t h o u 
i n none the name of the author i s g i v e n , we might assume 
t h a t a l l t h r e e are the work of the same poet, since t h e r e 
are sundry cross references from one poem to another. The 
Blason de honneur, f o r example, r e f e r s back t o the F i e v r e 
quarte and the Goutte, a s s o c i a t i n g honour w i t h these two 
i l l n e s s e s ( 8 4 ) , w h i l e i n the opening l i n e s t o the F i e v r e 
quarte the poet a l l u d e s t o h i s two e a r l i e r poems on the 
s u b j e c t o f honour and g-out ( 8 5 ) . 
(82) Blasons de l a g o u t t e . De hormeur. Et de l a quarte, 
Lyons, Tournes, 1547, 8 , BN Res Ye 1617 
(83) Cf. above, chapter I I I , p.140 et seq. 
(84) Honour i s described as being ephemeral: 
'Comme i n v i s i b l e , & autant impalpable, 
Que F i e v r e ou Goutte, & t r o p p l u s dommageable' 
(p.12) 
(85) 'Pour a v o i r f a i t au deshonneur d'Honneur 
Blasonnements, aussi en l a faveur 
De l a grand' Goutte a t o r t d i t i n c u r a b l e 
Je veux aussi a l'exemple notable 
Des plus sgavans Modernes, & a n t i q u e s , 
Canonizer par r a i s o n s a u t e n t i q u e s 
La Quarte i c y ' 
(p.18) 
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The e n t r y i n Du V e r d i e r ' s B i b l i o t h e q u e f o r t h i s 
c o l l e c t i o n of blasons i n c l u d e s a note by La Monnoye t o 
the e f f e c t t h a t these t h r e e poems are most probably 
i m i t a t i o n s o f I t a l i a n works by A r e t i n o , Mauro and Francesi 
( 8 6 ) . The two c a p i t o l i by Mauro on the s u b j e c t of honour 
are not d i f f i c u l t t o l o c a t e , since both appear i n h i s 
c o l l e c t e d v/orks of 1542 ( 8 7 ) , as w e l l as i n an anthology 
d a t i n g from the end o f the century ( 8 8 ) . S i m i l a r l y a poem 
on gout by Francesi i s to be found i n the c o l l e c t e d works 
o f B e r n i ( 8 9 ) , but the poem by A r e t i n o on the quartan 
ague i s l e s s e a s i l y found, I have not found any poem on 
t h i s s u b ject i n the c o l l e c t e d works of A r e t i n o , nor i n 
any o f the s i x t e e n t h century a n t h o l o g i e s o f I t a l i a n verse 
I have consulted. The e a r l i e s t e d i t i o n i n which I have 
(86) 'Matteo Francesi a f a i t un C a p i t o l o a l a louange 
de l a goute; l e Mauro deux contre l'honneur, & 
l ' A r e t i n un contre l a f i e v r e - q u a r t e . Les t r o i s 
Blasons Francois, i c i r a p p o r t e s , p o u r r o i e n t b i e n 
e t r e des i m i t a t i o n s de ces Blasons I t a l i e n s ' 
( v o l . I l l , p.273) 
(87) T u t t e l e t e r z e rime d e l Mauro nuovamente r a c c o l t e , 
et" stampate, up, .1542, 8°, BN Res Yd 1277: Capij;olo 
i n dishonor d e l l ' h o n o r a l P r i o r d i J e s i ( f . 8 3 r ~ ] 
and C a p i t o l o secondo d e l disonor a l rnedesimo ( f . 8 7 v 
(88) Rime p i a c e v o l i d i Cesare C a p o r a l i , d e l Maurg, et 
d ' a l t r i a u t t o r i , Venice, V i n c e n z i , 1588, 16 , BN 
Yd 6843, p.139 and p. 148 
(89) I I secondo l i b r o d e l l 1 opere burlesche, d^ M. 
Francesco B e r n i , Florence, G-iunta, 1555, 8 , BM 
239 c 18: C a p i t o l o i n lode d e l l e g o t t e , a M. Bene-
- d e t t o Buontempi ( f . 4 7 r I t a lso appears anon-
-ymously i n the c o l l e c t i o n o f C a p i t o l i burlesche 
d ' i n c e r t o autore, npnd, 8 , BN Res Yd 1290, p.6 
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f o u n d such a poem i s an e i g h t e e n t h c e n t u r y a n t h o l o g y o f 
p o e s i e b u r l e s c h e p r i n t e d i n London (90)„ 
I t i s d i f f i c u l t t o assess t h e i n f l u e n c e e x e r c i s e d 
upon t h e F r e n c h "blasonneur by t h e s e poems. B u r l e s q u e p o e t r y 
o f t h i s t y p e was p a r t i c u l a r l y p o p u l a r i n I t a l y i n t h e 1540s 
( 9 1 ) , "but i t does not seem t o have been much i m i t a t e d i n 
France a t t h i s p e r i o d . A l l t h e s e I t a l i a n c a p i t o l i a r e 
c o n s i d e r a b l y l o n g e r t h a n t h e F r e n c h b l a s o n s ( 9 2 ) , and c o n t a i n 
l o n g d i g r e s s i o n s w h i c h have l i t t l e c o n n e c t i o n w i t h t h e 
p r i m a r y s u b j e c t . Mauro's c a p i t o l o on honour, f o r example, 
b e g i n s w i t h a l o n g preamble o f s i x t y - s i x l i n e s d i s c u s s i n g 
t h e s u b j e c t s he i s n o t g o i n g t o d e s c r i b e , b e f o r e f i n a l l y 
coming t o t h e p o i n t , whereas t h e F r e n c h b l a s o n n e u r comes 
s t r a i g h t t o t h e p o i n t i n t h e v e r y f i r s t l i n e : 
( 9 0 ) Opere b u r l e s c h e d i M. Francesco B e r n i , d i M. Gio 
d e l l a Casa, d e l V a r c h i , d e l Mauro, d i M. B i n o , d e l i 
Molza, d e l D o l c e , e d e l F i r e n z o l a , London, 1723, 8°, 
3 v o l s . The two poems by Mauro appear i n v o l . 1 ( p p . 
8 1 - 9 6 ) , w h i l e A r e t i n o ' s D e l l a q u a r t a n a and F r a n c e s i ' s 
D e l l e g o t t e a r e i n v o l . I l l (pp.29-35 and pp.90-r95)-
(91) Among t h e v a r i o u s i l l n e s s e s d e s c r i b e d we f i n d v e n -
- e r e a l d i s e a s e ( C a p i t o l o d e l mal f r a n c e s e d i Messer 
B i n o , i n Le t e r z e rime.de messer G i o v a n n i d a l l a Casa, 
d i Messer Bino e t d ' a l t r i , np, 1542, 8 U , BE Res Yd 
1277, p . 4 4 ) , t h e p l a g u e CDelle p e s t e a maestro P i e r o 
B u f f e t t o i n Poesie b u r l e s c h e d i Messer Francesco. 
B e r n i , p . l l ) ~ t h e cough ( I n l o d e d e l l a Tossa by 
F r a n c e s i i n I I t e r z o l i b r o d e l l 1 opere b u r l e s c h e , 
London, 1723~ 8 , p.103) and phlegm ( C a p i t o l o d e l l o 
s p u t o 0 . . d e l Dolce i n C a p i t o l i b u r l e s c h e d ' i n c e r t o 
a u t o r e ^ p.60) 
(92 ) The f i r s t c a p i t o l o on honour by Mauro, f o r example, 
c o n t a i n s two hundred and e i g h t y l i n e s as opposed t o 
a mere one hundred and s e v e n t y i n t h e F r e n c h B l a s o n 
de honneur 
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' P o g t i s a n t d'Honneur, ce g r a n d Chimere' ( 9 3 ) 
I n c o n t e n t however, t h e r e a r e p a r a l l e l s between t h e I t a l i a n 
and t h e French poems on t h e s u b j e c t o f honour. C e r t a i n 
themes used by Mauro r e a p p e a r i n t h e F r e n c h b l a s o n . The 
d e s c r i p t i o n o f t h e Age o f Gold, f o r example, i n w h i c h l o v e 
was s i m p l e and i d y l l i c , u n c o m p l i c a t e d and u n c o r r u p t e d by 
f a l s e c o n c e p t s o f honour i s common t o b o t h ( 9 4 ) , as i s t h e 
condemnation as f a l s e o f t h e concept o f a g l o r i o u s and 
n o b l e d e a t h i n b a t t l e ( 9 5 ) . Most s t r i k i n g o f a l l , however, 
i s t h e c o m p a r i s o n between honcfur and f e v e r and g o u t w h i c h 
appears i n b o t h poems. The I t a l i a n v e r s i o n : 
'Quest' honor i n v i s i b i l e mi p a r e , 
Ed i n t o c c a b i l , come f e b b r e e g o t t a ' ( 9 6 ) 
i s r e i t e r a t e d i n t h e F r e n c h b l a s o n : 
'A c e s t Honneur, que n u l n'ha peu c o n g n o i s t r e , 
Comme i n v i s i b l e , & a u t a n t i m p a l p a b l e , 
Que F i e v r e , ou G o u t t e , & t r o p p l u s dommageable' ( 9 7 ) 
I n t h e F r e n c h t r i l o g y o f b l a s o n s t h i s somewhat u n u s u a l 
s i m i l e w o u l d seem t o have been i n s p i r e d by an a l l u s i o n t o 
t h e o t h e r two poems o f t h e t r i l o g y . But i n t h e case o f 
friauro t h i s cannot be so s i n c e he d i d n o t w r i t e any c a p i t o l i 
on t h e s u b j e c t o f gout o r f e v e r w h i c h c o u l d a c c o u n t f o r 
such a. comparison. H i s c h o i c e o f t h i s s i m i l e w o u l d appear 
t o be e n t i r e l y f o r t u i t o u s , and i n d e e d we m i g h t s u g g e s t 
( 9 3 ) Tournes ed., p.11 
( 9 4 ) Opere b u r l e s c h e , v o l . 1 , p.36 and Tournes ed., p . 1 3 
( 9 5 ) Opere b u r l e s c h e , v o l . 1 , p.88 and Tournes ed., p.14 
( 9 6 ) Opere b u r l e s c h e , v o l . 1 , p.87 
( 9 7 ) Tournes ed., p.12 
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t h a t d e s p i t e t h e c o i n c i d e n c e "by w h i c h t h e two b l a s o n s on 
gout and f e v e r accompany t h e "blason on honour, t h e s i m i l e 
h e r e i s e q u a l l y f o r t u i t o u s , "being "based upon t h e I t a l i a n 
model r a t h e r t h a n upon any a s s o c i a t i o n w i t h t h e o t h e r two 
"blasons. T h i s s u g g e s t i o n i s i n f a c t s u p p o r t e d by a s i m i l a r 
poem composed l a t e r "by Amadis Jamyn i n i m i t a t i o n o f t h a t 
o f Mauro, f o r i n t h i s poem a l s o t h e same s i m i l e o c c u r s once 
a g a i n : 
'Certe 1 1 e s t i n v i s i b l e , i n t o u c h a b l e , e t s ' i l p o i n d : 
Une f i e v r e ou l a g o u t e a u s s i n ' a p p a r o i s t p o i n t , 
T o u t e f o i s nous d e s t r u i t : j ' o s e en v e r i t e d i r e 
Que l a p e r t e d'Honneur e s t c e n t m i l l e f o i s p i r e 
Que n ' e s t l a J a l o u s i e ou t o u t a u t r e malheur' ( 9 8 ) 
The main argument o f t h e F r e n c h "blason as o f t h e 
I t a l i a n c a p i t o l o i s t h a t o f t h e e s s e n t i a l l y ephemeral 
n a t u r e o f honour. T h i s theme, made c l e a r a t t h e "beginning 
o f t h e poem: 
' P o & t i s a n t d'Honneur, ce g r a n d Chimere, 
N'ayant c o r p s , n ' e s t r e . . . 
...Qui t a n t 1'Honneur ( q u i n ' e s t que v a n i t e 
Ne c o n s i s t a n t en r i e n f o r s en p a r o l e 
E t p o u r a u t a n t chose p l u s que f r i v o l e ) ' ( 9 9 ) 
dominates t h e e n t i r e work as t h e p o e t l i s t s t h e v a r i o u s 
e v i l s o f s o c i e t y f o r w h i c h i t i s r e s p o n s i b l e . D e s p i t e i t s 
t i t l e , t h e L' l • i c de honneur i s i n f a c t a c o n t r e b l a s o n , , 
c r i t i c i s i n g as i t does t h e f a l s e n e s s o f t h e n o t i o n o f 
honour, r a t h e r t h a n p r a i s i n g i t . L i t t l e use i s made o f 
t h e r e p e t i t i v e t e c h n i q u e ( a l t h o u g h t h e word honneur o r 
one o f i t s f o r m s appears on average e v e r y s i x t h l i n e -
u n l i l t e t h e I t a l i a n c a p i t o l o i n w h i c h t h e word honor 
appears o n l y once i n e v e r y f o r t y l i n e s ) n o r i s t h e 
(98) Jamyn, Oeuvres p o e t i q u e s , P a r i s , 1878, 8°, 2 v o l s , 
v o l . 1 1 , p . 2 0 3 
( 9 9 ) Tournes ed., p.11 
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second p e r s o n f o r m o f address c h a r a c t e r i s t i c o f t h e a n a t -
- o m i c a l b l a s o n used h e r e . T h i s poem cannot t h e r e f o r e he 
c o n s i d e r e d t o "be o f t h e i n v o c a t i v e , r e p e t i t i v e t y p e o f 
b l a s o n , a l t h o u g h c e r t a i n l y i t s u n i t y o f theme, i n c o n t r a s t 
t o t h e r a m b l i n g I t a l i a n v e r s i o n w i t h i t s l o n g c i r c u m -
- l o c u t o r y preamble l e n d s more j u s t i f i c a t i o n t o t h e use 
o f t h e t i t l e . 
The o t h e r two b l a s o n s o f t h e t r i l o g y d e a l w i t h 
m e d i c a l t o p i c s , p r a i s i n g on t h e one hand t h e q u a r t a n ague, 
and on t h e o t h e r hand t h e a f f l i c t i o n o f g o u t . La Monnoye 
suggested A r e t i n o ' s c a p i t o l o as a p o s s i b l e source f o r t h e 
B l a s o n de l a q u a r t e ( 1 0 0 ) . The most c u r s o r y e x a m i n a t i o n 
o f t h e two poems shows, however, t h a t t h e r e i s no c o n n e c t i o n 
between them ( 1 0 1 ) . Where A r e t i n o d i s c u s s e s t h e u n p l e a s a n t -
-ness o f t h e q u a r t a n ague and v a r i o u s remedies he has t r i e d , 
t h e F r e n c h b l a s o n n e u r c o n c e n t r a t e s on t h e a p p a r e n t l y 
p a r a d o x i c a l s u b j e c t o f t h e b e n e f i c i a l a s p e c t s o f t h e 
Of. above, c h a p t e r V I I I , f o o t n o t e 86 
I n d e e d t h e b l a s o n n e u r m e n t i o n s o t h e r w r i t e r s who 
had t r e a t e d t h e s u b j e c t a l r e a d y , and t h e name o f 
A r e t i n o i s c o n s p i c u o u s l y absent f r o m among t h e s e : 
'Je veux a u s s i a l'exemple n o t a b l e 
•Des p l u s scavans Modernes & a n t i q u e s , 
C a n o n i z e r p a r r a i s o n s a u t e n t i q u e s 
l a Quarte i c y , l ' e n g i n e x e r c i t a n t . 
Car P h a v o r i n j a d i s e n . f e i t a u t a n t : 
P u i s Menapie, Encomiaste e x q u i s , 
En d i t m a i n t s l o z : & d u q u e l ay e n q u i s 
. M a i n t s argumens pour f o r m e r son l o u a n g e ' ( p . 1 8 ) 
The work r e f e r r e d t o by 'Menapie 1 i s a p r o s e work 
by G u i l l a u m e de l ' I s l e , t h e Encomium f e b r i s 
q u a r t a n a e , G u l i e l m o Menapio G r a y j i b r u g e n s i s a u t o r e 
t B a s l e , O p o r i n , 1542, 8 , BE Td The work 
r e f e r r e d t o by ' P h a v o r i n ' ( G u a r i n o ) I have been 
u n a b l e t o l o c a t e . 
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i l l n e s s . U n l i k e t h e B l a s o n de honneur w h i c h b a s i c a l l y -
c r i t i c i s e d t h e s u b j e c t o f honour, t h e B l a s o n de l a q u a r t e 
does a c t u a l l y p r a i s e i t s s u b j e c t i n t h e manner o f t h e 
c o n v e n t i o n a l b l a s o n . To p r a i s e t h e q u a r t a n ague i s , however 
n o t as p a r a d o x i c a l as i t m i g h t a t f i r s t s i g h t appear, s i n c e 
u n p l e a s a n t t h o u g h i t may be i n i t s e l f , t h e i l l n e s s does 
n e v e r t h e l e s s b r i n g w i t h i t c e r t a i n v e r y i m p o r t a n t a d v a n t -
a g e s t o t h e s c h o l a r - p o e t . F i e v r e q u a r t e and humeur n o i r e 
a r e as F i c i n o e x p l a i n s ( 1 0 2 ) c l o s e l y c o n n e c t e d , and humeur 
n o i r e , a l t h o u g h u n p l e a s a n t i s a l s o a source o f i n s p i r a t i o n 
( l 0 3 ) . Thus Ronsard may c o m p l a i n i n h i s Salade o f h i s 
a f f l i c t i o n , b u t he r e a l i s e s n e v e r t h e l e s s t h a t such s u f f e r i n 
i s n e c e s s a r y f o r p o e t i c i n s p i r a t i o n , and as such s h o u l d be 
welcomed ( 1 0 4 ) . T h i s same argument i s r e i t e r a t e d by t h e 
(102) F i c i n o , Les t r o i s l i v r e s de l a v i e , t r a n s . Guy 
l e f e v r e -,de l a B o d e r i e , P a r i s , A n g e l i e r , 1 581, 8 , 
BN 8° T c 1 16: 
' S i I'humeur n o i r e s i m p l e , ou meslee 
Se p o u r r i t e l l e engendre l a f i e v r e q u a r t e ' 
(Book I , f . 7 v ) 
(103) 'Donques e s t a n t r e m p l i e de d i v i n e s i n f l u e n c e s 
& des o r a c l e s d ' e n h a u l t , e l l e ( t h e s o u l ) i n v e n t e 
t o u s j o u r s quelque chose de nouveau, & non u s i t e , 
& p r e d i t l e s choses f u t u r e s . . . c e s t e n o i r e , a i n c o i s 
c e s t e b l a n c h e humeur d o i b t e s t r e a u t a n t cherchee 
& n o u r r i e , a i n s i que t r e s b o n n e , comme c e l l e q u i 
'l u y e s t c o n t r a i r e * . . d o i b t e s t r e e v i t e e a i n s i que 
t r e s m a u v a i s e & dommageable' 
(Book I , f . 1 0 v°) 
(104) ' V o i l a , Jamyn, v o i l a mon s o u v ' r a i n b i e n , 
En a t t e n d a n t que de mes v e i n e s p a r t e 
C e t t e e x e c r a b l e h o r r i b l e f i e b v r e q u a r t e 
Qui me consomme & l e c o r p s & l e c oeur 
E t me f a i t v i v r e en extreme l a n g u e u r . 
Tu me d i r a s que l a f i e b v r e m'abuze 
Que j e s u i s f o l , ma s a l a d e & ma Muse: 
Tu d i r a s v r a y : j e l e veux e s t r e aussy, 
T e l l e f u r e u r me g u a r i s t mon soucy 1 
(Ronsard, Oeuvres, ed. Laumonier, P a r i s , 
1914 - , 8 , 18 v o l s , v o l . X V , p.78) 
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b l a s o n n e u r : 
•Mais q u i p l u s e s t , l'humeur m e l a n c o l i q u e , 
Dont cause e s t , rend, l'homme p o l i t i q u e , 
D o c t , & p r u d e n t , en t o u t i n g e n i e u x ' ( 1 0 5 ) 
F i e v r e q u a r t e , says t h e p o e t , i s n o t a s e r i o u s 
i l l n e s s f o r i t imposes no p a r t i c u l a r r e s t r i c t i o n s upon 
t h e p e r s o n s u f f e r i n g f r o m i t ( 1 0 6 ) . No p a r t i c u l a r m e d i c i n e s 
a r e n e c e s s a r y ; on t h e c o n t r a r y , i t i s i t s e l f b e n e f i c i a l i n 
c u r i n g o t h e r i l l n e s s e s f r o m w h i c h one m i g h t be s u f f e r i n g 
( 1 0 7 ) . C o n c l u d i n g on an o p t i m i s t i c n o t e , t h e p o e t s u g g e s t s 
t h a t f a r f r o m b e i n g an i l l n e s s t o be d e p l o r e d , t h e q u a r t a n 
ague s h o u l d be a t h i n g t o be d e s i r e d as g e n e r a l l y bene-
f i c i a l : 
'Done j e c o n c l u z au l o z de l a Q u a r t a i n e 
N ' e s t r e une f i e v r e , a i n s une l e n t e e t s a i n e 
P u r g a t i o n , q u i l a s e a i t g o u v e r n e r . 
E t q u i p o u r r o i t quelque f o i s l a donner 
Sur c e r t a i n s maux, que I o n d i t i n c u r a b l e s , 
I l z d e v i e n d r o y e n t s o u d a i n s r e m e d i a b l e s ' ( l 0 8 ) 
U n l i k e t h e B l a s o n de honneur, t h e B l a s o n de l a f i e v r e 
q u a r t e i s a e u l o g i s t i c poem, p r a i s i n g r a t h e r t h a n b l a m i n g 
( 1 0 5 ) Tournes ed., p.24 
(106) 'Un a u t r e l o z d ' e l l e ne f a u l t que t a i s e : 
O'est q u ' i l ne f a u l t p a r Qua r t e s ' a b s t e n i r 
De r i e n , q u i s o i t d ' a l l e r , ou de v e n i r : 
Mais bon d i t on l u y e s t r e l ' e x e r c i c e . 
B r e f t o u t l u y e s t s a l u t a i r e & p r o p i c e , 
E t sans danger' 
(Tournes ed., p.23) 
(107) 'Toute d i e t t e , ou drogues, ou exces 
Ha en h o r r e u r : ne Quarte en ces acces 
• Ne i n f e c t e p o i n t , & n ' e s t c o n t a g i e u s e : 
Mais a aucuns e s t t a n t s o l a c i e u s e , 
Que t r e s j o y e u x i l z s o n t u n peu 1 ' a v o i r , 
Comme a p u r r r e r f a i s a n t m e i l l e u r d e v o i r 
Que n u l b o l u s , ou p i l l u l e , ou breuvage, 
N'ayant en soy t r o p de d o u l e u r , ne ra g e ' 
(Tournes ed., p.26) 
(108) Tournes ed., pp.26-27 
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i t s s u b j e c t . There i s l i t t l e l a p s e i n t o d i g r e s s i o n , and 
t h e p o e t , a l t h o u g h n o t u s i n g a s t r i c t l y r e p e t i t i v e t e c h -
n i q u e i n t h e manner o f t h e a n a t o m i c a l b l a s o n s , n e v e r t h e -
l e s s r e p e a t s t h e words q u a r t e o r q u a r t a i n e f r e q u e n t l y 
( o n average e v e r y s e v e n t h l i n e , i n c o n t r a s t t o t h e 
I t a l i a n c a p i t o l o by A r e t i n o i n w h i c h t h e word q u a r t a n a 
appears o n l y t h r e e t i m e s i n t h e e n t i r e poem o f one hu n d r e d 
and e i g h t y - s e v e n l i n e s . ) 
The t h i r d b l a s o n o f t h i s t r i l o g y d e a l s w i t h a s u b j e c t 
n o t uncommon i n p o e t r y a t t h i s , p e r i o d . The p o e t r e f e r s 
back i n t h e B l a s o n de l a g o u t t e t o L u c i a n ' s d i a l o g u e on 
t h e s u b j e c t , s u g g e s t i n g t h a t i t i s h i s aim t o emulate o r 
even su r p a s s l u c i a n : 
'v..mon z e l e , 
De r e c i t e r p l u s de louange d ' e l l e , 
Que L u c i a n en ce beau d i a l o g u e , 
Ou i l l a met au r a n c , & c a t a l o g u e 
Des Dieux t r e s c r a i n t z ' ( 109) 
One o f t h e Rasse des Noeus m a n u s c r i p t s c o n t a i n s a sonnet 
addressed t o t h e surgeon by one o f h i s f r i e n d s a f f l i c t e d 
w i t h g o u t , t o g e t h e r w i t h a f u r t h e r poem i n l a t i n on t h e 
same s u b j e c t ( 1 1 0 ) . J u s t as t h e f i e v r e q u a r t e had been 
p r a i s e d as a source o f i n s p i r a t i o n , so g o u t i s p r a i s e d i n 
t h e B l a s o n de l a g o u t t e f o r i t s 'dons d i v i n s ' : 
' C o n c l u s i o n : Je vous d i s d'abondant, 
Qu'en G o u t t e n'ha ne mal, ne m a l a d i e : 
Mais dons d i v i n s , quoy qu'on murmure, ou d i e ' ( i l l ) 
( 109) Tournes ed., p.3. R a t h e r l a t e r i n t h e c e n t u r y , 
F i l b e r B r e t i n t r a n s l a t e d i n t o -^'rench t h i s T r a g e d i e 
de Podagre (Les oeuvres de Lucair; de Samosate. . . t r a d -
- u i t e s du &rec, p a r F i l b e r t B r e t i n , P a r i s , A n g e l i e r , 
1583, i n - f o l i o , BK Z 555, Book I I , p.685 
(110) BN Ms.fr.22563, p a r t I I , f . l l v° 
(111) To u r n e s ed., p.10 
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T h i s same theme i s r e i t e r a t e d i n t h e sonnet i n t h e Rasse 
des Noeus m a n u s c r i p t , Ennius b e i n g q u o t e d h e r e as t h e source 
o f t h i s t h e o r y ( 1 1 2 ) . 
La Monnoye su g g e s t e d t h a t t h i s B l a s o n de l a g o u t t e 
was m o d e l l e d upon Mat t e o F r a n c e s i ' s C a p i t o l o d e l l e g o t t e 
( 1 1 3 ) . C e r t a i n l y t h e r e a r e s t r i k i n g s i m i l a r i t i e s between 
t h e two poems. The passage, f o r example, i n w h i c h t h e 
F r e n c h b l a s o n n e u r d e s c r i b e s t h e t h r e e e s s e n t i a l t y p e s o f 
human w e l l - b e i n g , none o f w h i c h can e v e r be j e o p a r d i s e d 
by g o u t , seems t o owe a c o n s i d e r a b l e debt t o F r a n c e s i : 
'Et j a m a i s mal a u s s i e l l e ne f e i t 
A ces t r o i s b i e n s , d i t z p a r communs a c c o r d z 
B i e n s de 1 ' e s p r i t , de f o r t u n e , & de c o r p s : 
Dont l e p r e m i e r c o n s i s t e en l a sagesse, 
L ' a u t r e en s a n t e , & l ' a u t r e en l a r i c h e s s e . 
Quant au p r e m i e r , n ' e s t d i t l a p e r s o nne, 
Qui e s t . G o u t t e u x , p l u s qu'un, q u i ne l ' e s t , sage. 
E l l e ne v i e n t qu'aux f o r t u n e z a u s s i , 
Tant qu'on l e s d i t r i c h e s : & p o u r cecy 
L ' a r a i g n e f e i t des p o v r e s gens I ' e s l i t e 
L o r s que l a G o u t t e eut des r i c h e s l a s u i t t e . 
Quant a s a n t e , q u i e s t l e b i e n du c o r p s , 
S i e l l e y n u y t , ce n ' e s t que p a r d e h o r s , 
Q u ' i l semble a. v o i r q u ' e l l e f a s c h e ou t o r m e n t e : 
Mais ce ne v i e n t que d'une humeur p e c c a n t e , 
Dont e l l e f a i t s a i n e p u r g a t i o n 
Au s e u l r e c u e i l d'un peu d ' i n f l a t i o n . 
Donques l a G o u t t e en son p e t i t mesaise 
Donne a c e l u y , q u i l ' h a , s a n t e & ayse, 
Rendant l e s s i e n s p l e i n s de t o u s b i e n s heureux' (114) 
The essen'ce o f t h i s passage i s a l r e a d y c o n t a i n e d i n t h e 
e a r l i e r I t a l i a n v e r s i o n : 
'Ogni f i l o s o f a c c i o a s t r a t t o ed u n t o 
D i v i d e i b e n i i n t r e p a r t i , non ch'una, 
E spesso d i nessun g l i t o c c a p u n t o : 
(112) 'Le v i e i l Ennie a u l t r e f o i s s o i i l o i t d i r e 
Quand sa Poda^re au l i c t l e r e t e n o i t 
Que l o r s sa Muse a c h a n t e r se p r e n o i t , 
Et h a u l t e m e n t f a i s o i t b r u y e r sa l y r e ' 
(BN Ms.fr.22563, p a r t I I , f . l l v ) 
(113) Cf. above, c h a p t e r V I I I , f o o t n o t e 86 
( l l 4 ) Tourn-s ed., pp.5-6 
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Ben d'animo, d i c o r p o , e d i f o r t u n a : 
I I prime- e l ' e s s e r s a v i o , e l ' a l t r o sano, 
L ' a l t r o r i c c o e p i a n t a t o a buono l u n a : 
Pare a c i a s c u n d'averne 'buono i n mano 
I n quanto s i p r i m o , e t i e n s i un Salamone, 
B e n c h ' e g l i a b b i a un c e r v e l p i u che b a l z a n o : 
La g o t t a almen s i t i e n s a v i a a r a g i o n e , 
Pero ch' e l l a s ' i m p a c c i a c o l l a g e n t e 
D i g r a n c e r v e l l o e d i r e p u t a z i o n e : 
G l i a l t r i due ben, se v o i ponete mente, 
Stanno con e s s o l e i , e l e i con l o r o 
Da f r a t e l , da s o r e l l a , e da p a r e n t e : 
Non pub s t a r q u esta senza a r g e n t o , e o r o , 
Ne senza q u e s t a s t a r possono i r i c c h i , 
Che stanno a m m a s s i c c i a t i n e l t e s o r o : 
l a s a n i t a p a r p r o p r i o se l ' a p p i c c h i 
Addosso, e che l a v i t a p e r un tempo 
N e l l a g o t t a s ' i n c h i o d i , e s i c o n f i c c h i ; 
Chi l ' h a s t a v i v o e'sano un l o n g o tempo: 
Dunque e l l ' e s a v i a , ed e un segno espresso 
D i s a n i t a , r i c c h e z z e , e d i buon tempo' ( 1 1 5 ) 
S i m i l a r l y two o t h e r passages f r o m t h e b l a s o n : 
'Mesmes a l o r s , quand. dens l a c h a i r e a b r a s 
P o r t e s en Ducz, f a i s a n s des F i e r a b r a s , 
I I f a u l t qu'honneur chacun aux g o u t t e u x f a c e , 
S o i t en l ' e ^ l i s e , en maison, ou en p l a c e , 
l e s r e p u t a n s , quand on l e s v o i t g o u t t e u x , 
a u t a n t r a s s i s , c o n s t a n s , & pondereux, 
En t o u s l e u r s f a i t z , comme e s t l e u r c o r p u l e n c e 
Grave au marcher' 
and: 
'0 comme au l i c t ses p o s s e s s e u r s esgaye, 
T r e s e x c u s e s , pour a f f a i r e , qu'on aye, 
De n'en bouger' (116) 
seem t o be based on s i m i l a r passages i n t h e I t a l i a n 
c a p i t o l o ( 1 1 7 ) . B o t h poems, f i n a l l y , end on t h e same n o t e 
(115) Opere b u r l e s c h e , v o l . I l l , pp.92-93 
(116) Tournes ed., p.6 and p.7 
(117) 'Guardate se l a g o t t a ha d e l g a l a n t e , 
' Che'n o g n i l u o g o l ' e f a t t o onoranza 
E d e t t o c h ' e l l a segga i n uno i n s t a n t e ; 
Perche q u e s t i s i g n o r , c h ' e n t r a r e i n danza, 
E p i z z i c a r n e a s p e t t a n o o g n i g i o r n o , 
La f a n p o r r e a seder p e r buon'u sanza. 
Chi ha l a g o t t a v a d i a p u r e a t t o r n o , 
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w i t h t h e a d v i c e t h a t gout s h o u l d n o t be c o n s i d e r e d an 
i l l n e s s , s i n c e t h e r e i s no remedy f o r i t , and a l l i l l n e s s e s 
must have a remedy. A l l t h o s e who s u f f e r f r o m g o u t s h o u l d 
t h e r e f o r e a c c e p t i t f o r what i t i s - n o t an i l l n e s s , b u t 
a g i f t f r o m God: 
'Godete dunque i l ben, che Dio v i manda' 
'Garde l a done, & g u e r i r n'en demande 
Celuy, a q u i p a r g r a c e D i e u l a mande' (118) 
The F r e n c h p o e t , however, i s n o t c o n t e n t t o end h i s poem 
h e r e ; i n s t e a d he adds on a s i n g u l a r l y r h e t o r i q u e u r l i t t l e 
q u a t r a i n t o f i n i s h o f f t h e poem, w h i c h has no p a r a l l e l i n 
t h e I t a l i a n v e r s i o n : 
' F i n des g o u s t z g o u s t e s de l a G o u t t e , 
Q u i , quand en d e g o u t t a n t d e g o u t t e , 
De g o u s t e un t r o p m e i l l e u r g o u s t e r , 
Que G o u t t e au v i n me f a i t g o u s t e r ' (119) 
D e s p i t e t h e s e s i m i l a r i t i e s , t h e F r e n c h b l a s o n i s ? however, 
n o t a mere t r a n s l a t i o n o f t h e I t a l i a n c a p i t o l o , and t h e r e 
a r e l a r g e s e c t i o n s o f t h e b l a s o n w h i c h owe n o t h i n g t o t h e 
0 p o r t a t o , o da se, che f i a t e n u t o 
Un uom grave e p e s a t o d ' o g n ' i n t o r n o ' 
(Opere b u r l e s c h e , v o l . I l l , p.93) 
and: 
''Un omaccin che se l e s i a s a p u t o , 
E che a b b i mangiato i l suo p a n e t t o , 
E d e l tondo e l e g g i a d r o a b b i b e v u t o , 
C h ' a l t r a r e q u i e maggior che s t a r n e l l e t t o ? 
Donde t i f a p a r t i r e i l n e g o z i a r e , 
Questa non v i t i t i e n e a t u o d i s p e t t o ? 
Che quando t u v o l e s s i p u r e a n d a r e , 
La non t i l a s c i a ' 
(Opere b u r l e s c h e , v o l . I l l , p.93) 
(118) Opere b u r l e s c h e , v o l . I l l , p.95, and Tournes ed.,p.lO 
(119 ) Tournes ed.., p.10 
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I t a l i a n poem. A l o n g passage d e s c r i b i n g t h e v a r i o u s n o t e -
- w o r t h y Romans who s u f f e r e d f r o m g o u t (120) has no source 
i n F r a n c e s i ' s poem. I n f a c t t h e b l a s o n n e u r r e f e r s i n t h i s 
passage t o P l i n y as a r i c h source o f ane c d o t e on t h e 
s u b j e c t , i n t h e same way as he r e f e r r e d e a r l i e r t o L u c i a n : -
' P l i n e en d e s c r i t p l u s i e u r s a u t r e s s e c o u r s , 
Que p o u r r e z v o i r ' (121) 
whereas t h e I t a l i a n poem c o n t a i n s no r e f e r e n c e t o e i t h e r 
o f t h e s e two s o u r c e s . 
T h i s l a s t ' b l a s o n c o n t a i n s more d i g r e s s i o n i n t o anec-
d o t e t h a n do t h e o t h e r two b l a s o n s o f t h e t r i l o g y . Yet 
i t s t i l l r e t a i n s an o v e r a l l u n i t y o f theme, s i n c e t h e 
anecdotes - o f Abraham and o f t h e Roman emperors - a r e 
c l o s e l y r e l a t e d t o t h e g e n e r a l s u b j e c t o f g o u t . The t o t a l 
l e n g t h o f t h e poem i s one hundred and n i n e t y - t w o l i n e s , 
and t h e words g o u t t e o r g o u t t e u x appear t w e n t y - e i g h t 
t i m e s ( p l u s one i n s t a n c e o f t h e f o r m b o r r o w e d f r o m L a t i n -
empodagres). I n a d d i t i o n t o t h i s , t h e f i n a l q u a t r a i n 
c o n s i s t s o f a p r o l o n g e d p l a y on t h e word g o u t t e . A l l i n 
a l l t h e r e f o r e , t h e word appears on average once e v e r y 
seven l i n e s , as was a l s o t h e case i n t h e F i e v r e q u a r t e . 
For t h e most p a r t t h i s b l a s o n i s w r i t t e n - l i k e t h e o t h e r 
two - i n t h e t h i r d p e r s o n . I t does, however, i n c l u d e one 
s h o r t passage i n w h i c h t h e i n v o c a t i v e second p e r s o n i s used 
'0 c a r a c t e r e i n d e l e b i l e & c h e r ! 
0 s a i n t e G o u t t e i n d i g n e d ' a t t o u c h e r 
F o r s d e l i c a t z , & qu'on d o i t d o r l o t t e r 
Sus c o u s s i n e t z , & en douceur f r o t t e r 
E t d y a p r e r , comme un r e l i q u a i r e ' (122) 
(120) .Tournes ed P c 9 
(121) Tournes ed P.9 
(122) Tournes ed p. A 
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C o n s i d e r a b l y more u n i f i e d i n theme t h a n t h e I t a l i a n 
c a p i t o l i , a l l t h r e e o f t h e s e F r e n c h poems c o n c e n t r a t e 
f a r more h e a v i l y t h a n do t h e i r I t a l i a n c o u n t e r p a r t s on 
d e s c r i b i n g t h e p a r t i c u l a r o b j e c t w h i c h t h e y have t a k e n as 
t h e i r theme. The i n v o c a t i v e s t y l e , c h a r a c t e r i s t i c o f t h e 
a n a t o m i c a l b l a s o n i s , however, s c a r c e l y p r e s e n t i n any o f 
them, and i s c o m p l e t e l y absent i n t h e B l a s o n de l a q u a r t e . 
A l t h o u g h used o c c a s i o n a l l y i n t h e o t h e r two b l a s o n s , i n 
n e i t h e r i s i t g i v e n any undue s t r e s s . But t h i s i n v o c a t i v e 
t o n e , a l t h o u g h i t may be c h a r a c t e r i s t i c o f t h e a n a t o m i c a l 
b l a s o n i s c e r t a i n l y n o t e s s e n t i a l t o t h e o r i g i n a l h e r a l d i c 
b l a s o n . I n d e e d , a l l three, poems f o l l o w t h e p a t t e r n o f t h e 
a n a l y t i c a l b l a s o n , summing up t h e c h i e f c h a r a c t e r i s t i c s 
and p e c u l i a r i t i e s o f a chosen o b j e c t . T h e i r o r i g i n a l i t y 
l i e s i n t h e i r s a t i r i c a l i n t e n t , w h i c h i s a l m o s t c e r t a i n l y -
based on t h e model a f f o r d e d by t h e c a p i t o l i p i a c e v o l i so 
p o p u l a r i n s i x t e e n t h c e n t u r y I t a l y . They a r e n o t , however, 
mere i m i t a t i o n s o f an I t a l i a n model, and t h e use o f t h e 
t i t l e b l a s o n i n a l l t h r e e s u g g e s t s t h a t t h e a u t h o r w i s h e d 
r a t h e r t o a s s o c i a t e h i m s e l f w i t h a d i s t i n c t i v e l y F r e n c h 
t y p e o f d e s c r i p t i v e poem. I t i s t h e g r a f t i n g o f I t a l i a n 
b u r l e s q u e o n t o t h e French b l a s o n t e c h n i q u e w h i c h makes t h i s 
Tournes a n t h o l o g y so i n t e r e s t i n g . 
A n o t h e r poem d e v o t e d t o i l l n e s s and t h e s a t i r i c a l 
p r a i s e t h e r e o f w h i c h m i g h t be m e n t i o n e d h e r e i n c o n n e c t i o n 
w i t h t h i s c o l l e c t i o n o f b l a s o n s by Tournes i s a somewhat 
e a r l i e r work produced by a n o t h e r Lyons p r i n t e r , F r a n c o i s 
J u s t e . T h i s work i s a m i x t u r e o f p r o s e and v e r s e e n t i t l e d 
Le t r i u m p h e de t r e s h a u l t e e t p u i s s a n t e dame V e r o l l e , royne 
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du puy d'amours ( 1 2 3 ) . I t c o n s i s t s o f a s h o r t p r o s e t r e a t i s e 
on v e r o l l e f o l l o w e d by a v e r s e account by Lemaire de Beiges 
o f t h e o r i g i n s o f t h e d i s e a s e . I t i s t h e l a s t p a r t o f 
t h e work, t h e Triumphe p r o p e r , w h i c h i s r e l e v a n t t o t h i s 
p a r t i c u l a r s t u d y . T h i s l a t t e r poem, a l t h o u g h n o t e n t i t l e d 
a b l a s o n , does n e v e r t h e l e s s c o n t a i n c e r t a i n e l e m e n t s o f 
t h e g e n r e . A parody o f P e t r a r c h ' s T r i o n f i , each page i s 
de v o t e d t o one member o f V e r o l l e ' s c o r t e g e . I n f o r m i t 
r e s e m b l e s t h e c a l e n d r i e r o r b e s t i a r y , t h e t o p h a l f o f each 
page c o n t a i n i n g a woodcut o f t h e a p p r o p r i a t e f i g u r e , and 
t h e l o w e r h a l f a v e r s e passage i n w h i c h t h e f i g u r e d e p i c t e d 
above d e s c r i b e s h i m s e l f , h i s p h y s i c a l appearance, and t h e 
i n e v i t a b l e c o n c l u s i o n t o be- d e r i v e d f r o m t h i s - t h a t he 
has t a k e n p a r t i n t h e puy d 1amours, and c o n s e q u e n t l y ranks, 
now as a member o f Dame V e r o l l e ' s t r a i n o f d i s f i g u r e d 
f o l l o w e r s . The f i r s t r a n k o f f o l l o w e r s d e s c r i b e t h e m s e l v e s 
t h u s : 
P o u r r o i t on v e o i r m e i l l e u r s s o u l d a r t z 
Pour au puy damours honneur f a i r e , 
Que nous t r o y s q u i sommes s o u l z d a r c z 
Pour t i r e r lamoureux a f f a i r e ? 
Koz c o r p s ne v o u l l o n s c o n t r e f a i r e 
A t e s t e , b r a s , o u jambes p e r t : 
C'est l e b i e n quamour nous c o n f e r e , 
Quant l u n y g a i g n e , l a u t r e y p e r t ! ( 1 2 4 ) 
w h i l e t h e C a p p i t a i n e des gens de p i e d who precedes t h e s e 
s o l d i e r s e x p l a i n s t h a t however much he may t r y t o d i s g u i s e 
h i s i l l n e s s , t h i s a f f l i c t i o n i s i m m e d i a t e l y r e c o g n i s a b l e 
by t h e s t a t e o f h i s f a c e : 
( 1 2 3 ) Lyons, J u s t e , 1539, 8°, BK Res Ye 5077 
(124) Triumphe de d .atno V e r o l l e , D v 
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' A i n s i que v a i l l a n t c a p p i t a i n e 
Tout p r e s t au t r i u m p h e marcher, 
Pour "bien j o u s t e r a l a q u i n t a i n e 
Lon me c o n g n o i s t au desmarcher, 
Par mal coucher, mal a t o u c h e r 
Au puy d'amours pren s mon u s a i g e : 
Quant l ' e f f a i c t j e v o u l d r o y s c a c h e r , 
S i l e demonstre mon v i s a i g e ' ( 1 2 5 ) 
A l t o g e t h e r t h e p r o c e s s i o n c o n t a i n s some t h i r t y d i f f e r e n t 
c h a r a c t e r s , r e p r e s e n t i n g t h e u n i v e r s a l h o l d o f Dame V e r o l l e . 
A l l w a l k s o f l i f e a r e r e p r e s e n t e d as s u f f e r i n g f r o m t h i s 
d i s e a s e ( 1 2 6 ) , and even t h e g o a t s p u l l i n g Venus's c h a r i o t 
a r e not' o m i t t e d . A s e p a r a t e woodcut i s d e v o t e d s o l e l y t o 
them, and t h e accompanying v e r s e e x p l a i n s t h e p a r t i c u l a r 
s i g n i f i c a n c e o f t h e s e a n i m a l s : 
'Les boucz a q u i voyez t r a y n e r 
Le c h a r de t r i u m p h a n t e guyse, 
.Luxure v e u l l e n t d e s i g n e r 
Qui e s t du puy d'amours d e v i s e : 
Jamais des boucz l a p u e n t i s e 
Ne f u t s i i n f e c t e en t o u t l i e u , 
Que l e f e u que l u x u r e a t i s e 
E s t i n f e c t , e t puant a d i e u ' (127) 
L i k e t h e emblems and b e s t i a r i e s we have seen i n an 
e a r l i e r c h a p t e r , t h i s work i s meant t o be b o t h amusing 
and i n s t r u c t i v e . The r e a d e r i s i n v i t e d t o t a k e p l e a s u r e i n 
t h e images, b u t a t t h e same t i m e t o l e a r n t h e l e s s o n t a u g h t 
by t h e s h o r t e x p l a n a t o r y v e r s e passages accompanying each 
image. T h i s d i d a c t i c aim i s made c l e a r i n t h e E p i l o g u e au 
l e c t e u r ( 1 2 8 ) , i n w h i c h t h e a u t h o r e x p l a i n s t h a t t h e book 
(125) Triumphe de dame V e r o l l e , D v 
(126) They range f r o m t h e Se i g n e u r (E4 r ) t o t h e L a r r o n s 
c l a n d e s t i n s (E3 v ) , f r o m t h e Laques (D6 v°) t o t h e 
Chance11ier (D7 v°) 
(127) Triumphe de dame V e r o l l e , E v° 
(128) Triumphe de dame V e r o l l e , E7 r° 
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s h o u l d combine p l e a s u r e and u t i l i t y , t h e p l e a s u r e l y i n g 
i n t h e p i c t u r e s and t h e u t i l i t y i n t h e m o r a l l e s s o n t o be 
d e r i v e d . 
, The f i n a l g roup o f poems w h i c h we s h a l l d i s c u s s i n 
t h i s c h a p t e r a l l t r e a t t h e s u b j e c t o f t h e f l e a . The e a r l -
- i e s t i n da t e i s t h e anonymous B l a s o n de l a puce f a i c t s u r 
l e p a r v e p u l e x i n c l u d e d i n t h e c o l l e c t i o n o f poems e n t i t l e d 
Le j o y e u l x d e v j s de l e s p e r i t t r o u b l e ( 1 2 9 ) . As t h e t i t l e 
s u g g e s t s , t h i s i s i f n o t p r e c i s e l y a t r a n s l a t i o n t h e n a 
v e r y c l o s e i m i t a t i o n o f Ovid's poem on t h e f l e a ( 1 3 0 ) . 
A l t h o u g h d e a l i n g w i t h a s u b j e c t v e r y d i f f e r e n t f r o m t h o s e 
we have seen e a r l i e r , t h i s b l a s o n i s i n f a c t a l o v e poem 
o f t h e same t y p e as S a l e l ' s Espingile and Anneau, Be r e n g e r 
de l a Tour's M i r o i r o r t h e anonymous B l a s o n d'une chemise 
( 1 3 1 ) , i n w h i c h t h e o b j e c t i s p r a i s e d n o t f o r i t s own 
i n t r i n s i c m e r i t s , b u t r a t h e r f o r t h e a s s o c i a t i o n s i t has 
w i t h t h e p o e t ' s l a d y . Thus t h e anonymous p o e t i s n o t 
i n t e r e s t e d i n d e s c r i b i n g t h e f l e a i t s e l f , b u t r a t h e r i n 
d e s c r i b i n g t h e freedom w h i c h i t e n j o y s t o wander o v e r h i s 
m i s t r e s s ' s body ( 1 3 2 ) . L i t t l e t i m e i s wasted on t h e f l e a 
(129) Lyons, A r n o u l l e t , nd ( c . 1 5 3 7 ) , 8 , BK P i c o t 2963, ' 
15 v° 
(130) P u b l l i O v i r l i i Kasonis o p u s c u l a : & m o r a l i a c a r m i n a : 
s c i l i c e t de nuce, de p h i l o m e n a , & de p u l i c e , P a r i s , 
P h i l i p p e , nd, 8°, BN Res p Yc 1727, A 7 r c 
(131) Cf„ above, c h a p t e r V I I , p.250 e t seq. 
(132) 'De j o u r t u va ( c o n t i n u a n t p r o p o s ) 
^e promener e n t r e b l a n c h e s mamell.es 
Non demandant pource conge a e l l e s 
Du sevrement e n t r e deux rondes t o u r s 
Prens t e s e s b a t z f a i s a n t c e n t m i l l g t o u r s ' 
( J o y e u l x d e v i s , 16 r ) 
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i t s e l f ; two l i n e s of i n t r o d u c t o r y i n v o c a t i o n t o the f l e a 
s u f f i c e : 
' P e t i t e Puce ennemye aux p u c e l l e s 
P e t i t e Puce amere peste a c e l l e s ' ( 1 3 3 ) 
a f t e r which the puce i s never again addressed d i r e c t l y at 
the head of a l i n e , although the poem i s composed thr o u g h -
o u t i n the second person form of address. 
I t i s i n t e r e s t i n g t o note t h a t t h i s same poem of 
i 
Ovid s i s again i m i t a t e d r a t h e r l a t e r i n the century "by 
Giiy de Tours i n h i s Premieres oeuvres poetiques et souspirs 
amoureux ( 1 3 4 ) , although here, u n l i k e the anonymous blas o n -
-neur, Guy de Tours does not acknowledge h i s source, and 
the u n s p e c i f i e d l a d y of'Ovid's poem i s here i d e n t i f i e d w i t h 
Ente, the l a d y t o whom a l l the love p o e t r y i n t h i s volume 
i s a d d r e s s e d - ( 1 3 5 ) o Considerably more cons c i o u s l y sensual 
and more f u l l y developed than the e a r l i e r blason (as we 
would expect i n a poem d a t i n g from t h i s l a t e r p e r i o d ) Guy 
de Tours' v e r s i o n dwells w i t h d e l i g h t and a t l e n g t h upon 
the d e s c r i p t i o n of the lady's body: 
'Subtillement j ' e n t r a s s e dans sa couche 
Pour l u y b a i s e r l e s roses de sa bouche. 
Pour manier & t a s t e r a souhait 
De son beau s e i n l e s deux gazons de l a i c t , 
Pour l i b r e m e n t sur sa cuisse a r r o n d i e , 
Et sur sa fesse amplement rebondie 
Me promener & f a i r e m i l l e bonds, 
Bref pour l e v o i r du chef jusqu'au t a l o n s ' ( 1 3 6 ) 
(133) Joyeulx devis, 15 v° 
(134) P a r i s , Carroy,'1598, 8°, BN Res Ye 7467, f.26 v° 
(135) ' „ . .& p u i s , Dieu s c a i t comment 
Voyant mon Ente en mes bras detenUe, 
P l e i n e d'Amour, courtoi.se & t a n t ntie' 
(Premieres oeuvres poetiques, f.27 v ) 
(136) Premieres oeuvres poetiques, f.27 r° 
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Even more s w i f t l y than the "blason t h i s l a t e r v e r s i o n 
abandons the subject of the f l e a - a mere p r e t e x t f o r the 
poet - t o t u r n i t s e l f i n t o a love poem i n which the poet 
concentrates h i s p r a i s e upon the d e l i g h t s o f the v a r i o u s 
p a r t s of h i s lady's anatomy. 
We might mention at t h i s p o i n t i n the t h e s i s a curious 
c o l l e c t i o n o f poems on the subject o f the f l e a which by i t s 
subject matter belongs here, although by i t s s t y l e o f 
w r i t i n g i t - b e l o n g s r a t h e r t o the hymne-blason t r a d i t i o n 
o f the Pl e i a d e . This i s the anthology ha puce de Madame 
Des-Roches (137). As Estienne Pasquier e x p l a i n s i n h i s 
i n t r o d u c t i o n (138), t h i s c o l l e c t i o n of poems by v a r i o u s 
authors was a r e s u l t o f an i n c i d e n t d u r i n g the Grands 
j o u r s o f 1579 i n which a f l e a was seen on the ^ breast o f 
Catherine des Roches. I n the f i r s t i n s tance o n l y she and 
Pasquier exchanged poems on the subject (139), but subsequ-
e n t l y the theme was taken up by a number of poets i n c l u d -
i n g S c a l i g e r (140), Jacques C o u r t i n de Cisse (141) and 
Claude Binet (142). 
(137) 'qui est un- r e c u e i l de d i v e r s poemes grecs, l a t i n s , 
& f r a n g o i s , composez par p l u s i e u r s doctes person-
-nages aux G-rans Jours terms a P o i t i e r s I'An 
M.D.hXXIX1 ( P a r i s , A n g e l i e r , 1584, 4 , BM ResTfe 524 
(138) La puce, A3 r° 
(139) La puce de Catherine des Roches ( f . l r°); La puce 
de E. Pasquier ( f . 3 r ) 
(140) Josephi S c a l i g e r i pulex ( f . 1 4 r°) 
(141) I m i t a t i o n des vers de Joseph de 1'Escale par Jaq. 
C o u r t i n de Cisse ( f . 1 5 r ) 
(142) La puce de Claude Binet ( f . 2 2 v°). I n t h i s poem 
B i i i e t l i s t s f u r t h e r w r i t e r s who composed poems on 
t h i s s u bject ( f f . 3 4 v°- 35 v°) 
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Most of the poems i n t h i s c o l l e c t i o n concentrate on 
the t r a d i t i o n a l theme of the s p e c i a l p r i v i l e g e s enjoyed 
"by the f l e a : 
' A i n s i p e t i t e Pucette 
A i n s i Puce p u c e l e t t e , 
Tu v o l e t t e s a t a t o n 
Sur l ' u n & l 1 a u t r e t e t o n : 
Puis t o u t a coup t e r e c e l l e s 
Sous l ' a b r i de ses a i s s e l l e s , 
u r panchee sur son f l a n c 
Humes a longs t r a i t s son sang 
Or ayant p r i s t a pasture 
Tu t'en viens a. 1'adventure 
Soudain apres"heberger 
Au m i l i e u d'un "beau verger, 
Ains d'un paradis t e r r e s t r e , 
D'un p a r a d i s qui f i t n a i t r e 
M i l l e f l e u r s en mes e s p r i s ' (143) 
Not s u r p r i s i n g l y perhaps, Catherine des Roches does not 
t r e a t her s u b j e c t i n t h i s way, a lthough she "begins 
c o n v e n t i o n a l l y enough w i t h the f l e a b i t i n g the "breast (144) 
But u n l i k e the others she does not develop away from the 
s u b ject of the f l e a i n t o a d i s c u s s i o n of the b e a u t i e s of 
the l a d y , but continues t o p r a i s e the q u a l i t i e s and v i r t u e s 
of the f l e a i t s e l f , i t s a g i l i t y and i n g e n u i t y i n a v o i d i n g 
capture, i t s a l e r t n e s s and g a i e t y due t o i t s s i n g l e and 
unvarying d i e t of blood: 
1Ce repas seulement est p r i s 
Du sang l e siege des e s p r i s . 
Car d e s i r a n t e s t r e s u b t i l e 
V i v e , gaye, prompte & a g i l e 
Vous prenez d'un seul a l i m e n t 
N o u r r i t u r e & enseignement. 
On l e v o i t par v o s t r e a l l o g r e s s e 
Et voz p e t i s t o u r s de f i n e s s e 
(143) l a puce de E. Pasquier, f.3 r - v 
(144) ' P e t i t e Puce f r e t i l l a r d e , 
Qui d'une bouchette mignarde 
Succotes l e sang i n c a r n a t 
Qui c o l o r e un sein d e l i c a t ' 
(La puce de Catherine des Roches, f . l r 
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Quand vous sautelez en un s e i n 
Fuyant l a r i g u e u r de l a main' (145) 
As i n the hymne-blason a considerable s e c t i o n o f the poem 
i s devoted t o m y t h o l o g i c a l anecdote w i t h an account of the 
legendary o r i g i n s of the f l e a , metamorphosed at the hands 
of Diana. The beauty o f the f l e a "before her t r a n s f o r m a t i o n 
i s described: 
'De moy j e veux seulement d i r e 
Voz beautez, & l e grand m a r t i r e 
Que Pan s o u f f r i t en vous aymant, 
Avant qu'on v i t ce changement 
Et que v o s t r e face d i v i n e 
P r i t c e t t e couleur ebenine, 
Et que vos blancs pieds de T h e t i s 
Fussent s i g r e s l e s & p e t i s 
Puce quand .vous e s t i e z p u c e l l e , 
G e n t i l l e , sage, douce & b e l l e , 
Vous mouvant d'un p i e d s i l e g e r , 
A sauter & a v o l t i g e r ' (146) 
Less precious than many of the poems i n t h i s c o l l -
- e c t i o n , Catherine des Roches' poem stands i n marked con-
t r a s t t o the more mignard type o f poem of Jacques C o u r t i n 
de Cisse (147). Characterised by the h e a v i l y worked use o f 
the d i m i n u t i v e , t h i s i s a love poem d e s c r i b i n g i n s h o r t 
s e v e n - s y l l a b l e l i n e s the p r i v i l e g e s enjoyed by the f l e a 
and denied t o the poet, i n t e r s p e r s e d w i t h the r e c u r r e n t 
r e f r a i n : 
' P u celette n o i r e l e t t e 
N o i r e l e t t e p u c e l e t t e ' 
At the o t h e r extreme, a h i g h l y pedantic and s c i e n t i f i c 
note i s set by ^aoul C a i l l e r (148). Here the poet 
(145) La puce de Catherine des Roches, f . l r - v 
(146) La puce de Catherine des Roches, f.2 r° 
(147) i m i t a t i o n des vers de Joseph de.l'Escale, f.15 r 
( l 4 3 ) La puce de Raoul C a i l l e r , f . 4 1 r° 
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concentrates h i s p r a i s e upon the subject of the conception 
and b i r t h o f the f l e a . Superior t o other animals i n i t s 
methods o f conception (.149), i t s i n c u b a t i o n p e r i o d i s 
s h o r t e r than t h a t of i n f e r i o r beasts, since the f l e a i s 
i n such haste t o see the l i g h t o f day, and cannot bear 
t o delay i t s b i r t h : 
'Toy t e hastant de v e o i r l e j o u r 
Tu ne veux f a i r e l o n g s e j o u r 
Dedans t a bourbeuse matiere: 
-A-ussi t ' e s t aisement acquis, 
Puce,.tout ce qui est r e q u i s , 
A t e f a i r e v o i r l a lumiere' (150) 
Yet n e v e r t h e l e s s , d e s p i t e a l l t h i s neo-science, Raoul 
C a i l l e r ' s poem ends on the same note as the ot h e r poems 
of t h i s c o l l e c t i o n . C e r t a i n l y , says the poet, the b i r t h 
of the f l e a i s blessed, but even more i s i t s way o f 
l i f e b l e s s e d i 
'0 Puce qu'heureuse t u es 
De n a i s t r e a i n s i comme t u n a i s ! 
Mais encor es t u plus heureuse 
De v i v r e a i n s i comme t u v i s ' (151) 
h i s poem f i n a l l y concludes w i t h a t h o r o u g h l y c o n v e n t i o n a l 
e v o c a t i o n o f the beauties o f h i s l a d y : 
' T 1 accrochar/t sus un marbre blanc 
Tu en f a i s decouler l e sang. 
Dont t e s l e v r e s sont enyvrees: 
*0u bierj t u baises quand t u veux 
La bouche, l e nez & l e s yeux 
(149) 'Et s i n'es s u j e t t e a l a l o y , 
Pes autres bestes: car en. t o y 
l a semence du masle n'entre, 
Comme sans l ' a i d e de Cypris, 
Tor premier e s t r e t u as p r i s ' 
(La puce de Raoul C a i l l e r , f.42 v°) 
(150) l a puce de Raoul C a i l l e r , f.4-2 r° 
(151) La puce de Raoul C a i l l e r , f.43 n 
- 347 -
Des p u c e l e t t e s empourprees. 
mors & remors l e beau s e i n 
l e s blanches mains & l e t e t i n 
De l a p u c e l l e ' (152) 
' The c o l l e c t i o n ends w i t h a r a t h e r more down t o e a r t h 
poem by N i c o l a s Rapin. E n t i t l e d l a contre-puce de N.Rapin 
(153), i t might w e l l be considered a c o n t r e b l a s o n , s e t t i n g 
o.ut as i t does t o reduce t o more reasonable p r o p o r t i o n s 
the outrageous p r a i s e bestowed upon the f l e a (154). I n 
o p p o s i t i o n t o the i d e a l i s e d accounts o f the b i r t h o f the 
f l e a , Rapin n a r r a t e s h i s v e r s i o n of the t a l e i n a tone of 
conscious c r u d i t y c h a r a c t e r i s t i c of the c o n t r e b l a s o n : 
'Ceux qui f ont f a i t par f i c t i o n 
E s t r e l a f i l l e d'Orion 
Ont b i e n trouve t o n o r i g i n e : 
Car Orion est un p i s s e u r , 
Et t u nais de l ' o r d r e espesseur, 
Qui se detrampe avec 1'urine. 
Puis ce qu'on f a i n c t que Pan t'ayma 
Quand J u p i t e r t e transforma 
En c e t t e p e t i t e s s e n o i r e , 
Si Par n ' e s t o i t qu'un v i e i l bouquin 
S a l l e & ord, puant & f a q u i n 
Cela n'est pas fascheux a. c r o i r e ' (155) 
Only i n t h i s poem i s t h e r e any a l l u s i o n t o hygiene, as 
Rapin. smugly remarks t h a t he h i m s e l f i s i n no danger"of 
being pestered by f l e a s , since he makes a determined e f f o r t 
a t c l e a n l i n e s s : 
(152) l a puce de Raoul C a i l l e r , f.43 r° 
(153) La puce, f.53 r° 
(154) ' 'Puce que t a n t de bons e s p r i s 
Pour s u j e t de l e u r s vers ont p r i s , 
Qui t ' o n t trouvee s i h a b i l e 
Que l a Muse l e s echaufant, 
l i s t ' o n t f a i t un grand E l e f a n t " 
Par l e u r i n v e n t i o n g e n t i l l e ' (f«53 r ) 
(155) La. contre-puce, f.55 r°- v° 
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'Quant a moy j e ne t e c r a i n s r i e n : 
Car Dieu mercy 3'ay l e moyen 
D' e v i t e r t a s a l l e morsure: 
Je scay t e n i r nettement 
Au l i n g e & en .1' accoustrement, 
C'est l a recepte l a plus seure. 
La chambre souvent b a l l o y e r , 
Le haut & l e bas n e t t o y e r , 
S'esloigner de tous l i e u x infames, 
Est l e moyen de s'exempter 
De t o y , qui ne veut ad j o u t e r . 
Ne coucher p o i n t avec l e s femmes' (156) 
This suggestion t h a t f l e a s are the r e s u l t o f a l a c k o f 
personal c l e a n l i n e s s , and t h a t they can be avoided i s not 
made by any o t h e r poet. I n t h i s Rapin stands alone. Yet 
i n the l a s t r e s o r t Rapih's Contre-puce i s no more serious 
a poem than the r e s t of the c o l l e c t i o n . Despite i t s 
smugly m o r a l i s t i c b e g i n n i n g , the poet changes the tone 
t o one of l i g h t s a t i r e at the end, producing the u l t i m a t e 
s o l u t i o n t o the problem o f f l e a b i t e s : 
1 E t quand cela j e n'aurois p o i n t , 
Encores scay-je un autre p o i n t 
Pour b r i d e r t a gueule a l t e r e e : 
Des l e s o i r j e m'enyvreray, 
Et t o u t e l a n u i t dormiray 
Sans s e n t i r t a p o i n t e aceree' (157) 
I n t e r e s t i n g i n i t s own r i g h t as a l i t e r a r y c u r i o s i t y 
t h i s c o l l e c t i o n of l a t e s i x t e e n t h century poems shows 
how the t r a d i t i o n o f the f l e a continues from the consid-
e r a b l y e a r l i e r Blason de l a puce of the 1530s. Although 
these poems say much the same t h i n g as the e a r l i e r blason' 
they say i t i n r a t h e r a d i f f e r e n t manner. The s t y l e has 
become more precious and more consciously l i t e r a r y , w i t h 
e r u d i t e or d e c o r a t i v e anecdote p l a y i n g a more important 
(156) La contre-puce, f.55 v 
(157) La contre-puce, f.55 v^ 
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p a r t than i n the e a r l i e r poem, r e f l e c t i n g the development 
from the s t y l e o f the 1530s blason t o the l a t e r and more 
complicated hymne-"blason. 
* * -* 
This chapter has covered a wide f i e l d , drawing 
t o g e t h e r s a t i r i c a l "blasons from a p e r i o d o f some s i x t y 
years from the 1530s t o the 1590s, w r i t t e n i n a v a r i e t y o f 
s t y l e s , and co v e r i n g a v a r i e t y of t o p i c s . The only obvious 
f a c t o r which they a l l have i n common i s t h e i r t i t l e blason, 
but t h i s t i t l e , as we have t r i e d t o p o i n t out, does not 
always suggest the same t h i n g . I n such works as the Blason 
de l a p u t a i n or the Blason de l a femme the t i t l e r e t a i n s 
i t s o r i g i n a l sense of a poem d e s c r i b i n g the p a r t i c u l a r 
f e a t u r e s which serve t o c h a r a c t e r i s e a giv e n o b j e c t . Such 
poems as these are d i r e c t descendants of the e a r l y h e r a l d i c 
blasons. On the other hand, poems o f the type o f the Blason 
du bonnet, carre seem t o r e f l e c t a more recent a n c e s t r y , 
being simply an extension o f the e u l o g i s t i c and i n v o c a t i v e 
blason anatomique. The r e p e t i t i v e 'Bonnet... bonnet.. ."bonnet' 
seems t o be the reason f o r t h i s poem being c a l l e d a blason. 
I n the same way a e u l o g i s t i c mignard love poem on the 
subj e c t o f the f l e a i s also c a l l e d a blason on an analogy 
w i t h the love blason. We have alrea d y seen the e x t e n s i o n 
o f the p u r e l y anatomical blason i n which i t i s no lo n g e r 
an a c t u a l p a r t o f the lady's body which i s p r a i s e d , but 
r a t h e r an o b j e c t c l o s e l y associated w i t h her, such as her 
m i r r o r or r i n g . This o b j e c t i s then eulogised f o r the 
in t i m a c y which i t enjoys w i t h the l a d y - an i n t i m a c y denied 
t o the poet h i m s e l f . I t i s i n t h i s manner t h a t the f l e a i s 
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p r a i s e d f o r i t s f a m i l i a r i t y w i t h the lady's "body. 
The poems on the v a r i o u s f a s h i o n s - such as "beards, 
c o r s e t s , h a i r fashions - a l l t e s t i f y l i k e w i s e t o the 
extension i n the mid s i x t e e n t h c e n t u r y o f the term "blason 
t o embrace a t w i l l any o v e r a l l d e s c r i p t i v e poem i n which 
the d e s c r i p t i o n i s l i m i t e d t o one r e l a t i v e l y r e s t r i c t e d 
f i e l d . The Blason des barbes de maintenant, f o r example, 
i s an encyclopedic poem, covering a wide range o f types 
of beard, but o u t s i d e the chosen s u b j e c t - the beard -
the poet never s t r a y s . Even i n t h i s broader sense, the 
blason remains a poem c o n c e n t r a t i n g on the exhaustive 
treatment of one s i n g l e , p a r t i c u l a r o b j e c t . 
Thus a f t e r the u n i t y of theme enjoyed by the 
anatomical blasons of the 1530s, the genre becomes ver y 
a p p a r e n t l y i n d i s c r i m i n a t e and a l l embracing i n the range 
of i t s s u b j e c t matter. S i m i l a r l y - as these poems show -
i n form l i k e w i s e t h e r e can no longer be any very p r e c i s e 
d e f i n i t i o n of what must c o n s t i t u t e a blason..; Long or s h o r t , 
serious or f l i p p a n t , n a r r a t i v e or r e p e t i t i v e , they can 
be d e f i n e d i n o n l y the l o o s e s t terms as d e s c r i p t i v e poems. 
I t i s r e a l l y only t h e i r basic s a t i r i c a l i n t e n t - common 
to a l l these poems discussed - which provides t h e i r o v e r a l l 
u n i t y . 
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CHAPTER IX Development and d i s s i p a t i o n of the blason 
i n the l a t e r s i x t e e n t h and e a r l y seventeenth 
c e n t u r i e s . 
I n h i s work on Marot's s a t i r i c a l p o e t r y Kinch draws 
a t t e n t i o n t o the f a c t t h a t from among the many w r i t e r s 
o f a r t s poetiques i n the s i x t e e n t h c e ntury, v i r t u a l l y o n l y 
S e b i l l e t mentions the blason. From t h i s he concludes: 
'Si ce genre a j o u i d'une p o p u l a r i t e r e e l l e mais 
passagere entre 1536 et l a venue de l a P l e i a d e , 
e l l e est due presque entierement aux e f f o r t s de 
Marot, et l e s deux pages que l e t h e o r i c i e n de 
l ' e c o l e marotique a consacrees a ces poemes sont 
l e r e f l e t de l e u r vogue parmi l e s contemporains 
du poete. On ne s'etonne pas non p l u s que Du 
B e l l a y a i t passe ce genre sous s i l e n c e , car l u i , 
e t sa bande, f e r u s de l ' a n t i q u i t e , ne daignent 
pas considerer ces compositions qui sentes.t t r o p 
l e Moyen Age. S ' i l n ' e n a s o u f f l e mot, c'est que 
l e blason a v a i t connu son plus v i f succes dans 
l e s annees precedantes et que Du B e l l a y 1 ' a v a i t 
relegue mentalement parmi t o u t e s ces " e p i s s e r i e s 
q u i corrumpent l e goust de nostre Langue et ne 
servent s i non a p o r t e r temoignage de n o t r e 
ignorance" ( D e f f . 1 1 . 4 ) ' ( l ) 
While a d m i t t i n g t h a t the genre does not completely die 
out, Kinch nevertheless suggests t h a t a f t e r 1540 i t was 
of n e g l i g i b l e importance: 
' I I est i n c o n t e s t a b l e que l e s beaux j o u r s du 
genre e t a i e n t e n t r e 1536 et 1540. A p a r t i r de 
c e t t e epoque l e genre a l i a s'epuisant et apres 
l a venue de l a Pleiade avec sa nouvelle concep-
t i o n de l a poesie, l e blason e t a i t p l u s ou moins 
m'oribond. I I d i s p a r u t completement a l a f i n du 
s i e c l e ' (2) 
The date 1540 i s a s i n g u l a r l y c u r ious one t o choose 
as marking the end of the p o p u l a r i t y o f the blasons, f o r 
i t i s not u n t i l 1543 - three years a f t e r t h i s date - t h a t 
(1) Kinch, pp.126-127 
(2) Kinch, p.127 
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the f i r s t c o l l e c t e d e d i t i o n o f Masons anatomiques 
appeared - an e d i t i o n which stands i n i t s own r i g h t , and 
i n which the hlasons are not accompanied "by A l b e r t i ' s 
Hecatomphile, a reasonable i n d i c a t i o n , one might f e e l , 
o f the c o n t i n u i n g p o p u l a r i t y o f these poems at t h i s date. 
I n t h i s e d i t i o n are i n c l u d e d f i v e new blasons which had 
not appeared i n any of the e d i t i o n s o f the Hecatomphile 
( 3 ) . I n a d d i t i o n to these, we can t r a c e a f u r t h e r s i x 
anatomical blasons ( a l l i n c l u d e d i n Meon) which were not 
i n c l u d e d i n the A n g e l i e r e d i t i o n s of 1543 and 1550, but 
which a l l date from a f t e r 1540 ( 4 ) . S t i l l i n Meon, we 
f i n d a f u r t h e r seventeen assorted blasons d a t i n g from the 
p e r i o d 1540 - 1570 ( 5 ) . L a s t l y , i n a d d i t i o n t o these 
l a t e r blasons c o l l e c t e d t o g e t h e r by Meon, we could add a 
f u r t h e r l i s t o f f i f t e e n blasons p r i n t e d a f t e r 1540 which 
(3) M ichel d'Amboise's Dent, Jomet Garai d'Apt's Bras, 
Bochetel's Con, Chappuys' (?) Con de l a p u c e l l e and 
Sagon's Grace 
(4) Saint G e l a i s ' Cheveulx (1544 Janot Recueil de poesie 
francoyse) and Q e i l (Oeuvres po&tiques, 1574), P e l e t i e r ' s 
Cueur and Contreblason du cueur'(Oeuvres poetiques,1547), 
G i l l e s d'Aurigny's Ongle ("Tuteur d'amour, 1546) Des 
P e r i e r s ' Nombril (Oeuvres, 1544) 
(5) Blasons de l a g o u t t e . De honneur. Et de l a quarte (1547), 
Porcadel's (?) Blason des couleurs and h i s Blason de l a 
n u i c t (Chant des seraines" 1548), Gueroult's Blason des 
oyBeaux (1550), Blason de l a femme (houenge des femiaes, 
1551), Blason des barbes de maintenant (1551), Berenger 
de l a Tour's Blason du m i r o i r ( S i e c l e ~ d ' o r , 1551), 
Maclou de l a Haye's Cinq blasons des cinq contentemens 
en amour (Oeuvre,s, 1553), Jean de l a T a i l l e ' s Blasori 
de l a M a r g u e r i t e and Blason de 1'aymant (Geomance, 1574),, 
Blason des i'leurs (nd") 
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are not i n c l u d e d i n h i s anthology ( 6 ) . Thus we have 
found as many as t h i r t y - e i g h t poems p r i n t e d a f t e r 1540 
"bearing the t i t l e blason which do not appear i n the 
obvious c o l l e c t i o n s . To say, t h e r e f o r e , as Kinch does, 
t h a t the genre was dying out by 1540 i s t o ignore t h i s 
c onsiderable weight o f evidence. I t i s however t r u e t o 
say t h a t the use o f the word blason i n the t i t l e o f a love 
poem has - f o r the most p a r t - died out by the time the 
Pleiade poets are e s t a b l i s h e d . I t i s r a r e t o f i n d the 
term blason used' i n the t i t l e o f a love poem i n the l a t t e r 
p a r t o f the s i x t e e n t h century.. Even so, i t i s not completely 
unheard o f ; O l i v i e r de Magny, f o r example, i n c l u d e s i n 
the Amours o f 1553 (7) a poem addressed t o h i s l a d y , 
C a s t i a n i r e , e n t i t l e d Blason d'un bouquet que l u y donna 
sa C a s t i a n i r e . I n i t s opening l i n e s Magny f i r m l y 
(6) Jean Rus' Blas.on de l a rose and Blason du puy (Oeuvres 
d i c t e e s , c.1540), Bouchet's Epitaphe contenant l e 
blason d'un bon cheval (Genealogies, 1545), Eustorg de 
Beaulieu's Souverain blason d'honneur (Chrestienne • 
resjouyssance, 1546), Eorcadel's (?) Blason des dames, 
selon l e pays (Chant des seraines, 1548), O l i v i e r de 
Magny's Blason d'un bouquet (Amours, 1553), Blason de 
l a t e s t e de boys (1554) , Rabelais'" Blazon and Contre-
blazon de l a v i e i l l e (Oeuvres, 15587^ Jacques du 
E o u i l l o u x ' Blason du veneur (Venerie, 1561) Blason. du 
g o b e l l e t and Blason du p l a t e l l e t (1562), Blason des 
basquines et v e r t u g a l l e s (1565), Blason du bonnet 
carre Q-576), Corrozet's Blason des armes de l a v i l l e 
de P a r i s ( A n t i q u i t e z , 157^1 
(7) lies amours d ' O l i v i e r de Magny q u e r c i n o i s , P a r i s , 
G r oulleau, 1553, 8°, BN Res Ye 1667, f.56 r° 
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associates h i s poem w i t h o t h e r l o v e blasons: 
'Divers blasons, maints bons e s p r i t z 
Nous ont f a i t v o i r par l e u r s e s c r i t z , 
Mais d'un bouquet j 1ayme l'honneur, 
Et en veux e s t r e blasonneur, 
J'en veux r i t h m e r , j 1 en veux e s c r i r e 
Et t a n t a sa louange d i r e 
Qu'apres l e temps s o i t encor* 
Aussi verdoyant q u ' i l est or' ' (8) 
This i s a d e s c r i p t i v e poem, and a e u l o g i s t i c one, 
i n the s t y l e o f the t r a d i t i o n a l l ove blason. Each stanza 
begins w i t h an i n v o c a t i o n t o the bouquet, and at times 
Magny even f o l l o w s the r e p e t i t i v e technique c h a r a c t e r i s t i c 
of the anatomical- blason: 
'Bouquet digne d'estre chante, 
Bouquet digne d'estre vante 
S o i t sur l e l u t h , ou sur l a l y r e , 
Bouquet digne s u f e t d ' e s l i r e 
.Non seulement de moy, a i n c o i s 
De ce grand Pindare f r a n c o i s . 
Bouquet mignard, sade bouquet, 
Bouquet plu s verd qu'un perroquet' (9) 
I n the same way i n which S a l e l had sung the p r a i s e s o f 
the E s p i r g l e and the Anneau, and the anonymous poet the 
pr a i s e s o f the Chemise, so Mag-ny here describes i n great 
d e t a i l the beauties and charms of the bouquet, rendered 
even more d e l i g h t f u l i n h i s eyes by the f a c t t h a t i t i s 
h i s m i s t r e s s who has presented i t t o him. The a t t r a c t i o n 
o f Magny's bouquet l i e s - as i n the anatomical blasons -
not so much i n the p a r t i c u l a r o b j e c t i t s e l f , as i n the 
lad y t o whom i t belongs: 
'Bouquet compasse proprement, 
Voire presque divinement, 
Par l e s d o i g t z a l b a s t r i n s de c e l l e 
Qui t o u t e s l e s Dames e x c e l l e : 
(8) Magny, Amours, f.56 r° 
(9) Map-ny, Amours, f.56 v° 
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Et q ui des f o i s demy douzaine 
L'a parfume de son a l e i n e 
Pour l e rendre p l u s odorant... 
„. .Bouquet que j e b a i s o t t e , & t a s t e , 
Que j'amadoue, que j e f l a t e , 
Que j e r e b a i s e , & que je touche, 
Au l i e u de c e l l e dans ma couche, 
Laquelle a peu t a n t dessus moy, 
Qu'elle a gaigne moy & ma f o y ' (10) 
Considerably l a t e r than Magny's blason, and l a t e r 
than any of the blasons mentioned h i t h e r t o i s a c u r i o u s 
poem b u r i e d i n the middle of a prose work d a t i n g from 
1581 ( a l t h o u g h the blason i t s e l f cannot be a c c u r a t e l y 
dat e d ) . The work i t s e l f i s c a l l e d l e cabinet du Roy de 
Prance, dans l e q u e l i l y a t r o i s p e r l e s precieuses d'ines-
-timable v a l e u r : par l e moyen desquelles sa majeste s'en 
va l e premier monarque du monde, & ses s u j e t s du t o u t 
soulagez ( l l ) . As the t i t l e suggests, i t i s a d i d a c t i c 
work. No author's name i s give n on the t i t l e page, but 
Brunet suggests t e n t a t i v e l y the names of Nicolas Proumenteau 
or N.Barnaud as p o s s i b l e authors ( 1 2 ) . The t h r e e p e a r l s i n 
qu e s t i o n are the Church, the n o b i l i t y and the t h i r d e s t a t e , 
and i t i s i n the second book d e a l i n g w i t h the n o b i l i t y 
t h a t the blason appears, preceded by another poem, Les 
i n d i g n i t e z de l a cour ( 1 3 ) . N e i t h e r o f these poems seems 
to be by the author o f the main work. As the author o f 
the Cabinet e x p l a i n s , he i s simply t r a n s c r i b i n g poems 
which he has come across, which serve t o i l l u s t r a t e h i s 
(10) Magny, Amours, f f . 5 7 r°- 58 r° 
(11) P a r i s (no p r i n t e r ) , 1581, 8°, BN Lb 5 4197 
(12) Brunet, v o l . 1 , c o l .1441' 
(13) Cabinet, p.297 
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p o i n t ( 1 4 ) . F i r s t l y he i n t r o d u c e s the I n d i g n i t e a : 
' Je voy un p l a c a r d des long temps p u b l i e des 
i n d i g n i t e z de l a Cour, duquel l a teneur s e n s u i t ' 
(15) 
and then - l e s t the reader be l e f t w i t h a too damning 
p i c t u r e o f the c o u r t i e r - a second poem, the Blasons de 
l a cour i s i n c l u d e d , t o tone down the v i o l e n c e o f the 
f i r s t : 
'A ceste occasion j'ay b i e n voulu i c y t r a n s c r i r e 
l e s blasons de l a Cour pour r e s t r a i n d r e ce qui 
e s t o i t un peu t r o p u n i v e r s e l l e m e n t d i t aux 
i n d i g n i t e z , & co n t e n t e r messieurs l e s c o u r t i s a n s 
qui eussent pu se f o r m a l i s e r s i j e n'eusse 
repare l a grande bresche dont l ' i n d i g n i t e de l a 
Cour l e s a v o i t i n t e r e s s e z ' (16) 
The blason i t s e l f attempts t o j u s t i f y the existence 
o f the cou r t and c o u r t i e r s , , excusing even t h e i r excessive 
p r e t t i n e s s and preoccupation w i t h n i c e t i e s o f f a s h i o n i n -
an ingenious metaphor of the seasonal t r a n s i t i o n from the 
greyness o f January t o s p r i n g time when a l l the f l o w e r s 
come out again - the p r e t t y f l o w e r s being the c o u r t i e r s 
o f ^ e n r i I I I . These b e a u t i f u l young men are described by 
the poet: 
'Quoy? quand d'un c o u r t i s a n l a perruque est f r i s e e , 
Quand son corps est guinde par poids,par contrepas, 
Quand son p o i l est tendu par facon,par cornpas, 
S ' i l a un beau c o l e t , s a chemise empoisee 
Plus blanche que c r i s t a l : s i son p o i l i l h e r i s s e , 
Ou par gomme r e t i r e ses p l i s par a r t i f i c e : 
S ' i l l e f a i t t e n i r d r o i t , l e v e r , v e r s e r en bas, 
(14) Hence the i m p o s s i b l i t y of d a t i n g the poems a c c u r a t e l y 
by the date of the prose work 
(15) Cabinet, p.297 
(16) Cabinet, p.301 
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En a r r i e r e , a coste, n ' e s t - i l pas plus honneste, 
Plus g a i l l a r d , p l u s g e n t i l & mieux p o r t a n t sa t e s t e 
Que l e l o u r d a u t J a n v i e r sans p l a i s i r sans esbats?' 
(17) 
-4 cannot be s a i d t h e r e f o r e - de s p i t e Du Bellay'.s s i l e n c e 
on the subject o f the blason - t h a t the genre died out i n 
the l a t t e r p a r t of the s i x t e e n t h c e n t u r y , since i n t h i s 
poem we f i n d the term being used as l a t e as 1581 ( 1 8 ) . 
Despite these examples i t must be admitte d t h a t f o r the 
most p a r t the use of the word blason i n the t i t l e of a 
poem does i n f a c t f a l l i n t o disuse. However i t would 
c e r t a i n l y be a grave e r r o r t o assume from t h i s t h a t the 
genre i t s e l f dies out. Yet w h i l e the genre f l o u r i s h e s as 
much as ever, i t s nature changes s l i g h t l y i n t h a t i t seems 
to branch out i n two d i f f e r e n t d i r e c t i o n s i n the hands o f 
the so c a l l e d P l eiade poets and i n those o f the e a r l y 
seventeenth century s a t i r i c a l poets. 
On the one hand i t develops i n the d i r e c t i o n o f the 
longer d e s c r i p t i v e poem devoted t o the p r a i s e of one s i n g l e 
o b j e c t . Since Eckhardt's work on Remy Belleau ( 1 9 ) , t h i s 
type o f poem has g e n e r a l l y been described as the hymne-
blason. On the o t h e r hand, the amatory and anatomical 
preoccupations o f the blason which are f o r the most p a r t 
l o s t i n the hymne-blason are r e t a i n e d and perpetuated i n 
the numerous sonnets p r a i s i n g and worshipping v a r i o u s 
(17) Cabinet, p.303 
(18) Indeed a l l the e p i s s e r i e s a g a i n s t which Du B e l l a y 
f u l m i n a t e s continue throughout the century i n the 
p r o v i n c i a l puys 
(19) Remy Be l l e a u , sa v i e - sa "B e r g e r i e " , Budapest, 
1917, 8° 
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p a r t s o f the female anatomy, produced both by the major 
poets o f the Pleiade and by t h e i r l e s s e r successors. Par 
from dying out at the end o f the century b o t h these types 
of poem are taken up and developed i n a p a r t i c u l a r manner 
by the s a t i r i c a l poets o f the e a r l y seventeenth century. 
I t i s not our i n t e n t i o n t o study i n d e t a i l , the hymne-
blason o f the Pleiade• Our aim i s simply t o draw a t t e n t i o n 
t o i t , f o r i t i s here t h a t ..the genre which we are s t u d y i n g 
continues t o f l o u r i s h . The best known of the hymnes-blasons 
of the Pleiade poets are those o f Ronsard and B e l l e a u , the 
f i r s t o f which appeared i n 1554, i n Ronsard's Bocage. 
A f t e r t h i s date they appear r e g u l a r l y i n the course o f 
the next couple.of years, and t h e r e a f t e r spasmodically i n 
the f o l l o w i n g order: 
I . l e bocage de P. de Ronsard ( 2 0 ) , c o n t a i n i n g 
Ronsard's G r e n o u i l l e , Fre~slon and Fourmy, a l l 
addressed t o B e l l e a u , and Belleau's own P a p i l l o n 
addressed t o Ronsard ( 2 1 ) . 
I I . C o n t i n u a t i o n des amours de P. de Ronsard Vandornois 
( 2 2 ) , c o n t a i n ! ! g t h r e e more hynmes-blasons of 
B e l l e a u , again addressed t o Ronsard: 1'heure, l a 
c e r i s e , l e s c a r g o t , t o g e t h e r w i t h Aubert's Ciron 
addressed t o Belleau and Ronsard j o i n t l y (2 3 ) . 
I I I . *Les meslan-^es de P. de Ronsard ( 2 4 ) , c o n t a i n i n g 
a f u r t h e r f o u r hymnes-blasons of Ronsard addressed 
t o Jean Brinon: l e houx. Elegie du v e r r e , l e s 
armes and l a chasse (25) 
(20) P a r i s , Veuve Maurice de l a P o r t e , 1554, 8°, BN 
Res p Ye 124 
(21) Bocage, f f . 2 7 v°, 29 v°, 31 r°, 33 r° 
(22) P a r i s , Sertenas, 1555, 8°, BN Res Ye 4758 
(23) C o n t i n u a t i o n des amo'irs, pp. 66 , 70, 81, 76 
(24) P a r i o , Corrozet, 1555, 8°, BN Res p Ye 123 
(25) Meslanges, f f . 2 v°, 14 r°, 28 r°, 38 r° 
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IV . Odes d'Anacreon T e l e n t r a d u i t e s de G-rec en 
F r a n c o i s p a r Kenii E e i l e a u . . . ensemble quelques 
p e t i t e s hymnes de son i n v e n t i o n ( 2 6 ) , c o n t a i n i n g 
s e v e r a l hymnes-blasoris (27") 
• V. Le septiesme l i v r e des poemes de P i e r r e de " 
Ronsard ( 2 8 ) ^ c o n t a i n i n g Le soucy du j a r d i n , 
Le p i n , R o s s i g n o l ( 2 9 ) 
Y I . B e l l e a u ' s Amours e t nouveaux echanges des p i e r r e s 
p r e c i e u s e s (3 0), c o n t a i n i n g t w e n t y - o n e hynmes-
b l a s o n s on v a r i o u s p r e c i o u s and s e m i - p r e c i o u s 
s t o n e s . T h i s work was augmented i n t h e 1585 
Oeuvres by a f u r t h e r t e n poems ( 3 1 ) 
The hymnes-blasons o f t h e 1554 Bocage (Ronsard's 
G r e n o u i l l e , F r e s l o n and Fourmy) a r e g e n e r a l l y c o n s i d e r e d 
t o b e ' t h e f i r s t m a n i f e s t a t i o n s o f t h i s p a r t i c u l a r g e n r e , 
a l t h o u g h M a r c e l Raymond sug g e s t s i n h i s I n f l u e n c e de 
Ronsard s u r l a p o e s i e f r a n c a i s e (32) t h a t BaSf's L a u r i e r 
a l t h o u g h n o t p r i n t e d u n t i l l a t e r i n t h e E i i v r e s en r i m e ( 3 3 ) 
does i n f a c t d a t e f r o m c o n s i d e r a b l y e a r l i e r , and t h a t i t 
m i g h t w e l l a n t e d a t e t h e hymnes-blasons o f Ronsard and 
B e l l e a u . H a v i n g once been p o p u l a r i s e d by t h e s e t h r e e p o e t s , 
t h e genre i s q u i c k l y s e i z e d upon by a h o s t o f m i n o r 
i m i t a t o r s , and t h e b l a s o n becomes - i n t h i s new f o r m - one 
( 2 6 ) P a r i s , Wechel, 1556, 8°, BK Res X 2536 
(2 7 ) At l e a s t one o f t h e t r a n s l a t i o n s f r o m Anacreon (Les 
lou a n g e s de l a r o s e . Ode, p.57) i s i n d i s t i n g u i s h a b l e 
f r o m B e l l e a u ' s own hymnes-blasons 
(2 8 ) P a r i s , D a l l i e r , 1569, 4°, BK Res Ye 508 
( 2 9 ) Septiesrne l i v r e des poemes, f f . 4 r°, 6 r°, 8 v° 
(30) P a r i s , P a t i s s o n , 1576, 4°, BN Res Ye 583 
(3 1 ) P a r i s , p a t i s s o n , 1585, 12°, BE Res Ye 1829-1830 
(32) Geneva, 1965, 4°, -2 v o l s , v o l . 1 , p.162 and p.169 
( 3 3 ) P a r i s , B r e y e r , 1573, 8°, Blv Res Ye 1984, f.25 r° 
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o f t h e most f a s h i o n a b l e p o e t i c commonplaces o f t h e l a s t 
decades o f t h e c e n t u r y (34-) 
V/here, one wonders, do Ronsard, B e l l e a u and Ba5f 
d e r i v e t h e i r o r i g i n a l i d e a ? On t h i s p o i n t c r i t i c s a r e 
d i v i d e d . A c c o r d i n g t o Raymond t h e source i s " b a s i c a l l y 
t h e "blason as d e r i v e d f r o m Marot and t h e so c a l l e d Bernesque 
b l a s o n , e l e v a t e d and a d a p t e d t o a more f i t t i n g v e h i c l e by 
t h e i n c l u s i o n o f e r u d i t i o n and f a b l e : 
'Un genre nouveati, du moins sous sa forme s a v a n t e 
1'hymne-blason, s ' o f f r e a l o r s a l a c u r i o s i t e de 
Ronsard, q u i s ' e f f o r c e de l ' e n n o b l i r e t d e d i e a 
B e l l e a u son F r e l o n , p u i s sa G r e n o u i l l e e t sa 
F o u r m i . . .Un d i s c i p l i n e de D o r a t , b i e n e n t e n d u , 
p r e t e n d s ' i n s p i r e r des Hymiles d'Homere e t de 
C a l l i m a q u e l o r s q u ' i l d e c r i t un o b j e t e t s'amuse 
a d e t a i l l e r ses v e r t u s . En f a i t , Ronsard, aide, 
p e u t - e t r e p a r l e s r e c h e r c h e s v o i s i n e s de BaSf se 
. c o n t e n t e de h a u s s e r j u s q u ' a u l y r i s m e l e b l a s o n 
bernesque e t • m a r o t i q u e ; i l i n t e r p e l l e l e s Muses 
e t l e s d i e u x , i l mele des v o c a b l e s s a v a n t s aux 
mots du t e r r o i r , e n f i n , a p r e s l a d e d i c a c e , ou l e 
nom du b l a s o n n e e s t d i x f o i s m a r t e l e , i l i n t r o d u i t 
au c e n t r e du poeme un mythe, une f a b l e q u i o u t 
p o u r m i s s i o n de v o i l e r des v e r i t e s de l a p o e s i e ' 
( 3 5 ) 
To see t h e hymne-blason t h u s s t r a i g h t f o r v / a r d l y as an e l e v -
- a t e d f o r m o f t h e a n a t o m i c a l o r Bernesque b l a s o n i s perhaps 
t o o v e r s i m p l i f y t h e p r o b l e m . I n B e l l e a u ' s case a t l e a s t we 
m i g h t suggest t h a t a c o n s i d e r a b l e i n f l u e n c e was e x e r c i s e d 
upon t h e p o e t by h i s s t u d y o f t h e work o f Anacreon. There 
i s i n d e e d l i t t l e t o d i s t i n g u i s h B e l l e a u 1 s own hymnes-
b l a s o n s i n t h e P e t i t e s hymnes do son i n v e n t i o n w h i c h were 
i n c l u d e d w i t h t h e t r a n s l a t i o n o f t h e odes o f Anacreon 
(34 ) Cf. Raymond, v o l . 1 1 , c h a p t e r 23, h'armee des 
R o n s a r d i s a n t s f i d e l e s 
( 3 5 ) Raymond, v o l . 1 , p.168 
- 361 -
f r o m c e r t a i n o f t h e a c t u a l t r a n s l a t i o n s . I n p a r t i c u l a r 
Anacreon's ode Les loD.arjges de l a r o s e ( 3 6 ) m i g h t be 
c i t e d as a case i n p o i n t , b e g i n n i n g as i t does: 
'Amy j e veus c h a n t e r l ' h o n n e u r , 
L'bonneur de c e s t e heureuse f l e u r , 
De c e s t e Rose p r i n t a n i e r e , 
De c e s t e Rose f a m i l i e r e , 
E t compagnie du t e n s f l e u r i , 
S i de t o i j e s u i s f a v o r i , 
0 Rose a q u i l a f e u i l l e p o u r p r e e , 
Rose q u i l a bouche sacree 
E t l a - douce a l e i n e des Dieux 
Combles d'un p a r f u n g r a c i e u x ' ( 3 7 ) 
and w i t h i t s r e f e r e n c e s t o Yenus, t o Bacchus, P a l l a s and 
t h e 'neuf Seurs', and t h e passage: 
'L'Aurore a des Roses l e s d o i s , 
Les Kymphes des eaux & des b o i s 
En o n t l e s b r a s , & l a C y p r i n e 
En p o r t e l a c o u l e u r p o u r p r i n e ' ( 3 8 ) 
T h i s poem c o u l d w e l l s e r v e as a model f o r c e r t a i n o f t h e 
P l e i a d e hymnes-blasons. I t i s a poem o f p r a i s e , a d d r e s s e d 
t o one s i n g l e o b j e c t , and i t c o n t a i n s a l r e a d y a l l t h e 
n e c e s s a r y e r u d i t i o n and m y t h o l o g y t y p i c a l o f t h e hymnes-
b l a s o n s o f Ronsard o r B e l l e a u . 
S a u l n i e r i s l e s s c a t e g o r i c a l t h a n Raymond i n h i s 
c o n c l u s i o n s on t h e s o u r c e s o f t h e hymnes-blasons, a d m i t t i n 
t h e i n f l u e n c e o f many more sources t h a n m e r e l y t h o s e o f 
Marot and B e r n i : 
'De 1 ' i n f l u e n c e du g e n r e , on r e c o n n a i t r a d*abord 
l a t r a c e dans 1'Hymne-blason, l a r g e m e n t c u l t i v e 
p a r l a P l e i a d e . O d e l e t t e a n a c r e o n t i q u e , e p i g -
-rarame d e s c r i p t i v e de l ' A n t h o l o g i e Grecque, 
s t r a m b o t t o i t a l i e n , hymnes p l a i s a n t s do - ^ e r n i e t 
des Bernesque's s o n t , avec l e B l a s o n - m e d a i l l o n , 
a l ' o r i g i n e de 1 1Hymne-blason' ( 3 9 ) 
( 3 6 ) Odes d'Anacreon T e i e n , p.57 
(3 7 ) Odes d'Anacreon T e i e n , p.57 
(3 8 ) Odes d'Anacreon T e i e n , p.58 
(3 9 ) S.',ulnier, Sceve, v o l . 1 , p.82 
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Whatever we t h i n k o f t h e v a l i d i t y o f S a u l n i e r ' s t e r m 
b l a s o n - m e d a i l l o n , we cannot deny t h e i n f l u e n c e o f t h e 
v a r i o u s s o u r c e s w h i c h he c i t e s . The o r i g i n a l i n f l u e n c e 
o f t h e b l a s o n m a r o t i q u e , c o n c e n t r a t i n g a t t e n t i o n and 
p r a i s e upon one s i n g l e o b j e c t , cannot he d e n i e d . To r e f u t e 
t h e u n d o u b t e d i n f l u e n c e o f t h e c a p i t o l o and s t r a m b o t t o i s 
i m p o s s i b l e . V i a n e y (40) c l a i m s t h a t t h r e e a t l e a s t o f 
Ronsard's hymnes-blasons a r e based on I t a l i a n s o u r c e s . 
H i s V e r r e ( 4 1 ) . i s , a c c o r d i n g t o V i a n e y , based on B i n o ' s 
C a p i t o l o i n l o d e d e l B i c c h i e r e (42) , and h i s Salade (43) 
V i a n e y a s s o c i a t e s w i t h Molza's C a p i t o l o d e l l 1 I n s a l a t a (44) . 
L a s t l y , V i a n e y c l a i m s , Ronsard's p l a q u e t t e l e s nues (45) 
i s based upon Matteo" F r a n c e s i ' s C a p i t o l o sopra l e Muove (46) 
, I n a d d i t i o n t o t h e s e sources (47) , we m i g h t suggest 
a f u r t h e r F r e n c h i n f l u e n c e w h i c h has f o r t h e most p a r t 
been n e g l e c t e d by c r i t i c s . A poem such as Jean Rus's 
B l a s o n de l a r o s e (48) i s a w o r t h y p r e c u r s o r o f t h e P l e i a d e 
( 4 0 ) ' B r u s c a m b i l l e e t l e s p o e t e s b e r n e s q u e s ' , Revue 
d ' h i s t o i r e l i t t e r a i r e , v o l . V I I I , 1901, p. 5^9 
(41) Meslanges, f . 1 4 r° 
(42) Ope're b u r l e s c h e , v o l . 1 1 , p.214 
(43 ) S i x i e s m e l i v r e des poemes, P a r i s , D a l l i e r , 1569, 
8°, BlJ Res Ye 507 
( 4 4 ) Opere b u r l e s c h e , v o l . 1 , p.223 
( 4 5 ) Hp, 1565, 8°, BN Res p Ye 511 
( 4 6 ) Opere b u r l e s c h e , v o l . 1 1 , p.97 
(47 ) The i n f l u e n c e o f Ausonius a l s o s h o u l d n o t be neg-
- l e c t e d . Cf, h i s poem Rosae (D.Magni A u s o n i i o p e r a , 
. Amsterdam, 1671, 8 , p.520) 
(48 ) Rus, p e u v r o s , p.12 
- 363 -
hymne-blason w h i c h has been l a r g e l y o v e r l o o k e d . A l t h o u g h 
a t t h e p e r i o d i t was composed (4 9 ) Rus c o u l d n o t have been 
f a m i l i a r w i t h t h e work o f Anacreon, t h e r e i s n e v e r t h e l e s s 
a d e c i d e d s i m i l a r i t y i n s t y l e , and t h i s poem comes c l o s e r 
t o t h e P l e i a d e hymne-bla son t h a n t o t h e a n a t o m i c a l b l a s o n 
w i t h w h i c h i t i s c o n t e m p o r a r y . B a s i c a l l y a l o v e poem, and 
u s i n g t h e s u b j e c t o f p r a i s e o f t h e f l o w e r as a p r e t e x t 
f o r p r a i s e o f t h e l a d y o f t h a t name, i t i s , however, 
c o n s i d e r a b l y l o n g e r t h a n t h e average l o v e b l a s o n o f t h e 
1540s. W i t h i t s l e i s u r e l y t h r e e hundred l i n e s i t a n t i c i -
- p a t e s r a t h e r t h e bymne-blason. S i m i l a r l y i n t h e manner 
o f t h e hymne-blason a g a i n , i t r e c o u n t s t h e anecdote o f t h e 
l e g e n d a r y o r i g i n o f t h e r e d r o s e , s t a i n e d t h u s by t h e ' 
b l o o d o f Venus. References t o t h e gods and goddesses o f 
Olympus abound, i n a n t i c i p a t i o n o f t h e p r e o c c u p a t i o n w i t h 
m y t h o l o g y o f t h e P l e i a d e hymnes-blasons ( 5 0 ) : 
'Rose j a d i s des a n c i e n s 
Tant c h e r i e e t t a n t honoree, 
V o i r e comme un Dieu adoree; 
De q u i l e s Nymphes t a n t p r o p i c e s 
E t l e s Deesses f o n t d e l i c e s : 
( 4 9 ) Tamizey de l a r r o q u e ' s • e d i t i o n o f Rus i s based on 
Les oeuvres d i c t e e s p a r Jehan Rus, B o u r d e l o y s ez 
j e u x f l o r a u l x a Tholoze ( T o u l o u s e , B o u d e v i l l e , nd, 
8 ) w h i c h he d a t e s as c.1540 
( 5 0 ) M e n t i o n must a l s o be made o f y e t a n o t h e r B l a s o n de 
l a r o s e , r a t h e r l a t e r i n d a t e , by Jean de l a T a i l l e , 
i n c l u d e d t o g e t l e r w i t h a second Blason'de l a Marg-
- u e r i t e i n ha fa m i n e ou l e s Gabeonites...ensemble 
p l u s l e u r s a u t r e s oeuvres p o i j t i q u e s ( P a r i s , M o r e l , 
1573, 8°, Bli Res Ye 1818, f f . 1 6 0 v° and 159 r ) . 
B o t h poems, l i k e t h a t o f Rus, a r e l i g h t l y v e i l e d 
l o v e poems, t h e i n t e r e s t o f t h e Blason- de l a r o s e 
l y i n g n o t so much i n t h e s i g n i f i c a n c e o f t h e r o s e 
i t s e l f , b u t r a t h e r i n t h e i n t e r p l a y o f meanings 
between Rose t h e woman and r o s e t h e f l o w e r . 
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L'une en f i s t un beau c h a p p e l e t , 
L ' a u l t r e en b a s t i s t ung r a m e l e t , 
L ' a u l t r e ung bouq u e t , une couronne, 
Qu'a son amy p u i s e l l e donne; 
Mesmement Venus ne f a u l t pas 
De p r e n d r e a c e l a ses esbas, 
E t en p r e s e n t e r b i e n souvent 
A son Wars, q u i l a va s u y v a n t : 
B r i e f t o u s l e s Dieux q u i so n t es c i e u l x 
De vous a v o i r s o n t s o u l c i e u x , 
T e l l e m e n t que Phebus l e beau 
En a c o u v e r t t o u t son manteau, 
Son c h a r i o t e t son p a l a i s : 
E t A u r o r e a u s s i n'a j a m a i s 
A u l t r e r o b e , ne c o u v e r t u r e : 
D ' a u l t r e c o s t e , l e Dieu Mercure 
En a son s e i n t o u s j o u r s f o u r n i 
•Et l e caducee g a r n i ' ( 5 1 ) 
and t h e d e l i g h t f u l l y p r e c i o u s d e s c r i p t i o n o f t h e d i f f e r i n g 
appearance o f t h e r o s e each day i s a g a i n r e m i n i s c e n t o f 
t h e s t y l e o f a B e n e a - u : 
'L'un coup, v o s t r e p i e d e s t l i e 
D'ung c h e v e u l b l o n d e t d e l i e , -
B l o n d , e t de c o u l e u r p l u s doree 
Que c a u l x de Venus C y t h e r e e . 
L a u l t r e f o i s , e s t l i e d'un f i l 
D'or de Chypre f i n e t s u b t i l , 
S u b t i l , e t b i e n a f f a c o n n e 
De l a main dont i l e s t donne, 
A p r e s , i l e s t ung a u l t r e j o u r 
Garny de p e r l e s t o u t a u t o u r , 
De p e r l e s b e l l e s e t l u i s a n t e s 
Q u ' e l l e y meet de ses mains p l a i s a n t e s , 
Et quelquie f o y s j e t r e u v e encor 
Dessus l a f e u i l l e , en l e t t r e d ' o r, 
E s c r i p t l e surnom de mamye' ( 5 2 ) 
IVe m i g h t a l s o m e n t i o n t h e group o f F r e n c h poems d a t i n g 
f r o m t h e 1540s v/hose t i t l e s a r e i n e f f e c t synonyms f o r t h e 
word b l a s o n . Such a poem i s V i c t o r Brodeau's Louanges de 
Jesus n o p t r e s a u l v e u r ( 5 3 ) . Such a l s o a r e P o r c a d e l ' s . 
(51) Rus, Oeuvres, p.14 
(52) Rus, Oeuvres, p.18 
(53 ) Np-. 1540, 8°, B i b l i o t h e q u e M a z a r i n e 21652 (2nd p i e c e ) 
( r e s ) 
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eneomies p r i n t e d i n t h e 1551 c o l l e c t i o n o f Pogsie d ' E s t i e n n e 
F o r c a d e l . One o f t h e s e poems had a l r e a d y appeared i n t h e 
e a r l i e r Chant des s e r a i n e s under t h e t i t l e B l a s o n de l a 
n u i c t (54) . But i n 1551 t h i s t i t l e i s m o d i f i e d and t h e 
poem j o i n s t h e ra n i s o f t h e encomies (55 ) . I n a l l t h e s e 
poems t h e b a s i c amatory p r e o c c u p a t i o n o f t h e b l a s o n 
m a r o t i q u e i s l o s t . These poems a r e i n f a c t hymnes , p r a i s i n g 
t h e o b j e c t i n q u e s t i o n a t f a r g r e a t e r l e n g t h t h a n had been 
t h e case w i t h t h e a n a t o m i c a l b l a s o n n e u r s . I n t h e encomie . 
we f i n d i n a d d i t i o n t o t h e s t r a i g h t f o r w a r d d e s c r i p t i o n and 
p r a i s e o f t h e b l a s o n m a r o t i q u e t h e m y t h o l o g i c a l and 
e r u d i t e a l l u s i o n s c h a r a c t e r i s t i c o f t h e P l e i a d e . I n some 
cases t h e s t a r t i n g p o i n t o f t h e poem i s l o v e ; i n t h e 
Encomie de l a pome, f o r example, t h e p r e t e x t f o r t h e poem 
i s an a p p l e p r e s e n t e d t o t h e po e t by h i s l a d y : 
' . . . l a Pome b i e n f l a i r a n t e 
Que ma C l i t i e me p r e s e n t e , 
Pource que sus l a v e r d e branche 
L'ha c u e i l l i e de sa main b l a n c h e ' (56) 
b u t F o r c a d e l soon d e v e l o p s h i s poem away f r o m C l i t i e t o 
a c o n s i d e r a t i o n o f t h e a p p l e i t s e l f , seen as an o b j e c t 
i n t e r e s t i n g i n i t s own r i g h t , b u t more i m p o r t a n t as a 
p r o p on w h i c h t o hang a l l t h e a l l u s i o n s w i t h w h i c h an a p p l e 
can be a s s o c i a t e d . F o r c a d e l does n o t f a i l , f o r example, t o . 
draw t h e i n e v i t a b l e p a r a l l e l between h i s p a r t i c u l a r a p p l e 
and t h a t o f ^ a r i s : 
(54) Cf. above, c h a p t e r V I I , p.279 e t seq. 
(55) O t h e r encomies a r e t h e Mort (p.8 8 ) . t h e C r o i x (p.9 3 ) , 
t h e Pome (p.9 2 ) , t h e Corbeau (p.97) and t h e O e i l (p.100) 
(56) P o g s i e d ' E s t i e n n e F o r c a d c l , p.92 
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' C o r t e s l a Pome a moy donnee 
Ha p l u s heureuse d e s t i n e e . 
Pour e l l e rie v i e n d r o i t en p r o y e 
l a fameuse c i t e de Troye, 
Comne pou r l a Pome doree 
De t r o i s Deesses d e s i r e e ' ( 5 7 ) 
He t h e n p r o c e e d s i n a manner e c h o i n g t h a t o f Ronsard t o 
a s s o c i a t e t h e roundness o f t h e a p p l e w i t h t h a t o f t h e 
u n i v e r s e , c o n t r i v i n g t o "blend t o g e t h e r t h e s e n s u a l i t y o f 
t h e r e f e r e n c e t o t h e ' t e t o n s demipomes' and t h e 'deux j o u e s 
pomelees' w i t h s c i e n c e : 
! 0 que j e t'ayme Pome r o n d e , 
Qui as l a forme de ce monde. 
J'ayme ses t e t o n s demipomes, 
P a i t s au g r e des Dieux' & des hommes. 
E t ses deux j o u e s pomelees 
Avecques Rose e n t r e m e s l e e s ' ( 5 8 . ) 
A n o t h e r o f t h e encomies, t h a t o f t h e Corbeau ( 5 9 ) i s 
r e m i n i s c e n t o f t h e bernesque p a r a d o x i c a l b l a s o n , p r a i s i n g 
as i t does a t r a d i t i o n a l l y u n l o v e l y b i r d , d e s c r i b i n g t h e 
b e a u t y o f i t s b l a c k plumage and i t s ' v o i x de b a s s e c o n t r e ' 
( 6 0 ) , and n a r r a t i n g t h e m y t h o l o g i c a l o r i g i n s o f i t s 
c o l o u r i n g . I t e q u a l l y a n t i c i p a t e s , however, t h e s i m i l a r l y 
p a r a d o x i c a l hymnes-blasons o f t h e P l e i a d e such as Ronsard's 
Houx ( 6 1 ) o r G- r e n o u i l l e ( 6 2 ) . P o r c a d e l p r a i s e s t h e b i r d f o r 
i t s g e n t l e n a t u r e , i t s b e a u t y , and i n - p a r t i c u l a r f o r i t s 
v o i c e : 
( 5 7 ) P o ^ s i e d ' E s t i e n n e F o r c a d e l , pp.92-93 
( 5 8 ) PoSsie d ' E s t i e n n e F o r c a d e l , p . 9 3 
( 5 9 ) Poe* s i e d 1 E s t i e n n e P o r c a d e l , P . 9 7 
( 6 0 ) Poe* s i e d ' E s t i e n n e P o r c a d e l , P. 97 
( 6 1 ) Meslanp es, ( 1 5 5 5 ) f o 2 v 
( 6 2 ) Bocage, ( 1 5 5 4 ) f o 27 V 
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' C e l l e v o i x , dy j e , q u i s a i t r e n d r e 
Ce que l'homme l u y v e u l t a p p r e n d r e ' (63) 
He l i s t s t h e v a r i o u s uses t o . w h i c h t h e f e a t h e r s can be 
p u t : 
' Bien say' j e qu'Amour ha coustume 
D'empenner de s i n o i r e plume 
Son t r a i t h e u reux & s u r d o r e , 
Qui s o u d a i n r e n d enamoure. 
E t p o u r v e n i r a l ' h a r m o n i e , 
Que l e s Muses y o n t u n i e , 
Chacun s a i t que l e s E S p i n e t t e s 
Sans c e s t e plume s o n t m u e t t e s ' (64) 
The a c c o u n t o f t h e f a b u l o u s o r i g i n s o f t h e b i r d - an 
e s s e n t i a l f e a t u r e o f t h e l a t e r hymne-blason - i s a l r e a d y 
p r e s e n t h e r e . I n t h i s p a r t i c u l a r case, however, t h e 
1 
o r i g i n s a r e b i b l i c a l r a t h e r t h a n m y t h o l o g i c a l : 
' E o s t r e o i s e a u f u t au temps passe 
T e i n t de b l a n c h e u r , q u i ha passe 
Le p l u s n a i f de l a Colombe 
Avant que l ' e a u f u t s e u l e tombe 
De t o u s humains, quand l e g r a n d Juge 
Du G i e l envoya l e Deluge, 
E t quand NoS l e P a t r i a r c h e 
La f a i t s o r t i r h o r s de son A r c h e , -
Pour e s p r e s s ' i l v e r r o i t p o i n t ' (65) 
The l e g e n d c o n t i n u e s t o n a r r a t e how t h e b i r d ' s o r i g i n a l l y 
w h i t e plumage became b l a c k as a s i g n o f h i s sadness,' 
We w o u l d , t h e n , c o n s i d e r t h e hymne-blason as i t i s 
p r o d u c e d by t h e P l e i a d e , t o ' b e a n a t u r a l development w i t h i n 
t h e F r e n c h t r a d i t i o n - and t h a t d e s p i t e t h e c l a i m s o f Du 
B e l l a y t h a t p o e t s s h o u l d i n f u t u r e renounce a l l p r e c e d i n g 
v e r n a c u l a r p o e t r y , w h i c h -he c o n s i d e r s t o be n o t h i n g b e t t e r 
t h a n ' e p i s s e r i e s , q u i corrumpent l e g o u s t de n o s t r e 
(63) PoSsie a E s t i e n n e F o r c a d e l , p.97 
(64) Poe" s i e d E s t i e n n e F o r c a d e l , PP.97-98 
(65) PoSsie d E s t i e n n e F o r c a d e l , p. 98 
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Langue* (66) , t h e hymnes-blasons o f t h e P l e i a d e a r e i n 
f a c t a c o n t i n u a t i o n and development o f a " b a s i c a l l y -^rench 
g e n r e . C e r t a i n l y t h e hymnes-blasons a r e r a i s e d t o a more 
e l e v a t e d p l a n e t h a n t h a t o f t h e b l a s o n m a r o t i q u e ; no 
l o n g e r ' a r e t h e y i n t e n d e d s i m p l y as i n g e n i o u s J ^ o v e poems. 
I n s t e a d t h e y a r e more s e r i o u s i n i n t e n t , Remy B e l l e a u ' s 
P i e r r e s p r e c i e u s e s a r e d e c o r a t i v e hymnes-blasons, b u t t h e y 
a r e a l s o i n t e n d e d as a s e r i o u s work. I n t h e i n t r o d u c t o r y 
D i s c o u r s B e l l e a u s t r e s s e s t h e e r u d i t e a s p e c t o f t h e work: 
' E s c r i v a n t ce p e t i t d i s c o u r s des P i e r r e s p r e c i e u s e s 
j ' ay b i e n v o u l u s u y v r e , avec t o u t e r e l i g i o n , 
1 ' o p i n i o n des a n c i e n s a u t h e u r s q u i nous o n t l a i s s e 
p a r l e u r s d o c t e s & d i v i n s e s c r i t s , l e s v e r t u s & 
p r o p r i e t e z p a r t i c u l i e r e s d ' i c e l l e s , comme p r o v -
- e n a n t e s des P l a n e t e s , & de l ' i n f l u s c e l e s t e des 
E s t o i l e s ' ( 67) 
But he has a l s o t a k e n care t o a d o r n and d e c o r a t e t h i s b a s i c 
i n f o r m a t i o n i n o r d e r t o make i t more p a l a t a b l e t o t h e 
r e a d e r : 
'Je ne do u t e p o i n t qu'aucuns ne t r o u v e n t e s t r a n g e 
l a f a c o n dont j ' a y use en l a d e s c r i p t i o n d ' i c e l l e s , 
m'asseurant t o u t e s f o i s qu'en l e s l i s a n t , ceux l a 
mesmes y p r e n d r o n t p l u s de p l a i s i r , que s i j e l e s 
eusse simplement d e s c r i p t e s , sans a u t r e grace" & 
sans a u t r e e n r i c h i s s e m e n t de quelque n o u v e l l e 
i n v e n t i o n ' ( 6 8 ) 
These poems ar e i n t e n d e d each t o p r a i s e one p a r t i c u l a r 
m a n i f e s t a t i o n o f t h e w o r k i n g s o f God: 
'Mais p o u r t o u s j o u r s a d m i r e r l e s oeuvres de ce 
g r a n d D i e u , q u i a d i v i n e m e n t r e n c l o s t a n t de 
b e a u t e z & de p e r f e c t i o n s en ces p e t i t e s 
c r e a t u r e s ' ( 6 9 ) 
(6 6 ) D e f f e n c e e t i l l u s t r a t i o n de l a la n g u e f r a n c o y s e , ed. 
Charnard, P a r i s , 1948, 8°, p. 108 
( 6 7 ) Amours e t nouveaux echanges des p i e r r e s p r e c i e u s e s , 
( 6 8 ) Amours e t nouveaux echanges des p i e r r e s p r e c i e u s e s , 
( 6 9 ) Amours e t nouveaux echanges des p i e r r e s p r e c i e u s e s , _ _ - u 
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E c k h a r d t c o n s i d e r s t h a t t h e s e poems, ar e s p o i l t by 
t h e excess o f p e d a n t r y , i n a d e q u a t e l y d i s g u i s e d by B e n e a u 
(70) , b u t t h i s i s n o t a n o r m a l l y a c c e p t e d o p i n i o n , and i s 
c e r t a i n l y n o t one h e l d by B e l l e a u ' s c o n t e m p o r a r i e s . The 
sonnet by Scevole de S a i n t e Marthe i n t r o d u c i n g t h e P i e r r e s 
p r e c i e u s e s p r a i s e s h i g h l y t h e a r t o f B e l l e a u ( 7 1 ) , and 
D o r a t h i m s e l f i s e q u a l l y e n t h u s i a s t i c (72) . The success o f 
(70) ' I I a v a i t b i e n commence par l e blason-hymne ou i l 
a v o i t c r u t r o u v e r l e genre convenant a ses f a c u l t e s 
' p o e t i q u e s , mais ce genre l a i s s a n t l e champ o u v e r t 
a l a d i s s e r t a t i o n e t a un v a i n e t a l a g e d ' e r u d i t i o n 
a b o u t i t f i n a l e m e n t aux P i e r r e s p r e c i e u s e s q u i , en 
d e p i t des e f f o r t s du p o e t e , n'ont guere une v a l e u r 
p o e t i q u e beaucoup p l u s c o n s i d e r a b l e que l e s l a p i d -
- a i r e s du moyen-age. B e l l e a u ne r e u s s i t que t r o p a 
d e v e n i r l'"Orphee" de son pays' ( E c k h a r d t , p.21) 
( 7 1 ) 'Voyez BELLEAU, l ' h o n n e u r des bandes A o n i d e s , 
u i ses t h r e s o r s d e s p l o y e en c e n t m i l l e f a c o n s , 
ous b i e n h e u r a n t i c i de t o u s l e s r i c h e s dons 
Que 1 ' O r i e n t descouvre a ses r i d e s humides. 
S i c e l l e on p r i s e t a n t , dont l a p r o d i g u e main 
D'un j o y a u d i s t i l e f e s t o y e son Remain: 
Que m e r i t e c e s t u y q u i f a i t l a r g e s s e t e l l e 
Non d'une P e r l e s e u l e , a i n s de j o y a u x d i v e r s , 
Q u ' i l ne consomme pas en v i n a i g r e , comme e l l e , 
Mais au m i e l savoureux q u i c o u l e de ses v e r s ? ' 
(*5 r ) 
( 7 2 ) 'Pendant que mon BE1LEAU d'un v e r s doux & f a c i l e . 
^a c h a n t a n t l e s amours de Venus l a g e n t i l e , 
E l l e de ses f a v e u r s l e v o u l a n t c a r e s s e r 
• Pour ne p a r o i s t r e i n g r a t e a l e recompenser, 
L'embarque dans sa l o n g u e , & de v i s t e c a r r i e r e , 
Comme e s t l e c h a r des D i e u x , l e p o r t e m a r i n i e r e 
Sur l e r i v a g e I n d o i s , oil l e f l o t p r e c i e u s 
Des p i e r r e s se r e t r o u v e en l'Ocean p e r l e u s : 
Luy commande p i l l e ' r l a r i c h e s s e I n d i e n n e , 
P u i s p o r t e r a son Roy t o u t e l a p r o y e s i e n n e , 
Et l e r a r e b u t i n de ce l a r c i n nouveau. 
Luy de songneuse r e c u e i l l e dessous l ' e a u 
Du roup:issant p r o f o n d , l e s P i e r r e s r e c e l e e s 
Dedans l e s e i n f e c o n d des ondes emperlees: 
Dont l a i s s a n t l a mer, de mer non i g n o r a n t e , 
Les noms, & l e s v e r t u s , & l a c o u l e u r b r i l l a n t e 
Que chasque P i e r r e f i n e a n a t u r e l l e en soy. 
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t h e s e poems i n t h e s i x t e e n t h c e n t u r y i s f u r t h e r a t t e s t e d 
by t h e f a c t t h a t t h e o r i g i n a l t w e n t y - o n e p r e c i o u s s t o n e s 
o f t h e 1 5 7 6 e d i t i o n a r e augmented "by a f u r t h e r t e n poems 
i n t h e Oeuvres p o e t i q u e s o f 1 5 8 5 . 
I t i s c u r i o u s t o n o t e t h a t b o t h i n t h e P i e r r e s 
p r e c i e u s e s and i n h i s o t h e r hymnes-blasons, a l t h o u g h 
t h e r e i s much p u r e l y c l a s s i c a l m y t h o l o g y , t h e r e i s a l s o 
a c o n s i d e r a b l e amount w h i c h i s i n f a c t pure f i c t i o n , 
i n v e n t e d presumably by B e l l e a u h i m s e l f . The a c c o u n t o f 
t h e war o f t h e T i t a n s a g a i n s t J u p i t e r n a r r a t e d i n t h e 
E s c a r g o t ( 7 3 ) i s t a k e n f r o m myth, b u t t h e i r subsequent 
t r a n s f o r m a t i o n i n t o s n a i l s i s pur e f a n t a s y . The same i s 
t r u e o f t h e i n g e n i o u s f a b l e o f Amethyst t r a n s f o r m e d i n t o 
s t o n e by t h e gods i n o r d e r t o p r o t e c t h e r f r o m t h e 
unwanted a t t e n t i o n s o f Bacchus ( 7 4 ) , and t h e n t u r n e d by 
Bacchus i n t o a w i n e - c o l o u r e d s t o n e , and f r i v e n t h e v i r t u e 
o f b e i n g a b l e t o keep sober any man c a r r y i n g t h i s s t o n e 
on h i s p e r s o n : 
•Je veux a I ' a d v e n i r que c e s t e p i e r r e f i n e , 
N o u r r i s s a n t dedans soy ma c o l e r e d i v i n e , 
T e i n t e de mes c o u l e u r s , engarde son p o r t e u r 
De j a m a i s s ' e n y v r e r de ma douce l i q u e u r , 
A t t i r a n t l e s vape u r s q u i d ' h a l e i n e s fumeuses 
Vont t r o u b l a n t l e c e rveau de p a s s i o n s v i n e u s e s . 
P u i s j e v u e i l q u ' e l l e rende a g r e a b l e & g e n t i l , 
•Sobre, h o n e s t e , c o u r t o i s , d ' e s p r i t promt & s u b t i l 
C eluy q u i dans l e s e i n l a p o r t e r a . c e l e e , 
Ou dessus l e n o m b r i l e s t r o i t t e m e n t c o l e e ' (75) 
E s t - i l pas done heureux ce PoSte, mon Roy, 
Ayant sous l a f a v e u r de Venus l a doree 
B u t i n e l e t h r e s o r de l a r i v e E r y t h r e e ? ' ( * 3 v ~ * 4 
Oeuvres p o e t i q u e s , 1 5 8 5 , f . 3 6 v° 
L'amethyste i n Amours e t nouveaux echanges des 
p i e r r e s p r e c i e u s e s , f . 1 r 
Amours e t nouveaux echanges des p i e r r e s p r e c i e u s e s , 
f f . 5 v°- 6 r d : ~ 
( 7 3 ) 
( 7 4 ) 
( 7 5 ) 
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By such f a b u l o u s a d d i t i o n s g i v i n g a f u r t h e r d i m e n s i o n t o 
t h e b a s i c d e s c r i p t i v e m a t e r i a l o f t h e i r poems, B e l l e a u and 
Ronsard endeavoured t o produce i n t h e F r e n c h language 
something r e s e m b l i n g more c l o s e l y t h e work o f C a l l i m a c h u s 
o r even o f Homer. 
* * * 
C u r i o u s l y , Du B e l l a y does n o t , on t h e w h o l e , p r a c t i s e 
t h e hymne-blason. P o s s i b l y t h e n e a r e s t he comes t o t h e 
b l a s o n m a r o t i q u e i n f o r m a t l e a s t i s i n h i s E p i t a p h e d'un. 
flambeau ( 7 6 ) i n w h i c h h i s i n v e c t i v e a g a i n s t t h e flam b e a u 
t a k e s t h e f a m i l i a r f o r m o f r e p e t i t i v e v i t u p e r a t i o n char-. 
- a c t e r i s t i c o f t h e c o r t r e b l a s o n : 
'Flambeau p u a n t , flambeau fumeux, 
.Flambeau p e t i l l a n t , & gommeux 
Flambeau o i n g t de p o i x , & de s o u l p h r e 
Emprunte de s t y g i e u x g o u l p h r e , 
Flambeau s e c r e t , flambeau m u t i n , 
Flambeau p l u s a r d e n t au b u t i n , 
Qu'une f i e r e & c r u e l l e armee 
Au sac d'une v i l l e enflammee' ( 7 7 ) 
H i s Hymne de l a s u r d i t e a d d r e s s e d t o ' R o n s a r d ( 7 8 ) i s l o n g 
and d i f f u s e , b u t - once i t comes t o t h e p o i n t - i t does 
f o l l o w t h e p a t t e r n o f t h e p a r a d o x i c a l I t a l i a n c a p i t o l o 
w h i c h seems t o have i n f l u e n c e d c e r t a i n o f t h e F r e n c h 
s a t i r i c a l b l a s o n s ( 7 9 ) , a l t h o u g h as Tol d o s u g g e s t s ( 8 0 ) 
( 7 6 ) Oeuvres, P a r i s , M o r e l , 1 5 7 3 , 8 , BN Ye 7 3 5 4 , f . 4 5 5 r 
( 7 7 ) Du B e i i a y , Oeuvres, f . 4 5 5 v° 
( 7 8 ) Du B e l l a y , Oeuvres, f . 4 7 8 v° 
( 7 9 ) Of. above, c h a p t e r V I I I , p . 3 2 4 e t seq. 
( 8 0 ) 'Ppesie b u r l e s q u e f r a n c ' a i s e de l a Renaissance', 
Z e i t s c h r i f t fiiv romanische P h i l o l o g i e , vol.XXV, 
1 9 0 1 , p.273 
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d e s p i t e t h e c l e a r g e n e r a l i n f l u e n c e o f t h e s e I t a l i a n 
p a r a d o x i c a l c a p i t o l i t h e r e i s no one s i n g l e poem w h i c h 
m i g h t have s e r v e d as source f o r Du B e l l a y ' s hymne<, 
I t i s however f o r h i s s a t i r i c a l poems on t h e w e l l 
worked•theme o f t h e v i e i l l e t h a t Du B e l l a y i s u s u a l l y 
a s s o c i a t e d w i t h t h e b l a s o n n e u r s , h i s C o n t r e une v i e i l l e ( 8 1 ) 
and A n t e r o t i q u e de l a v i e i l l e & de l a ,-jeune amie ( 8 2 ) , 
B o t h t h e s e two poems f i t i n t o t h e t r a d i t i o n a l mould o f 
v i t u p e r a t i o n a g a i n s t o l d women. Even R a b e l a i s composed 
two b l a s o n s on t h e s u b j e c t , n e i t h e r o f w h i c h i s p a r t i c u l a r l y 
w e l l known - t h e B l a z o n de l a v i e i l l e and C o n t r e b l a z o n 
( 8 3 ) o I n t h e s e two poems t h e t r a d i t i o n a l , r o l e o f b l a s o n 
and c o n t r e b l a s o n i s r e v e r s e d . The B l a z o n i s v i t u p e r a t i v e , 
b e g i n n i n g : " ' 
1 V i e i l l e edentee, infame & malheureuse: 
V i e i l l e sans g r a c e , aux v e r t u s r i g o u r e u s e : 
V i e i l l e en q u i g i s t t r a h i s o n e t q u e r e l l e : 
V i e i l l e t r u a n d e , i n i c q u e m a c q u e r e l l e : 
V i e i l l e q u i vends l e s p u c e l l e s d'honneur: 
V i e i l l e q u i n'eus j a m a i s aucun honneur' ( 8 4 ) 
and c o n t i n u i n g i n t h i s v e i n f o r some s e v e n t y l i n e s , o f 
w h i c h t h e g r e a t e r number b e g i n w i t h an i n v o c a t i o n t o t h e 
V i e i l l e . Where t h e B l a z o n s c o r n s and v i l i f i e s t h e f i g u r e 
o f t h e o l d woman, t h e C o n t r e b l a z o n p r o v i d e s t h e o t h e r 
s i d e o f t h e p i c t u r e : 
(8 1 ) Du B e l l a y , ^euvres," f.456 v° 
(82) Du B e l l a y , Oeuvres, f.458 v° 
(83) R a b e l a i s , Oeuvres, Lyons, M a r t i n , 1558, 8°, BN Res 
Y 2176-2178, V v 9 v [This <iak ;5 ,ucorreci-.cf.f,p ^ ^ . 1 9 3 , ^ ^ . iff 
(84) R a b e l a i s , Oeuvres, Vv9 v° 
p*r* . toe."] 
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' V i e i l l e d'honneur, dont l a g r a c e & l a forme 
A l a beau t e des jeunes se conforme: 
V i e i l l e de q u i 1 ' e s p r i t t a n t b i e n a p r i s 
Monstre l e b i e n q u i e s t . e n t o y c o m p r i s : 
V i e i l l e q u i as t o u s j o u r s en main des l i v r e s , 
D ' i n i q u i t e & f o l amours d e l i v r e s 
V i e i l l e q u i as J e s u s - C h r i s t i mprime 
En t o n cer v e a u ( t o u t v i c e s u p p r i m e ) ' ( 8 5 ) 
I t i s t h e more common v i t u p e r a t i v e t r a d i t i o n w h i c h 
Du B e l l a y f o l l o w s i n b o t h h i s poems on t h e s u b j e c t . The 
Co n t r e une. v i e i l l e b e g i n s : 
' V i e i l l e p l u s v i e i l l e que l e monde, 
V i e i l l e p l u s que 1'ordure immunde, 
V i e i l l e p l u s que l a F i e v r e blesme, 
E t p l u s morte que l a Mort mesme, 
P l u s que l a P u r e u r f u r i e u s e , 
Et p l u s que l ' E n v i e e n v i e u s e , 
Tu es une a t t i s e - q u e r e l l e , , 
Tu es s o r c i e r e , & m a q u e r e l l e , 
Tu es h y p o c r i t e , & b i g o t t e , 
E t t o u s j o u r s t a bouche marmotte 
Je ne spay quoy' ( 8 6 ) 
T h i s same theme c o n t i n u e s , and i n d e e d becomes even 
more p o p u l a r t h a n b e f o r e among t h e s a t i r i c a l w r i t e r s . o f 
t h e e a r l y s e v e n t e e n t h c e n t u r y . Poems o f t h i s s o r t 
d e s c r i b i n g and v i t u p e r a t i n g a g a i n s t t h e o l d woman a r e so 
numerous t h a t i t s e r v e s no purpose t o t r y t o enumerate 
them. One o f t h e most n o t a b l e examples o f t h e s e l a t e a n t i 
o l d woman b l a s o n s i s t h e poem Contre une v i e i l l e s e m p i t -
- e r n e l l e by t h e Cadet d'Angoulevent, w h i c h c l o s e l y 
r esembles R a b e l a i s ' B l a z o n ( 8 7 ) . I n t h i s poem e v e r y one 
o f t h e s e v e n t y - t w o l i n e s b e g i n s w i t h an i n v o c a t i o n t o 
t h e o l d woman: 
(85) R a b e l a i s , Oeuvr'es, VvlO v 
(86) Du B e l l a y , Oeuvres, f.456 v° 
(87 ) l e s s a t y r e s b a s t a r d e s e t a u t r e s oeuvres f p i a s t r e s , 
P a r i s (no p r i n t e r ) , 1615, 16 , BN Res Ye 3469, f.52 
( R e p r i n t e d i n t h e C a b i n e t s a t y r i q u e , P a r i s , 1859, 1 
3 v o l s , v o l . 1 1 , p. 14) 
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' V i e i l l e ha ha, v i e i l l e hou hou, 
V i e i l l e c h o u e t t e , v i e i l l e h i b o u , 
V i e i l l e g r i m a c e de m a r o t t e , 
V i e i l l e g i b e c i e r e de J u i f , 
V i e i l l e c h a n d e l i e r n o i r c y de s u i f , 
V i e i l l e r ohe p l e i n e de c r o t t e ' ( 8 8 ) 
The v a r i o u s c o l l e c t i o n s o f e a r l y s e v e n t e e n t h c e n t u r y 
s a t i r i c a l p o e t r y a l l abound i n t h i s t y p e o f v i t u p e r a t i v e 
p o e t r y , showing t h e p e r p e t i i a t i o n o f t h e t r a d i t i o n a l theme 
o f v i l i f i c a t i o n o f o l d women f r o m t h e f i f t e e n t h c e n t u r y 
t h r o u g h t h e h l a s o n s and t h e P l e i a d e , and i n t o t h e e a r l y 
s e v e n t e e n t h c e n t u r y , becoming p r o g r e s s i v e l y n a s t i e r as 
i t e v o l v e s and grows more s o p h i s t i c a t e d . 
* *- * 
The hymne-blason i n b o t h i t s s a t i r i c a l and non-
s a t i r i c a l forms i s adopted a v i d l y b y t h e s u c c e s s o r s o f 
Ronsard. Amadis Jamyn r e v i v e s t h e o l d I t a l i a n a n t i -
h onour theme o f Mauro w h i c h had a l r e a d y been i m i t a t e d by 
t h e anonymous b l a s o n n e u r , a u t h o r o f t h e t r i l o g y on g o u t t e , 
honneur and f i e v r e q u a r t e ( 8 9 ) . I n h i s v e r s i o n , e n t i t l e d 
s i m p l y C o n t r e 1'honneur ( 9 0 ) , Jamyn adheres c l o s e l y t o 
t h e I t a l i a n model; even t h e c u r i o u s c o m p a r i s o n w i t h g o u t 
and f e v e r , common t o b o t h Ma-uro and t h e anonymous b l a s o n 
i s f a i t h f u l l y r e p r o d u c e d by Jamyn ( 9 1 ) . The mi n o r i m i t -
a t o r s o f Ronsard a l s o produce.numerous hymnes-blasons 
based upon t h e o r i g i n a l model a f f o r d e d by t h e mas t e r . 
( 8 8 ) C a b i n e t s a t y r i q u e , v o l . 1 1 , p.14 
(89) Cf, above, c h a p t e r V I I I , p.325 
(90) Oeuvres p o e t i n u e s , v o l . 1 1 , p.203 
(91) Cf. above, c h a p t e r V I I I , p. 329 
- 375 -
The cenacle at P o i t i e r s headed by Catherine des Roches 
were a v i d p r a c t i t i o n e r s o f the blason. We have a l r e a d y 
discussed the s e r i e s o f "blasons on the f l e a by t h i s group 
of poets, but these are not the only i n t e r e s t i n g works 
they produced. Madame des Roches, mere composed f o r the 
most p a r t odes and sonnets which have l i t t l e i n common 
w i t h the hymne-blason, but her daughter produced s e v e r a l 
hymnes-blasons. Her anacreontic Rose a C h a r i t e (92) would 
seem t o be based upon Ronsard's own anacreontic ode La 
rose ( 9 3 ) , w h i l e her Hymne de l'eau a l a Roine (94) i s 
a much more solemn poem whose d i g n i t y i s f u r t h e r enhanced 
by the. l o n g drawn out Alexandrines: 
'Source q u i r u i s s e l a n t v o s t r e bnde c r i s t a l i n e 
T i r e z d'un double Roc v o s t r e antique o r i g i n e , 
De grace excusez moy s i j'ose vous chanter 
Je c r a i n f o r t en chantant de vous mal-contenter 
Et d ' a c c r o i s t r e ma honte au l i e u de v o s t r e g l o i r e : 
Je c r a i n f o r t d 'offencer l e s f i l l e s de Memoire 
Qui ne se p l a i s e n t pas, ains t i e n n e n t a mespris, 
Be se v o i r louflnger par de f a i b l e s e s c r i t s ' (95) 
I n 1579 Catherine des Roches' f l e a i n s p i r e d t h i s 
cenacle t o compose a s e r i e s o f blasons on the s u b j e c t (96) 
Pour years l a t e r , i n 1583 another s i m i l a r wave o f poems 
was i n s p i r e d by the i n c i d e n t o f a p o r t r a i t being p a i n t e d 
of Etienne Pasquier i n which the hands were o m i t t e d ( 9 7 ) . 
(92) l e s oeuvres de mes dames des Roches, P a r i s , A n g e l i e r 
1578, 4°, BE Res Ye 521, p.115 
(93) C o n t i n u a t i o n des amours, p.44 (Cf. Raymond, v o l . 1 1 , 
p. 208 et seq «, ) 
(94) Oeuvres de mes dames des Roches, p.138 
(95) Oeuvres de mes dames des Roches, p„138 
(96) Cf. above, chapter V I I I , p.343 
(97) La main ou oeuvres poetiques f a i t s sur l a ma^n de 
Estienne Pasquier, P a r i s , Gadouleau, 1584, 4 , BM 
Res *e 525 
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These, however, u n l i k e the puce poems, take f o r the most 
p a r t the form o f epigrams, many of which are i n L a - t x n 
r a t h e r than French. Despite the promising t i t l e , t h e r e -
- f o r e , which would suggest a f u r t h e r c o l l e c t i o n o f "blasons 
i n the' s t y l e of the Puce, Pasquier's Main proves disapp-
- o i n t i n g . 
I n a s i m i l a r l y f a c e t i o u s v e i n , and c e r t a i n l y apposite 
t o an examination of the hymne-blason i s a c o l l e c t i o n o f 
t h r e e works, Rien, Quelquechose and Tout, the f i r s t o f 
w h i c h - i s by Passerat and the Second two by unnamed authors 
( 9 8 ) . A l l t h r e e poems c o n s i s t of a p r o t r a c t e d p l a y on 
the t h r e e words. With considerable i n g e n u i t y the poet 
t r e a t s the s u b j e c t of Rien: 
1Touche RIEN, t u d i r a s que RIEN se peut toucher 
Sans corps, regarde RIEN, & RIEN a l'approucher 
Tu v e r r a s sans couleur, aussi RIEN p a r l e & ot 
Sans l e son de l a v o i x , & RIEN vole b i e n t o s t 
Par l e vuide de l ' a i r sans aesles, immobile, 
N'occupant aulcun l i e u , & sans os-marche a g i l e 1 (99) 
concluding n e a t l y : 
' I c y nous mettrons f i n a ces s u b t i l s d i s c o u r s 
De peur que s i j'employe maints f u e i l l e t s & maints 
A d i s c o u r i r de RIEN, q u i n'est chose creee, ( j o u r s 
Mes vers .comme de RIEN s'en a i l l e n t en fumee' 
(100) 
The t h i r d of the poems, Tout au t o u t p u issant comes even 
c l o s e r than the f i r s t two t o the i n v o c a t i v e , r e p e t i t i v e 
blason . A long passage o f f o r t y - f i v e l i n e s o f a n t i t h e s e s 
(98) Rien. A Henry de Mesmes pour e s t r a i n e . T r a d u i c t du 
l a t i n de Jean Passerat, en Francois. Quelquechose 
Tout, Lyons, Rigaud, nd, 8°, BN Res Ye 1644-1645 
(99) Rien, p.5 
(100) Rien, p.6 
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i n the middle o f the poem contains the word TOUT twi c e i n 
each l i n e , a t the head of each opposing statement, r e f e r r i n g 
f i r s t l y t o time present and secondly t o time past, 
concluding: 
'TOUT ne v i e n t qu ' en sueurs,T0UT v e n o i t sans main mettre 
TOUT promet sans donner, TOUT donnoit sans promettre. 
TOUT r a p o r t o i t ses f r u i t s , & TOUT est i n f e r t i l , 
TOUT p r o f i t o i t a. tous , & TOUT est i n u t i l . 
TOUT t i r e a l a grandeur, TOUT v i v o i t en simplesse: 
TOUT n'est. que v a n i t e , TOUT n ' e s t o i t que sagesse. 
TOUT e s t o i t immortel, TOUT n'a plus de demain: 
Aussi TOUT est perdu, s i Dieu n'y met l a main' (101) 
Although these t h r e e poems c e r t a i n l y show the c o n t i n u a t i o n 
of the r e p e t i t i v e aspect o f the "biason through the l a t t e r -
p a r t o f the century, c e r t a i n other poems remain c l o s e r 
i n s t y l e t o the hymne-blason of the Pleiade. Examples of 
these i n c l u d e poems i n Vauquelin de la. Fresnate's 
F o r e s t e r i e s (102). I n the t w e l f t h F o r e s t e r i e the poet 
describes and pr a i s e s the oak t r e e (103), i n t e n d i n g t h i s 
as an a n t i d o t e to the more serious s u b j e c t s he has alr e a d y 
t r e a t e d e a r l i e r : 
'Apres a v o i r d i s p u t e 
Aujourd'hui de g r a v i t e , 
Ores i l f a u l t qu'on s'essaie 
A quelque douceur plu s gaie: 
C'est asses l e u d'Ulpian, 
De Marcel,- et J u l i a n , 
Nous avons t r o p p r i n s de peine 
Apres Celse, et ^ abolene, 
'Laheon, et Modestin, 
Paul, Pomponie, et Sabin, 
Aussi apres t o u t l e r e s t e 
Des donne-lois du Digeste'' (104) 
(101) Rien, pp.29-30 
(102) hes f o r e s t e r i e s de Jean Vauquelin s i e u r dg l a 
Presnaie, ecL Blanchemain, P a r i s , 1869, £> 
(103) he chene creux de ^ ' e r r i n , P o r e s t e r i es, f.32 v' 
(104) F o r e s t e r i e s , f.32 v° 
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When he f i n a l l y comes t o g r i p s w i t h h i s . s u b j e c t , the 'tone 
adopted by Vauquelin de l a Presnaie i s extremely r e m i n i s c e n t 
of the hymne-blason as i t i s t r e a t e d by Ronsard: 
'Vien done, mon Grimoult, v i e n t e n , 
,. I c i bas o'u j e t a t e n , 
• • Je t e d i r a i 1'excellence 
D'un creus chene et sa puissance. 
L'heureus chene, o chene heureus, 
L'Arbre a P e r r i n p l a n t u r e u s , 
A i n s i creus qu'une caverne 
Qui. semble d'une l a n t e r n e ' (105) 
Likewise the long legend o f Venus and Adonis, i n s e r t e d 
i n the middle o f the poem ( d e s c r i b i n g Adonis i n f l i g h t 
* 
from Venus, seeking refuge i n a h o l l o w oak) again f o l l o w s 
the conventions o f the Pleiade hymne-blason. 
S i m i l a r also t o the hymne-blason o f Ronsard or 
B e l l e a u , and o b v i o u s l y modelled upon them i s a poem by 
Jacques Bereau, the Poupon (106), i n which the poet 
describes the appearance, legendary o r i g i n s and m e d i c i n a l 
v i r t u e s o f the f r u i t i n the t r a d i t i o n a l manner as adopted 
by h i s masters Ronsard and B e l l e a u . I n the same way 
another minor i m i t a t o r of the P l e i a d e , Antoine de C o t e l , 
f o l l o w s the vogue f o r the hymne-blason c e l e b r a t i n g an 
i n s i g n i f i c a n t animal (a vogue e s t a b l i s h e d by Ronsard and 
Belleau w i t h such poems as the Pourmy, the Preslon or the 
P a p i l l o n ) w i t h h i s Cigale (107). I n the c o n v e n t i o n a l 
manner t h i s very small animal i s e l e v a t e d at the hands of 
C o t e l i n t o a f a r more important and worthy o b j e c t than i t 
(105) P o r e s t e r i e s , f f . 3 2 v°- 33 r° 
(106) Oeuvres poetlques, P a r i s , 1884, 8°, p.106, ode V. 
(107) he premier l i v r e des mignardes et gales poesies de 
A.D.C., P a r i s , Robinot, 1578, 4 , BN Res Ye 5 % , f„21v 
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had h i t h e r t o been considered. This the poet achieves -
as had Ronsard and Belleau - by means o f extravagant 
and g r a n d i l o q u e n t p r a i s e . I n t h i s case the Cigale i s 
p r a i s e d f o r i t s p a r t i c u l a r form o f conception, r a i s i n g 
i t above the common run o f animals: 
' . ..j'essayray de rendre l e b r e f cours 
De v o s t r e f r e s l e v i e , i m m o r t e l l e a t o u s j o u r s . 
Vous l e meritez b i e n , s o i t pour v o s t r e o r i g i n e , 
Vostre bonne nature approchant l a d i v i n e , 
Ou v o s t r e heureuse f i n : car vous ne naissez pas 
Comme tous animaux qui g r o u l e n t i c y bas, 
D'un germe humide & c h a u l t , q ui dedans l a f e m e l l e 
S'enflant & animant,.son genre r e n o u v e l l e , 
Ou de c o r r u p t i o n : mais l e C i e l ( l a n g u i s s a n t ) 
Eschauffe d'un beau f e u , & puis r e f r e s c h i s s a n t 
En l a b r u n e t t e n u i c t son ardeur amoureuse, 
Repare l ' e s t r e e s t e i n t de v o s t r e race heureuse, 
Renaissans tous l e s ans, non pas d'oz ny de c h a i r , 
Mais de j e ne scay quoy, qui se pouvant toucher, 
E a i c t un corps t o u t d ' e s p r i t 1 (108) 
The Cigale also c o n t a i n s the i n e v i t a b l e myth i n the 
middle of the poem, t y p i c a l o f the hymne-blason, and 
r e c o u n t i n g the fabulous o r i g i n s o f the i n s e c t . I n t h i s 
case not one myth but two are g i v e n (109). One i s v e r y 
b r i e f l y a l l u d e d t o , but the second i s t r e a t e d at con s i d -
e r a b l e l e n g t h . Indeed the whole poem i s l o n g , c o n t a i n i n g 
approximately two hundred and f i f t y l i n e s . Once again 
t h i s poem provides further'"evidence o f the c o n t i n u a t i o n 
i n t o the 1570s and 1580s o f the hymne-blason by the minor 
i m i t a t o r s o f Ronsard. 
Con t i n u i n g i n the animal t r a d i t i o n , but moving i n t o 
the f i e l d of the burlesque and mock h e r o i c , we f i n d two 
(108) C o t e l , f.22 r° 
(109) . 'Cotel, f.23 r° et seq. 
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even longer hymnes-blasons - Simon Bullandre's L i e v r e (110) 
and Claude de Pontoux's E l e g i e sur l a mort d'un cochon 
nomme Grongnet ( i l l ) . A f t e r a long preamble d e s c r i b i n g h i s 
own g r i e f , Claude de Pontoux e v e n t u a l l y comes t o the p o i n t 
w i t h a' d e s c r i p t i o n of the beauties o f the p i g . The lo n g 
and rambling i n t r o d u c t i o n i s t y p i c a l o f the I t a l i a n b u r l -
-esque c a p i t o l o from which these poems are o r i g i n a l l y 
i n s p i r e d . The p r a i s e l a v i s h e d upon the p i g i s h e a v i l y 
exaggerated and h y p e r b o l i c : 
'Grongnet f u t l e p l u s beau Couchon 
Qui n a q u i t jamais dans Branchon 
Dans Por l a n , dans Bay, dans Baudreire 
Dans Chenaune, n i dans Plombeire 
Dans Colonge ne Geno.illy 
Dans Estiveau n i S a n t i l l y ' (112) 
c o n t i n u i n g i n t h i s v e i n f o r s i x t e e n l i n e s . The a c t u a l 
d e s c r i p t i o n o f the pi g ' s appearance i s e q u a l l y mock 
h e r o i c : 
'Ses yeux n'estoyent t r o p enfoncez . 
Aussi n'estoyent i l s avancez, 
N'ayans p o i n t un regard severe, 
Mais t e l s que l e s d e s e r i t Homere 
Estre a P a l l a s ou a Cypris: 
Bref i l n'y manquoit que l e r i s . 
I I a v o i t longue un peu l ' o r e i l l e 
Mais d'une facon n o m p a r e i l l e 
L i s e comme l e s a t i n n e t . 
Douillette.comme u n t e t i n n e t , * 
Et par l e t r a v e r s de l a q u e l l e 
On eut peu v o i r l'Aurore b e l l e ' (113) 
Even more mock he r o i c i s the opening o f Bulla n d r e ' s 
L i e v r e : - • • 
(110) Le l i e v r e de Simon B u l l a n d r e , P a r i s , C h e v i l l o t , 1585, 
4 , BN Res Ye 789 
(111) Les oeuvres de Claude de Pontoux, Lyons, Rigaud, 
1579, 8°, Bfi Res Ye 1845, p. 315 
(112) Pontoux, p.317 
(113) Pontoux, p. 319 
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'Quitez v o s t r e s e j o u r , 0 neuvaine Sacree, 
Desja l'Aurore poind, sus t o s t , r e s v e i l l e z vous, 
Et ce qu'avez a p p r i s songeant sur T h i t o r e e , 
Pour l e L i e v r e a n o b l i r en b r e f contez l e nous: 
Tout ce que l'Ascrean sous l a g r o t t e r e l a n t e 
A fredonne j a d i s , en paissant son troupeau, 
Ce que l e Mantouan sur sa f l u t e p l a i s a n t e 
,. Doulcement a chante sous 1'ombre d'un fo u t e a u , 
Vienne animer mes sens' (114) 
* * * 
The hymne-blason then, e i t h e r i n i t s burlesque and 
mock h e r o i c form as i n these l a s t poems, or i n i t s s t r a i g h t 
form as i n the Rose a C h a r i t e o f Catherine des Roches 
continues t o the end o f the ce'ntury. So also does the 
second type o f poeni which also d e s c e n d s i d i r e c t l y from the 
blason marotique - the anatomical sonnet. This a l s o , l i k e 
the hymne-blason takes two forms, the s a t i r i c a l and the 
n o n - s a t i r i c a l . Ronsard h i m s e l f provides once again the 
model f o r the anatomical sonnet w i t h such poems as the 
Nombril (115) or the P l o t s jumeaus (116), and the even 
b e t t e r known p a i r o f sonnets from the- F o l a s t r i e s , 'Lance 
au bout d'or' and'Je t e salue o v e r m e i l l e t t e f e n t e ' (117). 
The sonnet-blason i s a genre p r a c t i s e d f r e q u e n t l y 
by P h i l i p p e Desportes, Ronsard's r i v a l . I n h i s love sonnets 
addressed t o Diane we find'"themes which had been t r e a t e d 
by the anatomical blasonneurs some f o r t y or f i f t y years 
(114) B u l l a n d r e , A r 
(115) ' P e t i t n o m b r i l que mon penser adore' (Amours, 1552), 
Ronsard, ^euvres, ed. Laumonier,, v o l . I V ^ p.68 
(116) 'Ces f l o t z jumeaulx de l a i c t b i e n e s p o i s s i ' (Amours, 
1552), Laumonier, v o l . I V , p.152 
(117) Laumonier, vol.V, pp.92-93 
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e a r l i e r , now t r e a t e d anew and pushed t o the extreme 
l i m i t s of I t a l i a n p r e c i o s i t y . A t y p i c a l example o f 
Desportes' i t a l i a n a t e treatment o f an anatomical theme i s 
provided by h i s sonnet i n p r a i s e o f h i s lady's eyes (118): 
'Yeux, qui guidez mon ame en l'amoureux voyage, 
Mes c e l e s t e s flambeaux, benins & gracieux, 
C'est vous qui f o u r n i s s e z de t r a i t s v i c t o r i e u x 
Amour l e j u s t e Archer, seul dieu de mon courage. 
C'est vous q u i me rendez contant en mon servage: 
C'est vous qui m'enseignez l e beau chemin des cieux: 
Vous purgez mon e s p r i t de pensers v i c i e u x , 
Et retenez mon cueur a u t r e f o i s s i volage. 
Vous pouvez d'un c l i n ^ d ' o e i l f a i r e v i v r e & m o u r i r , 
F a i r e au mois de Janvi'er un doux printemps f l e u r i r , 
V o i r e au f o r t de l a n u i c t l a lumiere nous rendre. 
Vous estes l e S o l e i l qui me donnez l e j o u r , 
Et j e s u i s l e Phenix qui se b r u s l e a l ' e n t o u r , 
Puis quand je suis b r u s l e , j e renay de ma cendre' 
The s i m i l a r i t y between t h i s sonnet and Saint Gelais' 
Blason de l ' o e i l (119) i s s t r i k i n g . Both f o l l o w the 
I t a l i a n c o n c e i t o f a s s o c i a t i n g the eye o f t h e i r r e s p e c t i v e 
l a d i e s w i t h the sun (as does also Heroet i n h i s O e i l (120) \ 
Desportes' 'Vous estes l e S o l e i l qui'me donnez l e j o u r ' 
re-echoes Saint G e l a i s ' ' O e i l , l e seul s o l e i l de mon ame', 
and h i s d e s c r i p t i o n o f the power of h i s lady's eye t o 
give him l i f e or death and t o change w i n t e r t o s p r i n g i s 
also an echo of a s i m i l a r theme i n Saint Gelais'•blason: 
' O e i l , l e seul s o l e i l de mon ame, 
De qui l a non v i s i b l e flamme 
En moy f a i t tous l e s changemens 
Qu'un s o l e i l f a i t aux elemens, 
(118) Les premieres oeuvres de P h i l i p p e des Portes, P a r i s , 
Estienne, 1573, 4°, BN Res Ye 580, f.43 v 
(119) Saint G e l a i s , Oeuvres poetiques, 1574, p.29 
(120) Strasbourg Hecatomphile, 14 r° 
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Disposant l e monde par eux, 
A temps f r o i d ou a chaleureux, 
A temps p l u v i e u x ou s e r a i n , 
Selon q u ' i l est proche ou loin°-tain' (121) 
Saint Gelais r e i t e r a t e s t h i s theme l a t e r i n the poem, 
usin g .this time the s p e c i f i c terms o f w i n t e r and s p r i n g 
which we f i n d i n t h i s sonnet o f Desportes: 
'Et p u i s nommer avec r a i s o n 
Mon t r l s t e hyver c e l l e saison. 
Mais quand i l vous p l a i t q u ' i l advienne 
Que mon s o l e i l a. moy revienne, 
I I n'est pas s i t o s t apparu, 
Que t o u t mon f r o i d . e s t d i s p a r u , 
Et q u ' i l n'ameine un beau printemps 
Qui rend mes e s p r i t s tous contents' (122) 
The s u b j e c t o f these anatomical sonnets o f Desportes 
i s the same as t h a t o f t h e - e a r l i e r blasons anatomiques. 
The i r s t y l e and t h e i r treatment o f t h e i r m a t e r i a l , however, 
resembles f a r more c l o s e l y the I t a l i a n c a p i t o l o and 
strambotto than the French blason anatomique. I n f a c t , 
except i n the case o f poets l i k e Heroet and Saint Gelais 
i n p a r t i c u l a r , b o t h of whom are t h o r o u g h l y imbued w i t h 
I t a l i a n i s m s , the French blasonneurs of the 1530s and 1540s 
d i d not adopt the h i g h l y ' s o p h i s t i c a t e d and precious s t y l e 
so c h a r a c t e r i s t i c o f the much l a t e r poet Desportes. Thus 
not only does the form - t h a t of the sonnet - d i f f e r , but 
the i n c r e a s i n g l y precious mode o f expression i s also 
d i f f e r e n t . Apart from t h i s , however, the basic m a t e r i a l 
of the blason anatomique'is perpetuated i n these l a t e r 
anatomical poems. 
-x- *• * 
(121) Saint G e l a i s , Oeuvres poetiques, 1574, p.27 
(122) Saint G e l a i s , Oeuvres p o ^ t i q u c s , 1574, p.27 
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We have seen how the minor i m i t a t o r s o f Ronsard 
f o l l o w e d the model o f the long hymne-hlason. I n the same 
way they also f o l l o w e d him i n the genre o f the anatomical 
sonnet-blason. I n the 1570s we f i n d a host o f these 
anatomical sonnets becoming ever more p r e c i o u s , but s t i l l 
r e f l e c t i n g very v i v i d l y t h e i r e a r l i e r ancestor, the 
anatomical blason. Jacques de C o u r t i n de Cisse, f o r example, 
composed two such sonnets, one on the Gorge and the o t h e r 
on the Yeux (1.23), o f which the l a t t e r i s p a r t i c u l a r l y 
r e m i n i s c e n t o f the s t y l e o f Maurice Sceve: 
'Yeux non pas yeux, mais deux a s t r e s jumeaux, 
Yeux qui t o u j o u r s f a i t e s a mon cueur guerre, 
Yeux dans lesquels.1'Archer v o l a n t enserre 
Son arc, ses t r a i t s , ses l a c s , & ses flambeaux. 
Yeux qui n'avez, & n'aurez p o i n t d'egaux-
La haut au C i e l , ny 9a bas en l a t e r r e . 
Yeux do-nt l ' a r d e u r me r e t i e n t , & me s e r r e , 
Et me f a i t perdre en l ' e r r e u r de mes maux. 
Yeux retournez v o t r e b e l l e l u m i e r e , 
Las i l est terns, que douce e l l e m ' e c l a i r e , 
Retournez donq, & chassez mes regr e z , 
Depuis l e j o u r que s e r f j e vous adore, 
Je n'ay trouve aucun remede encore 
Pour me g u a r i r , que b r u l e r a voz r a i s 1 (124) 
From among the many o t h e r minor poets producing such 
sonnets-blasons i n the 1570s and 1580s we might also p i c k 
out the names o f Cl o v i s Hesteau (125) and Flaminio de 
Birague (126). Most notable of these l a t e i m i t a t o r s o f 
(123) Euvres poetiques de Jaques de C o u r t i n de Cisse, 
P a r i s , Beys, 1581, 12"', BN Res Ye 1919, f f . 2 6 v°- 27 r 
(124) C o u r t i n de Cisse, f.27 r° 
(125) Les oeuvres poetiques, P a r i s , A n g e l i e r , 1578, 4°, 
BN Res Ye 612", p.35, sonnet IX ( t h e eye) 
(126) Les premieres oeuvres poetiques, P a r i s , P e r i e r , 1585, 
Ttr, BN Res Ye 19267 f.28 v ^ " s o n n e t on the hand) 
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Ronsard, however, i s Jean Edouard du Monin who composed 
an e n t i r e cycle o f t h i r t y - s i x poems ( t h i r t y - f o u r conven-
- t i o n a l sonnets, one sonnet en prose and one ma d r i g a l ) 
under the general heading Anatomie des beautes d'une 
damoiselle d'Orleans, dont l'anagram p o r t e , Que son o e i l 
m'a darde ses chermes (127), d e a l i n g w i t h a l l the p a r t s 
of the l a d y i n q u e s t i o n , ranging - i n the t r a d i t i o n a l 
manner of the blason anatomique - from the head t o the 
f o o t . One of the sonnets devoted t o the eyes p r o v i d e s 
a t y p i c a l example o f these sonnets. I t also shows how 
very s i m i l a r i s the s t y l e o f Du Monin t o t h a t of Desportes 
and Jacques de C o u r t i n de Cisse. Du Monin employs the 
same precious c o n c e i t s as those t o be found i n the two 
sonnets alre a d y c i t e d : 
'Yeus, non yeus, ain s s o l e i l s , flambeaus de mon m a r t i r e 
Yeus, canons, qui lances cent bales dans mon coeur 
Yeus, qui logeans ches vous un Archerot vainqueur, 
E a i t e s de vos e c l a i r s fondre mon coeur de c i r e : . 
Pourquoi me sommes vous a. vos beautes d e c r i r e ? 
Puisque jamais mon o e i l n'eut de vous l a faveur 
De vous v o i r a p l a i n j o u r ? Car yeus, v o t r e l u e u r 
De vos feus me f o u d r o i e , a l o r s que j e m'y mire. 
Ha ! que d i s je? beaus yeus, j e ne vous v o i s a, j o u r ? 
Mon p r i s o n n i e r e s p r i t n'a que vous pour s e j o u r , 
Qui me c u i t de t r o p pres de v o t r e alme l u m i e r e , 
Done ou me dispenses de t i r e r vos beatis t r a i t s , 
Ou que v o t r e arc besson ne darde t a n t de t r a i t s , 
Qui cendroient dans vous mon ame p r i s o n n i e r e ' (128) 
I n a l l these t h r e e sonnets on the eyes - by Desportes, 
by Cxsse and by Du Monin - the same i t a l i a n a t e themes 
(127) I n the s e c t i o n e n t i t l e d J u v e n i l i u m catastrophe i n 
he phoenix de-Jan Edouard du Monin, P a r i s , Bichon. 
1585, 12°, BN Res Ye 1926, f.140 v 
(128)- Le phoenix, f.142 v 
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and c o n c e i t s r e c u r . I n each case the soul o f the poet i s 
dominated and h e l d c a p t i v e by the eyes o f h i s l a d y which 
are a u t o m a t i c a l l y l i k e n e d t o two flambeaux - e i t h e r sun 
or s t a r s . I n each case also the poet draws a p a r a l l e l 
between the eyes and Cupid's bow and arrows. F i n a l l y a l l 
three, poems conclude w i t h the same image o f the poet 
consumed i n the flames i s s u i n g f o r t h from h i s lady's eyes. 
The number of poets composing t h i s type o f anatomical 
sonnet i s l e g i o n . I n a d d i t i o n t o Du Monin, Guy de Tours 
also p u b l i s h e d a f u l l c y c l e o f such sonnets, as w e l l as 
s e v e r a l s i n g l e ones i n the Premieres oeuvres poetiques 
et s ouspirs amoureux. I n the c o l l e c t i o n e n t i t l e d Sonnets 
en faveur de son Ente (129) Guy de Tours provides - under 
the general t i t l e P o u r t r a i c t de son Ente (130) - a cycle 
of t w e n t y - s i x sonnets ranging once a^ain from the Cheveux 
to the Pieds. I t i s i n t e r e s t i n g t o compare Guy de Tours' 
Cheveux w i t h the e a r l i e r blasons on the same s u b j e c t . 
The immediately s t r i k i n g d i f f e r e n c e l i e s i n Guy de Tours' 
p r e d i l e c t i o n f o r i n t r i c a t e h a i r d r e s s i n g and f o r a r t i f i c i a l 
and c o n t r i v e d c u r l i n e s s , f o l l o w i n g i n the wake of Ronsard -
a p r e d i l e c t i o n not r e a l l y shared by the e a r l i e r blasonneurs, 
Vauzelles' and Saint Gelais. For Vauzelles the c r i t e r i o n 
i s n a t u r a l l y c u r l y h a i r i n which a r t plays no p a r t : 
'Car ce sont c r i n s , non p o i n t e s c h a r p i l l e z , 
Mais jolyment sans a r t entortillez..„ 
0..Cheveulx espars sur l e c o l v o l l e t a n t z , 
Et par nature en contour f l o c q u e t a n t z 1 (131) 
(129) Premieres oeuvres poetiques, f.28 r 0 , et seq. 
(130) Premieres oeuvres poetiques, f . 3 1 r° 
(131) Strasbourg Hecatornphile, I r° 
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On the o t h e r hand, the h a i r described by Guy de Tours i s 
t i g h t l y c u r l e d , and c a r e f u l l y arranged: 
'Cheveux f r i z e z en m i l l e c r e s p i l l o n s 
Et mignotez d'une t a n t bonne grace 
Qu'Amour n'a p o i n t une pl u s b e l l e nasse 
Ny l e s Zephirs p l u s beaux e v e n t i l l o n s . 
C A i n s i qu'on v o i d l e s cornus p a p i l l o n s 
V o l e r joyeux sur quelque verde place 
A i n s i ce Dieu d'une joyeuse face 
Vole dessus vos crespes t o r t i l l o n s . 
0 beaux Cheveux, o Perruque menu§, 
Ou est mon ame en p r i s o n detenue* 
Et m i l l e coeurs attachez & l i e z 
Si vous voulez que par t o u t e l a t e r r e 
On vous louange au son de ma g u i t e r r e 
Encordez l a de vos b r i n s d e l i e z ' (132) 
The Col and Gorge however are t r e a t e d i n a l e s s ornate 
and complicated manner (133)', and the sonnet i n which 
they appear resembles more c l o s e l y the s t y l e o f the 
blason marotique: 
'Col blanc et rond, Gorge grasse & d o u i l l e t t e 
Qui soustenez ce p e t i t Univers, 
Ce Chef des Chefs dont l e s e f f e t s d i v e r s 
M'ont mis au coeur l'amoureuse sagette' (134) 
Likewise the Front begins i n the t r a d i t i o n a l manner,with 
the terms p o l y and y v o i r i n : 
'Front b i e n p o l y , t r o s n e de mageste, 
Front y v o i r i n , ou l a v e r t u se place' (135) 
f i n d i n g p a r a l l e l s going back beyond the blasonneurs of 
the 153Qs r i g h t i n t o the Middle Ages. We might s e l e c t • 
from among many p o s s i b l e examples a passage from a 
(132) Premieres oeuvres poetiques, f .31 0 V 
(133) Premieres oeuvres poetiques, f .34 0 V 
(134) Premieres oeuvres poetiques, f .34 0 V ' 
(135) Premieres oeuvres poetiques, f .32 0 r 
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t h i r t e e n t h c e n t u r y poem reproduced "by J u b i n a l i n h i s 
Nouveau r e c u e i l de contes, d i t s f a b l i a u x : 
'En ses deux i e x q u i t a n t sont c l e r , 
Qui sont a s s i s 
En son f r o n t q u i t a n t est ounis 
Plus c'uns "biaus y v o i r e s p o l i s ' (136) 
However t h i s sonnet q u i c k l y takes on a more elevated 
and r i c h e r tone w i t h i t s references t o the goddess 
Diana: 
'Front, ou Diane a i n s i qu'en une glace 
Mire l'honneur de sa v i r g i n i t e . 
F r o n t , marbre a i n c o i s , ou l a d i v i n i t e 
l a g a i l l a r d i s e & l a plus b e l l e grace, 
l e j e u , l e Ris, I d a l i e n n e race, 
Ont b u r i n e t o u t e l e u r D e i t e ' (137) 
and i t continues w i t h a homage t o Ronsard and Be l l e a u : 
'Qu'un Vendomois, qu'un Belleau ne s u i s - j e ore 
Pour peindre au v i f t a beaute que j . ' adore 
Et 1'Orient de t o n l u s t r e v e r m e i l ! 
Sur t o y , beau f r o n t , s i proprement s'assemble 
l e l y z au t e i n t de l a rose, q u ' i l semble 
Qu'en t o y t o u s j o u r s se lev e l e S o l e i l ' (138) 
Catherine des Roches, i n a d d i t i o n t o composing 
hymnes-blasons, also c o n t r i b u t e d t o the vogue f o r sonnets-
blasons. Showing a c e r t a i n degree of o r i g i n a l i t y , she 
composed a sonnet t o the B a i l l e r (139), and also - more 
c o n v e n t i o n a l l y - "one t o the Main (140) which she t r e a t s 
i n the usual manner, w i t h l i t t l e o r i g i n a l i t y . Indeed 
J u b i n a l , v o l . 1 1 , p.258 
Premieres oeuvres poetiques, f.32 r° 
Premieres oeuvres poetiques, f.32 r° 
l e s secondes oeuvres de Mesdames des Roches. P o i t i e r s , 
Courtoys, 1583, 4°, BK Res p Ye 410", f.85 v 
Secondes oeuvres, f,85 v° 
(136) 
(137) 
(138) 
(139) 
(140) 
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she heaps t o g e t h e r a l l the time honoured images w i t h 
which the hand i s t r a d i t i o n a l l y a s s o c i a t e d t o such an 
extent t h a t any i n d i v i d u a l f o r c e these images might 
have possessed i s l o s t i n the sheer "bulk o f the l i s t : 
'0 e x c e l l e n t e Main de Roses & de Lys, 
De nege, y v o i r e , argent, de p e r l e s precieuses. 
0 Main de quy l e s doys d e l i c a t z & polys 
Maintiennent de Venus l e s pompes g l o r i e u s e s ' (14-1) 
The a c t u a l s u b j e c t of the poem, however, does show an 
element o f o r i g i n a l i t y , even i f i t s treatment does not. 
The hand i n q u e s t i o n i s not the c o n v e n t i o n a l hand o f the 
la d y , and Catherine des Roches overcomes the d i f f i c u l t y 
c o n f r o n t i n g the wom^n poet w r i t i n g a poem about what 
would normally be the hand o f a l a d y , by making t h i s 
p a r t i c u l a r hand i n t o the hand o f Cupid.,. thereby g i v i n g 
a decidedly new s l a n t t o the t r a d i t i o n a l theme: 
0 b e l l e Main q u i l ' a r c & l e s f l e c h e s ordonne, 
Et l e s flambeaux ardans de mon c r u e l Seigneur 
B e l l e Main dont i l prend ai d e , f o r c e , & v a l l e u r , 
Pour parder son pouvoir, son Sceptre & sa. Couronne. 
0 d e l i c a t e Main qui a t o u t e personne 
Derobes doucement l ' E s p r i t , l'Ame, & l e Cueur, 
B e l l e Main qui conduis l e Char du Dieu vainqueur 
Range ses a i l e s d'Or & sa trousse l u y dcnne' (142) 
* * * 
The way had e a r l y been paved f o r the s a t i r i c a l 
sonnet-blason by Ronsard's V e r m e i l l e t t e f e n t e and Lance 
au bout d'or (143). I n the e a r l y seventeenth century 
the s a t i r i c a l w r i t e r s Sigogne, B e r t h e l o t , Motin, Guy de 
Tours and others change the emphasis o f the anatomical 
(141) Secondes oeuvres, f.85 v 
(142) Secondes oeuvres, f.85 v° 
(143) Laumcnier, vol.V, pp.92-93 
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blason from the precious t o the s a t i r i c a l . We s h a l l not 
deal w i t h these poems a t any l e n g t h , since our aim i s 
merely t o i n d i c a t e the c o n t i n u a t i o n of the genre of the 
blason at the end of the s i x t e e n t h and the beginning o f 
the seventeenth c e n t u r i e s . The v a r i o u s a n t h o l o g i e s o f 
s a t i r i c a l p o e t r y produced by F l e u r e t and Perceau i n 
p a r t i c u l a r , c u l l e d from Cabinets s a t i r i q u e s and from 
manuscript sources c o n t a i n a l a r g e number of these poems 
(144). F l e u r e t ' s Amoureux passetemps (145) i n c l u d e s , i n 
a d d i t i o n t o Ronsard's t h r e e sonnets (Lance au bout d'or, 
V e r m e i l l e t t e f e n t e and P e t i t n o m b r i l (146) ) a sonnet 
by B e r t h e l o t i n s i m i l a r v e i n beginning '0 con r e b o n d i ' 
( I 4 7 ) , a n ode by Motin 'Doux a n t r e ou mon ame guidee' (148), 
and a' Ventre by Guy de Tours (149), in'which the theme of 
roundness beloved of Ronsard i s once again s i n g l e d out 
f o r p a r t i c u l a r a t t e n t i o n : 
'Si l e p a r f a i t c o n s i s t e en chose ronde 
Comme i l est vray, p e t i t v e n t r e r e f a i t , 
Ventre poupin, t u es du t o u t p a r f a i t , 
Car r i e n plus rond ne se t r o u v e en ce monde' 
(144) Lgs s a t i r e s f r a n c a i s e s du XVIe s i e c l e , P a r i s , 1922, 
8 , 2 vo1s; Leg s a t i r e s f r a n c a i s e s du XVIIe s i e c l e , 
P a r i s , 1923, 8 , 2 v o l s ; Le cabinet s e c r e t Q d u Par--nasse, (ed. Perceau), P a r i s , 1928-1932, 8 , 4 v o l s 
(145) P a r i s , nd, 8° . ' 
(146) Amoureux passetemps, pp.26-28 
(147) Amoureux passetemps, p.211 
(148) Amoureux passetemps, p.233 
(149) Amoureux passetemps, p.83 
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Likewise P l e u r e t ' s e d i t i o n o f the works o f Sigogne (150) 
shows how the longer hymne-blason i s also perpetuated i n 
s a t i r i c a l form. The poem d i r e c t e d a g a i n s t the nose, Satyre 
contre l e nez d'un c o u r t i z a n (151) r e v i v e s the t r a d i t i o n a l 
burlesque anti-nose theme v/hose "best m a n i f e s t a t i o n i n the 
s i x t e e n t h century i n France was probably i n Berenger de 
l a Tour's l o n g poem, the Naseide (152). I n Sigogne's poem 
an occa s i o n a l stanza at l e a s t i s r e m i n i s c e n t o f the 
r e p e t i t i v e i n v e c t i v e o f the contreblason: 
'Nez p l u s long que t o u t l e visage, 
Nez qui f a i t un aspect d'ombrage, 
Nez, Roy de tous l e s a utres Nez, 
Nez que cent m i l l e couleurs f a r d e n t ' (153) 
S i m i l a r l y h i s Barbe (154) r e i t e r a t e s the mock h e r o i c 
tone o f the e a r l i e r Blason des barbes de maintenant: 
'Barbe des Barbes l a m e r v e i l l e , 
Barbe q ui n'a p o i n t de p a r e i l l e , 
Reine des barbeo en e f f e c t , 
Je veux que ma Muse feconde 
Passe c o g n o i s t r e a t o u t l e monde 
Le b i e n que t o n mai s t r e te f a i c t ' (155) 
This e d i t i o n also c o n t a i n s Sigogne's c o n t r i b u t i o n t o the 
P e t i t V/Grand C p o e t i c controversy between h i m s e l f and 
Motin (156). (Motin's side appears i n the 1632 Cabinet 
(150) Le's oeuyres s a t y r i q u e s du Sieur cle Sigogne, P a r i s , 
1920, 4° 
(151) Sigogne, ed. F l e u r e t , p.98 
(152) Ohorefde,autrement' louenge du b a l , aus dames, p.65 
(153) Sigogne, ed. F l e u r e t , p.98 
(154) Sigogne, ed. F l e u r e t , p.106 
(155) Sigogne, ed. F l e u r e t , p.107 
(156) . Stances: 'Oes p e t i t s V desquels 1 ' e n f l e u r e ' and 1Ce 
grands C dont vous f a i c t e s f e s t e ' (Sigogne, ed. 
F l e u r e t , p.158 and p.160) 
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s a t y r i q u e (157) ) . 
* *- *• 
say t h e r e f o r e , w i t h Kincb, t h a t the blason 
disappears completely at the end of the s i x t e e n t h century 
i s t o f a l s i f y the p i c t u r e . C e r t a i n l y the t i t l e i t s e l f 
v i r t u a l l y disappears from usage, hut the a c t u a l p o e t i c 
form i s perpetuated e i t h e r i n s a t i r i c a l or n o n - s a t i r i c a l 
guise, e i t h e r i n the shape of a long hymne-blason t r e a t i n g 
a s u bject not u s u a l l y a s sociated w i t h the theme o f l o v e , 
or i n the sh o r t sonnet-blason which i n i t s n o n - s a t i r i c a l 
form i s most o f t e n a love poem, t r e a t i n g some p a r t i c u l a r 
p a r t o f the lady's anatomy I n the manner of the anatomical 
blasons o f the 1530s and 1540s. 
We have already mentioned two cases i n which the 
t i t l e hlason i s r e t a i n e d i n poems of t h i s l a t e r p e r i o d -
Magny's Blason d'un bouquet and the anonymous Blasons de 
l a cour e The t i t l e l i k e w i s e s u r v i v e s i n sundry o t h e r 
cases, but i n none of these i s t h e r e any r e a l connection 
(157) ' P a r i s , j o u x t e l a coppie imprimee a Rouen', 1632, 
8°, BI\T Res Ye 2759, p.49.(Of.also EN Ms.fr.22560, 
f.64 v°) 
This e d i t i o n of 1632 i s the main source'of these 
s a t i r i c a l blasons. I t contains Ronsard's V e r m e i l l e t t e 
f e n t e and lance au bout d 1 o r (p.44), Motin's 1 Doux 
a n t r e ' (p.45 J, "the'oigogne/Motin c o n t r o v e r s y (pp.39-
40) and t h r e e s a t i r e s by Sigogne: Sur l e manteau d'un. 
cou r t i san (p. 42 6),- Sur l e p o u r p o i n t d'un c o u r t i s a n 
(p.4 3 2 ) and Contre l e nez d'un c o u r t i s a n ( p . 4 ^ 8 ) . 
Cf. also Le parnasse des poetes s a t y r i q u e s , np, 
1625, 8 , BE Res Ye 2766, i n which i s contained the 
sonnet '0 Boccage a f i l s d'or' (p.33) a« w e l l as a 
Gausserie a une dame sur l a p e r t e de son conin (p.118 
c o n t a i n i n g i n the middle a long r e p e t i t i v e passage 
w i t h each l i n e beginning w i t h the words: 'Ce conin 
e s t o i t . . . c e conin e s t o i t . . . ' 
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w i t h the blason anatomique which i s the p r i n c i p a l .• 
subject of t h i s t h e s i s . Since, however, these appear i n 
Meon's anthology o f blasons i t i s perhaps worth mentioning 
them b r i e f l y . The e a r l i e s t i n date of these works i s 
Jean C h a r t i e r ' s Elasons vertueux (158). These are, i n 
f a c t , a c o l l e c t i o n of engravings p r i n t e d i n Orleans, d a t i n g 
from 1574, a copy of which e x i s t s i n the Reserve o f the 
Estampes i n the B i b l i o t h e q u e R a t i o n a l e (159). Federic 
Morel's Blason d'Ulysse (160) i s a prose t r a n s l a t i o n o f 
a Greek work by L i b a n i u s , and l a s t l y Claude de Mons' .' 
Blazons anagrammatiques t r e s - c h r e s t i e n s et r e l i g i e u x du 
H i e r a p o l i t a i n d' Amiens CDM sur d i v e r s e s f l e u r s p e r s o n e l l e s 
de p i e t e , de noblesse, de j u s t i c e & de l i t e r a t u r e , signalans' 
en Lieu l a contree (161) are, as. the t i t l e would suggest, 
simply a s e r i e s o f anagrams, f o l l o w e d i n most cases by a 
b r i e f poem e i t h e r i n L a t i n or i n French (162). L a s t l y , 
the t i t l e b lason i s also used once again, very much l a t e r , 
i n 1773 by d' A u t h e u i l i n h i s Blason de 1'Hymen, epithalame, 
dedie et presente a Madame l a Comtesse d ' A r t o i s . A son 
passage a Lyon, par un ancien o f f i c i e r (163). 
* -x- *• 
(158) Cf. Meon, p.259 
(159) AA 1 res 
(160) P a r i s , Morel, 1602, 8°, BN J 23249 (Cf. Meon, p.369) 
(161) Amiens, Musnier, 1662, 8°, BN 7950 (Cf. Meon, p.288) 
(162) Although t h i s work i s p a r t l y i n v e r s e , i t has 
no t h i n g i n common w i t h the normal blason poetique 
(163) Np (Lyons), 1773, 8° 
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I t i s i n t e r e s t i n g t o note the recurrence among the 
Pleiade and post Pleiade poets of so many of the o l d themes 
of the e a r l i e r b l a s o n n e u r s T h e anatomical sonnets re-echo 
the "blasons anatomiques themselves, and even the s a t i r i c a l 
sonnets might be considered t o re-echo the contrehlasons. 
The e a r l i e r blasons on the su b j e c t o f the v a r i o u s c o l o u r s 
w i t h which t h i s t h e s i s began are r e v i v e d again a t the end 
of the century, f i r s t l y i n the work of Amadis Jamyn and 
secondly i n the work o f Antoine de C o t e l . Jamyn composed 
a s e r i e s of f o u r sonnets on the c o l o u r s , Du g r i s , Du n o i r , 
Du bleu et de 1'orange and Du jaune dore (164) as w e l l 
as a p a i r of hymnes-blasons, l a louange du blanc and l a 
louange de l ' i n c a r n a t (165). 
The sonnet,Du b l e u et de 1'orange - A ma l u m i e r e does 
not r e a l l y f i t i n w i t h the p a t t e r n of ot h e r c o l o u r blasons. 
I t i s w r i t t e n i n p r a i s e of the co l o u r s o f the poet's lady, 
h i s Lumiere, and Jamyn i s p r i m a r i l y concerned w i t h 
p r a i s i n g t h e : 
'...beau manteau de bleu l u i z a n t et pr e c i e u x , 
P l e i n d ' i n f i n i s rayons d'orangee aparence' (166) 
of h i s lad y . Th° sonnet Du g r i s - au Roy, however, comes 
c l o s e r to' the b l a s o n , t r a d i t i o n , l i s t i n g as i t does the 
c h a r a c t e r i s t i c s associated w i t h the co l o u r grey: 
'Si vous aimez l e g r i s , vous aimez patience 
Conjoincte aux bonnes moeurs et a l ' h u m i l i t e , 
Au t r a v a i l esperant, a l a f i d e l i t e , 
Qui mettent soubz l e pied t o u t e f o l l e arrogance' (167) 
(164) Jamyn, Qeuvres poetiques, v o l . 1 , pp.128-131 
(165) . Jamyn, Oeuvres poetiques, v o l . 1 1 , pp.284-289 
(166) Jamyn, Oeuvres poetiques, v o l . 1 , p.130 
(167) Jamyn, Oouvr poetiques, v o l . 1 , p.128 
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The two l o n g louanges develop a t g r e a t e r l e n g t h than i s 
pe r m i t t e d i n the f o u r t e e n l i n e s o f a sonnet the p r o p e r t i e s 
and a s s o c i a t i o n s o f the c o l o u r s w h i t e and s c a r l e t , 
d e v o t i n g considerable a t t e n t i o n t o the e r u d i t e aspect o f 
the s u b j e c t o The Louange du blanc, f o r example, con t a i n s 
references t o Egyptian r e l i g i o u s p r a c t i c e s : 
'Les P o n t i f e s d'Egypte, hommes d'entendement, 
H a b i l l o i e n t O s i r i s d'un blanc h a b i l l e m e n t 
P a r e i l a l a lu m i e r e , exempt de t o u t ombrage 
• Et de v a r i e t e de t e i n t u r e ou nuage, 
Montrant que l e grand Dieu, cause et commencement 
Des choses de ce monde, est simple entierement, 
Sans meslange quelconque, et comme seul p r i n c i p e ' 
(168) 
Yet d e s p i t e t h i s l e arned and e x o t i c element, Jamyn does 
not f a i l t o reproduce the t r a d i t i o n a l s i g n i f i c a n c e o f 
the c o l o u r w h i t e : 
' l a f o y , q u i t i e n t l e monde.en t o u t e s e i i r e t e , 
En signe de sa grace et de sa p u r e t e , 
Porte une robe blanche, et m ' a v e r t i s t de c r o i r e 
Que l e blanc d o i t a v o i r sur l e s au t r e s l a g l o i r e , 
Tout a i n s i que l a foy d o i t t e n i r parmi nous 
De p r i n c i p a l honneur estant 1.' apuy de tous' (169) 
^-n the same, way the Louange de 1'incarn a t r e f e r s t o the 
f a b l e of Venus s t a i n i n g the o r i g i n a l l y w h i t e rose red 
w i t h her blood (170) and describes the c r o s s i n g o f the 
Red Sea by the I s r a e l i t e s (171), but nevertheless 
concludes w i t h the more obvious, t r a d i t i o n a l symbolic 
meaning o f the co l o u r : 
(168) Jamyn, Oeuvres poetiques, v o l . 1 1 , p 0285 
(169) Jamyn, Oeuvres poetiques, v o l . 1 1 , p.287 
(170) Jamyn, Oeuvres poetiques, v o l . 1 1 , p.290 
(171) Jamyn, Oeuvres poetiques, v o l . 1 1 , p.291 
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' Ceux qu i f o n t l e s "blazons sur t o u t e s l e s couleurs 
Disent q u ' i l s i g i f i e endurer des douleurs' (172) 
Cotel's two sonnets t r e a t the c o l o u r s grey and green: 
Sur l e s couleurs verd & g r i s (173) and Sur l e g r i s (174). 
These, l i k e Jamyn's "blue and orange, are the c o l o u r s of 
h i s l a d y . N e i t h er o f these sonnets, however, corresponds 
as c l o s e l y t o the t r a d i t i o n a l c o l o u r blason as d i d those 
o f Jamyn, since both are b a s i c a l l y love poems. The second, 
however, Sur l e g r i s , i s more concerned w i t h pure d e s c r i p t i o n 
o f the c o l o u r grey than i s the f i r s t : 
'De t o u t e s • l e s couleurs, l a g r i s e est p l u s p a r f a i c t e , 
La p l u s propre, plus b e l l e , & p l e i n e de bons heurs: 
Aussi n'est-ce m e r v e i l l e ( e x t r a i c t e des couleurs 
Parfaic.tes) s ' e l l e s 1 1 ont p l u s e x c e l l e n t e f a i c t e . 
Rien ne l a p e u l t t a c h e r : e l l e se monstre n e t t e . 
Tousjours, beau g r i s : ouy beau, & s i beau que j'enmeui? 
l a s ! l e g r i s p o r t e l ' a i r d'un o e i l , q u i e n doulceurs 
Et en beaute f a i c t honte a l'Aurore b l o n d e t t e ' (175) 
I n the same way as the c o l o u r s , the q u e s t i o n o f 
f l o w e r s and t h e i r p a r t i c u l a r v i r t u e s , s i g n i f i c a n c e s and 
symbolic meanings which we have seen t r e a t e d a t l e n g t h i n 
t h e Blason des f l e u r s (176) i s also r e v i v e d a t the end-of 
the ce n t u r y by Catherine des Roches (177) i n her s e r i e s o f 
q u a t r a i n s e n t i t l e d c o l l e c t i v e l y Les f l e u r s . This work 
c o n s i s t s f o r the most p a r t o f a l i s t o f the v a r i o u s f l o w e r s 
which she h e r s e l f l i k e s p a r t i c u l a r l y : 
(172) Jamyn, Oeuvres poetiques, v o l . 1 1 , p.291 
(173) C o t e l , f.3 v° 
(174) C o t e l , f.4 r° 
(175) C o t e l , f.4 r° 
(176) Cf. above, chapter V I , p.243 
(177) Secondes oeuvres, f.55 v° 
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'Je suis 5 gracieuses Pleurs 
Tant e p r i s e de vos v a l e u r s , 
Pleurs des Tardins, et Fleurs des Chams, 
V u e i l l e z donner Grace a mes Chans 
J'ayme l e s Roses du matin, 
Le Bame, l a Mente & l e Thyn, 
L'Avande, l e barbu Mastic, 
,. Et l e parfume B a s e l i c . 
J'ayme l e Damas empourpre. 
Le p a l l i s s a n t , l e d i a p r e , 
La Pansee au f r o n d v i o l e t , 
Et l e coulombin Serpoulet' (178) 
I n c e r t a i n stanzas, however, Catherine des Roches does 
describe the p a r t i c u l a r v i r t u e s and p r o p e r t i e s a s c r i b e d 
to the v a r i o u s f l o w e r s , i n the manner of the blason: 
'J'ayme l e Lunaire argente 
Et l a Mauve garde-sante, 
Et 1'Asphodille, dont ]e p ain 
' M a i t r i s o i t s i long "tans l a f a i n . . . . 
„,.J'ayme l e Pavot sommeillard,• 
Que I o n s o u l o i t c u e i l l i r l e G-uy 
Qui chasse t o u t mal & ennuy' (179) 
Among the s a t i r i c a l blasons we have alrea d y mentioned 
Jamyn's treatment of the I t a l i a n c a p i t o l o on honour by 
Mauro which provided also the basis f o r the anonymous 
Blason de honneur (180). The subject o f gout - which also 
formed the basis o f one o f the t h r e e Tournes blasons -
reappears again i n p o e t r y o f the e a r l y seventeenth century 
Sarasin composed, a b a l l a d e on the s u b j e c t , Balade du 
gouteux sans p a r e i l (181), which i s f o l l o w e d i n t h i s 
e d i t i o n by another work on the same s u b j e c t , Response de . 
(178) Secondes oeuvres, f.55 v 
(179) Secondes oeuvres, f f . 5 6 r°~ 57 r° 
(180) Cf. above, chapter V I I I , p.327 et seq.. 
(181) Les oeuvres de Monsieur Sarasin, P a r i s , 1656, 
' 4 , P.63 
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Mr, Conrart. Balade de l a misere des gouteux (182). M otin 
also composed t h r e e sonnets on the s u b j e c t o f gout (183) 
(a l t h o u g h the i n s p i r a t i o n f o r these i s r a t h e r d i f f e r e n t , 
since a l l t h r e e are based on a p l a y o f words on the name 
of a lady c a l l e d La Goutte Bernard).' 
Turning t o another t o p i c t r e a t e d by the e a r l y 
blasonneurs and r e v i v e d at the end o f the century, we 
f i n d t h a t Corrozet's Blasons domestiques e x t o l l i n g the 
v i r t u e s o f v a r i o u s o b j e c t s i n the house f i n d s a c o n s i d -
e r a b l y l a t e r , and more f u l l y developed p a r a l l e l i n Claude 
Mermet's D e s c r i p t i o n et p r o p r i e t e du rechaud de t e r r e que 
I o n f a i t aupres de Limoges (184). This i s i n f a c t a 
hymne-hiason d e s c r i b i n g an earthenware -rechaud and i t s 
p r a c t i c a l uses: 
Pabrique simplement d'une t e r r e azuree, 
Et s i b i e n compasse en rondeur mesuree, 
Que vous d i r i e z quasi que l e m a i s t r e Gnidois, 
Parrasse, Zeuxe, A p e l l e , y auroyent mis l e s d o i g t s 
Quand i l est eschauffe, & que sa pance est p l e i n e 
De charbons alumez, & que l a douce h a l e i n e 
De Zephire se guide & par bas, & par haut, 
Par p l u s i e u r s p e t i s t r o u s dans l e creux du rechaud 
I I rend de tous costez une chaleur s i grande ~ 
Q u ' i l f a i t en un moment c u i r e t o u t e viande' (185) 
I n a manner rem i n i s c e n t of Corro'zet's Cuisine the poet 
describes w i t h evident r e l i s h the v a r i o u s dishes^which 
can be prepared w i t h t h i s rechaud: 
(182) Sarasin, p.67 
(183) M o t i n , Oeuvres, i n e d i t e s , ed. Paul d'Estree, P a r i s , 
1882, 8°, pp 029-32 
(184) Le temps passe de Claude Mermet, Lyons, Bouquet, 
1585, 8 , BN lies *e 1641, p. 18 
(185) Le temps passe, p.19 
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'Pour au beurre noyer l a b e l l e ombre, & l a t r u i t e , 
Et l e s plus d e l i c a t s des nageurs d ' A m p h i t r i t e , 
Pour l e t o n q u i f r i a n d , pique de clous I n d o i s , 
C o n t r a i n t l e c u i s i n i e r a se l e s c h e r l e s d o i g t s , 
Et pour a u t r e s poissons qui se peuvent e s l i r e 
Couchez entre deux p l a t s , & a l o i s i r s'y c u i r e , 
S'y r o s t i r , s'y b o u i l l i r , s'y baigner, s'y v i r e r , 
, Pour en f a i r e l ' a p p r e s t que l ' o n peut d e s i r e r ' 
f? (186) 
Thus, f a r from dying out as Kinch would suggest, the 
genre of the blason f l o u r i s h e s at the end o f the s i x t e e n t h 
and the beginning of the seventeenth c e n t u r i e s . The a c t u a l 
genre continues, developing i n t o two very d i f f e r e n t forms, 
the sonnet-blason and the hymne-blason. The a c t u a l 
s u b j e c t s o f the e a r l i e r blasons also are taken up again 
and t r e a t e d anew by the poets of the t u r n o f the century, 
i n poems which may or may not f o l l o w the s t y l e o f the 
blason. The t i t l e blason a d m i t t e d l y becomes more r a r e a f t e r 
the middle years o f the s i x t e e n t h century, but - as we 
have seen - i t does not f a l l completely i n t o "disuse. The 
t i t l e continues t o crop up i n the seventeenth c e n t u r y 
( w i t h Claude de Mons' Blazons anagrammatiques), i n the 
e i g h t e e n t h century ( w i t h d'Autheuil's Blason de 1'hymen), 
and even i n the t w e n t i e t h century w i t h works by Luc 
Berimont and Paul Eluard (187). 
(186) Le temps passe, p.20 
(187) Cf. S a u l n i e r , Sceve, v o l . 1 1 , p.40, note 29 
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CONCLUSION 
C r i t i c s i n general have tended t o regard the blason 
anatomique as an i s o l a t e d and even somewhat e c c e n t r i c 
phenomenon standi n g o u t s i d e the main p o e t i c trends o f 
the s i x t e e n t h century. Our main aim i n t h i s t h e s i s has 
been t o show t h a t t h i s i s f a r from being the case, and 
t o demonstrate the way i n which i t forms p a r t o f a 
continuous development w i t h i n the French l i t e r a r y 
t r a d i t i o n . Although our study i s centred on the b l a s o n 
anatomique, t h i s i s of course *a p a r t of the wider genre 
of the blason poetique, and whereas former c r i t i c s have 
e v i d e n t l y been puzzled as t o the o r i g i n s o f the blason. 
we have t r i e d t o show i n our opening chapter the.way i n 
which t h i s genre derives from the c o n v e n t i o n a l h e r a l d i c 
blason whose f u n c t i o n i s the d e s c r i p t i o n and i n t e r p r e t -
- a t i o n o f the p a r t i c u l a r f e a t u r e s of a {riven s h i e l d . 
Not o n l y does the i n t e r p r e t a t i v e . c h a r a c t e r of the 
l a t e f i f t e e n t h and e a r l y s i x t e e n t h c e n t u r y blason 
poetique r e f l e c t c e r t a i n c h a r a c t e r i s t i c s o f medieval 
h e r a l d r y , but i t s r e p e t i t i v e c h a r a c t e r and i t s urge t o 
d e f i n e and t o c l a s s i f y are also t y p i c a l o f much l a t e 
medieval p o e t r y . Again, as we have seen, the very themes 
and vocabulary employed by the blasons anatomiques i n 
t h e i r d e s c r i p t i o n o f femi-nine beauty have much i n common 
w i t h those which appear i n the work of medieval French 
poets. 
• However, although there are many things' i n common 
between the blasons anatomiques and e a r l i e r d e s c r i p t i v e 
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p o e t r y t h e r e i s one way at l e a s t i n which the blason 
anatomique s t r i k e s out i n a new d i r e c t i o n . These l a t e r 
poems are e s s e n t i a l l y love poems, whereas on the whole 
t h e i r predecessors were not. The blason anatomique no 
longer' describes the female body i n d i s p a s s i o n a t e terms 
i n the manner of P i e r r e Danche f o r example. I n s t e a d he 
describes, p r a i s e s and r e a c t s w i t h some fondness and 
f e r v o u r t o the body of h i s own m i s t r e s s . Thus the blason-
-neur i s i n v o l v e d w i t h h i s s u b j e c t , and h i s treatment 
becomes i n e v i t a b l y more s u b j e c t i v e than t h a t of h i s 
f i f t e e n t h c e n t u r y predecessor. I t i s perhaps s i g n i f i c a n t 
t h a t t h i s growing s u b j e c t i v i t y corresponds t o the 
growing i n t e r e s t among French poets i n I t a l i a n s t y l e s o f 
w r i t i n g . While we should r e j e c t the t h e o r y t h a t the 
French blason anatomique i s a simple r e n d e r i n g i n t o 
French o f the I t a l i a n c a p i t o l o d'amore, we must acknow-
l e d g e t h a t the precious and s u b j e c t i v e approach of many 
of the blasonneurs owes a considerable debt t o the 
I t a l i a n poets. 
The blasons anatomiques remain popular as a group 
throughout the middle p a r t of the century. As we have 
seen, although the v a r i o u s a n t h o l o g i e s which appear 
between the 1530s and the 1570s vary s l i g h t l y i n t h e i r 
content, they c o n t a i n a l a r g e nucleus o f poems which 
remain the same. However, the genre o f the blason i t s e l f 
does not become s t a t i c and o s s i f i e d . I t continues t o 
develop, and i n the l a t t e r h a l f o f the s i x t e e n t h century 
we can t r a c e -two d i s t i n c t branches. The short sonnet-
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blason r e t a i n s the e s s e n t i a l c h a r a c t e r i s t i c s of the 
anatomical blason whereas i n the c o n s i d e r a b l y longer 
hymne-blason the genre r e v e r t s t o a more general type o f 
s u b j e c t matter w h i l e r e t a i n i n g the d e s c r i p t i v e and 
i n t e r p r e t a t i v e c h a r a c t e r i s t i c s which remain t y p i c a l o f 
the genre. I t i s , i n f a c t , i n the form o f the sonnet-
blason and the hymne-blason ( e i t h e r i n s a t i r i c a l or 
n o n - s a t i r i c a l form) t h a t the genre i s continued t h r o u g h 
the l a t t e r p a r t of the s i x t e e n t h century and i n t o the 
e a r l y • seventeenth c e n t u r y . ( i n d e e d , i t s development could 
be t r a c e d f u r t h e r , but t o do so would be t o go beyond the 
chosen l i m i t s o f t h i s t h e s i s . ) 
*- •* * 
So.much f o r the p u r e l y l i t e r a r y aspects o f the blason, 
As we have p o i n t e d out, however, ;tb.e'^ c o l l e c t i o n s o f 
blasons anatomiques f i t i n also w i t h the way i n which 
p r i n t i n g was developing at the t i m e . This p a r t i c u l a r 
p e r i o d i s , as we have shown, c h a r a c t e r i s e d by the h i g h 
degree of s k i l l w i t h which c e r t a i n s p e c i a l i s t p r i n t e r s 
devoted themselves t o the p r o d u c t i o n o f i l l u s t r a t e d 
popular l i t e r a t u r e . Emblem books, b e s t i a r i e s , v o l u c r a r i e s 
- a l l form p a r t o f the same f a s h i o n f o r a combination o f 
the a r t o f the woodcutter, the poet, and U l t i m a t e l y the 
p r i n t e r , r e s p o n s i b l e f o r t h e b l e n d i n g and harmonising of 
the twoo The blasons anatomiques are j u s t one more aspect 
of t h i s vogue. 
Thus - and t h i s may w e l l be seen as our' very b r i e f 
c o n c l u s i o n - the blason anatomique does i n f a c t form p a r t 
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o f a continuous t r a d i t i o n i n France. The key t o i t s o r i g i n s 
l i e s i n i t s d e s c r i p t i v e and i n t e r p r e t a t i v e c h a r a c t e r , 
i n h e r i t e d from a c l e a r l y d i s c e r n i b l e h e r a l d i c source 
( a l b e i t m o d i f i e d by l a t e r a c c r e t i o n s ) , and the genre of 
the blason i t s e l f i s n e i t h e r a sudden nor an e c c e n t r i c 
phenomenon. Close l y associated w i t h b o t h l i t e r a r y and 
iconographic f a s h i o n s d u r i n g the Renaissance i n France 
i t does not disappear i n the 1540s, but r a t h e r continues 
throughout the l a t e r s i x t e e n t h century and w e l l i n t o the 
seventeenth century* 
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I I CONTEMPORARY WORKS IN FRENCH 
I n t h i s s e c t i o n are inc l u d e d a l l works d a t i n g 
from the f i f t e e n t h , s i x t e e n t h and seventeenth 
c e n t u r i e s . This s e c t i o n i s d i v i d e d i n t o t h r e e 
p a r t s . I n the f i r s t p a r t works are l i s t e d 
a l p h a b e t i c a l l y according t o author. I n the 
second p a r t anonymous works are l i s t e d alpha-
, - b e t i c a l l y according t o the f i r s t s i g n i f i c a n t 
,'Vword o f the t i t l e . The t h i r d p a r t c o n t a i n s a 
l i s t o f n i n e t e e n t h and t w e n t i e t h century 
a n t h o l o g i e s o f verse arranged a l p h a b e t i c a l l y 
according t o the name o f the e d i t o r . 
i ) Authors 
ADONVILLE, Jacques d': Lhonneur des nobles, blason et 
p r o p r i e t e de l e u r s arraes en ge n e r a l , npnd, 8 , 
. BN Res Ye 3788 
ALBERTI, Leone B a t t i s t a : Hecatomphile, npnd ( P a r i s , 1536), 
16 , Bodley Douce p 36 * ' 
i b i d . , np, 1537 (Blasons 1536), 16°, B i b l i o t h e q u e 
N a t i o n a l e et U n i v e r s i t a i r e de Strasbourg R 102 895 
I b i d . , P a r i s , Sergent, 1539, 16°, BR P i c o t 803 
ALCIATI, Andrea: L i v r e t des emblernes de ma i s t r e Andre 
A l c i a t , P a r i s , Wechel, 1536, 8°, BN Res Z 2521 
Emblemes d ' A I c i a t , de nouveau t r a n s l a t e z en 
Francois, vers poijr vers j o u x t e l e s L a t i n s , Lvons, 
Bonhomme, 1549, 8 , BIT Res Z 2527 
ALEXIS, Guillaume: Oeuvres pogtiques, ed. A.Piaget & 
E.Picot, P a r i s , 189&, 8 
Le blason de f a u l s e s amours, compile par f r e r e 
G-uillaume A l e x i s , p r i e u r de Bury, P a r i s , Levet, 
1486, 4 , BN Res Ye 254 
i b i d . , P a r i s , Levet, 1489, 4°, BN P i c o t 2579 
i b i d . , npnd, 8°, BN Res Y 2 2716 
i b i d . , P a r i s , Le Caron, nd,'4°, BN Res Ye 236 
i b i d . , P a r i s , Le No i r , 1501, 4°, BN Res Ye 319 
i b i d . , Lyons, Nourry, 1512, 8°, BN Res Ye 1288 
i b i d . , P a r i s , Du Pre, 1532, 8°, BN Res Ye 1284 
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i b i d . , P a r i s , Bonnemere, 1533, 8°, BN Res Ye 1287 
i b i d . , Lyons, A r n o u l l e t , 1538, 8°, BN Res Ye 1289 
AMBOISE, Michel d': Les cent epigrammes... par Michel 
d'Amboyse d i t l ' e s c l a v e f o r t u n e , P a r i s , L o t r i a n , 
1532, 8 U, BN Res Ye 1621 
'' Le secret d 1 amours... on sont contends p l u s i e u r s 
]]~ l e t t r e s t a n t en r i t h m e qu' en prose, f o r t r e c r e -
- a t i v e s a tous amans, P a r i s , A n g e l i e r , 1542, 8 , 
BN Res Ye 1623 
ANEAU, Barthelemy: Decades de l a d e s c r i p t i o n , forme, 
et v e r t u n a t u r e l l e des animaulx, t a n t r a i s o n -
-nables que b r u t z , Lyons, A r n o u l l e t , 1549, 8 , 
BN Res Ye 3468 (1) 
ANGOULEVENT, Le cadet d': Les satyres bastardes, et 
a u t r e s oeuvres f p i a s t r e s • d u Cadet Angoulevent, 
P a r i s (no p r i n t e r ) , 1615, 16°, BN Res Ye 3469 
AURIGNY, G i l l e s d': Le t u t e u r d'amour, P a r i s , A n g e l i e r , 
1546,' 8°, BN Res Ye 1615 
u 
AUTHEUIL, d': Le blason de 1'hymen, epithalame,'dedie 
et presente a Madame l a Comtesse d ' A r t o i s . A 
son passage a Lyon, par un ancien o f f i c i e r , 
np (Lyons ? ) , 1773, 8° ! 
BAIF, Jean-Antoine de: Euvres en rime, P a r i s , Breyer, 
1573, 8°, BN Res Ye 1984 
BEAULIEU, Eustorg de: Les d i v e r s r a p p o r t z , contenant 
p l u s i e u r s rondeaulx, d i z a i n s , Lyons, Sainte 
L u c i e , 1537, 8 U, BM G 17886 
i b i d . , ed. M.Pegg, Geneva, 1964, 16° 
Chrestienne resjo^yssance, np (Geneva), 1546, 
8°, C h a n t i l l y IV D 36 
Le souverain'blason d'honneur a l a louange du 
t r e s d i g n e corps de J e s u c h r i s t . Compose par 
Eustorg, autrement d i e t Hector de Beaulieu... 
et e x t r a i c t d'un sien l i v r e i n t i t u l e : Chrestienne 
resjouyssance\ npnd (1550 ? ) , Z u r i c h Z e n t r a l -
- b i b l i o t h e k VI 236/6; Vienna M a t i o n a l b i b l i o t h e k 
79 Ee 174 
BELLEAU, Remy: Odes d'Anacreon Teien t r a d u i t e s de Grec 
en Francois par Remi Be l l e a u . . . ensemble quelques 
p e t i t e s hymnes de son i n v e n t i o n , P a r i s , Wechel, 
1556, 8 , BJM Res X 2536 
- 407 -
Les amours et nouveaux ecbanges des p i e r r e s 
precieuses, P a r i s " P a t i s s o n , 1576, 4 , BN Res 
Ye 583 
Les oeuvres poetiques, P a r i s , P a t i s s o n , 1585, 12°, 
BN Res Ye 1829-1830 
BELON, P i e r r e : La nature & d i v e r s i t e des poissons, avec 
ires du 
Res S 1004 
l e u r s p o u r t r a i c t z representez au g l u s pre
n a t u r e l , P a r i s , Estienne, 1555, 8 , BN ; 
P o r t r a i t s d'oyseaux, animaux, serpens, herbes, 
a r t r e s , hommes et femmes d'Arabie & Egypte, 
observez par P.Belon du Mans, P a r i s , C a v e l l a t , 
1557. 4°, BN S 5475 
BEREAU, Jacques: Oeuvres poetiques, ed. H. de Tranchere 
& Guyet', P a r i s , 1884, 8 
BIRAGUE, Elaminio de: Les premieres oeuvres poetiques, 
P a r i s , p e r i e r , 1585, 12°, BN Res Ye 1883 
BONET, Honore: L'arbre des b a t a i l l e s , ed. E.Nys, Brussels, 
1883, 8° 
BOUCHET, Jean: Les genealogies, e f f i g i e s et epigraphes 
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ETB 11119 res 
Le cabinet du Roy de Prance, dans l e q u e l i l y a t r o i s 
p e r l e s precieuses d'-inestimable v a l e u r : par l e 
moyen desquelles sa majeste s'en va l e premier 
monarque du monde. & ses s u i e t s du t o u t soulagez, 
P a r i s . ( n o p r i n t e r ) , 1581, 8 , BN. Lb • 197 
Le cabinet s a t y r i q u e , ou r e c u e i l p a r f a i c t des v e r s picquans 
& g a i l l a r d s de ce temps, P a r i s ( j o u x t e l a coppie 
imprimee a Rotten), 1652, 8°, BN Res Ye .2759 
La complaincte de monsieur l e c u l , c o n t r e - l e s i n v e n t e u r s 
des v e r t u g a l l e s , Sens, G i r a u l t , 1552, 8 ., BN 
Res Ye 1660 
Le compost et k a l e n d r i e r des bergeres...nouvellement 
compose sans c o n t r e d i r e a c e l l u y des b e r g i e r s , 
P a r i s , Marchant, 1499, i n - f o l i o , BN Res V 1266 
Le conureblason de f a u l s e s amours. I n t i u l e l e grant blasoiT 
damours s p i r i t u e l l e s et d i v i n e s . Avec c e r t a i n e p i g -
-r'amme et s e r v a n t o v s dhonneur, P a r i s , T r e p p e r e l , 
nd (c.1512), 8°, BN Res Ye 3013 
i b i d . , P a r i s , Vostre, nd (c.1512), 8°, BN P i c o t 2812 
i b i d . , npnd, 8°, BN Res Ye 2950 
Les c o n t r e d i t z de Songecreux, P a r i s , Du Pre, 1530, 8°, 
BJ; Res Ye 1326 
Les d i s c i p l e s et amys de Marot contre Sagon. La Hueteri_e 
& l e u r s a d h e r e n t z , P a r i s (no p r i n t e r ) ' , rid (15371, 
8 , Arsenal 8" B 8736 res 
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l a f l e u r de t o u t e s joyeusetez, npnd (c.1530), 8°, 
BN Res Ye 2713 
Les f l e e r s des plus e x c e l l e n t s poetes de ce temps, 
P a r i s , Bonfons, 1599, 8 , Arsenal 8 B 9919 res 
Le j a r d i n de p l a i s a n c e , P a r i s , Verard, 1501, i n - f o l i o , 
,, BN Res Ye 168 
i b i d . , ed. Piaget & Droz, P a r i s , 1924, 4°y 2 v o l s 
Le .joyeulx: devis de l e s p e r i t t r o u b l e , contenant 
p l u s i e u r s b a l l a d e s e p i s t r e s chansons complainctes 
r e s c r i p t z d i z a i n s h u y c t a i n s , Lyons, A r n o u l l e t , 
nd |c.1537), 8°, BN P i c o t 2963 
Lordre tenu & garde a l e n t r e e de t r e s h a u l t . . . p r i n c e 
Charles Empereur...en l a v i l l e de P a r i s , P a r i s , 
Corrozet & Du Pre, 1539, 8°, BN Res 8° Lb^ 84 
La louange des barbes rouges, contre l e s mesdisaris qui 
. l e s ont en h o r r e u r , P a r i s , Hou5c, 1576, 8 . 
. B i b l i o t h e q u e Mazarine 21657 res ( 4 t h p i e c e ) 
La louenge des femmes, Lyons, Tournes, 1551, 8°,. 
Arsenal 8° B 12934 . . . . 
i b i d . , Rouen, L i g n a n t , 1552, 8°, BM C 22 a 20 
La louenge, et b e a u l t e des dames, npnd, 16°, BN Res 
Ye 2983 
Les louenges a nostre seigneur a nostre dame et aux 
b e n o i t z sains et s a i n t e s de p a r a d i s , P a r i s , 
Verard, nd, 8 , BN Res Ye 831 
La mauvaistie & o b s t i n a c i o n des v e n i c i e n s contre l e 
roy avec unes l e t t r e s " e n v o y e g de par monsieur 
l e grant c h a n s e l i e r , npnd, 8 , BN P i c o t 2847 
Le parnasse des poetes s a t y r i q u e s , np, 1625, 8°, BN 
Res Ye 2766 
Le p e t i t oeuvre d'amour, et gaige d'amytie, P a r i s , 
Lon r' ;is & Barbedorge, 1537, 16 , ( r e p r i n t e d 
Lyons, 1927, 8°) 
Le p l a i s a n t blason de l a t e s t e de boys, npnd (Lyons ? 
c.1555), 16 u, B i b l i o t h e q u e Me janes ( A i x ) C 3064 
^a r e c r e a t i o n , devis et mignardise arnoureuse, contenant 
p l u s i e u r s blasons, menues pensees, verger, ventes 
& demandes de l'amant a l'amye, & autres propos ' 
amoureux, P a r i s , Veuve Jean Bonfons, nd, 16 , 
BK! P i c o t 812 
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Recueil de poesie francoyse, P a r i s , Janot, 1544, 8°, 
Arsenal 8 B 9905 res 
Recueil de poesie francoyse, p r i n s e de p l u s i e u r s poetes 
l e s plus e x c e l l e n t z de ce regne, P a r i s , Veuve 
Francois Kegnault, 1555, 16 C , BN Res Ye 1211 b i s 
l e 1 r e c u e i l de t o u t soulas et p l a t s i r et parangon de 
poesie comme e p i s t r e s rpndeaulx et b a l l a d e s , 
P a r i s , Bonfons, 1562, 8°, Arsenal 8 s B 9909 res 
l a response & c o n t r e d i c t d'un barbu, contre l e blasonneur 
des barbes de maintenant, P a r i s , B r i e r e , 1551, 8 , 
BN P i c o t 776 
Rien. A Henry de Mesmes pour e s t r a i n e . T r a d u i c t du l a t i n 
de Jean Passerat, en Francoys. Quelquechose. Tout, 
Lyons, Rigaud, nd, 8 U, BN Res Ye 1644-1645 
Le triumphs des vestementz, selon l e temps qui c o u r t , 
f a i c t z au buz~ npnd (c.1545), 8 , BE P i c o t 591 
Le tiriumphe de t r e s h a u l t e , et puissante dame V e r o l l e , 
royne du puy d'amours, Lyons, Jus t e , 1539, 8 
BN Res Ye 5077 
i i i ) Modern a n t h o l o g i e s 
CHESNEY, K. ( e d . ) : F l e u r s de r h e t o r i q u e , Oxford-, 1950. 8° 
FLEURET, F. ( e d . ) : Les amoureux passetemps, P a r i s , nd, 8° 
F LEU RET, F. & PERCEA.U, L. ( e d . ) : Les s a t i r e s f r a n c a i s e s 
du XVIe s i e c l e , P a r i s , 1922, 8°, 2"vols 
FLEURET, F. & PERCEAU, L. ( e d . ) : Les s a t i r e s f r a n c a i s e s 
du XVIIe s i e c l e , P a r i s , 1923, 8°, 2 v o l s 
GUEGAN, B. ( e d . ) : Blasons anatomiques, P a r i s , 1931, 8° 
JUBINAL, A. ( e d . ) : Nouveau r e c i i e i l de c o n t e s , d i t s , 
f a b l i a u x et aubres pieces i n e d i t e s des XXITe 
XlVe et XVe s i e c l e s , P a r i s , 1839-1842, 8"^ 
2 v o l s 
MEON, P.M. ( e d . ) : Blasons, poesies anciennes, P a r i s , 
1807, 8° 
MONTAIGLON, A de ( e d . ) : Recueil de poesies f r a n c o i s e s 
des XVe et XVIe s i e c l e s , P a r i s , 1855. 16 . 13 v o l s 
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PERCEAU, 1. ( e d . ) : Le cabinet secret du Parnasse, 
P a r i s , 1928-1932, 8 Q, 4 v o l s 
PICOT, E. & LACOMBE, P. ( e d . ) : La q u e r e l l e de Marot et 
Sagon, pieces reunies par Emile P i c o t & Paul Z , 
Lacombe, Rouen, 1920, 8 
SCHMIDT, A-M. ( e d . ) : Poetes du XVIe s i e c l e , P a r i s , 1964, 
16° 
TECHENER, J. ( e d . ) : Joyeusetez, f a c e t i e s et f o l a s t r e s 
imaginacions, P a r i s , 1833, 8 
VIOLLET LE DUC ( e d . ) : Ancien t h e a t r e f r a n c a i s , P a r i s , 
1854-1867, 16°, 10 v o l s 
I I I ITALIAN WORKS 
The f i r s t p a r t o f t h i s s e c t i o n o f the 
b i b l i o g r a p h y i s l i s t e d a l p h a b e t i c a l l y 
a ccording t o author. The second p a r t 
c o n s i s t s o f a l i s t o f an t h o l o g i e s o f 
verse by a v a r i e t y o f authors. This 
l i s t i s e s t a b l i s h e d a l p h a b e t i c a l l y 
a ccording t o t i t l e . 
i ) Authors ' 
BERNI, Francesco: I I secondo l i b r o d e l l ' opere burlesche 
d i M Francesco B e r n i , Florence, Giunta, 1555, 8 , 
BM 239 c 18 
Poesie burlesche, Amsterdam, 1770, 8° 
CEI, Francesco: Sonecti, c a p i t u l i , canzone, s e x t i n e , 
stanze et str a m b o c t i composti per l o e x c e l l e n t i s s i m o 
Francescho Cei c i p t a dino f i o r e n t i n o , i n laude de 
C l i t i a , Florence, Giunta, 1514, 8°, BN Res Yd 1158 
CONTI, Giusto de: La b e l l a mano, d i Giusto de' Conti 
romano senatore e una r a c c o l t a d e l l e gime a n t i c h e 
d i d i v e r s i Toscani, Florence, 1715, 8 
MAURO, Giovanni: Tutte l e t e r z e rime d e l Mauro, 
nuovamente r a c c o l t e , et stampate, np, 1542, 
8°, BN Res Yd 1277 
NOCTURNO: Opera nova amorosa de Nocturno n a p o l i t a n o , 
Mi1an, Da Ponte, 1518, 8°, BN Res Yd 1188 
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PETRARCH, Francesco: Le cose v o l g a r i , Venice, Aldus, 
1501, 8°, BN V e l i n s 2142 
Les oeuvres amoureuses, P a r i s , 1875, 8° 
POLITIAN, Angelo: Poesie i t a l i a n e d i messer Angelo 
P o l i z i a n o , M i l a n , 1825, 8° 
SANNAZAR, Giacobo: Le rime de M.Giacobo Sannazaro, 
• Venice, Zioe, 1538, 8°, BN 8° Ye 395 
SASSOFERRATO, Olympo de: Pa r t h e n i a , Pegasea, Olimpia, 
Nova Phenice, G l o r i a d'amore, Linguaccio, Aurora 
A r d e l i a , Venice or Florence or np, B i n d o n i , 1538 1539, 8°, BN Res Yd 1210-1217 
C a m i l l a , Rome, Doricho,. 1542, 8°, BN Yd 5860 
i i ) ' Anthologies 
C a p i t o l i burlesche d ' i n c e r t o a u t o r e , npnd, 8°, 
. BN Res Yd 1290 . • , 
C a p i t o l i dei s i g n o r i d i messer Pietro' A r e t i n o , d i 
messer Lodovico Dolce, d i M Francesco Sansovino 
et d i a l t r i , np, 1540, 8°, BrI Yd 7024 
Opere burlesche d i M.Francesco B e r n i , d i M.Gio d e l l a 
Casa, d e l Dolce, e d e l F i r e n z o l a , r i c o r r e t t p , 
e con d i l i g e n z a r i s t a m p a t o , London, 1723, 8 , 
3 v o l s 
Rime p i a c e v o l i d i Cesare C a p o r a l i , d e l Mauro, et 
d ' a l t r i a u t t o r i , Venice, V i n c e n z i , 1588, 16°, 
BN Yd' 6843 
Le t e r z e rime de messer G i o v a n n i . d e l l a Casa, d i messer 
Bino et d ' a l t r i , np, 1542, 3°, BN Res Yd 1277 
Le t e r z e rime d e l Molza, d e l V a r c b i , d e l Dolce, et 
d ' a l t r i , np, 1542, 8°, BN Res Yd 1278 
-x-. 
IV LATIN WORKS 
ALCIATI, Andrea: V i r i c l a r i s s i m i D Andree A l c i a t i . . . 
emblematum l i b e r , Augsburg, Steyner, 1531, S 1^ 
BN Res Z 2514 
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Andreae A l c i a t i emblematum l i b e l l u s , P a r i s , 
Wechel, 1554, 8°, BN Res Z 2511 
ANEAU, Barthelemy: P i c t a po.esis, Lyons, Bonhorame, 
1552, 8°, BN Res p Yc 1234 (9) 
AUSONIUS: D. Magni A u s o n i i opera, Amsterdam, 1671, 8° 
BEZE, Theodore de: Theodori Bezae V e z e l i i poemata 
. j u v e n i l i a , npnd, 16°, BN Res p Yc 1029 
BOURBON, Ni c o l a s : Nugarum l i b r i octo, Lyons, Gryphius, 
1538, 8°, BN Res p Yc 1035 
CLAUDIAN: C l a u d i i C l a u d i a n i opera, quae e x t a n t , omnia, 
.Amsterdam, 1760, 4 
COLUMELLA, Lucius: De re r u s t i c a , P a r i s , Badius, 1529, 
i n - f o l i o , BN Res S 279 
DOLET, Etienne: Carminum l i b r i q u a t t u o r , Lyons, D o l e t , 
1538, 4°, BN Res m Yc 772 
ESTIENNE, Charles: Praedium r u s t i c u m , P a r i s , Estienne, 
1554, 8°, BN Res S 1069 : ' 
Horae i n lau.de beatissimae V i r g i n i s , P a r i s , Tory, 1529, 
16°, BN V e l i n s 2914 
L'ISLE, Guillaume de: Encomium f e b r i s quartanae, 
Gulielmo Insulano" Menapio Gravibrugensjir 
a u t o r e , Basle, Oporin, 1542, 8°, BN T d ^ 1 
NAUGERIUS: Opera omnia, Padua, 1718,' 4° 
OVID: P u b l i i O v i d i i Nasonis opuscula, & m o r a l i a 
carmina, s c i l i c e t de Nuce, de Pbilomena, & '. 
de P u l i c e , P a r i s , P h i l i p p e 7 nd, 8°, BN Res 
p Yc 1727. 
SECOND, Jean: Opera omnia, ed. Bosscha, Leyden,1821 
Joannis Secundi Hagiensis basia, Lyons, G r y p h i u s , 
1539, 4"°, BN Res Y^ 900 
VIATOR: De a r t i f i c i a l i p e r s p e c t i v a , Toulouse (no 
p r i n t e r ) , 1509, i n - f o l i o , BN Res V 167 
* -* -* 
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V WORKS IN ENGLISH 
PLATO: Dialogues, t r a n s , and ed. Jowett, London, 
1892, 8°, 5 v o l s 
ROY-, ¥. & BARLOW, J. : Rede me and Le n o t t wrothe, 
npnd (London, 1528), 8°, BM C 21 a 27 
-* •* * 
V I WORKS OP CRITICISM & REFERENCE 
BAUDRIER. H. : B i b l i o g r a p h i e l y o n n a i s e , P a r i s , 1964, 
8°, 12 v o l s 
BAURj'A. : Maurice Sceve et l a Renaissance l y o n n a i s e , 
P a r i s , 1906, 8° 
BONNET, J. : 'Les premieres persecutions a l a cour 
de Ferrare 1535-6', B t i l l e t i n de l a s o c i e t e 
d ' h i s t o i r e du pr o t e s t a n t i s m e f r a n c a i s , v o l . 
XXXIX, 1890 
'Ca l v i n en I t a l i e (1536)', BSHPF, v o l . X I I I , 1864 
BRUN, R. : Le l i v r e i l l u s t r e en France au XVIe s i e c l e , 
P a r i s , 1930, 8° 
BRUNET, J.C. : Manuel du l i b r a i r e , P a r i s , 1860-1865, 
4°, 6 v o l s 
CHARPIN-FEUGEROLLES, H.A.S. : Les F l o r e n t i n s a Lyon, 
Lyons, 1889, 4° 
DRAUDIUS: B i b l i o t h e c a c l a s s i c a l F r a n k f u r t , 1625, 4°, 
2 v o l s , BN Q 885-8~86" 
DU VERDIER, A.: Les b i b l i o t h e q u e s f r a n c o l s e s de La 
Croix du Maine et cle~Du V~erdier, ed. La 
Monnoye, P a r i s , 1772-1773, 4°, 6 v o l s 
ECKHARDT, A. : Remy Be l l e a u , sa v i e - sa "Berg e r i e " , 
Budapest, 1917, 8 U ! \ 
FAIRBAIRN, J. : A book o f c r e s t s , London, 1905, 2 v o l s 
GIUDICI, E. : Le opere m i n o r i d i Maurice Sceve, Rome, 
1958, 8^ 
GUY, H. : H i s t o i r e de l a poesie f r a n p a i s e du XVIe 
s i e c l e , P a r i s , 1910-1926, 8°, 2 v o l s 
'Les sources f r a n c a i s e s de Ronsard', Revue 
d ' h i s t o i r e l i t t e r a i r e , v o l . I X , 1902 
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HAUVETTE^H. : Un e x i l e a l a cour de France au XVIe 
s i e c l e : L u i g i Alamanni, P a r i s , 1903, 8 
HUGUET, E. : D i c t i o n n a i r e de l a langue f r a n p a i s e du 
XVIe s i e e l e , P a r i s , 1925-1966, 4°, 7 v o l s 
JOURDA, P. : Marot, l'homme et l'oeuvr e , P a r i s , 1950, 
, 8° 
KINCH, C. : l a poesie s a t i r i q u e de Clement Marot, 
P a r i s , 1940, 4 
1ACHEVRE, P. : B i b l i o g r a p h i c des r e c u e i l s c o l l e c t i f s du 
XVIe s i e c l e , P a r i s , 1922, 4° 
LA CROIX DU MAINE, P. : Les b i b l i o t h e q u e s f r a n p o i s e s de 
La Croix du Maine et de Du V e r d i e r , ed„ La Monnoye, 
P a r i s , 1772-1773, 4 , 6 v o l s 
t 
MAYER, C-A. : 'Le depart de Marot de F e r r a r e ' , BHR, 
v o l . X V I I I , 1956 
MICHEL, P.H..: Un i d e a l humain au XVe s i e c l e : l a pensee 
de L . B . A l b e r t i (1404-1472), P a r i s , 1930, 8° 
MOLINIER, H.J. : Me11in de S a i n t - G e l a i s , Rodez,' 1910, 8° 
NAIS, H„ : Les animaux dans l a poesie f r a n p a i s e de l a 
Renaissance, P a r i s , 1961, 8 ~~ 
PIAGET, A. : M a r t i n l e Franc, p r e v o t de Lausanne, 
Lausanne, 1888, 8 -
PICOT, E. : Catalogue des l i v r e s de l a "bibliotheque 
de M. l e Baron James de R o t h s c h i l d , P a r i s , 
1884-1920, 4°, 5 v o l s 
'Les I t a l i e n s en Prance au XVIe s i e c l e 1 , B u l l e t i n 
I t a l i e n , Bordeaux, 1901-1918, 8 
PIKE, R. : 'The "Blasons" i n French l i t e r a t u r e o f the 
s i x t e e n t h century', Romanic Review, v o l . X X V I I , 
1936 
PRAZ, M. : Studies i n seventeenth centu r y imagery, Rome, 
1964,T ; : 
RIETSTAP, J.B. : A r m o r i a l g e n e r a l , Gouda, 1884, 4°, 
2 v o l s 
RAYMOND, M. : L 1 i n f l u e n c e de Ronsard sur l a poesie 
f r a n p a i s ~ Geneva, 1965, 4°, 2 v o l s 
RODOCANACHI, E. : Une p r o t e c t r i c e de l a reforme en 
I t a l i e et en France: Renee de France, duchesse 
de F e r r a r e , P a r i s , 1895, 8 
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SAULNIER, V.L. : Le pr i n c e de l a Renaissance l y o n n a i s e , 
i n i t i a t e u r de l a Pleiade, Maurice Sceve, i t a l i a n -
-^sant, humaniste, et poete, P a r i s , 1948-1949, 
4 , 2 v o l s 
SAUVAL, H. : H i s t o i r e et recherches des a n t i q u i t e z de 
l a v i l l e de P a r i s , P a r i s , 1724, i n - f o l i o , 3 v o l s 
STEIN, H. : Etude sur O l i v i e r de l a Marche, P a r i s , 
"1885, 8^ 
TCHEMERXINE, A. : B i b l i o g r a p h i e d ' e d i t i o n s o r i g i n a l e s 
et r a r e s , P a r i s , 1930, 4 
TOLPO, P. : 'Poesie "burlesque f r a n c a i s e de l a 
Renaissance', Z e i t s c h r i f t f t i r romanische 
P h i l o l o g i e , vol.XXV, 1901 
VIANEY, J. : 'Bruscambille et l e s poetes bernesques', 
Revue d ' h i s t o i r e l i t t e r a i r e , v o l . V I I I , 1901 
i n f l u e n c e i t a l i e n chez l e s precurseurs de l a 
Plei a d e ' , B u l l e t i n I t a l i e n , Bordeaux, 1903,(vol. I l l ) 
l e petrarquisme en France au XVIe s i e c l e , -
M o n t p e l l i e r , 1909, 8°, (Ser i e I I I , l i t t e r a i r e ) 
VILLEY, P. : Marot et Rabelais, P a r i s , 1923, 8° 
WILSON, D.B. : D e s c r i p t i v e p o e t r y i n France from Blason 
to Baroque, Manchester,' T9b7T~i6 (1) 
-x- •* 
( l ) I have not, i n f a c t , r e f e r r e d d i r e c t l y t o t h i s "book 
i n the course of t h i s t h e s i s , since i t was thought 
p r e f e r a b l e not t o do so, although i t must go w i t h o u t 
saying t h a t the work of my su p e r v i s o r , Dr.D.B.Wilson, 
on the subject o f d e s c r i p t i v e p o e t r y has helped me 
cons i d e r a b l y . 
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APPENDIX I The anatomical blasonneurs 
Although f o u r t e e n poets are named i n the 1543 
e d i t i o n of the Blasons anatomiques, we i n t e n d t o 
discuss only t e n o f these. Clement Marot and Maurice 
Sceve are too w e l l known f o r any "biographical or 
b i b l i o g r a p h i c a l notes t o be necessary. On the o t h e r 
side o f the p i c t u r e , Darles, author o f the Mez, remains 
so obscure t h a t we have been unable t o f i n d any 
i n f o r m a t i o n about him, and t h e pseudonym A l b e r t l e 
Grand s t i l l t o t h i s day s u c c e s s f u l l y masks the i d e n t i t y 
of the author of the O r e i l l e and the Cueur. The authors 
whom we s h a l l discuss here are t h e r e f o r e : 
M i c h e l d'Amboise Claude Chappuys 
Eustorg de Beaulieu Antoine Heroet 
Guillaume Bochetel Jacques l e L i e u r 
V i c t o r Brodeau Francois Sagpn 
Lancelot Carle Jean de Vauzelles 
Wishing to be as b r i e f as p o s s i b l e i n t h i s appendix, 
we have l i m i t e d ourselves t o s h o r t .notes on the author's 
l i f e , a l i s t of h i s works, and a b i b l i o g r a p h y of f u r t h e r 
works o f r e f e r e n c e . 
i ) M i c h e l d'Amboise ' 
Most of our b i o g r a p h i c a l i n f o r m a t i o n about Michel 
d'Amboise i s d e r i v e d b a s i c a l l y from what the poet t e l l s 
us i n h i s not i n c o n s i d e r a b l e l i t e r a r y o u tput. Many of 
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h i s works c o n t a i n fragments o f autobiography. Born 
sometime between 1503 and 1507, the i l l e g i t i m a t e son 
of Charles d'Amboise, l i e u t e n a n t general du Roi i n 
Naples, he seem t o have spent most of h i s l i f e 
dependent upon the patronage o f one or o t h e r member 
of- the d'Amboise f a m i l y ( l ) . Having r i s k e d h i s f a m i l y ' s 
wrath by marrying a g i r l who - although o f noble b i r t h 
l i k e h i m s e l f - was a l s o , again l i k e h i m s e l f , not 
possessed o f any f o r t u n e , h i s happiness i n marriage 
was s h o r t l i v e d , since he l o s t both w i f e and f i r s t c h i l d 
i n c h i l d b i r t h ( 2 ) . Coming t o P a r i s t o f o r g e t h i s sorrow 
the poet was s t i l l pursued by i l l f o r t u n e . I n the Cent 
epigrammes he describes how he was imprisoned i n the 
Chatelet f o r s i x months f o r debt (3)> and the B a b i l o n 
contains s e v e r a l poems w r i t t e n w h i l e i n p r i s o n ( 4 ) . 
At some stage i n h i s career Michel d'Amboise 
took up the study o f law, but t h i s he abandoned before 
a c q u i r i n g any u s e f u l q u a l i f i c a t i o n s ( 5 ) . The poet must 
also have had some experience of warfare, since he i s 
re s p o n s i b l e f o r a t r e a t i s e on the a r t o f war, he guidon 
des gens de guerre, produced i n 1543j i n the course of 
(1) Cf. l e s cent epigrammes, f.4 r ;.Les e p i s t r e s 
veneriennes, f.5 r 
(2) Cf. Le b a b i l o n , f.15 v° 
(3) Cent epigrammes, f.5 v° 
(4) B a b i l o n , f.58 r°, f.62 r°, f.65 r° 
(5) Cf. Les complaintes de l ' e s c l a v e f o r t u n e , f.23 r 
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which he describes h i s p r a c t i c a l experience on the 
b a t t l e f i e l d ( 6 ) . 
The p r e c i s e date o f Michel d'Amboise's death i s 
"unknown. C o l l e t e t claims t h a t he was s t i l l a l i v e i n 
1548 ( 7 ) , but h i s l a s t p u b l i s h e d work, a t r a n s l a t i o n 
o f Eregoso's l e r i s de Democrite et l e p l e u r de 
H e r a c l i t e dates from 1547, and on t h i s b a s i s most 
biographers from La Monnoye and Niceron onwards have 
suggested t h a t t h i s must be the date o f h i s death. 
The extent o f Michel d'Amboise's education i s 
d i f f i c u l t t o assess. Educated i n a c o l l i e g e where only 
L a t i n was spoken, he.was o b l i g e d t o l e a r n the French 
language a f t e r he l e f t , since h i s mother tongue was 
I t a l i a n ( 8 ) . Indeed, a s u b s t a n t i a l p a r t of h i s work 
does take the form o f t r a n s l a t i o n and a d a p t a t i o n i n t o 
French o f I t a l i a n t e x t s . 
Other than these t r a n s l a t i o n s . , Michel d'Amboise's 
remaining p o e t r y takes the form predominantly o f 
e p i t r e s e i t h e r i n prose or i n verse. Many of these are 
l i t t l e more than begging l e t t e r s , a l t h o u g h some belong 
t o the genre of' the g a l l a n t love e p i t r e • Poems of t h i s 
l a t t e r type appeared f i r s t i n the Complaintes de 
l ' e s c l a v e f o r t u n e o f 1529, but subsequently they cont-
i n u e t o reappear i n the E p i s t r e s veneriennes o f 1532 
(6) Guidon, p.11 
(7) C o l l e t e t , f.15 v° 
(8) Cf. the d e d i c a t i o n o f h i s t r a n s l a t i o n of the 
ele v e n t h s a t i r e o f Juvenal i n the Quatre s a t i r e s 
de Juvenal, G2 v° 
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and even as l a t e as 1542 i n the Secret d'amours. 
Despite h i s l a r g e p o e t i c o u t p u t , Michel d'Amboise 
does not seem t o have been p a r t i c u l a r l y w e l l thought 
of by h i s f e l l o w poets. Charles de Sainte Marthe, f o r 
example, does not i n c l u d e him i n h i s l i s t of eminent 
French poets i n h i s E l e g i e du Tempe de Prance ( 9 ) . 
Michel d'Amboise's pseudonym l ' e s c l a v e f o r t u n e 
appears r e p e a t e d l y throughout h i s works - more o f t e n , 
indeed, than h i s a c t u a l name. The s i g n i f i c a n c e o f the 
name i s expla i n e d i n one o f the Cent epigrammes: 
'Si j e me d i t z l e s c l a v e f o r t u n e 
Ce nest a t o r t car depuis que nature 
A.mon e s p e r i t du corps environne 
Je ne fuz oncq sans a v o i r adventure 
Maintenant r i c h e , & soubdain s o u f f r e t e u x 
A present gay, t o s t apres gemissabl'e 
Ores encor j e r i t z et s i me deulx 
Mis a l a z a r t ; comme t r o y s detz sur t a b i d (10) 
This pseudonym i s one o f those s i n g l e d out by Du B e l l a y 
f o r a t t a c k i n the Deffence et i l l u s t r a t i o n : 
'Que ces Depourveuz, ces humbles Esperans, ces 
Banniz de lyesse, ces Esclaves, ces Traverseurs 
s o i e n t renvoyes a l a Table ronde' ( l l ) 
The p o e t r y produced by Michel d'Amboise, alt h o u g h 
impressive i n i t s sheer q u a n t i t y , tends t o be.somewhat 
t e d i o u s . I t i s on. the whole ponderous and ol d ' f a s h i o n e d 
compared w i t h the work o f many o f h i s contemporaries 
and f e l l o w blasonneurs, and h i s p r e d i l e c t i o n f o r 
a l l e g o r y , f o r a c r o s t i c and f o r such f i x e d forms as the 
(9) La poesie f r a n c o i s e de Charles de Sainte Marthe, 
Lyons, Le Pri n c e , 1540, 8°, BN Res p Ye 193, p.203 
(10) Cent epigrammes, f . 5 1 r° 
(11) Deffence, Book I I , chapter X 
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rondeau or the b a l l a d e suggest a poet l o o k i n g back 
n o s t a l g i c a l l y t o a r h e t o r i q u e u r s t y l e r a t h e r than 
fo r w a r d t o the s t y l e of the l a t t e r h a l f o f the s i x -
t e e n t h century. 
Works by Michel d'Amboise 
Les epistres~veneriennes.de l e s c l a v e f o r t u n e p r i v e de 
l a c o u r t damours, P a r i s , Janot & L o t r i a n , nd, 
8°, BN Res Ye 1662 
La d e p l o r a t i o n de l a mort de Francoys de V a l l o y s j a d i s 
d a u l p h i n de France, npnd, 8 , BN Res Ye 3817 
Les complaintes de l e s c l a v e f o r t u n e , avecques v i n g t 
e p i s t r e s et t r e n t e rpndeaulx damours, P a r i s , 
Saint Denys, 1529, 8 W, BK Res. .Ye 1627 
Les bucoliques de Prere Baptiste.Mantuan, nouvellement 
t r a d u i c t e s de L a t i n en riyme francoyse, P a r i s , 
Janot & L o t r i a n , 1530, 4°, BN Res m Yc 699 
Les cent epigrammes avecques l a v i s i o n , - l a complainte 
de v e r t u t r a d u y t e de f r e r e B a p t i s t e Mantuan en 
son l i v r e des calamitez des temps, et l a f a b l e 
de lamoureuse B i b l i s et de G'aunus t r a d u y t e dovide 
P a r i s , ' Longis & L o t r i a n , 1532, 8^~^ Res Ye 1621 
Le b a b i l o n , aultrement l a confusion de l e s c l a v e f o r t u n e . 
ou sont contenues p l u s i e u r s l e t t r e s r e c r e a t i f v e s 
et ,-joyeuses, Lyons, A r n o u l l e t , 1535, 8 , BN 
.Res Ye 1336" 
Le s e c r e t damours, P a r i s , A n g e l i e r , 1542, 8°, BN 
Res Ye~l6~23 
Le guidon des gens de puerre ouquel est contenu l ' a r t 
de s c a v o i r mener et coriduyre gens de cheval, et 
de p i e d , assieger v i l l e s , l e s a s s a i l l i r , P a r i s , 
Du Pre, 1543, 8°" TReprinted P a r i s , 1878, 8°) 
Quatre satyres de Juvenal t r a n s l a t e e s de l a t i n en 
f r a n c o y s , P a r i s , Sertenas, 1544, 8 , BN 
Yc 7223 " 
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Les c o n t r e p i s t r e s d'Ovide. P a r i s , B r e t , 1546, 8°, 
BN Res p Yc 721 ' (!>) 
Le r i s de Democrite et l e - p l e u r de H e r a c l i t e , p h i l o -
-sophes, sur l e s f o l l i e s ft miseres de ce munde. 
I n v e n t i o n de M Fr e g o s o . . . i n t e r p r e t e e en r.yme 
francoyse par...Michel d'Amboyse, P a r i s , 
Corrozet, 15477~8D'> BN Yd 5815 
* -x- * 
B i b l i o g r a p h y 
LA CROIX DU MAINE ft DU VERDIER: Les b i b l i o t h e q u e s 
f r a n g o i s e s , ed. La Monnoye, P a r i s , 1772-1773, 
4 U, 6 v o l s , v o l . 1 1 , pp.117-118; vol.V, pp. 
58-59 
COLLETET: La v i e de Michel d'Amboise, BN Ms.fr. n.a. 
3073-3074, f f . 1 2 r u - 15 v e 
GOUJET: La b i b l i o t h e q u e f r a n g o i s e , • P a r i s , 1740-1756, 
12^~~18 v o l s , vol.X, pp. 327-358 
NIC E RO N: Memoires pour s e r v i r a I ' h i s t o i r e des hommes 
i l l u s t r e s dans l a rep u b l i q u e des l e t t r e s , P a r i s , 
1727-1745, 12 u, 44 v o l s , v o l . X X X I I I , pp.' 328-
339 
* -x- * 
I I Eustorg de Beaulieu 
For i n f o r m a t i o n about Eustorg de Beaulieu's e a r l y 
l i f e we are l a r g e l y dependent upon what the poet t e l l s 
us i n an epvbre.. i n the Divers r a p p o r t z ( 1 2 ) . This 
e p i t r e , however, gives on l y general i n f o r m a t i o n about 
the f a m i l y dispute' and law s u i t over an i n h e r i t a n c e 
(12) Divers r a p p o r t z , ed. Pegg, p.247 
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which b l i g h t e d the poet's e a r l y years, a f t e r the premat-
-ure death o f h i s f a t h e r . I t does not even give any 
i n d i c a t i o n o f the date o f the poet's b i r t h which we 
can only suppose t o be around the p e r i o d 1495-1500 ( 1 3 ) . 
Indeed the f i r s t date which can be f i x e d w i t h p r e c i s i o n 
i s the year 1522 when we f i n d him employed as o r g a n i s t 
i n the c a t h e d r a l church of Lectoure ( 1 4 ) . 
At some p o i n t before 1529 he was ordained p r i e s t , 
as i s shown by the s u b t i t l e t o the Gestes des s o l l i c i t -
-eurs o f t h i s date, i n which he i s described as'Eustorg 
de Beaulieu p r e s t r e ' . C o l l e t e t , who t h o r o u g h l y disapproves 
of the poet, suggests t h a t h i s motive' f o r t h i s was 
f i n a n c i a l n e c e s s i t y r a t h e r than v o c a t i o n ( 1 5 ) . 
During the next few years Eustorg de Beaulieu 
moved to T u l l e (c.1529) and thence t o Lyons (c.1534). 
I n both o f these towns he seems to' have been employed 
as a p r i v a t e music t u t o r t o a s e r i e s o f young.pupils, 
t o s e v e r a l of whom he addresses sh o r t poems i n the 
Divers r a p p o r t z ( 1 6 ) . He does not, however, seem t o 
have been admitted i n t o the l i t e r a r y c i r c l e s o f Lyons. 
Despite h i s fulsome poems addressed t o o t h e r poets -
and i n p a r t i c u l a r t o Clement Marot (17) - none of them 
(13) Of. H a r v i t t , p.3 
(14) Cf. Divers r a p p o r t z , ed. Pegg, p.11 
(15) C o l l e t e t , p.9 
(16) Cf. rondeaux 55,70,88 et c . 
(17) Cf. Divers r a p p o r t z , ed. Pegg, p.196 
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seems t o have r e p l i e d i n k i n d . The only e u l o g i s t i c poem 
we have found addressed t o Eustorg de Beaulieu i s a 
humble anonymous q u a t r a i n i n c l u d e d i n the p r e l i m i n a r i e s 
t o the 1546 e d i t i o n of the Chrestienne resjouyssance ( 1 8 ) . 
S i m i l a r l y , apart from h i s blasons which appear i n the 
1537 (Strasbourg) H ecatomphile, we do not f i n d p o e t r y 
by Eustorg de Beaulieu i n c l u d e d i n the c o l l e c t e d works 
of o t h e r poets or i n s i x t e e n t h century a n t h o l o g i e s o f 
verse. 
By the mid 1530s Eustorg de Beaulieu was composing 
openly a n t i - C a t h o l i c pieces ( 1 9 ) , and by 1537 he found 
i t p r e f e r a b l e t o leave France f o r the more p r o t e s t a n t 
atmosphere of S w i t z e r l a n d . W i t h i n t h r e e years.of l e a v i n g 
Lyons, the one time C a t h o l i c p r i e s t was nominated 
p a s t o r o f a p r o t e s t a n t community by the Council o f 
Berne. 
Even i n S w i t z e r l a n d , h o w e v e r , . l i f e became no 
e a s i e r f o r Eustorg de Beaulieu. During the 1540s he 
was beset w i t h m a t r i m o n i a l problems. 1540 found him 
suing h i s w i f e f o r d e s e r t i o n , 1541 found him accused 
by a second w i f e of pederasty (based on rumours spread 
by the f i r s t w i f e ) , and f i n a l l y 1547 saw him ordered 
by the Consistory o f Berne t o d e s i s t from b e a t i n g h i s 
w i f e and t o feed her a d e q u a t e l y ' ( 2 0 ) . 
(18) Cf. H a r v i t t , p.51 
(19) Cf. the Chrestienne resjouyssance 
(20) Cf. Herminjard, v o l . V I , pp.286-288, and Divers 
r a p p o r t z , ed. Pegg, p.23 
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About t h i s p e r i o d Eustorg de Beaulieu was e x i l e d 
from Bernese t e r r i t o r y , and the l a s t years o f h i s l i f e , 
from 1548 u n t i l h i s death i n 1552, seem t o have been 
spent i n Basle, more or l e s s c o n t i n u a l l y harassed by 
l a c k o f money. 
Eustorg de Beaulieu's two most important l i t e r a r y 
p r o j e c t s were both doomed to f a i l u r e . E a r l y i n h i s stay 
i n S w i t z e r l a n d he embarked upon a t r a n s l a t i o n o f the 
psalms (21),. but h i s i n s i s t e n c e t h a t the musical s e t t i n g 
be p r i n t e d t o g e t h e r w i t h the t e x t seems t o have caused 
such d i f f i c u l t i e s t h a t the p r o j e c t never came t o 
f r u i t i o n ( 2 2 ) . S i m i l a r l y h i s p r o j e c t e d paraphrase o f 
the e p i s t l e s o f St.Paul, which he had hoped to. p u b l i s h 
w i t h Oporin i n 1550 was opposed by both C a l v i n and Beze 
w i t h the r e s u l t t h a t Oporin would not undertake t o 
p u b l i s h the work, l i k e h i s t r a n s l a t i o n o f the psalms, 
t h i s work also never got beyond the manuscript stage. 
I n marked c o n t r a s t t o the profane verse o f h i s 
y o u t h ( 2 3 ) , the works which Eustorg de Beaulieu produced 
i n the l a t t e r p a r t o f h i s l i f e are a l l of a m o r a l i s t i c 
or a n t i - C a t h o l i c nature - p a r t l y , indeed, i n order t o 
atone f o r the e a r l i e r profane p o e t r y ( 2 4 ) . The 
Chrestienne resjouyssance ( i n which the author i s 
(21) Cf. Herminjard, v o l . V I , pp.286-288 
(22) Cf. Divers r a p p o r t z , ed. Pegg, p.25 
(23) Cf. the Divers r a p p o r t z 
(24) Cf. the preface t o the Chrestienne resjouyssance, 
f f . 6 v - 7 r° 
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described as 1 j a d i s p r e s t r e musicien et o r g a n i s t e en 
l a f a u l c e e g l i s e p a p i s t i q u e , et despuis par l a m i s e r i -
-corde de Dieu, m i n i s t r e evangelique') c o n t a i n s , f o r 
example, a s e r i e s o f a d a p t a t i o n s from popular songs, 
d i r e c t e d mainly against the Pope and against v a r i o u s 
C a t h o l i c p r a c t i c e s . The second h a l f contains the 
e a r l i e s t p r i n t e d t e x t o f the Souverain blason d'honneur 
w r i t t e n t o atone f o r the e a r l i e r 'sept blasons l u b r i q u e s 
p u b l i s h e d i n the Divers r a p p o r t z o f 1537. His o t h e r 
main work w r i t t e n i n t h i s l a t e r p e r i o d i s a d u l l l i t t l e 
m o r a l i s t i c work, 1 ' e s p i n g l i e r des f i l l e s , the f i r s t 
e d i t i o n o f which dates from 1548. Containing a s e r i e s 
of receptes s p i r i t u e l l e s f o r the care of the v a r i o u s 
p a r t s o f the body, i t seems t o have' been remarkably 
popular, being t w i c e r e p r i n t e d ( i n 1550 and again i n 
1565). • • 
A h i g h l y p i c t u r e s q u e c h a r a c t e r , Eustorg de 
Beaulieu i s perhaps r a t h e r u n f a i r l y condemned by 
C o l l e t e t both as a poet and as a man: 
'Ses vers bas et p o p u l a i r e s , sans d o c t r i n e 
et sans ornemens ne temoignent que t r o p 
q u ' i l a v o i t un peu p l u s de nature que d ' a r t , 
et que sa moindre p e r f e c t i o n e s t o i t c e l l e 
de rimeur' (25) 
'Ce n'est pas d'aujourdhuy que. 1'on d i e t 
que l a musique e s t o i t f o r t dangereux en 
ce q u ' e l l e a m o l l i s s o i t l e s e s p r i t s , q u ' e l l e 
m e t t o i t l e s sens en desordre, q u ' e l l e 
e s t e i g n o i t l e s sentimens de l a v e r t u et 
(25) C o l l e t e t , p.8 
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r e s v e i l l o i t l e s passions. Mais s i e l l e est 
s i dangereuse en l a personne de c e l l u y q u i 
l'escoute, e l l e l ' e s t c e r t e s b i e n p l u s en 
l a personne de c e l l u y qui l'anime. Et de l a 
v i e n t que ceux q u i en f o n t p r o f e s s i o n p a r t i c -
- u l i e r e , s ' i l s ne prennent un s o i n n o n p a r e i l 
de r e s i s t e r a l a f o r c e de ses t e n t a t i o n s 
charmantes par l e p r i n c i p e d'une haute v e r t u , 
passent aisement des s e n s u a l i t e z au l i b e r t i n -
-age et apres a v o i r l a i s s e corrompre l e u r 
entendement et l e u r v o l u n t e tombent dans une 
h o r r i b l e d e p r a v a t i o n de moeurs. C'est ce q u i 
se j u s t i f f i e en l a personne de c e l l u y - c y ' (26) 
Works by Eustorg de Beaulieu 
Les gestes des s o l l i c i t e u r s ou l e s I l s a n s p o u r r o n t 
c o f n o i s t r e quest ce de s o l l i c i t e u r e s t r e et. . 
qui sont l e u r s r e f o r m a t e u r s , Bordeaux, Guyart, 
1529, 4 , BM C 40 c 49 
Les d i v e r s r a p p o r t z contenant p l u s i e u r s rondgaulx, 
d i z a i n s , Lyons, Sainte L u c i e , 1537, 8 , BM 
G 17886 
i b i d . , P a r i s , L o t r i a n , 1544, 8°,- BN Res Ye 1603 
La chrestienne res.jouyssance, np (Geneva), 1546, 8°, 
Chant i l l y IV D 36 
Le souverain blason d'honneur a l a louange du t r e s -
digne corps de J e s u c h r i s t ~ npnd (1550? acc. 
Pegg), .Vienna N a t i o n a l b i b l i o t h e k 79 Ee 174 
L ' e s p i n g l i e r des f i l l e s . . . r e y e u & augmente, Basle, 
(no p r i n t e r ) , 1550, 8 U, BN Res D 12796 
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8 , 10 v o l s , v o l . 1 1 , pp.93 - 98 
HERMINJARD, A.L. : Correspondance des Reformateurs 
dans l e s pays de langue f r a n c a i s e , Geneva, 
1866-1897, 8 U, 9 v o l s , v o l . V I and v o l . V I I I 
HARVITT, H. : Eustorg de Beaulieu, a d i s c i p l e o f 
Marot, New York, 1921, 8° 
PEGG, M. ( e d . ) : Les d i v e r s r a p p o r t z , Geneva, 1964, 16° 
* -x * 
I I I Ru'illaume Bochetel 
Guillaume Bochetel was p r i m a r i l y a statesman, and 
onl y s e c o n d a r i l y a poet. Of h i s e a r l y l i f e we know 
n o t h i n g , and only a f t e r 1518 when h i s f i r s t o f f i c i a l 
appointment (as ' c l e r c et n o t a i r e du Roi') i s recorded 
i n the Catalogue des actes de Francois l e r (27) can we 
t r a c e the successive stages o f h i s o f f i c i a l career 
through the volumes o f the Catalogue des actes. He 
belonged t o an eminent Bourges f a m i l y , s e v e r a l members 
of which h e l d r o y a l appointments (28) and de s p i t e h i s 
connections w i t h the c o u r t , h i s home remained i n 
Bourges. 
From 1518 onwards, Bochetel r e c e i v e d numerous 
r o y a l appointments, most o f which are. recorded i n the 
Catalogue des actes ( 2 9 ) , and he was e v i d e n t l y regarded 
(27) Catalogue des actes, vol.V, p.408 
(28) Cf. Memoires de Caste Inau, end o f v o l . I I 
(29) Cf. S t u r e l , Essai, p.283 and p.287 
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by Francois l e r as a t r u s t w o r t h y servant. I n 1528, f o r 
example, he was sent t o I t a l y as i n t e n d a n t t o the 
French army ( 3 0 ) , and the f o l l o w i n g year he was among 
those sent t o accompany the r o y a l c h i l d r e n back from 
e x i l e i n Spain ( 3 1 ) . On the occasion o f the r o y a l 
wedding o f Francois l e r and Eleanor o f A u s t r i a i t was 
Bochetel who was e n t r u s t e d w i t h the t a s k o f r e c o r d i n g 
f o r p o s t e r i t y the c e l e b r a t i o n s which took place at the 
o f f i c i a l e n t r y i n t o P a r i s and the c o r o n a t i o n . His 
accounts o f these were p r i n t e d i n two works, b o t h 
p u b l i s h e d by the r o y a l p r i n t e r G-eoffroy Tory, Le sacre 
i 1 
& coronement de l a royne and Lentree de l a royne en sa 
v i l l e et c i t e de P a r i s . 
These are the only two p r i n t e d works d e f i n i t e l y 
w r i t t e n by Bochetel. Both La Cro i x du Maine and Du 
V e r d i e r r e f e r t o a t r a n s l a t i o n o f E u r i p i d e s by Bochetel 
and Du V e r d i e r i n p a r t i c u l a r gives, p r e c i s e d e t a i l s o f 
t h i s t r a n s l a t i o n : 
' I I a t r a d u i t de G-rec en rime Francoise, l a 
Tragedie d'Eugipide, nominee Hecuba, imprimee 
a P a r i s , in-8 par Robert Estienne, 1550. La 
f a b l e de Caunus & B i b l i s , i m i t e e d'Ovide en 
sa Metamorphose. Ballade sur une E l e g i e de 
• Properce, commencant Quicunque i l l e f u i t e t c . 
Sylve de Sylvanius. Epitaphe de Madame Laure, 
apres c e l l e que f i t l e Roi. Epitaphe de 
Hierome Fondule. Epigrammes. Adieux. Le t o u t 
imprime par Robert Estienne' (32) 
(30) Cf. S t u r e l , Essai, p.284 
(31) Cf. Catalogue des actes, v o l . 1 , p.682 
(32) La Cro i x du Maine & Du V e r d i e r , v o l . I V , p.70 
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Francois Habert also r e f e r s to t h i s t r a n s l a t i o n i n 
h i s D e p l o r a t i o n sur l e trespas de feu Monsieur Jean 
Bouchetel ( 3 3 ) . This work had been thought t o have 
been l o s t u n t i l a t the t u r n o f the l a s t c e n t u r y Rene 
S t u r e l drew a t t e n t i o n i n h i s a r t i c l e 'A propos d'un 
manuscrit du Musee Conde' t o an anonymous t r a n s l a t i o n 
of the Hecuba which had h i t h e r t o been a t t r i b u t e d t o 
Lazare de BaHf, but which S t u r e l suggests i s a c t u a l l y 
the l o s t Bochetel t r a n s l a t i o n : La t r a g e d i e d'Euripide 
nommee Hecuba ( 3 4 ) . I n 1542 Bochetel had appointed 
Jacques Amyot as t u t o r t o h i s f o u r sons and we may 
wonder whether t h i s t r a n s l a t i o n of E u r i p i d e s i n t o 
French i s based not upon the o r i g i n a l Greek, but 
r a t h e r upon a L a t i n v e r s i o n produced by Amyot ( 3 5 ) . 
The small c o l l e c t i o n of 6pigrammes and assorted 
s h o r t poems which f o l l o w the Hecuba are v i r t u a l l y a l l 
the works we possess o f Bochetel o t h e r t h a n the 
Sacre & coronernent and Entree and the Blason du con. 
His p o e t i c output i s indeed very s m a l l , and he seems 
to have been regarded p r i m a r i l y as a c i v i l servant 
r a t h e r than as a poet. Francois Habert - who appears 
t o have admired him g r e a t l y - seems t o have been t o r n 
(33) Les d i v i n s o r a c l e s de Zoroastre, P a r i s , D a n f r i e , 
1558, 8°, BN Res Ye 1696, f.40 v° 
(34) P a r i s , Estienne, 1550, 8°, BN Res X 2535 
(35) Cf. S t u r e l , . E s s a i , p.282 
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between these two aspects, f i n a l l y r e s o l v i n g the 
problem by p r a i s i n g both t o g e t h e r i n one s i n g l e 
b r e a t h : 
'Et pource que ces Seurs a v o i e n t t o u s j o u r s p r i s e 
Ce noble S e c r e t a i r e , et f o r t f a v o r i s e 
A ses doctes E s c r i t s a sa plume doree 
Et a sa poesie aux Gaules adoree' (36) 
Works by G-uillaume Bochetel 
Le sacre & coronement nde l a royne, P a r i s , Tory, 1530, 
4 , BN Res Lb^ u 58 
Lentree de l a royne en sa- v i l l e e t c i t e de P a r i s , P a r i s 
Tory, 1531, 4 , B1\T Res Lb ; , U59 
La t r a g e d i e d'Euripide nommee Hecuba, t r a d u i c t e de 
G-rec en rhythme f r a n c o i s e dediee au Roy, P a r i s , 
Estienne, 1544, 8 C, BN P i c o t 1060 
i b i d . , P a r i s , Estienne, 1550, 8°, BN Res X 2535 
B i b l i o g r a p h y 
LA CROIX DU MAINE & DU VERDIER: Les b i b l i o t h e q u e s 
f r a n c o i s e s , ed. La Monnoye, P a r i s , 177?-1773, 
4°, 6 v o l s , v o l . 1 , p.314; v o l . I V , pp.70-71 
LE LABOUREUR: Memo i r e s de Castelnau, P a r i s , 1659, 
i n - f o l i o , 2 v o l s , v o l . 1 1 ( a d d i t i o n s ) 
STUREL, R. : A propos d'un rnanuscrit du Musee Conde 
P a r i s , 1910, 4° 
STUREL, R. : 'Ess'ai sur I R S t r a d u c t i o n s du t h e a t r e 
grec e n F r a n c a i s ' , RHLF, vol.XX, pp.269-296 
Catalogue des actes de Francois l e r , P a r i s , 1887-1908, 
4 , 10 v o l s 
-x-
(36) D i v i n s o r a c l e s , f.40 r° 
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IV V i c t o r Brodeau 
D e t a i l s of V i c t o r Brodeau' e a r l y l i f e p r i o r t o 
h i s e n t r y i n t o the s e r v i c e o f Marguerite de Navarre 
are scarce. He was born i n Tours, the son o f a 
marchant p e l l e t i e r ( 3 7 ) , "but the a c t u a l date o f h i s 
" b i r t h i s u n c e r t a i n , a lthough Jourda would suggest 
c.1502 ( 3 8 ) . I n 1524 the name Brodeau appears f o r the 
f i r s t time i n the account hooks of Marguerite de 
Navarre, i n the l i s t o f v a l e t s de chambre. Jourda, 
however, suggests t h a t he may w e l l have been i n s t a l l e d 
a t the co u r t e a r l i e r than t h i s date, basing t h i s view. 
1 
on l e t t e r s w r i t t e n t o Montmorency keeping him i n touch 
w i t h c o u r t a f f a i r s , one o f which dates from 1523 ( 3 9 ) . 
I n 1528 Brodeau was promoted from mere v a l e t de 
chambre t o s e c r e t a r y t o Marguerite de Navarre. By t h i s 
date he had r a i s e d h i s p r i v a t e s t a t u s from t h a t o f a 
worthy bourgeois t o t h a t o f a gentleman by the simple 
expedient o f buying up two estates and thereby g a i n i n g 
the r i g h t t o use the t i t l e Seigneur de.". . ( 4 0 ) . A 
marriage c e r t i f i c a t e of 1536 shows.Brodeau as being 
at t h i s time i n the s e r v i c e of Francois l e r h i m s e l f , as 
w e l l as i n t h a t of h i s mother and h i s s i s t e r . ( I t would 
(37) Cf. the d e d i c a t i o n t o Marguerite de Navarre of 
the 1540 e d i t i o n o f the Louanges, A2 r 
(38) Cf. 'Un d i s c i p l e de Marot', pp.31-32 
(39) Cf. Jourda, ' L e t t r e s i n e d i t e s ' , p.155 
(40) Cf. 'Un d i s c i p l e de M a r o t 1 , p.41 
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seem, however, t h a t Brodeau's o f f i c e s i n the s e r v i c e 
of the k i n g and Louise de Savoie were mainly t i t u l a r , and 
t h a t i t was only f o r Marguerite de Navarre h e r s e l f t h a t 
Brodeau a c t u a l l y f u l f i l l e d h i s d u t i e s as s e c r e t a r y . I t 
i s p o s s i b l e to t r a c e Brodeau accompanying Marguerite on 
her journeys by means of the correspondence signed by 
him on her b e h a l f , and addressed from such places as 
B l o i s , Nerac, Fontainebleau or Alencon (41) ) <» 
He was, however, e n t r u s t e d by Francois l e r i n 
1528 w i t h a t l e a s t one secret m i s s i o n o f some d e l i c a c y 
- t h a t o f t r a n s m i t t i n g a sum o f money t o ' c e r t a i n 
personnage de Flandre dont i l ( t h e k i n g ) veut t a i r e l e 
nom' ( 4 2 ) . The sum o f 205 l i v r e s t o u r n o i s was g i v e n t o 
Brodeau o s t e n s i b l y f o r the purchase o f p a i n t i n g s i n 
Flanders ( 4 3 ) . U n f o r t u n a t e l y the Chambre des comptes 
was t a c t l e s s enough to ask Brodeau f o r an account o f 
the spending o f t h i s money, and the a f f a i r was o n l y 
s e t t l e d by a warning by the k i n g t o the Chambre des 
comptes t o enquire no f u r t h e r i n t o t h i s " o b v i o u s l y 
c o n f i d e n t i a l matter ( 4 4 ) . 
The l a s t few years o f Brodeau's l i f e u n t i l h i s 
death i n 1540 are s u r p r i s i n g l y undocumented. Although 
(41) Cf. 'Un d i s c i p l e de M a r o f , p.49 
(42) Catalogue des actes, v o l . 1 , p.635 
(43) Catalogue des actes, v o l . 1 , p.604 
(44) Catalogue des actes, v o l . 1 , p . 6 3 5 ; " v o l . I I , p o280 
and p.284 
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h i s s i g n a t u r e appears f r e q u e n t l y i n documents o f 
Marguerite de Navarre p r i o r t o t h i s period,, a f t e r 1537 
we f i n d no more. This might, however, be ex p l a i n e d by 
h i s promotion i n 1538 t o the p o s i t i o n of ' s e c r e t a i r e 
et corfbcoleur general des fin a n c e s d'Alencon et 
d'Angouleme' ( 4 5 ) , a post which would r e l i e v e him o f 
such p u r e l y s e c r e t a r i a l d u t i e s . The date o f Brodeau's 
death i s a t t e s t e d i n the 1540 louanges de Jesus nostre 
saulveur. The Au l e c t e u r , w r i t t e n by an unknown author, 
a l l u d e s t o the death o f Brodeau i n September 1540 ( 4 6 ) . 
The Louanges de Jesus nostre saulveur, which was 
a c t u a l l y p r i n t e d posthumously, i s the only work which 
Brodeau h i m s e l f considered worth having p r i n t e d . Ded-
i c a t e d t o Marguerite de Navarre, i t r e f l e c t s many of 
her own preoccupations and c o n v i c t i o n s . Although 
Brodeau appears never t o have been' harassed by the 
F a c u l t y of Theology o f the U n i v e r s i t y o f P a r i s d u r i n g 
h i s l i f e t i m e , a f t e r h i s death the E p i s t r e dung pescheur 
( p r i n t e d i n the l a t e r e d i t i o n s of the Louanges)was 
condemned by the F a c u l t y . 
The r e s t o f Brodeau's work i s s c a t t e r e d i n v a r i o u s 
manuscript or p r i n t e d a n t h o l o g i e s ( 4 7 ) , and i n the 
(45) Cf. 'Un d i s c i p l e de Marot-1 , pp.48-49 
(46) Louanges, E2 v° 
(47) Cf. BN Ms.fr.1667, f-48 v°, f.78 v°, f.198 r°, 
f.217 r ; BN Ms.fr.2335, f.103 rO 
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c o l l e c t e d works o f ot h e r authors. Only r a r e l y are these 
poems signed ( u s u a l l y by the i n i t i a l s VB or brod or bro ) . 
More o f t e n , however, t h i s l i g h t c o u r t verse i s anonymous, 
and i t i s d i f f i c u l t t o assess Brodeau's a c t u a l c o n t r i b -
u t i o n ( 4 8 ) . He seems t o have been w e l l thought o f by 
h i s f e l l o w poets - a rondeau w r i t t e n by Brodeau i n 
r e p l y t o Marot's Be 1'amour au s i e c l e a n t i q u e (49) was 
p r i n t e d t o g e t h e r w i t h Marot's poem i n a l l the e d i t i o n s 
of Marot's works which appeared i n h i s l i f e t i m e . Among 
Marot's rondeaux we f i n d also one c o n t a i n i n g the a c r o s t i c 
VICTOR BRODEAU ( 5 0 ) . Likewise, Hugues S a l e l made 
Brodeau one o f the p r o t a g o n i s t s i n h i s Eglogue marine 
sur l e trespas de.feu Monsieur Francoys de V a l o i s . . . e n 
l a q u e l l e sont i n t r o d u i c t z deux m a r i h i e r s M e r l i n et 
Brodeau ( 5 1 ) . Even the ne o - L a t i r i poets approved o f •', 
Brodeau, both Salmon Macrin and Nic o l a s Bourbon 
addressing verse t o him ( 5 2 ) . 
Charles de Sainte Marthe i n c l u d e s Brodeau i n h i s 
l i s t o f d i s t i n g u i s h e d French poets i n the E l e g i e du 
Tempe de France ( 5 3 ) , s i n g l i n g him out f o r the honour 
(48) Cf. f o r example the problems o f a t t r i b u t i o n o f 
the Blasons des couleurs i n BN Ms.fr.2335, f.103 r 
(49) Oeuvres, ed.-Mayer, v o l . 1 1 , p.129 
(50) Oeuvres, ed. Mayer, v o l . 1 1 , p.86 
(51) Oeuvres, ed. Bergounioux, P a r i s , 1921, 4°, p.202 
(52) Cf. Salmonii Macrini...hymnorum l i b r i sex, P a r i s , 
Estienne, 1537, 80, BN Res p Yc 1071 ( 1 ) , P-53 and 
Bourbon's Nu^arum l i b r i o cto, Lyons, Gryphius, 
1538, 8°, p.484 
(53) La poesie f r a n c o i s e , Lyons, 1540, 8°, BN Res. p Ye 
193, p.203 
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of standing t o g e t h e r w i t h Terpsichore h e r s e l f : 
'Terpsicore, a. pres de soy Brodeau, 
Lequel t o u s j o u r s i n v e n t e chant nouveau, 
Et de son chant, i l f a i t s i grand' m e r v e i l l e 
Q u ' i l n'y a Cueur que soubdain ne r e v e i l l e ' 
-x- -* •* 
Works by V i c t o r Brodeau 
Les louanges de Jesus nostre saulveur, P a r i s (no 
p r i n t e r ) , 1540, 8°, B i b l i o t h e q u e Mazarine 
21652 res 
-x- -x- * 
B i b l i o g r a p h y 
LA CROIX DU MAINE & LU VERBIER : Les b i b l i o t h e q u e s • 
f r a n c o i s e s , ed. LaMonnoye, - f a r i s , 1772-1773, 
4°, 6 v o l s , v o l . 1 1 , p.440; vol.V, pp.559-560 
COLLETET : La v i e de Brodeau, BN Ms.fr. n.a.3073, 
f.97 et seq. 
JOURDA, P. : 'Un d i s c i p l e de Marot', RHLE, v o l . X X V I I I , 
1921, pp.30-59 
JOURDA, P. : ' L e t t r e s i n e d i t e s de V i c t o r Brodeau' i n 
Melanges o f f e r t e s a Abel L e f r a n c , P a r i s , 1936, 
8°, pp.155-160 
Catalogue des actes de Francois l e r , Paris,1887-1908, 
4 U, 10 v o l s 
* . -* -x- . 
V Lancelot Carle 
We know t h a t Carle was born i n Bordeaux, where 
h i s f a t h e r was pr e s i d e n t of the Parlement, but the 
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p r e c i s e date o f h i s " b i r t h remains unknown, alt h o u g h 
around 1500 i s the suggested date ( 5 4 ) - Of h i s youth 
n o t h i n g i s known, although i t might he assumed t h a t 
a t l e a s t p a r t of h i s f o r m a t i v e years were spent i n 
I t a l y , as t h i s was the customary p r a c t i c e f o r a youth 
d e s t i n e d - as was Carle - f o r a d i p l o m a t i c career. 
Likewise the exact date o f Carle's a r r i v a l at the 
c o u r t i s also unknown, alt h o u g h here again we can take 
i t t h a t he was already t h e r e by 1536 , since he i s one 
of . the e a r l i e s t poets t o ccmipose blasons ( 5 5 ) . 
I n 1536 Carle made a b r i e f v i s i t t o England i n 
h i s r o l e o f s e c r e t a r y t o Antoine de Castelnau, Bishop 
o f Tarbes. I t i s d o u b t f u l whether he was a c t u a l l y an 
eye witness t o the e x e c u t i o n o f Anne Boleyn d u r i n g h i s 
stay i n London, since f o r e i g n e r s were - t h e o r e t i c a l l y 
at l e a s t - excluded from t h i s ceremony, but c e r t a i n l y 
he produced what p u r p o r t s t o be a personal account o f 
the execution ( 5 6 ) . 
I n 1547 Carle was sent to Rome on another d i p l o m a t i c 
m i s s i o n , charged w i t h the task o f r e c o n c i l i n g Prance 
w i t h the Pope on the accession o f Henri II« (57)«—A-gain 
i n 1552-1553 he was sent on a second mission t o I t a l y , 
( 5 4 ) Cf. P i c o t , vol. 1 ] , p.235 
( 5 5 ) His work appeared i n both the Bodley Hecatomphile 
of 1536 and the Strasbourg Hecatomphile o f 1536-37 
( 5 6 ) BN Ms.fr.2370 and BN Ms.fr.10194 
( 5 7 ) Cf. P i c o t , v o l . 1 1 , p.239 
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the d e t a i l s o f which remain u n c l e a r (58)„ 
By the mid 1540s Carle was w e l l e s t a b l i s h e d i n the 
r o y a l favour and patronage which he was t o continue t o 
enjoy u n t i l h i s death i n 1568. The t i t l e page t o the 
p r i n t e d e d i t i o n of 1545 o f the H y s t o i r e de Anne 
B o u l l a n t describes him as 'aumosnier de Monsieur l e 
D a u l p h i n ' ( 5 9 ) . Five years l a t e r , i n 1550, he was 
appointed Bishop of Riez. 
I n c o n t r a s t t o h i s e a r l i e r work, and perhaps more 
i n keeping w i t h h i s e c c l e s i a s t i c a l s t a t u s , Carle's 
l i t e r a r y output i n the 1550s r e f l e c t s an i n c r e a s i n g 
i n t e r e s t i n t r a n s l a t i o n and paraphrase o f b i b l i c a l 
t e x t s . So d i f f e r e n t indeed d i d these l a t t e r works seem 
to Du V e r d i e r from the e a r l i e r blasons anatomiques 
t h a t he a t t r i b u t e d them t o two d i s t i n c t a uthors, the 
f i r s t l i s t e d as 'Carles' author o f the blasons ( 6 0 ) , 
and the second as 'Lancelot de Carle, Eveque de Riez', 
author of the r e l i g i o u s works, the account of the 
death of Guise and the Eloge de Henry I I ( 6 1 ) . 
I t i s probably f o r h i s s c h o l a r s h i p t h a t Carle was 
best known among h i s contemporaries. La Croix du Maine 
describes him as an e x c e l l e n t poet i n L a t i n and French, 
and s k i l l e d i n Greek ( 6 2 ) . I n h i s d e d i c a t i o n t o Carle o f 
Cf. Harmer, 'Lancelot de Carle, sa v i e ' , p.465 
Presumably the f u t u r e Henri 
La Croix du Maine & Lu V e r d i e r , v o l . I l l , p.283 
La Croix du Maine & Du V e r d i e r , v o l . I V , p.570 
La Croix du Maine & Du V e r d i e r , v o l . 1 1 , p.22 
(58) 
(59)' 
(60) 
(61) 
(62) 
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the Hymne des daimons ( 6 3 ) , Ronsard a l l u d e s t o h i s 
t r a n s l a t i o n of Homer, w h i l e Du B e l l a y p r a i s e s him f o r 
h i s f a c i l i t y f o r w r i t i n g i n d i f f e r e n t l y i n French, L a t i n 
or I t a l i a n ( 6 4 ) . None of h i s I t a l i a n or L a t i n works 
have s u r v i v e d , and most o f h i s t r a n s l a t i o n s also have 
been l o s t . Only h i s t r a n s l a t i o n o f the f i r s t book o f 
Heliodorus (an e a r l y work d a t i n g from around 1538) has 
su r v i v e d i n manuscript. 
Carle was h i g h l y respected by h i s contemporaries 
as a scholar and a man o f l'etters„ .Among the f e l l o w 
poets who l a v i s h p r a i s e on Carle, the most notable are 
Ronsard i n h i s Hymne des daimons, Pontus de Tyard i n 
h i s E r r e u r s amoureuses, O l i v i e r de Magny i n h i s Hymne 
sur l a naissance de Madame Marguerite de France, and 
Du B e l l a y i n the Musagnoeomachie and also i n the 
Regrets. Indeed from a very e a r l y date Carle was 
associated w i t h the poets o f the Pleiade i n t h e i r 
s t u d i e s of the c l a s s i c s , and B i n e t l i s t s him as being 
among those i n s p i r e d by Dorat's e a r l y t e a c h i n g a t 
Coqueret: 
'Baif aussi. comme l u y y p r i t a p p e t i t et a 
l'exemple de ces deux jeunes hommes p l u s i -
-eurs beaux e s p r i t s se r e v e i l l e r e n t et 
v i n d r e n t b o i r e en c e t t e f o n t e i n e doree, 
comme M Antoine de Muret qui a v o i t j a 
(63) Oeuvres, ed. Laumonier, v o l . V I I I , p.115 
(64) Ode sur l a naissance du p e t i t due de Beaumo 
P a r i s, "Morel, 1561, 4 , BN Res Ye 396, C4 r 
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grand avancement de 1'Eloquence L a t i n e , 
Lancelot Carles, et quelques a u t r e s , qui 
tous ensemble a l'envy f a i s o i e n t tous l e s 
j o u r s s o r t i r des f r u i c t z nouveaux, et non 
encore veus en nostre contree' (65) 
•x-
Works by Lancelot Carle 
L h y s t o i r e de Anne B o u l l a n t , royne d a n g l e t e r r e , BN 
Ms.fr.2370 
i b i d . , Lyons (no - p r i n t e r ) , 1545, 8°, BN Res 
Ye 3668 
Le premier l i v r e d'Heliodore de I h i s t o i r e d a e t i o p i e 
t r a n s l a t e ' de grec en f r a n c o i s par Carle, BN 
Ms.fr.2143 
L a n c e l o t i Carlaei- Rhegiensium P o n t i f i c i s , ad Janum 
Carlaeum f r a t r i s f i l i u m sermo, Paris-, 
Vascosan, 1560, 4°, BN Res p Z 399 
Eloge de Henry I I r o i de F r a n c e _ t r a d u i t en f r a n c o y s , 
P a r i s , Vascosan, 1560, 8°, BN Res Lb^ 103 
Les Cantiques de l a B i b l e mis en vers f r a n c o i s , P a r i s , 
Le Roy, 1560, 8° (Not i n BN or BM) 
L'Ec c l e s i a s t e de Salomon, paraphrase en vers f r a n c o i s 
...avec quelques sonnets c h r e s t i e n s , P a r i s , 
Edoard, 1561, 8°, B i b l i o t h e q u e Mazarine 26139 
T r a i c t e de S t a n i s l a u s Hosius, Evesque de Varme, de 
l'expresse parole de Dieu, P a r i s , Vascosan, 
1561, 8°, BN D 21891 
Chanson f a i c t e par Lancelot Carles...contre l e s 
docteurs et m i n i s t r e s assembles a Poissy 1561. 
Rqnsard et -^aif y ont aussi besogne, BN Ms.fr. 
1662, f.27 .v° 
Recueil des d e r n i e r s propos que d i t et f e i n t feu t r e s -
- i l l u s t r e p r i n c e , Messire Francoys de L o r r a i n e , 
Due de G-uyse. . . prononcez par l u y peu devant son 
t r e s p a s , P a r i s , Kerver, 1563, 8 , BN Lb 102 
-x-
(65) Vie de Ronsard, ed. Laumonier, P a r i s , 1910, 8 , p.13 
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V I Claude Chappuys 
The e a r l y l i f e of Claude Chappuys i s f u l l o f 
confusion. The date of h i s b i r t h i s unknown, and 
biographers vary as t o the place o f h i s b i r t h . La 
Croix du Maine, f o r example, s t a t e s t h a t he was born 
i n Rouen, whereas the more g e n e r a l l y h e l d o p i n i o n i s 
t h a t he was born i n the Loi r e , v a l l e y ( 6 6 ) . L i t t l e i s 
known o f Chappuys'- e a r l y l i f e a t the cour t of Francois l e r 
His a l l e g o r i c a l Discours de l a cour t i s a long and d u l l 
poem, but i t does c o n t a i n a b r i e f passage evoking the 
b r i l l i a n c e and confusion of the cour t before the eyes 
of the dazzled newcomer., His d e s c r i p t i o n o f the cheeky 
(66) Cf. the interchange of d i z a i n s i n 3N Ms.fr.1667, 
f.193 r°, i n which Brodeau r e f e r s t o Chappuys 
as the poet o f the L o i r e 
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young pages he f i r s t encountered on h i s a r r i v a l provides 
one o f the most l i v e l y passages o f the poem. I t also 
gives some n o t i o n o f what the cou r t must have been l i k e 
at t h i s e a r l y p e r i o d i n Chappuys' l i f e . 
Chappuys 1 name f i r s t appears on the r o l l s i n 1524 
where he i s described as 'sommelier de l a cha p e l l e 
o r d i n a i r e ' ( 6 7 ) . I n 1532 we f i n d the f i r s t r e c o r d o f 
h i s much more important appointment - t h a t o f r o y a l 
l i b r a r i a n ( 6 8 ) , and t h i s o f f i c e he seems t o have 
r e t a i n e d f o r the g r e a t e r p a r t o f h i s l i f e , throughout 
the r e i g n s o f Francois l e r , Henri I I and the two sons 
who succeeded him so b r i e f l y , Francois I I and Charles IX. 
Judging by the accounts i n the Catalogue des actes, 
Chappuys seems t o have been r e s p o n s i b l e f o r s u p e r v i s i n g 
the t r a n s p o r t of books t o and from the v a r i o u s r o y a l 
l i b r a r i e s , f o r a r r a n g i n g r e p a i r s and b i n d i n g s , and f o r 
the general a d m i n i s t r a t i o n of the l i b r a r y (69,.). 
•^-n 1530 Chappuys accompanied the c o u r t t o 
Bordeaux t o welcome back t o France the r o y a l c h i l d r e n 
r e t u r n i n g from e x i l e i n Spain. Four years l a t e r , i n 
1534, he accompanied Jean du B e l l a y as s e c r e t a r y on 
h i s d i p l o m a t i c mission t o Rome. Francois Rabelais 
also accompanied Du. B e l l a y on t h i s e x p e d i t i o n , and he, 
(67) Cf. Best, 1 A d d i t i o n a l documents', p.135, note 4 
(68) Cf. Catalogue des actes, v o l . 1 1 , p.360 
(69) Cf. Catalogue des actes, v o l . V I I I , • p.106, p.171, 
P.104 
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Chappuys and a t h i r d s e c r e t a r y , Nicolas l e Roy a l l 
cooperated i n the p r o j e c t e d study o f the topography 
o f a n c i e n t Rome. Throughout 1534 and 1535 Chappuys 
seems t o have been e n t r u s t e d w i t h the t a s k o f keeping 
Jean du B e l l a y informed o f events i n Rome, a f t e r the 
Bishop's r e t u r n t o France, and sub sequent 13?" o f events 
i n P a r i s , a f t e r the Bishop had r e t u r n e d t o Rome.to 
re c e i v e h i s c a r d i n a l ' s h a t . ( 7 0 ) . 
From 1536 onwards we f i n d an i n c r e a s i n g number o f 
lon g s e m i - o f f i c i a l poems w r i t t e n by Chappuys t o 
c e l e b r a t e n a t i o n a l events. The d e t a i l g i v e n i n these 
1 
poems suggests t h a t d e s p i t e h i s commitments t o Jean 
du B e l l a y , he must nevertheless have spent a considerable 
amount of time at c o u r t . The Complaincte de Mars sur 
l a venue de lempereur en France, f o r example, d a t i n g 
from 1 5 3 9 , suggests t h a t Chappuys was a witness o f the 
t r i u m p h a l a r r i v a l of the emperor i n France. . 
While these long poems o f Chappuys are each p r i n t e d 
independently, h i s s h o r t e r poems were not on the whole 
p r i n t e d i n h i s l i f e t i m e ( w i t h the exce p t i o n o f the 
bl a s o n s ) . The short pieces appear f o r the most p a r t 
i n manuscript a n t h o l o g i e s ( 7 1 ) , and they have now been 
made a v a i l a b l e f o r the f i r s t time i n a modern e d i t i o n 
o f Poesies i n t i m e s , produced i n ' 1 9 6 7 by Miss Best. 
(70) Cf. Poesies i n t i m e s , ed. Best, p.18 
(71) Cf. ;BN Ms.fr. 1667, Ms.fr.2335, Ms.fr.20025; Musee Conde Ms.523; B i b l i o t h e q u e de Soissons 
Ms.200) 
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One of the more i n t e r e s t i n g of the s h o r t e r works by 
Chappuys i s the Trente h u l c t a i n s pour l a t a p i s s e r i e 
f a i c t e de l a f a b l e de Cupido & Psiche ( 7 2 ) . Of t h i s 
poem the f i r s t p a r t was w r i t t e n by Chappuys, the second 
by Heroet and the t h i r d by Saint G e l a i s . O r i g i n a l l y 
intended t o form the b a s i s f o r a t a p e s t r y , these 
u l t i m a t e l y were used i n 1542-1544 as the model f o r 
a s e r i e s of s t a i n e d glass windows a t the Montmorency 
chateau o f Eeouen. On the whole, however, as he grew 
o l d e r , Chappuys g r a d u a l l y abandoned t h i s l i g h t e r type 
o f c o u r t p o e t r y i n favour o f the l o n g e r and d u l l e r 
p o l i t i c a l and o f f i c i a l p o e t r y which c h a r a c t e r i s e s the 
l a t t e r p a r t o f h i s l i f e . - . -
By the end of the 1530s Chappuys was engaged i n 
c o l l e c t i n g benefices i n the provinces, and although 
he r e t a i n e d h i s c o u r t connections he spent more and 
more time i n Rouen, where he g r a d u a l l y e s t a b l i s h e d 
h i m s e l f as an i n f l u e n t i a l c i t i z e n . Despite occ a s i o n a l 
brushes w i t h the Chapter of Rouen, he acq u i r e d a number 
of l o c a l benefices ( 7 3 ) , and on s e v e r a l occasions acted 
as the town r e p r e s e n t a t i v e a t c o u r t . 
For the t r i u m p h a l e n t r y of Henri I I i n t o Rouen-
an important r o l e w a s ' a l l o t t e d t o Chappuys. According 
t o one of the accounts o f the e n t r y ( 7 4 ) , Chappuys was 
(72) BN Ms.fr.2334, f.113 v 
(73) Cf. Poesies i n t i m e s , ed. Best, p.29 et seq. 
(74) l e s p o u r t r e s et f i g u r e s du surnptueux o r d r e , p l a i s 
-antz spectacles & ma m i f i q u e s t h e a t r e s , Rouen, 
Dugort, 1557, 4 , BK Res L V 26, 02 v 
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en t r u s t e d w i t h the tas k o f welcoming .the k i n g on 
be h a l f of the Chapter. The Rouen m u n i c i p a l a r c h i v e s 
r e c o r d also t h a t i t was Chappuys who was e n t r u s t e d 
w i t h the t a s k of o r g a n i s i n g the c e l e b r a t i o n s ( 7 5 ) . 
I n h i s r o l e o f worthy p r o v i n c i a l c i t i z e n o f Rouen 
Chappuys o u t l i v e d most o f h i s contemporaries by many 
years, and i t was not u n t i l 17 November 1575 t h a t he 
die d , s t i l l i n Rouen. 
Works by Claude Chappuys 
Panegyrique r e c i t e au t r e s i l l u s t r e , tresmagnanime, 
t r e s v e r t u e u l x & t r e s c h r e s t i e n Roy Prancoys " 
premier de cenom en son r e t o u r de Provence, 
P a r i s , R o f f e t , 1538, 8C,.BN Res Ye 2969 
La complaincte de Mars sur l a venue d e l e m p e r e u r en 
Prance, P a r i s , R o f f e t , 1559, 8 , BN Res Ye 3706 
Discours de l a c o u r t , P a r i s , R o f f e t , 154-3, 8°., BN 
Res Ye 1334 
L ' a i g l e q u i a f a i c t l a p o u l l e devant l e coq a, 
Landrecy"! Lyons, Le P r i n c e , nd (1544), 8 , 
BN Res Ye 3704 
La r e d u c t i o n du Havre de grace par l e Roy Charles' 
neufviesme de ce non, P a r i s , Le Mesgissier, 
1563, 4°, BN Res Ye 947 
B i b l i o g r a p h y 
LA CROIX DU MAINE & DU VERDIER : Les b i b l i o t h e q u e s • 
eel. La Monnoye, P a r i s , 1772-1773, 
4 , 6 v o l s , v o l . 1 , pp.132-133; v o l . I l l , pp.327-328 
(75) Tresor intmortel, p. xxxv 
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SIREULDE, J. : Le t r e s o r immortel^ ed. C. de 
Beaurepaire, Rouen, 1899, 8 
ROCHE, L.P. : Claude Chappuys, poete de l a cour de 
Francois l e r , P o i t i e r s , 1929, 8 
BEST, A.M. ( e d . ) : Chappuys, Poesies i n t i m e s , Geneva, 
1967, 16° 
BEST, A.M. : ' A d d i t i o n a l documents on the l i f e - o f ' 
Claude Chappuys', BHR, v o l . X X V I I I , 1966, pp. 
134-140 
Catalogue des actes de Francois l e r , P a r i s , 1887-1908, 
4 , 10 v o l s 
*• #• ' •* 
V I I Antoine Heroet ' 
1492 i s g e n e r a l l y accepted as the date o f Heroet' 
" b i r t h , a l though t h i s i s "by no means c e r t a i n . La Croix 
du Maine describes Heroet as ' n a t i f de P a r i s ' , and 
c e r t a i n l y he seems t o have spent the g r e a t e r p a r t of 
h i s l i f e t h e r e i n p r o x i m i t y t o the c o u r t , only 
abandoning the c a p i t a l i n 1552 t o spend the l a s t years 
of h i s l i f e as Bishop o f Digne. A s u r p r i s i n g amount 
i s known about Heroet's f a m i l y ( 7 6 ) . More than one o f 
them enjoyed royal-patronage, and indeed one o f h i s 
s i s t e r s i s im m o r t a l i s e d i n the twenty-second conte 
of the Heptameron. The t i t l e La Maison neuve which 
Heroet h a b i t u a l l y adopted i n preference t o h i s f a m i l y 
name was taken from the f a m i l y e s t a t e o f t h a t name. 
However, although he only became o f f i c i a l owner o f 
(76) Cf. Lucien Grou's two a r t i c l e s on the sub j e c t 
- 455 -
the p r o p e r t y i n 1543, he took the t i t l e b e fore t h i s 
date (77). 
C o l l e t e t informs us t h a t Heroet s t u d i e d a t the 
U n i v e r s i t y o f P a r i s ( 7 8 ) , and c e r t a i n l y , whether t h i s 
i s t r u e or not, he was regarded by h i s contemporaries 
as an e r u d i t , and t h e • a d j e c t i v e docte i s f r e q u e n t l y 
a p p l i e d t o him. I n h i s e p i t r e A ceul x q u i apres 
1 1epigramme du beau t e t i n en f e i r e n t d ' a u l t r e s ( 7 9 ) , 
Marot r e f e r s t o Heroet's O e i l : 
! L ' a u t r e un b e l O e i l d e s c h i f f r e doctement' 
w h i l e Chappuys also p r a i s e s h i s s c h o l a r s h i p i n the 
Discours de l a c o u r t : : 
'La Maison Neufve en son s t i l e herofque 
P h i l o s o p h i c a j o i n g t a l a r e t h o r i q u e 
Ou l e t r e s o r de son bon sens desploye' (80) 
How learned he was, however, i s d i f f i c u l t t o judge. 
C e r t a i n l y i t i s c l e a r from the t i t l e page t o the 
Andropyne t h a t he used a l a t i n t r a n s l a t i o n r a t h e r than 
an o r i g i n a l t e x t : 
'L'androgyne de P l a t o n , nouvellement t r a d u i c t 
de L a t i n en Francois' 
Heroet's name appears i n the accounts of. 
Marguerite de Navarre f o r the f i r s t time i n 1524 (81) 
(77) Cf. the t i t l e page t o the^ 1542 e d i t i o n of the 
P a r f a i c t e amye 
(78) Cf. Gohin appendix, p.153 
(79) Marot, Oeuvres, ed. Mayer, v o l . 1 , pl213 
(80) Disco-urs de l a c o u r t , f.27 r° 
(81) Cf. Gohin, p . i x 
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and i n 1529 i t appears also i n the "books of Louise cle 
Savoie under the t i t l e 1 p e n s i o n n a i r e e x t r a o r d i n a i r e 1 -
a source o f income which he r e t a i n e d u n t i l 1539 ( 8 2 ) , 
I t i s not knov/n a t what date he r e c e i v e d h i s f i r s t 
church b e n e f i c e , but by 154-3 he was abbe of Notre 
Dame de Cercanceaux ( 8 3 ) , and i n 1552 he r e c e i v e d the 
b i s h o p r i c o f Digne, a see which he r e t a i n e d u n t i l h i s 
death i n 1568. 
Whether or not Heroet continued t o w r i t e d u r i n g 
t h i s l a t t e r p a r t o f h i s l i f e , we cannot t e l l . C e r t a i n l y , 
however, w i t h the exception o f an e p i t a p h composed on 
the death o f Marguerite de Navarre and p u b l i s h e d i n 
1550, a l l h i s p r i n t e d works date from the 1530s and 
e a r l y 1540s. Gohin suggests t h a t a f t e r r e c e i v i n g h i s 
f i r s t b e n e f i c e Heroet renounced p o e t r y ( 8 4 ) . 
Heroet's works are s u r p r i s i n g l y few i n number, 
although he was regarded by h i s contemporaries as an 
important poet, and e x t r a v a g a n t l y p r a i s e d by them, even 
before the p u b l i c a t i o n i n 1542 o f h i s most important 
work, the P a r f a i c t e amye. I n the t r a n s l a t i o n of h i s 
own Genethliacon Dolet describes how much b e t t e r 
f i t t e d Heroet would be f o r such a t a s k . I t i s i n t h i s 
work t h a t Dolet uses %~he phrase - o f t e n used subsequ-
e n t l y t o describe Heroet : 'heureux i l l u s t r a t e u r du 
(82) Cf. Comptes de Louise de Savoie & de Marguerite 
de Navarre, p.80 & p.86) 
(83) Cf. Grou, 'Nouveaux documents', p.89 
(84) Of. Gohin, p.41 
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haut sens de P l a t o n ( 8 5 ) . 
Most o f Heroet's e a r l y work d a t i n g from the 1530s 
i s t o "be found i n manuscript form ( 8 6 ) . These are 
mainly short poems t y p i c a l of the f a c i l e and amusing 
verse c h a r a c t e r i s t i c of the p e r i o d . A handsome vellum 
manuscript i n the B i b l i o t h e q u e de 1'Arsenal (87) 
contains a c o l l e c t i o n of one hundred and twenty 
rondeaux a t t r i b u t e d t o Heroet. Probably the e a r l i e s t 
p r i n t e d works are two epitaphs f o r Louise de Savoie 
signed LMN i n the c o l l e c t i o n I n Lodoicae Regis M a t r i s 
mortem e p i t a p h i a l a t i n a & g a l l i c a ( 8 8 ) . 
The Andro f fyne, Heroet's f i r s t major work, was not 
publis h e d u n t i l 1542, i n the Dolet e d i t i o n .of•the 
P a r f a i c t e amye ( o f which a copy e x i s t s i n the C h r i s t i e 
c o l l e c t i o n i n Manchester U n i v e r s i t y l i b r a r y ) . I t was, 
however, w r i t t e n some years e a r l i e r . The E p i s t r e au 
Roy Francois touchant 1'Androgyne de P l a t o n which 
i n t r o d u c e s the poem appears i n Ms.523 i n C h a n t i l l y 
(89) under the date 1536. 
Based upon P l a t o , although not a mere t r a n s l a t i o n , 
(85) L'avant naissance de Claude D o l e t , Lyons. D o l e t , 
1539, 8°, (re-ed. Techener, P a r i s , nd, 8 , BN 
Res Z 4015, p.4) 
(86) Cf. BN Ms.fr.842, Ms.fr.2334, Ms.fr.2335, Ms.fr. 
4967, Ms.fr.1700 
(87) Arsenal ms.5H0 
(88) P a r i s , Tory, 1531, 4°, BIT Res m Yc.117, B r° & 
B3 r 
(89) C h a n t i l l y ms.523, f.146 r° 
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i s the long poem Douleur & v o l n p t e which appeared f i r s t 
i n the Janot Recueil do vraye poesie francoyse .of 
1544 ( 9 0 ) . The s u b j e c t of t h i s poem - t h a t o f the 
inseparable nature o f douleur and v o l u p t e - i s t r e a t e d 
by P l a t o i n the Phaedrus. 
Much the longe s t and the most important o f 
Heroet's works, however, i s the P a r f a i c t e amye. Abel 
Lefranc. considered t h i s poem t o be the i n i t i a t o r of 
the Querelle des amies ( 9 1 ) , but t h i s seems t o have 
been c o n v i n c i n g l y disproved, and i n f a c t - B e r t r a n d de 
l a Borderie's Amie de c o u r t was the f i r s t t o be w r i t t e n 
( 9 2 ) . The most important poems belonging t o t h i s 
c o ntroversy were gathered t o g e t h e r by Jean de. Tournes 
i n t o one s i n g l e anthology, the Opuscules d'amour. 
One o f the l a s t works Heroet wrote i s the Trente 
h u i c t a i n s pour l a t a p i s s e r i e f a i c t e de l a f a b l e de 
Cupido & Psiche ( 9 3 ) , the c e n t r a l s e c t i o n of which 
was composed by Heroet (the f i r s t by Chappuys and the 
l a s t by Saint Gelais),, The s t a i n e d glass windows'at 
Scouen i n which these verses are i n c o r p o r a t e d were put 
i n i n the early- 1540s, and i t i s assumed t h a t the verses 
date from approximately the same p e r i o d . 
(90) P a r i s , Janot, 1544, 8°, Arsenal 8 B 9905 r e s , C6 v' 
(91) Cf. Grands e c r i v a i n s , p. 95 et seq. 
(92) Cf. Gohin, p.xx 
(93) BN Ms.fr.2334, f.113 v° 
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The l a s t p r i n t e d poem "by Heroet i s an e p i t a p h 
f o r h i s patroness Marguerite.de Navarre i n c l u d e d i n 
the c o l l e c t i o n o f epitaphs, Oraison funehre de 1'incom-
p a r a b l e M a r g u e r i t e , royne de Navarre... compose en l a t i n 
par Charles de Saincte Marthe...plus epitaphes de l a d i c t e 
dame par aulcuns poetes f r a n c o i s ( 9 4 ) . 
Heroet, as might be expected, was one of Marguerite 
de Navarre's f a v o u r i t e poets; h i s n e o - p l a t o n i c ideas 
matched admirably her own p a r t i c u l a r r e l i g i o u s mysticism, 
b l e n d i n g human and s p i r i t u a l l o v e . I n e v i t a b l y he d i d 
not escape the stigma o f heresy which was attache d t o 
so many of Marguerite's c i r c l e , and t h i s d e s p i t e the 
f a c t t h a t he h e l d the b i s h o p r i c o f Digne f o r s i x t e e n 
years. I n h i s note on La Croix du Maine's biography o f . 
Heroet, La Monnoye a l l u d e s t o the s u s p i c i o n o f 
Calvinism which surrounded him even i n Digne ( 9 5 ) . 
Unlik e so many of h i s f r i e n d s , however, Heroet seems 
t o have s u c c e s s f u l l y avoided any d i r e c t c l a s h w i t h 
a u t h o r i t y . Whereas Dolet was burned f o r h i s r e l i g i o u s 
views i n 1546, Heroet occupied h i s see p e a c e f u l l y 
u n t i l h i s death'of o l d age i n 1568. 
•* • •* •* 
Works by Antoine Heroet 
La p a r f a l c t e aniye nouvellement composee par Antoine 
Heroet, d i e t l a Mai son neufve. Avec p l u s i e u r s 
(94) P a r i s , Chauldiere, 1550, 4°, BN 4°Lk 21150, p.126 
(95) Cf. La Croix du Maine & Du V e r d i e r , v o l . 1 , p.40, 
note T • 
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aut r e s compositions d u d i c t autheur, Lyons, 
Tours, 1542, 8 ,. BN Res Ye 1612 
Opuscules d'amour par Heroet,-La Borderie et aut r e s 
d i v i n s poetes, Lyons, Tournes, 1547, 8 , BN 
Res Ye 1611 
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V I I I Jacques l e L i e u r 
Born i n Rouen around 1475, and very markedly a 
p r o v i n c i a l poet, Jacques l e L i e u r belonged t o a 
g e n e r a t i o n e a r l i e r than t h a t o f most of h i s f e l l o w 
blasonneurs, both as regards the a c t u a l date o f h i s 
b i r t h and h i s p o e t i c s t y l e . Indeed h i s work seems i n 
many ways nearer t o t h a t of Jean Marot than t o t h a t 
o f h i s son Clement. For the most p a r t i t takes the 
form o f chants royaux, b a l l a d e s , rondeaux and oraisons 
composed f o r the Puy de l'lmmaculee Conception o f Rouen. 
There i s no p r i n t e d e d i t i o n o f h i s works, and we are 
f o r c e d t o search i n manuscript c o l l e c t i o n s f o r s h o r t 
poems signed w i t h h i s name ( 9 6 ) , w i t h h i s a c r o s t i c ( 9 7 ) , 
or w i t h h i s device ( 9 8 ) . 
Le L i e u r belonged t o an eminent Rouen f a m i l y 
whose ancestry can be t r a c e d back t o the f o u r t e e n t h 
century ( 9 9 ) . He h i m s e l f played an important r o l e i n 
the l o c a l government of Rouen (100). The work f o r which 
he i s perhaps best known, the L i v r e des f o n t a i n e s ( o r 
L i v r e enchaine) c o n s i s t s o f a d e t a i l e d p l a n o f the t h r e e 
sources o f Rouen's water supply, the Fontaine Gaalor, 
the'Fontaine de C a r v i l l e and the Fontaine d ' Y o n v i l l e . 
(96) Cf. BN Ms.fr.379, f . l r°;f.2 r ; f.3 r° e t c . 
(97) Cf. BN Ms.fr. n.a.1816, f.7 r° 
(98) Cf. Bn Ms.fr.24315, f f . 9 9 v°- 100 v° 
(99) Cf. P i c o t , N o t i c e , pp.8-34 
(100) Cf. P i c o t , N o t i c e , p.36 and p.73 
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The manuscript (which i s s t i l l housed i n the B i b l i o t h e q u e 
municipale de Rouen) c o n s i s t s of a minute p l a n o f the 
town, w i t h l i t t l e drawings of w i n d m i l l s , f i e l d s , churches 
and houses, a l l of which are l a b e l l e d ( i n c l u d i n g Le 
L i e u r ' s own house-), accompanied by a w r i t t e n account 
o f the course taken by the t h r e e water s u p p l i e s . Three 
r e p r o d u c t i o n s of t h i s work e x i s t , o f which only the 
most r e c e n t , produced by Sanson i n 1911, i s a t a l l 
s a t i s f a c t o r y , g i v i n g a complete r e p r o d u c t i o n o f the 
manuscript. 
Le L i e u r played an important p a r t i n the y e a r l y 
P a l i n o d o f Rouen. He was crowned a t l e a s t t w i c e , i n 
1518 and 1522, and f i n a l l y i n 1544 he r e c e i v e d the honour 
o f being e l e c t e d P r i n c e des p a l i n o d s . Not o n l y d i d 
Le L i e u r take p a r t h i m s e l f i n the P a l i n o d , but he also 
encouraged o t h e r poets t o p a r t i c i p a t e . The E p i s t r e s 
morales et f a m i l i e r e s du Traverseur' (101) c o n t a i n an 
e p i t r e by Bouchet t o Le L i e u r t h a n k i n g him f o r t h r e e 
chants royaux and d e c l i n i n g an i n v i t a t i o n t o submit 
one h i m s e l f t o the P a l i n o d : 
'Parquoy seigneur t e p l a i r a m'excuser 
• Si j e ne veulx en t o n pays user 
De chants r o y a u l x , car ce n'est ma p r a t i q u e 
Rien j e n'entends en c e l l e t h e o r i q u e ' (102) 
Le L i e u r seems to have p a t r o n i s e d an a t e l i e r i n 
Rouen, and the manuscripts produced f o r him are 
(101) 
(102) 
P o i t i e r s , Marnef, 1545, i n - f o l i o , BN Res Ye 55 
E p i s t r e s morales et f a m i l i e r e s , f.65 v° 
b i s 
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remarkable f o r the h i g h q u a l i t y o f e x e c u t i o n - and 
i n p a r t i c u l a r , the i l l u m i n a t i o n (103). The B i b l i o t h e q u e 
N a t i o n a l e possesses a manuscript c o l l e c t i o n o f poems 
submitted a t the Puy between 1519 and 1528 which 
con t a i n s numerous superb f u l l page i l l u m i n a t i o n s (104). 
Also i n the B i b l i o t h e q u e N a t i o n a l e i s a r a t h e r l a t e r 
manuscript c o n t a i n i n g the H i s t o i r e d'Hester, h i s t o i r e 
du Nouveau Testament et de l a Passion de Jesus C h r i s t (105) 
I t i s somewhat s t a r t l i n g t o f i n d Le l i e u r suddenly 
t u r n i n g h i s hand t o anatomical l o v e p o e t r y a t the age 
of s i x t y , w i t h h i s Blason de l a cuisse, a f t e r a l i f e t i m e 
spent i n producing d e v o t i o n a l or m o r a l i s t i c verse. This 
i s - as f a r as we know - the only non-devotional poem 
he wrote, a f t e r which momentary lapse he r e v e r t e d t o 
h i s more normal s t y l e t o compose the Passion de Jesus 
C h r i s t which P i c o t a t t r i b u t e s to the l a s t years o f h i s 
l i f e (106). 
Le L i e u r was not, o f course, the o n l y Rouen poet 
t o t u r n h i s hand t o the anatomical blason. Both 
Francois Sagon and Charles de l a Hueterie c o n t r i b u t e d 
to the vogue - P i c o t suggests t h a t i t i s i n i m i t a t i o n 
of these two t h a t Le L i e u r succumbed t o composing such 
(103) C e r t a i n o f these have been reproduced i n f a c s i m i l e 
by the Societe des b i b l i o p h i l e s normands. 
(104') BN Ms.fr. 15-37 (g e s ) . Cf. a chant r o y a l by L e L i e u r on f.48 v 
(105) BN Ms.fr. n.a. 1816 
(106) P i c o t , N o tice, p.72) 
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a l i c e n t i o u s poem (107). However i t i s i n d i s p u t a b l e 
t h a t Le L i e u r ' s Cuisse was one o f the e a r l i e s t "blasons 
(108). Indeed, no s a t i s f a c t o r y e x p l a n a t i o n can he found 
as t o why l e l i e u r should suddenly have composed an 
anatomical love poem. Yet as P i c o t r e l u c t a n t l y p o i n t s 
out: 
'Malgre. l a s i n g u l a r i t y du s u j e t t r a i t e , ce 
f u t malgre t o u t un honneur pour Le L i e u r 
de v o i r son nom r e u n i a. ceux de tous l e s • 
poetes renommes de ce temps' (109) 
•* -x- * 
Works "by Jacques l e L i e u r 
Les p r i n c i p a u x e d i f i c e s de l a v i l l e . d e Rouen en 1525. 
Dessines a c e t t e epoque sur l e s plans d'un 
manuscrit conserve aux Archives de l a v i l l e , 
appele l e L i v r e des Fontaines, ed. T. de 
J o l i m o n t , Rouen, 1845, i n - f o l i o 
Rouen au XVIe s i e c l e d'apres l e manuscrit de Jacques 
l e L i e u r (1525), ed. J. A d e l i n e , Rouen, 1892, 
i n - f o l i o 
Le l i v r e enchaine ou L i v r e des f o n t a i n e s de Rouen 1524-
1525 par Jacques l e L i e u r , ed. V.Sanson, Rouen, 
1911, i n - f o l i o , 2 vols. 
Heures de l'Immaculee Conception executee par Jacques 
l e L i e u r , ed. E.Picot, Rouen, Societe des 
b i b l i o p h i l e s normands, no.75, 1913, 8 
La Passion de Nostre Seigneur Jesus C h r i s t par Jacques 
l e L i e u r , ed. E.Picot, Rouen, Societe odes 
b i b l i o p h i l e s normands, no.76, 1915, 8 
H i s t o i r e d'Hester, h i s t o i r e du Nouveau Testament et 
de l a Passion de Jesus C h r i s t , BN Ms.fr. n.a.1816 
(107) P i c o t , N o t i c e , p.69 
(108) I t appears i n both the Bodley and the Strasbourg 
Hecatomphile 
(109) P i c o t , N o t i c e , p.71 
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4°, 6 v o l s , v o l . 1 , p.422; v o l . I V , p.587 
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•x- * * 
IX Francois Sagon 
Francois Sagon's background i s an extremely hazy 
one. Although i t i s g e n e r a l l y supposed t h a t he was born 
i n Rouen at the end o f the f i f t e e n t h , c entury, t h e r e i s 
no d e f i n i t e p r o o f o f t h i s , nor indeed i s t h e r e any 
d e f i n i t e p r o o f t h a t he was even born i n France a t a l l . 
C e r t a i n l y h i s f a t h e r Jean Sagon was of-Spanish o r i g i n , 
and was not n a t u r a l i s e d u n t i l 1501 (110). F r i p p e l i p p e s 
describes Sagon as a ' v i e u l x resveur normand' ( i l l ) which 
might suggest t h a t Sagon was r a t h e r o l d e r than Marot, 
(who was born i n 1486), but t h i s i s mere s p e c u l a t i o n . 
Gou.jet suggests t h a t Sagon was s t i l l a l i v e in'1559 
(112), but Bouquet r e j e c t s t h i s , p l a c i n g h i s death some• 
f i f t e e n years e a r l i e r , i n 1544, on the basis o f a 
(110) Cf. Marot, Oeuvres, ed. G u i f f r e y , v o l . I l l , 
Po722 
(111) Marot, Oeuvres, ed. Mayer, v o l . I , " p . 9 7 
(112) Goujet, v o l . X I , p.102 
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document from the m u n i c i p a l a r c h i v e s of Rouen (113). 
l i k e so many blasonneurs, Sagon entered the Church 
and the e a r l i e s t r eference we have t o him dates from 
the year 1529-1530, d u r i n g which he was p a i d one 
hundred sous f o r preaching the annual sermon f o r the 
Synode d'ete (114). His name continues t o f e a t u r e on 
t h i s r e g i s t e r at i n t e r v a l s throughout h i s l i f e . 
At some p o i n t Sagon was appointed s e c r e t a r y t o 
F e l i x de B r i e (115). The degree of f a m i l i a r i t y which 
he enjoyed w i t h Francois l e r and Marguerite de Navarre 
at t h i s stage i s d i f f i c u l t t o assess. Several o f the 
poems o f the Coup d'essay are dedicated t o members o f 
the c o u r t (116), but i t i s impossible t o say whether 
these are simply tokens o f Sagon's optimism, or whether 
he a c t u a l l y was associated w i t h the c o u r t c i r c l e . 
C e r t a i n l y by 1534 he was f a m i l i a r enough w i t h M a r g u e r i t 
de Navarre t o be present at the wedding c e l e b r a t i o n s 
h e l d a t Alencon f o r the marriage o f Isabeau d ' A l b r e t 
and Rene de Rohan, arranged under her auspices. 
I t i s i n the course of t h i s ceremony t h a t the 
c e l e b r a t e d q u a r r e l between Marot and Sagon f i r s t broke 
(113) Cf. Bouquet, p.'36 
(114) Cf. Bouquet, p.4 
(115) He describes h i m s e l f thus on the t i t l e page t o 
the Coup d'essay of t h i s year 
(116) Cf. Coup d'essay, E3 v° and E4 v° 
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out. According t o Sagon's account i n the Defence de 
Sagon par l u y adressee a Clement Marot of 1537 i t was 
due t o Marot's attempts t o convert him t o Lutheranism. 
The f o l l o w i n g year, a f t e r Marot was o b l i g e d t o seek 
refuge i n -^errara, Sap;on ap p a r e n t l y r e v i v e d the q u a r r e l 
w i t h the p u b l i c a t i o n o f h i s Coup d'essay i n which he 
a t t a c k e d Marot. The q u a r r e l r a p i d l y became a l i t e r a r y 
vogue t o which most of the poets of the p e r i o d 
contributed.. Despite the great volume o f work produced 
on b o t h sides of t h i s q u a r r e l ( i n which the p i c t u r e s q u e 
woodcuts w i t h which the c o l l e c t i o n s abound are much 
t 
more i n t e r e s t i n g than the r a t h e r mediocre p o e t r y ) , t h i s 
was i n f a c t a very one s i d e d : q i i a r r e l . Sagon's supporters 
were few i n number, and low i n the p o e t i c h i e r a r c h y . 
As P r i p p e l i p p e s says: 
'Je ne voy p o i n c t qu'un Sainct Gelais 
Ung Heroet, ung Rabelais, 
Ung Brodeau, ung Seve,. ung Chappuy . ,. 
Voysent e s c r i v a n t contre l u y . . . 
...Mais bien ung t a s de jeunes Veaux 
Ung t a s de Rymasseurs nouveaux, 
Qui cuydent eslever l e u r nom, 
Blasmant l e s hommes de renom' (117) 
Sagon's support came i n f a c t p r i m a r i l y from Jean 
Leblonti and Charles de l a H u e t e r i e . He had hoped t o 
e n l i s t Jean Bouchet on h i s s i d e , but Bouchet c a r e f u l l y • 
avoided committing h i m s e l f to e i t h e r s i d e : 
'Quant est de moy j'en q u i t t e l a p a r t i e , 
Je s u i s amy de tous en c h a r i t e ' (118) 
(117) Marot, Oeuvres, ed. Mayer, v o l . I , pp.95-96 
(1.18 ) E p i s t r e s morales et f a m i l i e r e s du Traverseur, 
P o i t i e r s , Marnef, 1545, i n - f o l i o , BN Res Ye 
55 b i s , f.73 v' 
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I t i s f o r t h i s q u a r r e l w i t h Marot t h a t Sagon i s 
t e s t known. He d i d i n f a c t p u b l i s h a considerable number 
of works o t h e r than the a n t i - M n r o t p o e t r y , p a r t i c u l a r l y 
i n the l a t t e r p a r t of h i s l i f e . I n the e a r l y 1530s he 
began h i s p o e t i c career by composing works f o r the 
Rouen Puy. The Triumphe de grace et p r e r o g a t i v e d'innoc-
-ence o r i g i n e l l e i s a c o l l e c t i o n of pieces by Sagon 
submitted t o t h i s Puy, s e v e r a l o f which are i n d i c a t e d 
as having won p r i z e s . I t i s i n t e r e s t i n g t o note t h e 
considerable success of Sagon here, i n c o n t r a s t t o the 
f a i l u r e o f h i s r i v a l , Clement Marot, t o win a n y t h i n g . 
I n 1521, w h i l e Jean Marot won the crown f o r h i s chant 
r o y a l 'Ihumanite j o i n c t e - a l a d i v i n i t e ' , Clement Marot's 
own chant r o y a l 'La digne couche ou l e Roy reposa' was . 
not awarded any p r i z e . 
Much of Sagon's work takes the form o f epitaphs 
composed i n honour of f r i e n d s or patrons. I n 1539 he 
p u b l i s h e d a l o n g and extremely d u l l L i s c o u r s de l a v i e 
et mort a c c i d e n t e l l e de noble homme Guy Morin, d i v i d e d 
f o r m a l l y according t o the r u l e s o f r h e t o r i c i n t o 
d i s t i n c t s e c t i o n s under the headings P r o p o s i t i o n ( 1 1 9 ) , 
I n v o c a t i o n (120), and N a r r a t i o n (121). This i s f o l l o w e d 
f i v e years l a t e r , i n 1544, by another e p i t a p h , La com-
- j j l a i n c t e de t r o y s gentilzhommes Prancoys, occiz & mprtz 
(119) L i s c o u r s , f.101 v° 
(120) P i scours, f.102 v° 
(121) Discours, f.104 v° 
- 469 -
au voyage de Carrignan, b a t a i l l e & .journee de C i r r i z o l l e s 
~For the De B r i e f a m i l y , h i s "benefactors, Sagon 
also composed a s e r i e s of eleven epitaphs t o be carved 
i n marble i n the f a m i l y chapel at Serrant. A p r i n t e d 
t e x t o f these i s t o be found i n the V i t a e P e t r i A e r o d i i 
„..et G u i l l e l m i M e n a g i i . . . s c r i p t o r e Aegidio Menagio (122) 
The epitaphs appear under the heading Sommaire de l a 
genealogie. de l a maison de B r i e (123). 
A manuscript i n the B i b l i o t h e q u e N a t i o n a l e (124) 
contains a l o n g e p i t a p h by Sagon on Francoise de Foix, 
countess o f Chateaubriant, Le r e g r e t dhonneur f o e m i n i n . 
I t i s i n t e r e s t i n g t o note t h a t one passage of t h i s poem 
i s i n f a c t v i r t u a l l y a blason i n i t s e l f : 
' M i r o e r . s a n s macule ou d i f f a m e , 
M i r o e r , du sexe f o e m i n i n , 
M i r o e r exempte du v e n i n 
Et d ' i m b e c i l i t e humaine 
Rendant c l a r t e de miroer vaine, 
Miroer antique et souverain, 
D'estain, entremesle d ' a i r a i n , : ,. 
Miroer de matiere argentee 
De facon n o u v e l l e inventee, 
Miroer p l u s beau a 1 ' o e i l de c l e r c z ou l a y s • 
Que l e miroer que f e i t p r a x i t e l e s 
^raveur expert, au temps du grant pompee, 
Miroe r d ' a c i e r , ou face nest trompee 
Miroer ardant que sydon i n v e n t a . 
Miroer,' qui one son l u s t r e n'esventa 
Pour l e regard de personne envieuse, 
M i r o e r , rernply de prace gracieuse, 
M i r o e r d'amoui1, t a n t chaste et b i e n r e i g l e 
Qu'ung seul aiilant ne s'y est aveugle. 
(122) 
(123) 
(124) 
P a r i s , J o u r n e l , 1675, 4 
V i t a e , p.307 
BN Ms.fr 02373 
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•Doy j e f i n i r (amour) de me co.mplaindre 
De ceste mort, qui a voulu e s t a i n d r e , 
Rompre, et "briser par accident maling 
Ce beau miroer de l u y s a n t c r i s t a l l i n ' (125) 
Sagon's l a s t work, the Chant de l a p a i x de France 
chante par l e s t r o y s e s t a t z , dates from 1544, and seems 
t o have enjoyed a c e r t a i n measure of success, since i t 
was considered worth r e p r i n t i n g f i v e years l a t e r i n 
1549. 
l i k e Michel d'Amboise, Sagon was a p r o l i f i c w r i t e r , 
a l t h o u g h not a p a r t i c u l a r l y t a l e n t e d one. -^t i s c u r i o u s 
* 
t o r e f l e c t t h a t at the very time o f the b e g i n n i n g o f . 
h i s great q u a r r e l w i t h Clement Marot'- a q u a r r e l which 
set him a t odds w i t h the m a j o r i t y of French poets o f 
the p e r i o d - he should nevertheless. . have c o n t r i b u t e d 
h i s own e f f o r t s t o the c o l l e c t i o n of blasons anatomiques 
i n s t i g a t e d by h i s arch enemy. 
Works by ^ r a n c o i s Sagon 
l e coup d'essay de Francoys de Sagon.,.contenant l a 
responce a deux e p i s t r e s de Clemen^ Marot r e t i r e 
a F e r r a r e , P a r i s , ^ a l l a r d , 1537, 8 , Arsenal 
8e~Ti 8736" res 
l a defence de Sagon par l u y adressee a Clement Marot, 
d i s c i p l e s d ' i c e 11 uy, appoincteurs et aux j^jges 
prudent s, P a r i s - T r i o p r i n t e r ) , nd (1537), 8 , 
Arsenal 8° B 8737 
l e d i s c o u r s de l a v i e et mort a c c i d e n t e l l e de noble 
hornme Guy Morin, P a r i s , Longis, 1539, 8 , BN 
Res D 80206 
(125) BN Ms.fr.2373, f f . 1 0 v°- 11 r c 
- 471 -
Apologie en defense pour l e r oy, fondee sur t e x t e 
• d'evangile, contre ses ennernys & calumniateurs, 
P a r i s , Janot, 1544, 8°, BN Res Ye 1448 
La complaincte de t r o y s gentilzhommes Francoys, occiz 
& mortz an voyage de Carrignan, b a t a i l l e & .joumee 
de C i r r i z o l l e ' s , P a r i s , Janot, 1544, 8 , BN Res 
Ye 144S 
Le triumphe de grace et p r e r o g a t i v e d'innocence o r i g -
- i n e l l e . Sur l a conception & tresp a s de l a 
v i i r g e esleue mere de L i e u P a r i s h Andre, 1544, 
8°, Arsenal 8 . B. .10713 
Le chant de 
est 
e l a p a i x de France chante par l e s t r o y s 
a t z , P a r i s , Andre, 1544, 8 , BN Res Ye 3701 
i M d . , P a r i s , B u f f e t , 1549, 8 Q, BN Res p Ye 337 
Le r e g r e t dhonneur f o e m i n i n et des t r o y s graces sur l e 
trespas de noble dame Francoyse de Poix dane de 
Chasteaubriant, et miroer de noblesse foeminine, 
BN Ms.fr.2373 
i b i d . , ed..F.Bouquet, Rouen, 1880, 4° 
•x-
B i b l i o g r a p h y 
LA CROIX DU MAINE & LU VERLIER : Les b i b l i o t h e q u e s 
f r a n c o i s e s , ed. La Monnoye, P a r i s , 1772-1773, 
4°1 o v o l s , v o l . 1 , pp.237-238; v o l . I l l , pp. 
675-676 
GOUJET : La b i b l i o t h e q u e f r a n c o i s e , P a r i s , 1740-1756, 
12°, 18 v o l s , v o l . X I , pp.86-102 
GUIFFREY, G-M. ( e d . ) : Marot, Oeuvres, P a r i s , 1881, 8°, 
4 v o l s , v o l . I l l 
BOUQUET, F. ( e d . ) : Le r e g r e t rlhonneur f o e m i n l n , Rouen, 
Societe des b i b l i o p h i l e s - n o r m a n d s , no.36, 1880, 
8° 
BONNEFOE, P. : 'Le d i f f e r e n d - d e M a r o t et de Sagon', 
RHLF, v o l . 1 , 1894, pp.103-138; pp.259-285 
PICOT, E. & LACOMBE, P. ( e d . ) : La q u e r e l l e de M g r o t 
et Sagon, pieces r e u n i e s , Rouen, 1920, 8 , 2 v o l s 
-x-
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X Jean de Vauzelles 
Most of our i n f o r m a t i o n aboiit Jean de Vauzelles 
i s d e r i v e d from the researches of h i s descendant 
Ludovic de Vauzelles. Born i n Lyons around 1495, he 
was one o f a l a r g e f a m i l y o f b r o t h e r s and s i s t e r s , the ' 
o l d e s t o f whom married the s i s t e r o f Maurice Sceve. 
L i k e many o f the blasonneurs he made a career f o r 
h i m s e l f i n the Church. I n 1521 he was made 'Chevalier 
de l ' e g l i s e m e t r o p o l i t a i n e de Lyon', and s i x years 
l a t e r , i n 1527, he was appointed p r i e u r o f M o n t r o t t i e r 
(126). I n the d e d i c a t i o n t o Francois l e r o f h i s t r a n s -
t 
- l a t i o n o f ' t h e Genese o f A r e t i n o , he ,is g i v e n the t i t l e 
aumonier t o the k i n g . 
Not o n l y was Vauzelles under the patronage o f 
Francois l e r , hut he was also c l o s e l y connected w i t h 
Marguerite de Navarre. As e a r l y as. 1526, h i s f i r s t 
p u b l i s h e d work, a t r a n s l a t i o n o f the H y s t o i r e evangelique 
des quatre evanprelistes, was dedicated t o Marguerite 
de Navarre. A devoted admirer o f A r e t i n o , Vauzelles 
was r e s p o n s i b l e f o r several t r a n s l a t i o n s i n t o French 
of h i s more m o r a l i s t i c works (127), s e v e r a l o f which 
are dedicated t o Marguerite de Navarre or t o her daughter 
Jeanne d ' A l b r e t . 
More i n t e r e s t i n g , however,• than h i s t r a n s l a t i o n s 
of A r e t i n o i s Vauzelles' own work, the Simulachres et 
(126) Cf, Ludovic de Vauzelles, N o t i c e , - p.52 
(127) Cf. the l i s t of works by Vauzelles 
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h i s t o r i e e s faces de l a Mort, p r i n t e d i n 1538. This 
work - a "blend of prose and p o e t r y - i s i n f a c t a 
Dance of Death, each woodcut being accompanied "by an 
exp l a n a t o r y q u a t r a i n , and the whole t h i n g being f o l l o w 
"by a prose t r e a t i s e on death. 
The Vauzelles f a m i l y - and n o t a b l y Jean de 
Vauzelles - played an important p a r t i n the s o c i a l 
w e l f a r e of Lyons i n the f i r s t h a l f o f the s i x t e e n t h 
c e n t u r y (12,8). They were n o t a b l y benefactors.;.of the 
Hotel-Dieu a t the time when Rabelais was working t h e r e 
i n 1532. 
The p r e c i s e date o f Vauzelles' death i s unknown. 
He was s t i l l a l i v e i n 1552, since t h e r e i s a r e c o r d 
of a l e g a l d i s p u t e i n which he was i n v o l v e d a t t h i s 
date ( 1 2 9 ) 9 but he was dead by 1559, since by t h i s 
date M o n t r o t t i e r had passed under the c o n t r o l o f Jean 
Sceve (130)„ 
* •* * 
Works by Jean de Vauzelles 
I ' h y s t o i r e evangelique des quatre e v a n g e l i s t e s en ung 
fi d e l e m e n t abregee, Lyons, V i l l i e r s , 1526, 8 , 
BM C 111 aa 11' • • 
Les siinull aohres et h i s t o r i e e s faces de l a Mort autant 
elegamrnent pourtrg/;ctes que a r t i f i c i e l l e m e n t 
imaginees, Lyons, Trechsel, 15 38, 4 , BN 
Res Z 1990 
(128) 
(129) 
(130) 
Cf. P i c o t , p.120 
Cf. Vauzelles, Hot i c e , p.25 
Of. Pico.t, p.3 59 
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T r o i s l i v r e s de 1'humanite de Jesu C h r i s t divinement 
d e s c r i p t e . , . p a r .Pierre Are t i n , Lyons, Trechsel, 
1539, 8°, BN D 11892 
La Passion de J e s u c h r i s t vifvement d e s c r i p t e par l e 
d i v i n engin de P i e r r e A r e t i n , Lyons, Trechsel, 
1539", 8°, (Not i n BN or BM) 
Les sept pseanmes de l a penitence de David par P.Aretin, 
P a r i s , Janot, 1541, 8 , (Not i n BN or BM) 
La genese de M.Pierre A r e t i n o . Avec l a v i s i o n de Noe, 
Lyons, Gryphius, 1542, 8°, BN Res A 6710 
B i b l i o g r a p h y 
LA CROIX DU MAINE & DU VERDIER : Les /bibliotheques 
f r a n c o i s e s , ed. La Monnoye, P a r i s , 1772-1773, 
4 , 6 v o l s , v o l . 1 , p.602 
VAUZELLES, L.de : 'Notice sur Jean' de- Vauzelles', Revue 
du Lyonnais (3e s e r i e ) , v o l . I l l , 1872, pp.52-73 ' 
VAUZELLES, L.de ( e d . ) : Poesies de Mathieu et de Jean 
de Vauzelles, Lyons, 1877, 8 
PICOT, E. : Les Erancais i t ^ l i a n i s a n t s an XVIe s i e c l e . 
P a r i s , 1906-1907, 8 U, 2 v o l s , v o l . 1 
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APPENDIX I I A check l i s t of blasons. o t h e r than 
those i n c l u d e d i n the liecatomphile 
or the Blasons anatomiques 
COLLECTIONS OF BLASONS 
BIT Ms.fr. 2370, f f . 3 0 r°- 35 V 
This i s an i n s e r t e d g a t h e r i n g o f f i v e leaves 
of v e l l u m i n a manuscript which otherwise i s 
of paper. I t contains Carle's E s p r i t , Heroet's 
O e i l and Marot's T e t i n , t o g e t h e r w i t h an 
unsigned Cueur ('Cueur assiege d ' i n f i n i t e d'amys) 
which I have not found i n any oth e r manuscript 
or p r i n t e d work. 
0 
Charles de l a 
P a r i s , 
- i p a l e 
Thi 
H u e t e r i e : Les p r o t o l o g i e s franeoyses, 
M a l l a r d , 1536, ^""" " 
de N i o r t . 
" B ibliotheque munic-
i * 4. W J_ U • 
the e a r l i e s t p r i n t e d t e x t i n which the 
contrgblasons of Charles de l a Hueterie appear 
(F2 r et seq. ) . These poems v/ere not p r i n t e d 
t o g e t h e r w i t h the. "blasons anatomiques u n t i l 
1543, i n the f i r s t of the two e d i t i o n s produced 
"by A n g e l i e r . 
P i e r r e Grosnet: 
grand & 
Le second volume des motz dorez du 
saige Cathon, P a r i s , Longis, 15-33, 
Grosnet's c o l l e c t i o n of 
8", BN V e l i n s 2092 
I n t h i s i s contained 
twenty-one poems i n p r a i s e o f the v a r i o u s towns 
of France, s e v e r a l o f which are gi v e n the t i t l e 
blason: La louange & d e s c r i p t i o n de p l u s i e u r s 
"bonnes 
France 
v i l l e s _ I f f . 4 2 
& c i t e z •e-v - 64 r 
du noble royaulme de 
G i l l e s Corrozet: Les "blasons domestiques contenantz 
l a d e c o r a t i o n d'une maison honneste, & du 
mosnage estant er: i c e l l e , P a r i s , Corrozet, 
1539, 16°, BN Res Ye 1380 
Guillaume Gueroult: Le second l i v r e de l a d e s c r i p t i o n 
des animaux contenant l e "blason des oyseaux, 
Lyons, A r n o u l l e t , 1550, 8°, BN Res Ye 3468 (2) 
Le "blason des f l e u r s ou sont contenus p l u s i g u r s s e c r e t s 
de medecine, Rouen, Lescuyer, nd, 16 , BN Res 
p Ye 264 
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I I INDIVIDUAL BLASONS 
i ) Authors 
ADONVILLE, Jacques d 1 : Lhonneur des nobles, blason-
et p r o p r i e t e de l e u r s armes en ge n e r a l , npnd, 
8 , BN Res Ye 3788 
ALEXIS, G-uillaume: Le blason de f a u l s e s amours, com-
p i l e par f r e r e Guillaume; A l e x i s , p r i e u r de 
Bury, P a r i s , Levet, 1486, 4°, BN Res Ye 234 
AURIGNY, G i l l e s d« : Le blason de l ' o n g l e i n Le 
t u t e u r d'amour, P a r i s , A n g e l i e r , 1546, 8 
BK Res Ye 1615, f.67 v° 
o 
AUTHEUIL d 1 : Le blason de'l'hymen, epithalame, dedie 
et pres-ente a Madame l a Gomtesse d ' A r t o i s . A 
son passage a Lyon. Par un ancien o f f i c i e r , 
hp (Lyons ? ) , 1773, 8° 
BEAULIEU, Eustorg de: Le souverain blason d'honneur 
a l a louange du t r e s d i g n e corps de Jesus C h r i s t . 
Compose par Eustorg, autrement d i e t Hector de 
Beaulieu•..et e x t r a i c t d'un s i e n l i v r e i n t i t u l e : 
Chrestienne resjouyssance"^ npnd (1550 ? ) , Z u r i c h 
Z e n t r a l b i b l i o t h e k VI 236/6; Vienna N a t i o n a l -
- b i b l i o t h e k 79 Ee 174 
BOUCHET, Jean: Epitaphe contenant l e blason d'un 
bon cheval i n Les genealogies, e f f i g i e s et 
eptt^aphes des roys de E r a n c e ^ ^ P o i t i e r s , 
Bouchet, 1545, i n - f o l i o , BK L J' 3 ( f . 8 3 r ) 
BRODEAU, V i c t o r : (?) Le blason des couleurs i n BN 
Ms.fr.4967, f.235 r°. (Cf. also BE Ms.fr. 2335, 
f.103 r°; BN Ms.Picot 2964,.f.38 v°) 
CHARTIER, Jean: Lee blasons vertueux, Orleans, 1574, 
4 , BN Estarnpes AA 1 res 
COLLERYE, Roger de: Le blason des dames en dialogue 
i n Les oeuvres•de ma i s t r e Roger de C o l l e r y e 
homme tre s s a v a n t n a t i f de P a r i s . . . l e s q u e l l e s 
i l composa en sa jeunesse. P a r i s , R o f f e t , 1536, 
8°, BN Res Ye 1411, (E7 r°) 
COQUILLART, Guillaume: Le blason des armes et des 
dames i n Sensuyvent l e s d r o i t z nouveaulx, 
avec l e debat des dames, et des armes, P a r i s , 
T r e p p e r e l , nd, 4", BN Res Ye 229 (H2 r°) 
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CORROZET, G i l l e s : Le blasorr des armes de l a v l l l e de 
P a r i s , i n l e s a n t i q u i t e z , h i s t o i r e s croniques 
et s i n g u l a r i t e z de l a grande £ e x g e l l e n t e c i t e 
de P a r i s , P a r i s , Bonfons, 1576, 8 , BN 
8° I k ' 5985 ( p r e f a c e ) 
l e blason du moys de may, npnd (c„1530), 8°, 
BN Res p Ye 338 
DANCHE, P i e r r e : Les t r o i s blasons composes•par M.P„d'A, 
Cestassavoir l e "blason des bons v i n s , l e blason 
de l a b e l l e f i l l e , l e "blason d'ung "bon cheval, 
P o i t i e r s , Marnef, nd, 8 , C h a n t i l l y IV D127 
(Cf. also BN Ms.fr.1721, f.60 v et seq., and 
BN Ms.fr. n.a. 10262, f.138 v et seq.. Cf. also 
Le j a r d i n de p l a i s a n c e , P a r i s , Verard, 1501, 
i n - f o l i o , BN Res Ye 168', f .124 et seq. , f o r the 
B e l l e f i l l e and the Bon cheval) 
DES PERIERS, Bonaventure: Le blason du n o m b r i l i n 
Le r e c u e i l d esoenvres de feu•Bonaventure des 
P e r i e r s , Lyons, Tournes, 1544, 8 ,'BN Res Ye 
1445, p.79 
DU POUILLOUX, Jacques: Le blason du veneur i n La 
v e n e r i e , P o i t i e r s ^ Marnef, 1561, i n - f o l i o , 
BN Res S 156 :(p.54) 
DU SAIX, Antoine: Le blason de Brou, temple n o u v e l l e -
-ment e d i f i e an pays de Bresse par t r e s i l l u s t r e 
... Dame Marguerite d ' A u s t r i c e , Bourg-en-Bresse, 
1856, 8° -
FORCADEL, Etienne: Le blason de l a n u i c t i n Lg chant 
des seraines, P a r i s . Corrozet, 1548, l'S , BN 
Res Ye 4021 ;(f.36 v°) 
GRINGORE, P i e r r e : Le blazon des h e r e t i q u e s , P a r i s , 
1832, 8° 
LA HAYE, Maclou de: Les cinq blasons des cinq 
•contentemens en amour, i n Les oeuvres, P a r i s . 
Groulleau, 1553, 8 , BN Res p Ye 373 ( f . 2 7 v ) 
LA HUETERIE, Charles de: Le blason d'amour f a i c t en • • 
vers a l e x a n d r i n s i n Les p r o t o l o g i e s francoyses, 
P a r i s , M a l l a r d , 1536. 8 , B i b l i o t h e q u e Municip-
- a l e de N i o r t (C5 r°) 
LA MOTHE, Jacques de: Le blason des c e l e s t e s & t r e s -
- c hrestiennes armespde l a Prance, Rouen, Dugort, 
1549, 8°, BN Res L i 31 
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LA TAILLE, Jean de: Le "blason de l a Marguerite and 
Le blason de l a Rose both i n La famine ou 
l e s G-abeonites... ensemble p l u s i e u r s autres 
oeuvres poBtiques, . ' , 
P a r i s , Morel, 1573, 8°, BN Res Ye 1818.(f.159 r 
e t seq. ) 
Le blason des p i e r r e s precieuses i n La geomance 
abbregee...pour s c a v o i r l e s choses passees, • • 
presentes & f u t u r e s , P a r i s , Breyer, 1574, 4 , 
BN V 8841 ( f . 1 2 v u ) 
LA TOUR D'ALBENAS, Berenger de: Le blason du m i r o i r 
i n Le s i e c l e d'or, et autres v e r g - d i v e r s , 
Lyons, Tournes & Gazeau, 1551, 8 , BN Res Ye 
1653 (p.211) 
LEBLOND, Jean: Le blazon de l a Posse, contenant t r o y s 
g r a i n s dont s a i l l e n t et naissent t r o y s f l e u r s , 
c e s t a s s a v o i r l e l y s l a rose e t l a n c o l i e i n Les 
n u p t i a u l x v i r e l a y z du mariage du roy descoce, 
et de madame Magdaleine, P a r i s , A n g e l i e r , nd 
(1536), 8°, BN Res Ye 3620 (A4 v°) 
Le blason des couleurs pour une damoyselle i n 
Le printemps de 1'humble esperant, P a r i s . 
A n g e l i e r , 1537, 8 U, BN Res Ye 1652 (C5 v°) 
LEMAIRE TJE BELGES, Jean: Le blason des armes des 
Ve n i t t e n s i n Les i l l u s t r a t i o n s de Gaule & 
s i n g u l a r i t e z de Troye, P a r i s , Marnef, 1512-1513, 
4°, BN Res La 4 U3 r°) 
MAGNY, O l i v i e r de: Le blason d'un bouquet que l u y 
donna sa G a s t i a n i r e i n Les amours...et quelques 
odes de l u y , P a r i s , Groulleau, 1553, 8 , BN 
Res Ye 1667 ( f . 5 6 r°) 
MAROT, Clement: Le blason des statues de Barbe & de 
Jaquette, e s l e v e e s a sa i n c t e Croix d^Orleans; 
Blason de l a Rose envoyee pour e s t r e i n e s ; Le 
blason du Pi n , transmis a c e l l e qui en p o r t e 
l e nom; Le blason de l a Chapelle envoyee a c e l l e 
q u i en p o r t e l e nom; Blason a l a louange du Roy 
t r a n s l a t e de L a t i n en Francoys, a l l i n L'Adol-
e s c e n c e C l e m e n t i n e , P a r i s , R o f f e t , 1532, 8 , 
BN Res Ye 1532 ( f . 7 6 r° et seq.) 
MONS, Claude de: Les blazons anagrammatiques t r e s -
c h r e s t i e n s ,et r e l i g i e u x du h i e r a p o l i t a i n 
d'Amiens CDM sur diverses f l e u r s p e r s o n e l l e s 
• d.e p i e t e , de n o b l e s s e , de j u s t i c e & de l i t e r -
a t u r e , signalans en Lieu l a ~ c o n t r e e ^ Amiens, 
Musnier, 1662, 8 W ' 
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PARADIN, Guillaume: Lg'blason des danses, Beaujeu, 
G a r i l s , 1556, 8 , r e p r i n t e d 'i'echener, P a r i s , 
1830, 8°, BN Y 2536 
PELETIER DU MANS, Jacques: Le blason du cueur and Le 
contreblason du cueur i n Les oeuvres poStiques, 
P a r i s , Vascosan, 1547, 8 , BN Res Ye 1853-
(f . 8 6 v° and f.88 v°) 
RUS, Jean: Le blason de l a rose, Le blason t a n t du 
Puy que d'une damoyselle a i n s i nominee, Le 
contreblason du nez, a l l i n Les oeuvres de QJean 
Rus,ed.Tamizey de Larroque, P a r i s , 1875, 8 -
•Tp7l2, p.21, and P-23J 
"RABELAIS, Francois": Le blazon de l a v i e i l l e and Le 
contreblazon i n Leg, 'oeuvre~ Lyons, M a r t i n , 
1558, 8 C, BN Res Y 2176-2178 (Vv9 v ) 
* 
SAINT GELAIS, M e l l i n de: Le blason d'un o e i l and Le . 
blason des cheveulx in-Les oeuvres pogtiqUes, 
Lyons, Harsy, 1574, 8°, BN Res Ye 1702 (p.27 
and p.29) (Cf. also Le r e c u e i l d g p o e s i e 
francoyse, P a r i s , Janot, 1544, 8 , Arsenal 
8° B 9905 res (B4 r°) f o r the Cheveulx) 
SALEL, Hugues: Le blason de l ' e s p i n g l e and Le blason 
de I'anneau i n Les oeuvres, P a r i s , R o f f e t , 1539, 
8°, BN Res Ye 1666 ( f . 58 r° et seq. ) 
SICILE: Le blason des couleurs en armes l i v g e e s et 
devises, ed. Cocheris, P a r i s , 1860, a 
i i ) Anonymous 
A r t i c l e s damour par maniere de blason i n Le v e r g i e r 
d'honneur ? pnpnd ( P a r i s , 1500), i n - f o l i o , 
BN Res Lb"1" 15 A (X4 r°) 
Cy f i n e l e blason de f o y f a u l s e e avec p l u s i e u r s blasons,' 
npnd, 8 , BN Res Ye 1383 
Les blasons de l a cour i n Le cabinet du roy de France, 
dans l e q u e l i l y a t r o i s p e r l e s precieuses 
d'inestimable v a l e u r : par l e moyen desquelles 
sa majeste s'en va l e premier monarque du monde, 
& ses s i ] j e t s du^tout soulaffez, P a r i s (no p r i n t e r ) 
1581, 8 U , Bb\ Lb''4" 197, p. 301 
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Le blason de l a femme i n La louenge des femmes, Lyons, 
Tournes, 1551, 8°, Arsenal 8° B 12954 (p.10) 
Blasons de l a g o u t t e , de honneur, et de l a quarte, 
Lyons, Tournes, 1547, 8 , BN Res Ye 1617 
Le blason de l a guerre du pape, BN Ms.fr.2248 
Le blason de l a l i g a t u r e du bouquet i n La r e c r e a t i o n , 
devis et mignardise amoureuse, contenant • 
p l u s i e u r s blasons, menues pensees, verger, ventes, 
& demandes de l'amant a l'amye, & autres propos 
amoureux, P a r i s , Veuve Jean Bonxons, nd, 16 , 
BN P i c o t 812 (G5 r°) 
Le blason de l a puce f a i c t sur l e parve pulex i n Le 
,joyeulx devis de l e s p e r i t t r o u b l e , contenant 
p l u s i e u r s b a l l a d e s e p i s t r e s chansons coiaplainctes 
r e s c r i p t z d i z a i n s h u y c t a i n s , Lyons, A r n o u l l e t , 
nd (c.1537), 8°, BN P i c o t 2963 (15 v°) 
Le blason. de l a p u t a i n i n BN Ms.fr.22560 ( f . 1 4 1 r°) 
(Cf. also BN Ms.fr.22565 (f.109 r°) ) 
Le blason des barbes de maintenant-, P a r i s , B r i e r e , nd 
(1551), 8°, BN P i c o t 775 
Le blason des basquines et v e r t u g a l l e s , Lyons, Rigaud, 
1563, 8 , Catalogue Ligneroll.es 1102 ( r e p r i n t e d 
P a r i s , 1830, 8°) 
Le blason des couleurs ('Pour fermete et d u e i l l e n o i r 
est p r i s ' ) i n BN Ms.fr.2335 (f.103 r ) ( a t t r i b u t e d -
here t o Brodeau). Cf. also BN Ms.fr. 4967 (f.235 r°j 
and BN Ms.Picot 2964 ( f . 3 8 v ) . I n BN Ms.fr. 
12489 (f.103 v°) t h i s b lason i s accompanied by. 
a v a r i a n t poem w i t h the same i n c i p i t . 
Le blason des dames, selon l e pays i n BN Ms.fr.24461 
( r e s ) ( f . 9 8 r°) and BN Ms.fr.n.a.10262 (f.117 r°). 
This poem also appears i n p r i n t e d form i n the 
supplement t o Forcadel's Chant des seraines, 
P a r i s , Corrozet, 1548, 16°, BN Res Ye 4021 
• ( f . 7 1 v°) . . 
Le blason des herbes, arbres & f l e u r s selon l ' o r d r e 
alphabetique i n La r e c r e a t i o n , devis et mignard-
- i s e amoureiise, contenant p l u s i e u r s blasons, 
menues pensees, verger, ventes & demandes de 
l'amant a 1,' amye, & a u t r e s propos amoureux, P a r i s , 
Veuve Jean Bonfons, nd, 16°, BN P i c o t 812 (F5 r u ) . 
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Le blason du "bonnet carre i n BN Ms.fr 884 ( f . 7 1 r°), 
BN Ms.fr.22560 ( f . 3 5 r°) and BN Ms.fr.22565 
( f . 4 6 r°). 
The s i x t e e n t h century p r i n t e d e d i t i o n has been 
l o s t since i t was r e p r i n t e d by '-^echener i n h i s 
Joyeusetez f a c e t i e s et f o l a s t r e s imaginacions, 
P a r i s , .1833, 8 
Le blason du bon v i n i n BN Ms.fr.17527 ( f . l l l v°) and 
BN Ms.fr.2206 (f.179 r°) 
Le blason du g o b e l l e t , np (Lyons), 1562, 8°, BN 
P i c o t 2952 
Blason d'une chemise en gran v e r t u m e r i t e i n . Valence 
Ms.9 (C 4) 
Blason d'un o e i l ('Oeil bea,u, o e i l dpux, o e i l g r a t i e u x ' ) 
i n BN Ms. "Picot 2965 (f.106 r ) 
Le blason du p l a t e l l e t , np (Lyons), 1562, 8°, B i b l i o -
-theque Mejanes ( A i x ) 27392 
Blason en maniere de rebus i n BN Ms.fr.9225 (f.39r°) 
Cf. also Pleurs de T h e t o r i quo, ed. Chesney, 
Oxford, 1950, 8°, p.46 • -
Blason f a i c t en motz res o l u z dune f i l l e q u i par son 
sens a rescu des escuz t r o y s cens et ny a p r e s t e 
quun c a r o l u s i n BN Ms.fr.4967 (f.218 r ) 
Le contreblason de f a u l s e s amours. I n t i t u l e l e g r a n t 
blason damours s p i r i t u e l l e s et d i v i n e s . Avec 
c e r t a i n epigramme et servantoys dhonneur, P a r i s , 
T r e p p e r e l , nd (c. 1512), 8°, BN Res Ye 3013 
Enigme on blason du con i n La louenge des femmes, Rouen, 
Li g n a n t , 1552, 8 , BM C 22 a 20 (p.63) 
Le p l a i s a n t blason de l a t e s t e de boys, npnd (Lyons, 
c.1555), 16°, B i b l i o t h e q u e Mejanes ( A i x ) 
C 3064 
Rondeau enigmatique de l a maison de Montclera, en 
Quercy, blasonnant l e s armes de l a d i c t e maison 
i n Le p a l a i s des nobles dames, auquel a t r e z e 
p a r c e l l e s on chambres p r i n c i p a l e s , en chascune 
desquelles sont declarees p l u s i e u r s h i s t o i r e s . . . 
concernans l e s v e r t n s & lonanges des dames, npnd 
(Lyons, c.1534), 8 U, BN P i c o t 2862 (Q3 r ] 
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I I I REFERENCES TO UKLOCATED BLASONS 
DESIRE, N i c o l a s : Le blason des dames suyvant l e 
t r a i n damours, Lyons, Sainte Lucie, nd, 8 
Cf. B i b l i o t h e c a Colombina, catalogo de sus 
l i b r o s - i m p r e s o s , S e v i l l e , 1888, 8 , 7 v o l s , 
v o l . 1 1 , p.265 
MERCHADIER DE BRESSE, P.: Le blason de l a p e r l e 
Cf. Oeuvres de Jean Rus, ed. Tamizey de Larroque, 
Parish 1875, 8°. According t o Tamizey de 
Larroque, t h i s poem i s bound t o g e t h e r w i t h the 
Oeuvres d i c t e e s o f Rus i n the B i b l i o t h e q u e d'Auch 
(cat.no.464-4) 
Le blason de l a bourre de l a Caussas, Toulouse, 1565, 
Cf. Meon, p.288 
Le - blason de l a • v e r o l e , Toulouse, B o u d e v i l l e , 1553, 
Cf. Meon, p.124 
Le blason des blasonneurs, Cf. Meon, .p.53 
Le blason des cocuz, Cf. Michel d'Amboise, Le secret 
d'amours...ou soht contenus p l u s i e u r s l e t t r e s 
t a n t en rithme qu'en prose, f o r t r e c r e a t i v e s 
a tous amans, - f a r i s , A n g e l i e r , 1542, 8 , BN 
Res Ye 1623 (K3 v°) 
Le blason du g l a i v e de s a i n c t P e l h o t , Toulouse, 
B o u d e v i l l e , 1553, Cf. Meon, p.124 
-x- * * 
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APPENDIX I I I B i b l i o g r a p h y o f e d i t i o n s o f blasons 
ana to mi q ues 
I n the course o f the s i x t e e n t h century the blasons 
anatomiques went through numerous e d i t i o n s . U n f o r t u n a t e l y , 
many o f these e d i t i o n s have been completely l o s t . Of 
the seven recorded e d i t i o n s of A l b e r t i ' s Hecatomphile 
c o n t a i n i n g the supplement of F l e u r s de poesie and 
blasons only t h r e e are s t i l l e x t a n t , a l l i n o n l y one 
s i n g l e copy. I n the case of e d i t i o n s o f Blasons anat-
-omiques ( p u b l i s h e d independently o f the Hecatomphile). 
the s i t u a t i o n i s r a t h e r happier. Of t'hese only one 
e d i t i o n (whose existence i s a t t e s t e d t o o n l y by Du 
V e r d i e r and Draudius, and which may.indeed never have 
e x i s t e d ) remains missing. This i s the e d i t i o n supposedly 
produced i n Lyons i n 1536 by Francois Juste. A l l copies 
o f the 1543 A n g e l i e r e d i t i o n had u n t i l -recently disapp-
e a r e d from view, but two have now come to l i g h t , both 
i n the hands o f p r i v a t e c o l l e c t o r s . Of the second 
A n g e l i e r e d i t i o n , produced i n 1550, we know two copies 
- one i n the B i b l i o t h e q u e de 1'Arsenal and the o t h e r 
i n the R o t h s c h i l d c o l l e c t i o n i n the B i b l i o t h e q u e 
N a t i o n a l e . The e d i t i o n produced i n 1554 by N i c o l a s 
C h r e s t i e n was also l o s t u n t i l r e c e n t l y , when - due t o 
r e - c a t a l o g u i n p - i t emerged t h a t the B i b l i o t h e q u e 
N a t i o n a l e had i n f a c t possessed a copy f o r some t i m e . 
F i n a l l y the r a t h e r l a t e r e d i t i o n p u b l i s h e d sometime 
between 1568 and 1572 by the Veuve Jean Bonfons e x i s t s 
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i n o n l y one copy i n the Enfer c o l l e c t i o n o f the 
B i b l i o t h e q u e R a t i o n a l e . 
Because of the r a r i t y of these e d i t i o n s and 
because t h e r e has so f a r been no thorough b i b l i o g r a p h -
- i c a l d e s c r i p t i o n o f thesenewly discovered e d i t i o n s 
and t h e i r c o n t e n t s , i t has been considered w o r t h w h i l e 
to p r o v i d e i n t h i s appendix a d e t a i l e d d e s c r i p t i o n o f 
each successive e d i t i o n o f the Hecatomphile and the 
Blasons anatomiques, l i s t i n g the poems contained i n 
each, and g i v i n g references* t o what e a r l i e r c r i t i c s 
have s a i d about each. 
•* # * 
I Extant e d i t i o n s of the Hecatomphile c o n t a i n i n g the 
supplement o f Fleurs de poesie and blasons 
i ) Hecatomphile, ce sont deux d i c t i o n s grecques 
composees, s i g n i f i a n t centiesme amour ; , sciemment appropriees a l a dame ayant en 
e l l e autant damours que cent autres dames 
en p o u r r o i e n t comprendre, dont a present 
est f a i c t e mention. Tournee de v u l g a i r e 
i t a l i e n en langage fra n c o y s . Ensemble l e s 
f l e u r s de poesie francoyse, et a u l t r e s 
choses s o l a t i e u s e s . Reveues nouvellement 
np, 1536, 16° 
References: Lachevre, p.40 
G-uegan, p . x i v 
M ichel, VI,' 18 
Best, p.89 
Provenance: This e d i t i o n f i g u r e s i n the La 
Roche L a c a r e l l e catalogue ( P a r i s , 1884, 4°, no.230), i n 
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the Guyot de V i l l e n e u v e catalogue ( P a r i s , 1900, 8 , 
no.652), and u l t i m a t e l y i n the Rahir catalogue ( P a r i s , 
1931, 4°, 6 v o l s , v o l . 1 1 , no.347). 
L o c a t i o n : Bodleian L i b r a r y , Oxford, Douce p 36 * 
D e s c r i p t i o n : This p a r t i c u l a r copy i s o n l y a 
fragment, i n which the f i r s t g a t h e r i n g ( i n c l u d i n g the 
t i t l e page) i s missing, t o g e t h e r w i t h the l a s t 
g a t h e r i n g s . The fragment c o n s i s t s o f g a t h e r i n g s B - K 
of which I - K c o n t a i n the blasons. 
On the evidence o f the i n i t i a l s and the woodcuts 
i t has been suggested t h a t t h i s e d i t i o n might w e l l 
have been produced i n P a r i s by the p r i n t e r Denis 
Janot (Cf. Best, pp.89-90): 
f l e s majuscules ornees de c e t t e e d i t i o n sont 
de s t y l e p a r i s i e n . . . c e s majuscules, de meme 
que c e r t a i n s b o i s graves, mais plu s uses, 
ont ete u t i l i s e s par Estienne Groulleau, en 
1551, pour une e d i t i o n du r e c u e i l Les diverses 
fantaisies...composees par Mere So t t e . Or 
Groulleau a v a i t achete en 1545 l'enseigne et 
l e m a t e r i e l d'imprimerie de Denis Janot; i l se 
peut done que c e t t e e d i t i o n de 1'Hecatomphile 
a i t paru chez ce d e r n i e r ' 
This e d i t i o n c ontains eleven blasons, a l l of 
which are unsigned, t o g e t h e r w i t h a fragment o f a 
t w e l f t h poem 'Ung Orateur blasonne l e t e t i n ' : 
Blason des cheveulx I r o 
Blason du s o u r c i l 13 r 
14 r' 
15 r' 
16 v' 
o 
Blason de l o e i l o 
Blason de l a larme o 
Blason de l o r e i l l e p 
Blason de l a bouche 18 v' o 
Autre blason de l a bouche K v o 
Blason du t e t i n 
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Blason de l a main K4 v 
Blason de l a cuysse 
Blason de l e s p e r i t 
'Ung Orateur "blasonne K7 r 
l e t e t i n ' 
Of these poems, the Autre blason de l a bouche and 'Ung -
Orateur blasonne l e t e t i n ' are o m i t t e d i n a l l subsequent 
e d i t i o n s . 
i i ) Hecatomphile.., 
np, 1537 (Blasons, np, 1536), 16° 
Reference: Best, p.90 (T h i s e d i t i o n i s 
mentioned by no other b i b l i o g r a p h e r ) 
l o c a t i o n : B i b l i o t h e q u e Rationale et U n i v e r s i t -
- a i r e de Strasbourg R 102 895 
D e s c r i p t i o n : This e d i t i o n contains a complete 
t e x t comprising g a t h e r i n g s A - N, w i t h the a d d i t i o n 
o f an i n s e r t e d g a t h e r i n g o f f o u r leaves ( s i g n e d *) 
between gatherings H and I . This i n s e r t e d g a t h e r i n g 
c o n t a i n s the t i t l e page t o the Blasons t o g e t h e r w i t h 
the f i r s t t h r e e blasons (Corps, Joue and C o l ) . With 
the exception o f t h i s i n s e r t e d g a t h e r i n g the l a y o u t 
corresponds (as f a r as g a t h e r i n g K) t o t h a t o f the 
Bodley Hecatomphile. 
Although the i n s e r t e d g a t h e r i n g c o n t a i n i n g the 
t i t l e page t o the Blasons seems on the face o f i t 
h i g h l y suspect - i n no o t h e r e d i t i o n of the Hecat-
-omphile c o n t a i n i n g the supplement of F l e u r s de poesie 
and .Blasons i s there a separate t i t l e page f o r the 
1 r Hccatooliilc P 0 II 
9 
M. D. XXXVII 
"1 
T i t l e page t o the Strasbourg Hecatomphile, 
dated 1537 " 
2 . B S F L B V R S D B 
I QccftS elh a i d OOTro: f!i K pflK, 
Q u i eft Gentit.ne pent eftre uitein. 
Q u i r f t nJt£3n>neft pasdit Genrilhommc. 
Mato unQ Gentil syant cucur inhunuin, 
W r i l pluo Gtmil^crnoblefle conlbmnK, 
21 cfl oilain .quoy qos G ent l l ft nomine, 
Klo'gre fen tesne .officeou preUirarc, 
(Quicontre drois o f f i a i f c c K t i U f e . 
Concleflon.tout hontftit oertuens 
par Lanttell noble,8t non p*r fa tkhcfo, 
SU eft nllaj»,cefl per ateuruidtun, 
O n parlecoip" quandLaneneflnuiftteffc, 
F y def ichefte ,8£ mle Gcntiteffe. 
Q u i conlre d ro i t & rs i fon femi oultriige ( 
' Vilaino •? r<KU,& dt a l lan couralje. 
Eft i lGeol i lquichfualefprronneJ 
<0 u cil u l l d n qu i lofli A f i u utlonne' 
' l e nc unci! pan dscerendre lenience, 
I t o fin ducemprccD c m Y e e n p n t a M , 
0 (1 
J 
T i t l e page t o the Blasons i n the Strasbourg 
Hecatomphile. dated 1536 
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Blasons, and i n no other e d i t i o n o f the Hecatomphile 
or Blasons anatomiques does the c o l l e c t i o n of "blasons 
begin w i t h any o t h e r poem than Vauzelles' Cheveulx -
i t can, i n f a c t , he proved t h a t t h i s g a t h e r i n g was 
indeed p r i n t e d t o g e t h e r w i t h the r e s t of the hook (and 
not at some l a t e r date, as might have been t h o u g h t ) . 
Thus the date must be presumed t o be v a l i d . 
I n t h i s p a r t i c u l a r copy i n the B i b l i o t h e q u e 
Natio n a l e et U n i v e r s i t a i r e de Strasbourg, the i n s e r t e d 
g a t h e r i n g shows c l e a r t r a c e s of s e t - o f f from two other 
g a t h e r i n g s o f the same work ( g a t h e r i n g s I and L ) . This 
proves t h a t the i n s e r t e d g a t h e r i n g must have been 
p r i n t e d and stacked between sheets I and L w h i l e the 
in k w i t h which these had been p r i n t e d was not y e t dry, 
thus producing a 'ghost' impression on the sheet 
between them. This r a t h e r c u r i o u s piece of evidence 
suggests, t h e r e f o r e , t h a t we must accept the v a l i d i t y 
of the date 1536 f o r t h i s c o l l e c t i o n o f blasons. 
The t i t l e page t o the Blasons on (*) r° c o n s i s t s 
of a woodcut o f a lady accompanied by Cupid, standing 
by a l a r g e vase o f f l o w e r s , t o g e t h e r w i t h the t i t l e 
Blasons du corps femenin and the date 1536. This i s • 
i n f a c t merely a repeated use of the woodblock used 
on the t i t l e page t o the Hecatomphile i t s e l f . 
This e d i t i o n contains t h i r t y - t w o blasons t o g e t h e r 
w i t h the D e s c r i p t i o n de grace: 
Blason du corps 
Blason de l a joue 
(*)2 r 
JUL -V 
* 3 v 
* 4 
o 
o 
Blason du c o l o 
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Blason des cheveulx I r . 
Blason du sourc i l 15 6 r Blason de l o e i l 14 o r Blason de l a larme 15 r° 
Blason de l o r e i l l e 16 o V 
Blason de l a bouche 18 0 V 
Blason du f r o n t K2 o r Blason de l a gorge K2 0 V 
Blason du t e t i n K4 0 r 
Blason du cueur K5 0 r 
Blason de l a main K7 r° 
Blason du v e n t r e K8 r° 
Blason de l a cuisse' L v 
Blason du g e n o i l L3 o r Blason du p i e d L3 . o V 
Blason de l e s p e r i t L6 o V 
Blason de lhonneur M : 0 r 
D e s c r i p t i o n de grace M2 0 V 
Blason de grace M3 o r Blason du souspir M5 0 V 
Blason du con M6 0 V 
Blason du c u l M7 0 r 
Blason du nes N : o 
r A u l t r e blason du nes N v° 
Blason de l a langue k:V Q 
A u l t r e blason de l a N3 0 V 
Blason des dens (langue N5 0 r 
Blason du pie d N6 0 r 
Blason de l a v o i x N7 0 r 
Blason de l a mort N8 0 r 
Of these poems t e n blasons- (marked w i t h an *) 
reappear from the Bodley Hecatomphile, but the 
remaining twenty-two are new. A f t e r t h i s e d i t i o n the 
Col and the A u l t r e blason de l a langue (.'-Qui est c e l l u y 
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qui s c a u r o i t sans r e p l i q u e ' ) never appear i n any 
subsequent e d i t i o n , w h i l e the Corps, Joue, Nes and 
A u l t r e blason du nes, Langue ('0 doulce langue, o 
langue i n c h o a t i v e ' ) , Dens, second Pied ('Pied de facon 
a l a main comparable'), Voix and Mort are o m i t t e d 
from the 1539 Hecatomphile only t o reappear i n the 
1543 A n g e l i e r e d i t i o n o f Blasons anatomiques. This 
means, i n e f f e c t , t h a t P i e r r e Sergent, when he came to 
p r i n t h i s e d i t i o n o f the Hecatomphile i n 1539, o m i t t e d 
a l l the poems of the i n s e r t e d g a t h e r i n g and also those 
of the l a s t g a t h e r i n g o f the 1537/1536(Strasbourg) 
e d i t i o n . 
i i i ) Hecatomphile..» 
P a r i s , Sergent, 1539, 16° 
References: Lachevre, p.40 
Brunet, v o l . 1 , c o l 0 1 3 2 
M i c h e l , V I , 20 
Guegan, p . x v i i 
Best, p.90 
Lo c a t i o n : R o t h s c h i l d c o l l e c t i o n , B i b l i o t h e q u e . 
N a t i o n a l e , P i c o t 803 
D e s c r i p t i o n : This e d i t i o n c o n t a i n s twenty-one 
blasons t o g e t h e r w i t h 'the D e s c r i p t i o n ' d e grace: 
Blason de s cheveulx G6 0 V 
Blason du sourc i l G8 0 r 
Blason de l o e i l H 0 r 
Blason de l a larme H2 0 r 
Blason de l o r e i l l e H3 r° 
Blason de l a bouche H4 0 V 
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Blason du f r o n t H6 0 r Blason de l a gorge H6 r° 
Blason du t e t l n H7 0 V 
Blason du cueur H8 0 V 
Blason de l a main 12 0 r 
Blason du v e n t r e 12 0 V 
Blason de l a cuysse 14 0 V 
Blason du p e n o i l 15 0 r Blason du p i e d 15 0 V 
Blason de l e s p e r i t 18 r° 
Blason de lhonneur K2 o r D e s c r i p t i o n de grace K3 0 V 
Blason de grace K3 0 V 
Blason du souspir K5 0 V 
Bla son du con K6 0 V 
Blason du c u l K7 r° 
• I n t h i s e d i t i o n no new poems are i n c l u d e d . On the 
c o n t r a r y , i t - i s a f a r smaller e d i t i o n than the 
Strasbourg Hecatomphile o f 1537/1536, since here 
eleven poems are o m i t t e d (Corps, Col, Nes, Nes, langue 
Langue, Dens, Sagon's Pied, Voix and M o r t ) . 
* * * 
I I Lpst e d i t i o n s of the Hecatomphile 
i ) Hecatomphile... (verso: 'Hecatompie, ce sont deux 
d i c t i o n s . . . 1 ) 
np, 1536, "pet. i n - 8 . g o t h . de x c i i f f . avec 
f i g . en h o i s " ( c i t • Brunet, v o l . 1 , col.132) 
References: Lachevre, p.40 
B r u n e t , v o l . 1 , col.132 
" M i c h e l , V I , 17 
Guegan, p . x v i 
Best, p.90 
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This i s apparently the o n l y e d i t i o n i n which 
a g o t h i c f o n t i s used. I t would seem probable, t h e r e f o r e 
t h a t t o t h i s e d i t i o n belongs a copy o f the Hecatomphile 
i n the l a V a l l i e r e catalogue ( P a r i s , 1783, 8°, 6 v o l s , 
v o l . I V , no.4254) described as 'Hecatomphile, s i , 1536. 
i n - 8 . goth.' 
i i ) Hecatomphile... 
Lyons, Francois Juste, 1536, 16° 
References: Draudius, p.207 
Lachevre, p.40 
Mi c h e l , V I , 15 ' 
Best', p.90 
i i i ) Hecatomphile.. . • -
Lyons, Francois Juste, 1537, 16° 
References: Lachevre, p.40 
Brunet, v o l . 1 , c o l s 132 and 970 
Mic h e l , V I , 19 
Guegan, p . x v i i 
Best, p.90 
i v ) Hecatomphile... 
P a r i s , L o t r i a n , 1540, 16° 
References: Lachevre, pp.40-41 
Brunet, v o l . 1 , col.132 
Mi c h e l , V I , 21 
Guegan, p . x v i i 
' Best, p.90 
Provenance and l o c a t i o n : Guegan t r a c e s a copy 
o f t h i s work through the B o u r d i l l o n sale (1838),the 
Catalogue de Ruble (no.519), and the Rahir catalogue, 
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( v o l . 1 1 , no.348). Best t r a c e s a copy i n the Catalogue 
S„S.Brunschvig, Geneva, 1955,. no. 308. 
-* * -x-
I I I Extant e d i t i o n s of the Blasons^ ^_atoinic|ues 
i ) Sensuivent l e s blasons anatoiniques du corps 
femenin, ensemble l e s contreblasons de 
n.ouveau composez, & a d d i t i o n n e z , avec 
l e s f i g u r e s , l e t o u t mis par o r d r e : com-
-posez par p l u s i e u r s poetes contemporains. 
Avec l a t a b l e d e s d i c t z blasons & c o n t r e -
-blasons. Imprimee en ceste annee. 
P a r i s , A n g e l i e r , 1543, 8° , 
References: Lachevre, p.47 
Brunet, v o l . 1 , col.970 
G-uegan, p . x i x 
Best, p.91 
Provenance and l o c a t i o n : Two copies of t h i s 
e d i t i o n are s t i l l e xtant - one i n America and the other 
i n Prance, b o t h i n the hands of p r i v a t e c o l l e c t o r s . 
The f i r s t copy f i g u r e s i n i ) the White Knights 
sale (1819, catalogue no.469); i i ) the Turner sale 
(London, 1888, catalogue no. I , 375); i i i ) the Pichon 
sale (1897, catalogue no„892. This book f i n a l l y 
appeared i n the possession o f the b o o k s e l l e r Claudin, 
and i s now i n the p r i v a t e c o l l e c t i o n o f Mr.Douglas 
G-ordon of Ba l t i m o r e USA. 
The second copy f i g u r e s i n i ) the B u l l e t i n Morgand 
(November, 1891, no.19446); i i ) the Guyot de V i l l e n e u v e 
s a l e , where i t was bought by the b o o k s e l l e r Rahir, who 
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then s o l d i t t o M. de Montgermont; i i i ) i n the 
Montgermont sale (1914, catalogue no.275). i v ) F i n a l l y 
i t appeared i n the Rahir sale ( c a t a l o g u e , v o l . 1 1 , no. 
405). This copy i s now i n the p r i v a t e c o l l e c t i o n o f 
the P a r i s b o o k s e l l e r , M. Georges H e i l b r u n . 
D e s c r i p t i o n : This e d i t i o n c o n t a i n s t h i r t y - s e v e n 
blasons (A2 r° - H4 r°), and twenty contreblasons 
(H4 V° - K5 r°), and an a d d i t i o n a l c l u s t e r o f poems 
at the end i n c l u d i n g Jomet Garai d'Apt's Bras, and a 
t a b l e o f contents occupying the l a s t g a t h e r i n g s (K5 v° 
L8 v°) 0 For the f i r s t time most of these blasons are 
a t t r i b u t e d t o an author, i n c o n t r a s t t o the e a r l i e r 
e d i t i o n s o f the Hecatomphile i n which a l l the blasons 
were unsigned. The blasons and contreblasons i n t h i s 
e d i t i o n are: 
Cheveulx (Vauzelles) A2 0 r Front (Sceve) ' A4 0 r S o u r c i l (Sceve) A4 0 V 
O e i l (Heroet) A5 0 V 
Larme (Sceve) A7 0 r 
O r e i l l e ( A l b e r t l e Grand) A8 r° 
Nez (Da r l e s ) B2 0 r 
Joue (Beaulieu) B3 o r Bouche (Brodeau) B4 r° 
Langue (Beaulieu) B5 0 r Dent . (Michel d'Amboise) B6 0 V 
Nez (Beaulieu) B7 0 V 
Dent (Beaulieu) B8 0 V 
Sou s p i r (Sceve) C2 0 r Gorge (Sceve) C3 0 r T e t i n (Marot) C4 0 V 
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Cueur 
Main 
Ventre 
Con 
Con de l a puc-
Con ( - e l l e 
Cul 
Cul 
Responce du 
blasonneur 
Pet 
Cuysse 
Genou 
Pied 
Pied 
E s p r i t 
Honneur 
D e s c r i p t i o n 
de grace 
Grace 
Grace 
Voix 
Corps 
Excuse du 
corps pudique 
Mort 
A l b e r t l e Grand) 
Chappuys) 
- ) 
- ) 
- ) 
Bochetel) 
- ) 
Beaulieu) 
- •> 
Beaulieu) 
Le L i e u r ) 
Carle) 
) 
Sagon) 
C a r l e ) 
Sagon) 
Beaulieu) 
- ) 
(Vauzelles) 
E p i s t r e de Charles de l a H u e t e r i e 
a Francois Sagon 
Contreblason du corps 
Contreblason des yeulx 
C5 r l 
C7 r c 
C8 v 
D2 r 
D2 v 
D3 v 
D4 v° 
D6 v° 
E v° 
o 
o 
o 
o. 
E5 r 
E6 v 
E7 v c 
E8 v 
F3 v' 
F4 v c 
F6 T C 
F8 r 
o 
o 
o 
o 
o 
F8 v 
G3 r 
G4 r c 
G5 r 
G6 v 
H r 
H5 r 
o 
o 
o 
0 
o 
H6 r 
H7 r 
H8 r 
o 
o 
Contreblason du nez H8 v° 
Contreblason de l a bouche I r° 
Contreblason de l a langue I Y° 
La ,ioue l e f r o n t A l e s cheveulx I v° 
Contreblason du t e t i n (Marot) 12 r° 
Contreblason du t e t i n 13 r 
Contreblason du cueur - r - z 0 13 v 
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Contreblason de la main 14 0 V 
Oontreblason du ventre 15 v° 
Contreblason du c u l 16 v° 
Contrebla son du con 17 0 V 
Contreblason de l a cuisse 18 0 r 
Contrebla son du genou K v 
Contreblason de l a jambe K2 0 r 
Contreblason du p i e d X2 0 V 
Contreblason du corps K3 0 r 
C o n t i n u a t i o n du corps humain K4 0 V 
Blason du bras (Jomet G-arai d'Apt) K5 0 Y 
Debat du corps & de 1'ame K6 0 V 
E p i s t r e de -^rancois de Sagon L2 0 r 
D i z a i n de Charles de l a H u e t e r i e L5 0 V 
Aucunes epigrammes composez par L6 0 r Jomet Garai c .'Apt 
Table 17 0 r 
Of these poems, Michel d' Ambot'se's Dent, 
Bochetel's Con, Sagon's Grace and the Con de l a p u c e l l e 
are a l l new, as i s the added Bras of Jomet Garai d'Apt. 
Likewise Eustorg de Beaulieu's Joue , Langue, Kez, 
Dent, Cul and Pet & vesse appear here f o r the f i r s t 
time i n a c o l l e c t e d e d i t i o n of blasons, although they 
had already been p r i n t e d some years e a r l i e r i n 1557 
i n the f i r s t e d i t i o n of the Divers r a p p o r t z o f 
Beaulieu (Lyons, Sainte Lucie, 1537, 8°, BM G 17886). 
i i ) Sensuivent l e s blasons anatomigues... 
P a r i s , A n g e l i e r , 1550, 8° 
References: Lachevre, p.48 
Brunet, v o l . 1 , col.970 
Guegan, p.xx 
Best, p.93 
Lo c a t i o n : R o t h s c h i l d c o l l e c t i o n , B i b l i o t h e q u e 
R a t i o n a l e , P i c o t 810; B i b l i o t h e q u e de 1'Arsenal, 
8°B 8516 res • 
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D e s c r i p t i o n : This e d i t i o n i s simply r e p r i n t e d 
from the 1543 e d i t i o n , hut w i t h a d i f f e r e n t t i t l e page. 
I t i s i n a l l respects i n f e r i o r t o the f i r s t e d i t i o n 
o f 1543, the t e x t i n "both extant copies being muddled 
and i n c o r r e c t l y f o l i a t e d , and a t times completely 
missing. 
i i i ) Les blasons anatomiques du corps f e r n i n i n 
Ensemble l e s contreblasons de nouveau 
composez & a d d i t i o n n e z . Avec l e s f i g -
-ures. Le t o u t mis par ord r e . Composez 
par p l u s i e u r s poetes contemporains. A 
P a r i s . De l a boutique de Nico l a s C h r e s t i e n 
P a r i s , C h r e s t i e n , 1554,'16° 
References: Lachevre, p.49 
Brunet, v o l . 1 , c o l . 970' 
G-uegan, p.xx 
Best, p.910 
Provenance: A copy o f t h i s work appears i n 
i ) the P o t i e r catalogue (1859, no.178); i i ) the 
L i g n e r o l l e s catalogue ( v o l . 1 1 , no.1407); i i i ) the 
Rahir catalogue ( v o l . 1 1 , no.406). 
L o c a t i o n : B i b l i o t h e q u e R a t i o n a l e BN Res p Ye 749 
D e s c r i p t i o n : This e d i t i o n i s u s u a l l y described 
and dismissed as .simply a r e p r i n t from the 1543 
A n g e l i e r e d i t i o n . I n f a c t t h i s i s not the case. The 
t e x t o f t h i s e d i t i o n seems t o b.e taken from the f a u l t y 
1550 A n g e l i e r e d i t i o n r a t h e r than from t h a t o f 1543 
(The Contreblason du nez which i s missing i n the 1550 
e d i t i o n , t o g e t h e r - w i t h the l a s t seven l i n e s o f the 
O r e i l l e 9 i s s i m i l a r l y missing i n t h i s e d i t i o n of 1554, 
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although the poem i s l i s t e d i n thr? t a b l e o f c o n t e n t s ) . 
The i l l u s t r a t i v e woodcuts of t h i s e d i t i o n are 
p a r t i c u l a r l y i n t e r e s t i n g , and c o n f i r m f u r t h e r that, 
here i s no mere r e p r i n t i n g o f the 1543 A n g e l i e r e d i t i o n . 
Indeed they have very l i t t l e i n common w i t h the 
A n g e l i e r woodcuts, but seem r a t h e r t o be modelled upon 
those o f the e a r l i e r e d i t i o n o f the Hecatomphile o f 
1537/1536. The woodcut d e p i c t i n g the l a d y w i t h Cupid 
and a vase o f f l o w e r s which was used f o r the t i t l e page 
t o both the Hecatomphile i t s e l f and t o the Blasons i n 
the 1537/1536 e d i t i o n i s c r u d e l y - but unmistakeably 
- copied on the t i t l e page t o t h i s C h r e s t i e n e d i t i o n 
of 1554. S i m i l a r l y ( w i t h the exce p t i o n only o f two 
poems, the Cueur and the E s p r i t ) the'woodcuts used t o 
i l l u s t r a t e each i n d i v i d u a l poem correspond p e r f e c t l y 
t o those used i n the 1537/1536 e d i t i o n of the 
Hecatomphile i n the B i b l i o t h e q u e K a t i o n a l e et Univ-
- e r s i t a i r e de Strasbourg, r a t h e r than w i t h those o f 
the two A n g e l i e r e d i t i o n s . 
The poems contained i n t h i s e d i t i o n are the same 
as those o f the.1550 A n g e l i e r e d i t i o n . 
i v ) Les blasons et .contreblasons du- corps masculin, 
et f e m i n i n Composez par p l u s i e u r s pontes 
avec l e s fip-ures au plus pres du n a t u r e l , 
P a r i s , Veuve Jean Bonfons, nd (1568-1572), 
16° . 
. L o c a t i o n : Enfer c o l l e c t i o n , B i b l i o t h e q u e 
N a t i o n a l e , Enfer 600 
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D e s c r i p t i o n : The t e x t o f t h i s e d i t i o n i s 
based upon the 1550 A n g e l i e r e d i t i o n . (Again, as i n 
the 1554 C h r e s t i e n e d i t i o n , p a r t o f the O r e i l l e and 
the whole of the Contreblason du nez are o m i t t e d ) . The 
only s i g n i f i c a n t t e x t u a l v a r i a n t between the 1550 
A n g e l i e r e d i t i o n and t h i s l a t e r Bonfons e d i t i o n i s 
t h a t here the Bras and epigrammes o f Jomet Garai d'Apt 
are o m i t t e d . 
This i s w i t h o u t doubt the most c a r e l e s s l y p r i n t e d 
and bound of a l l the e d i t i o n s . Woodcuts are p r i n t e d 
upside down, and the order of the t e x t i s p r a c t i c a l l y 
impossible t o f o l l o w , so muddled i s both the p r i n t i n g 
and the b i n d i n g . . • 
-* . * •* 
IV Lost e d i t i o n s of the Blasons anatomiques 
i ) ' Blasons anatomiques des p a r t i e s du corps f e m i n i n , 
i n v e n t i o n de p l u s i e u r s poStes Francois con-
-temporains, imprimes a Lyon, in-16. par 
-Francois Juste, 1536' ( c i t . Du V e r d i e r , 
v o l . I l l , p.272, and repeated by D r a u d i u s , 
p.201) 
References: Lachdvre, p.45 
Brunei, v o l . 1 , col.970 
Guegan, p . x v i 
Best, p.91 
C r i t i c s are d i v i d e d as t o whether t h i s e d i t i o n 
ever e x i s t e d at a l l . Brunet, f o r example, denies i t s 
e x i s t e n c e , suggesting t h a t Du V e r d i e r was i n f a c t 
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r e f e r r i n g not t o an independent e d i t i o n o f blasons 
but r a t h e r t o an e d i t i o n of the Hecatomphile 
c o n t a i n i n g the supplement o f blasons: 
'Plusieurs bibliograph.es c i t e n t du meme r e c u e i l 
l e s e d i t i o n s de ^yon, Fr.Juste, 1536 et 1537, 
in-16.; mais i l est evident q u ' i l s ont voulu 
p a r l e r de 1'Hecatomphile de Leon-Baptiste 
A l b e r t i , e d i t , de 1536, s i . et de Lyon, 1537, 
in-16. r e c u e i l dans l e q u e l se trouve e f f e c t -
-ivement une p a r t i e des Blasons du corps 
f e m i n i n ' 
Lachevre, on the other hand, b e l i e v e s t h a t such an 
e d i t i o n d i d e x i s t . 
Francois Sagon provides some cu r i o u s i n f o r m a t i o n . 
which might be regarded as c a s t i n g l i g h t on t h i s ' l o s t ' 
e d i t i o n - i n f o r m a t i o n which has been overlooked by 
c r i t i c s . I n h i s E p i s t r e par Francoys de Sagon s e c r e t -
- a i r e de labbe de s a i n c t Ebvroul responsive a une 
e p i s t r e de Charles de l a H u e t e r i e , p r i n t e d i n the 
P r o t o l o g i e s francoyses o f 1536, he r e f e r s t o h i s own 
Blason de grace of which the e a r l i e s t p r i n t e d t e x t we 
possess i s t h a t of 1543: 
'Et s i t u d i s que ce corps qu'on a f a i c t 
N'eust pas este sans mon oeuvre p a r f a i c t , 
Et qu'en f a i s a n t l a grace t a n t j o l y e 
J'ay ensuyvy des autres l a f o l l i e . 
Je t e respondz q u ' i l ny a que t o u t b i e n 
A d e s c h i f f r e r l a grace et l e m a i n t i e n 
Qui proprement n'est au corps, mais en l'ame, 
Ou en l ' e s p r i t de t o u t e honneste -dame, 
T1 a d v e r t i s s a n t que d'ung r o y a l e s p r i t 
V i n t l e c o n s e i l de l a mettre en e s c r i p t , 
Kon pas a i n s i comme un francoys l'imprime: 
Car i l n'y a mot de grace en l a rythme,. 
Dont par mon nom me v e u l t donner renom, 
Mais t o s t apres ma grace v i e n t sans nom 
Fort i n c o r r e c t e , i m p a r f a i c t e & domye 
Suyvant d.u corps l a s o t t e anathomye, 
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Semblablement i l a mon p i e d change 
Pour de moy e s t r e en c e r t a i n cas venge, 
Mais j e pretendz quelque j o u r l e r e m e t t r c 
En t e l e s t a t q u i l z sont s o r t i z du m a i s t r e , 
Sans plus m'attendre au p l u s j u s t e imprimeur, 
Puisqu'au hesoing f a u l t au j u s t e rimeur, 
J a c o i t q u ' i l n'eust de moy aucune charge 
De composer mon oeuvre sur sa marge 1 
( P r o t o l o g i e s , H5 r ) 
This passage s t a t e s i n e f f e c t t h a t Sagon 1s Grace 
was already w r i t t e n by 1536 ( t h e date o f the P r o t o l o g i e s ) , 
and t h a t i t had been i n c l u d e d i n a c o l l e c t e d e d i t i o n o f 
blasons w i t h i t s t e x t badly massacred, and w i t h o u t the 
name of the author being gi'ven: 
'".- 'oo.ma grace v i e n t sans nom 
Port i n c o r r e c t e , i m p a r f a i c t e ' & domye1 
I t i s f u r t h e r suggested t h a t the p r i n t e r had wrongly 
a t t r i b u t e d t o Sagon the preceding poem, the' Blason du 
corps, which i s always anonymous i n subsequent 
e d i t i o n s : 
'Car i l n'y a mot de grace en l a rythme, 
Dont par mon nom me v e u l t donner renom, 
Mais t o s t apres ma grace v i e n t sans nom.„. 
.o.Suyvant du corps l a s o t t e anathomye' 
Several i n t e r e s t i n g p o i n t s emerge from an a n a l y s i s 
of t h i s . F i r s t l y , since n e i t h e r the 1536 (Bodley) nor 
the 1537/1536 (Strasbourg) Hecatomphile c o n t a i n s Sagon's 
Grace, i t can only be t o one o f the l o s t e d i t i o n s t h a t 
he i s r e f e r r i n g . Secondly, since i n a l l the e a r l i e s t 
c o l l e c t i o n s o f blasons we know," formi n g a supplement t o 
the Hecatomphile, the i n d i v i d u a l poems are unsigned, 
and only i n the independent e d i t i o n s of Blasons 
anatomiques are the names of authors ?iven, i"t would 
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seem u n l i k e l y t h a t Sagon cari.be r e f e r r i n g here t o an 
unknown e d i t i o n o f the Hecatomphile ( s i n c e he r e f e r s 
s p e c i f i c a l l y t o one poem - the Corps - as having been 
wrongly a t t r i b u t e d t o him, whereas h i s own C-race had 
not been a t t r i b u t e d t o him;. He could h a r d l y have made 
such a p o i n t i f a l l the poems i n the c o l l e c t i o n had 
been unsigned). We would suggest, t h e r e f o r e , t h a t Sagon 
must be r e f e r r i n g here t o a very e a r l y e d i t i o n o f the 
Blasons anatomiques published independently o f the 
Hecatomphile. Indeed t h i s e d i t i o n must have been 
pub l i s h e d before the end o f 1536, since Sagon also 
r e f e r s i n t h i s same poem t o h i s enemy Marot as s t i l l 
b eing i n e x i l e i n I t a l y : 
'De francoys f e i t l e corps f e r r a r i e n 
Et maintenant l e f a i c t v e n i c i e n ' 
( P r o t o l o g i e s H7 v° ) 
Since by the end o f 1536 Marot had r e c e i v e d h i s r o y a l 
pardon and was thus able to r e t u r n to France,, t h i s poem 
must consequently date from before the r e t u r n o f Marot 
t o Prance i n December 1536. 
De p l o r i n g the f a u l t i n e s s o f t h i s e d i t i o n , Sagon 
describes the i n i t i a l v e r s i o n o f the Grace ( i n s p i r e d , 
he claims, by a ' r o y a l e s p r i t ' - presumably t h a t of 
Marguerite de Navarre) as being f a r s u p e r i o r t o the 
massacred v e r s i o n which appeare'd i n p r i n t : 
' . . . a i n s i comme un francoys l'imprime' 
Since a l l the e d i t i o n s were p r i n t e d by Prenchmen, i t 
would seem h a r d l y necessary f o r Sagon to'mention t h i s 
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f a c t , unless he had other reasons f o r so doing. A few 
l i n e s l a t e r , s t i l l t a l k i n g of p r i n t e r s , he uses -
app a r e n t l y r a t h e r meaninglessly - the a d j e c t i v e j u s t e 
i n two consecutive l i n e s : 
'Sans plus m'attendre au p l u s j u s t e imprimeur 
Puis qu'au besoing f a u l t au j u s t e • r i m e u r 1 
We might suggest t h a t ^agon i s a l l u d i n g here i n d i r e c t l y 
t o the name of the p r i n t e r r e s p o n s i b l e f o r t h i s 1536 
e d i t i o n o f blasons i n which h i s own poem had s u f f e r e d 
so badly. The i n s i s t e n c e which he places on the words 
francoys and j u s t e suggest t h a t t h i s might be an 
i n d i r e c t a l l u s i o n to the name o f t h e ' p r i n t e r , and t h a t 
the e d i t i o n of blasons described here might w e l l be 
t h a t r e f e r r e d t o by Du V e r d i e r as having been p r i n t e d 
i n 1536 by the ^ jyons p r i n t e r Francois Juste. 
* -x- -* -
V Comparison o f the v a r i o u s e d i t i o n s o f the 
Hecatomphile and Blasons anatomiques 
^he v a r i o u s e d i t i o n s o f blasons anatomiques 
d i f f e r ^ r e a t l y i n q u a l i t y - both i n s k i l l o f pr e s e n t -
- a t i o n and i n degree o f accuracy w i t h which the t e x t 
i s assembled. Some e d i t i o n s are p a r t i c u l a r l y bad i n 
both r e s p e c t s . The fragment i n the Bodleian presents 
a coherent t e x t i n which there are no ser i o u s e r r o r s , 
and the woodcuts, although simple, are nev e r t h e l e s s 
pleasinp- t o the eye. ( C u r i o u s l y , t h r e e o f the blocks 
used i n t h i s e d i t i o n appear t o have been used again i n 
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the Veuve Jean Bonfons e d i t i o n of 1568-1572 - the "blocks 
of the Main, the Bouche and the O e i l ) . I n t h i s e d i t i o n 
i n the Bodleian, the cuts are presented simply, w i t h 
a p l a i n r e c t a n g u l a r frame around the o b j e c t d e p i c t e d . 
(The o n l y exception t o t h i s i s the larme (15 r°) which 
f o r no apparent reason i s framed i n a t r i p t y c h , w i t h 
the t e a r d r o p occupying the centre panel w h i l e the two 
l a t e r a l panels remain empty. This e c c e n t r i c i t y i s 
l i k e w i s e observed i n the 1537/1536 (Strasbourg) 
Hecatomphile (15 r°), although not i n the 1539 e d i t i o n 
i n the R o t h s c h i l d c o l l e c t i o n , where the t e a r d r o p i s 
framed i n a r e c t a n g u l a r border (H2 r°) as are a l l the 
other i l l u s t r a t i o n s . 
The Strasbourg Hecatomphile con t a i n s c o n s i d e r a b l y 
more p r i n t e r s ' and b i n d e r s ' e r r o r s than does the 
Bodley copy 0 ( I n p a r t i c u l a r g a t h e r i n g 1 i s very f a u l t y ) . 
The woodcuts are s t i l l very simple, and are afrain 
enclosed i n p l a i n r e c t a n g u l a r frames, and s e v e r a l 
blasons have no accompanying woodcut. ( A l l t h r e e blasons 
of the i n s e r t e d g a t h e r i n g - the Corps, Joue and Col -
and the Front (K2 r°), the Gorge (K2 v°), the Ventre ' 
(K8 r°), the Genoil (L3 r°), the Con (M6 v°), the Cul 
(M7 r°), the Res (N r ? ) , the Nes (N v°), the Langue 
(N2 v°) and the Dens (N5 r 0 ) . ) • 
The t e x t of the 1539 e d i t i o n o f the Hecatomphile 
i n the R o t h s c h i l d c o l l e c t i o n i s good, and there are 
no serious p r i n t e r s ' or b i n d e r s ' errors.-The woodcuts 
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i n t h i s e d i t i o n are simple, as i n the two e a r l i e r 
e d i t i o n s , hut the whole t h i n g i s much more cramped, 
and rendered l e s s a t t r a c t i v e hy the f a c t t h a t the 
r e c t a n g u l a r frames e n c l o s i n g the woodcuts have been 
consi d e r a b l y reduced i n s i z e . I n the e a r l i e r e d i t i o n s 
these frames were r e c t a n g u l a r , whereas here the l o n g 
sides are reduced t o the size o f the sh o r t sides, 
thus making smaller square frames. 
I n a l l the e d i t i o n s o f the Hecatomphile a c e r t a i n 
degree of modesty i s observed. I n none of them does 
t h e r e appear a woodcut o f such p a r t s o f the anatomy as 
the Gorge, the Con or the Cul, a l l of which appear i n 
the l a t e r e d i t i o n s produced by A n g e l i e r . Even f o r the 
r e l a t i v e l y decent Ventre a v e i l o f modesty i s drawn 
over the s u b j e c t . 
'•^he e d i t i o n s of Blasons anatomiques produced by 
A n g e l i e r i n 1543 and 1550 are c o n s i d e r a b l y more 
grandiose a f f a i r s . Although the woodcuts themselves 
remain f a i r l y simple, they are rendered c o n s i d e r a b l y 
more d e c o r a t i v e than those of the Hecatomphile by the 
ornate border which replaces the p l a i n r e c t a n g u l a r 
framework o f the Hecatomphile blasons. I t i s i n these 
e d i t i o n s t h a t woodcuts of the Con (1543> f.26 r°) and 
the Cul (1543, f.28 v°) f i r s t appear. U n f o r t u n a t e l y , 
however, i n the 1550 e d i t i o n at l e a s t , the t e x t , 
i t s e l f i s f a r from p e r f e c t . 
I n both the 1550 and the 1543 e d i t i o n s , the two 
extant copies of each represent - i n c e r t a i n g a t h e r i n g s 
- 505 -
at l e a s t - d i f f e r e n t p r i n t i n g s . T e x t u a l l y the 154-3 
e d i t i o n i s i n f i n i t e l y s u p e r i o r t o t h a t of 1550 , i n 
which, a f t e r the f i r s t few g a t h e r i n g s the t e x t degen-
e r a t e s i n t o a hopeless jumble, whereas the 1543 
e d i t i o n presents a coherent and muddle-free t e x t . The 
f i r s t few g a t h e r i n g s o f the two copies of the 1543 
e d i t i o n which we have "been able t o c o n s u l t present 
minor v a r i a n t s , showing t h a t they are o f a d i f f e r e n t 
p r i n t i n g , hut the remaining g a t h e r i n g s are i d e n t i c a l . 
(Mr. Gordon's copy, f o r example, i s n e i t h e r f o l i a t e d 
nor signed i n g a t h e r i n g s A and B, whereas t h a t o f 
i 
M. H e i l b r u n i s both f o l i a t e d and signed throughout.) 
The 1550 e d i t i o n i s messy and d i f f i c u l t t o read. 
Of the two copies we have been a b l e " t o c o n s u l t the 
B i b l i o t h e q u e R a t i o n a l e copy i s s l i g h t l y l e s s confusing 
than t h a t i n the Arsenal. I n the Arsenal copy the 
muddle begins i n g a t h e r i n g D, whereas i n the B i b l i o -
-theque Ratio n a l e copy i t does not be-Tin u n t i l 
g a t h e r i n g E. I n t h i s l a t t e r copy the d i f f i c u l t y begins 
when the p r i n t e r omits twenty-two l i n e s of the Blason 
du c u l (E r°), thus making h i s spacing i n c o r r e c t i n 
r e l a t i o n t o the e a r l i e r t e x t of 1 5 4 3 . From here t o the 
end of g a t h e r i n g H both spacing and arrangement of 
woodcuts are d i f f e r e n t from t h a t of the 1543 e d i t i o n . 
I n a d d i t i o n t o the muddled t e x t , s e v e r a l o f the blocks 
are i n s e r t e d upside down, w i t h the r e s u l t t h a t the 
p r i n t e d woodcut i l l u s t r a t i o n appears upside down 
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( i n c l u d i n g the ornate b o r d e r ) . This occurs i n the 
case o f the Ventre (1550, f.64 v°), and the Cuisse 
(1550, f.73 r°). I n the case o f the two Pieds the 
1550 e d i t i o n i l l u s t r a t e s the second of the two blasons 
w i t h a woodcut o f the f o o t , l e a v i n g the f i r s t poem 
blank. More l o g i c a l l y , the reverse had been the case 
i n the 1543 e d i t i o n i n which the woodcut was used t o 
i l l u s t r a t e the f i r s t poem w h i l e the second simply had 
a p l a i n t i t l e (1543 and:1550, f.40 v° and f.43 v°). 
More s i g n i f i c a n t than these d e t a i l s , however, i s 
the passage o f twenty-two l i n e s from- the Blason du c u l 
which i s o m i t t e d from the 1550 e d i t i o n (1550, f.33 r°), 
and the Contreblason du nez, which, t o g e t h e r w i t h seven 
l i n e s of the- Contreblason de l ' o r e i l l e , i s completely 
o m i t t e d from the 1550 e d i t i o n (1550, f.64 v°). This 
omission c o n s t i t u t e s one f u l l page o f t e x t , and by i t s 
omission at the end o f g a t h e r i n g H, the p r i n t e r was 
able t o catch up w i t h the s e t t i n g o f the e a r l i e r 
e d i t i o n , w i t h the r e s u l t t h a t h e n c e f o r t h subsequent 
g a t h e r i n g s ( I - L) correspond t o those o f the 1543 
e d i t i o n . 
The l a t e s t o f the e d i t i o n s , t h a t produced i n 
1568-1572 by the Veuve Bonfons i s the l e a s t a t t r a c t i v e 
of them a l l . The p r i n t i n g i s bot h messy and c a r e l e s s , 
and the t e x t presents a hopeless jumble, d e s p i t e the 
w e l l i n t e n t i o n e d e f f o r t s of an e a r l i e r l i b r a r i a n i n 
p r o v i d i n g i n the Enfer copy a manuscript 'Avis sur l a 
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marche a s u i v r e dans l a Lecture de ce volume'. The 
cuts themselves are i n f e r i o r t o those o f e a r l i e r 
e d i t i o n s , and they r e v e r t t o the p l a i n frame used i n 
the Hecatomphile i n s t e a d of the more ornate borders 
used by A n g e l i e r . Here, however, the frame i s 
i n d i s c r i m i n a t e l y r e c t a n g u l a r or square, v a r y i n g 
c o n s i d e r a b l y i n size from woodcut t o woodcut. Indeed, 
one of the cuts - the O e i l (p.10 and p.130) - i s not 
even enclosed i n a frame at a l l , and s e v e r a l o f the cuts 
are p r i n t e d upside down (Main and Oontreblason de l a 
main (p.48 and p.142), T e t i n (p.42), Oontreblason du 
p i e d (p.154) ) , and the Ventre i s so c r u d e l y d e p i c t e d 
as t o be s c a r c e l y r e c o g n i s a b l e . 
The a c t u a l woodcuts, although not repeated 
e x a c t l y from e d i t i o n t o e d i t i o n (except, o f course, 
i n the two A n g e l i e r e d i t i o n s , and f o r the t h r e e blocks 
from the Bodley Hecatomphile which seem t o have been 
used again by the Veuve Bonfons), are, f o r the most 
p a r t c l o s e l y i m i t a t e d from one e d i t i o n t o another." 
The Main, f o r example, i n both the .Bodley and the 
Strasbourg Hecatomphile i s p r a c t i c a l l y i n d i s t i n g u i s h a b l e , 
although close i n s p e c t i o n shows t h a t the two are not 
q u i t e i d e n t i c a l . One i s very e v i d e n t l y i m i t a t e d from 
the o t h e r , however. Even i n the'1539 e d i t i o n o f the 
Hecatomphile the p o s i t i o n o f the hand f o l l o w s t h a t 
of the two e a r l i e r e d i t i o n s - the r i g h t hand s t r e t c h e d 
forward w i t h the palm f a c i n g , and the thumb p o i n t i n g 
upwards. Only the d e c o r a t i v e c u f f o f the two e a r l i e r 
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e d i t i o n s i s missing i n 1539. A n g e l i e r shows some s l i g h t 
o r i g i n a l i t y i n h i s two e d i t i o n s "by r e v e r s i n g the 
i l l u s t r a t i o n . His b l o c k d e p i c t s a l e f t hand. But 
even here the c o n v e n t i o n a l p o s i t i o n o f the o u t s t r e t c h e d 
hand, palm forward and thumb uppermost, i s observed. 
A n g e l i e r r e v i v e s also the ornate c u f f edging o f the 
Bodley and Strasbourg Hecatomphile, producing, however, 
a c o n s i d e r a b l y more complicated sleeve i n t h i s l a t e r 
e d i t i o n than had h i s predecessors. I n the Veuve 
Bonfons e d i t i o n , as we have' seen, the ornateneas of 
A n g e l i e r ' s woodcut i s a^ain l o s t , and the woodcut 
of the o r i g i n a l Bodley Hecatomphile i s once again 
r e v i v e d . 
C e r t a i n l y , of a l l these e d i t i o n s , t h a t produced 
i n 1543 by A n g e l i e r i s by f a r the f u l l e s t and the 
b e s t , both from the p o i n t of view of the t e x t and the 
standard of the p r i n t i n g i n g e n e r a l . 
* -x- * 
V I Modern e d i t i o n s o f the Blasons anatomiques 
i ) Marot, Oeuvres, ed. Lenglet-Dufresnoy, The 
Hague, 1731, 4 , 4 v o l s ( V o l . I l l c o ntains 
a c o l l e c t i o n o f blasons) 
i i ) Blasons, poesies anciennes, ed. Meon, P a r i s , 
1807, 8° 
i i i ) S ' ensui.vent l e s blasons anatomiques du corps 
f'eminin, ensemble l e s contre-blasons. . . 
pour Charles 1 1 A n g e l i e r , ed. Gay, 
Amsterdam, 1866,'12° 
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i v ) Blasons anatomiques du corps f e m i n i n , ed. Van 
Bever, P a r i s , 1907, o [Th i s e d i t i o n i s 
based upon the 1550 A n g e l i e r e d i t i o n , but 
i t does not c o n t a i n the contreblasons) 
v) 
v i ) 
v i i ) 
Bla; anatomique 
(This 
:ons 
A n g e l i e r 
o f 1536, 
ed. G-uegan, P a r i s , 1931, 
e d i t i o n i s based on the 1543 
e d i t i o n , r e f e r r i n g also t o those 
1539 and 1550) 
Poetes duXVIe s i e c l e , ed. Schmidt, P a r i : 
1964, 16°, pp.293-364 
Blasons du 
1967, cor •QTT 
s f e m i n i n , Lambert, P a r i s ed. w v . - ^ u , 
This e d i t i o n i s based on Meon 
1550 A n g e l i e r e d i t i c n . I t omits and the 
the contreblasons) 
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